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HARMONY + THEORY

PrACTICE EXERCISES LESSON 1
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HARMONY + THEORY

PrACTICE EXERCISES LESSON 1

INTERVALS
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MaJ 3rp Up = 2 WHOLE STEPS
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PerrecT 5THUp = 3 172 STEPS

PracTice Exercises LessoN 1
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MIN 7tH Up = 5 WHoLE STEPS
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S PracTicE EXERCISES LESSON 1
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1.E.1 - HANDS TOGETHER, ONE OCTAVE

Practice Exercises LessoN 1
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1.C.1 - LH, ONE OCTAVE, QUARTER NOTES

Practice Exercises LessoN 1
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Practice Exercises LessoN 1
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PracTiCE EXercises LEssoN 1 5
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1.C.1 - LH, ONE OCTAVE, QUARTER NOTES

Practice Exercises LessoN 1
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Practice Exercises LessoN 1
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1.E.1 - HANDS TOGETHER, ONE OCTAVE

Practice Exercises LessoN 1
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221
1.A.2 - RH, TWO OCTAVES . s 23 4 1'31' ‘s, 1 ;
95‘..231 412 3 > ATIFE fool 3214 13 2
7\ ‘hLVI
- o
VvV U h @
|4 _‘ o
225
1.B.1 - RH, ONE OCTAVE EIGHTH NOTES
1 4 3 2
p L., 2 3 1 2 3 4 1 2 | 1 3 2
A 517 - p—
V U 1
v = o
233
1.B.2 - RH, THO OCTAVES, EIGHTH NOTES 2
L2 AApE A3, s s
p . 223123412 3 o RFPLF Reg 5214 ‘=il
1 - ._
4% 'v‘b".v, o F_'_r ! I oo !
o® |

235




1.C.1 - LH, ONE OCTAVE, QUARTER NOTES

Practice Exercises LessoN 1

1 2 1
_ 3 2 1 4 3 2 5 % 3 4 1 2 3
S rs——s
vV ;g
239
1.C.2 - LH, TWO OCTAVES
2 1 - 21 2 3 12
3 214 3 3 142 ooffe 4 1 23 3 412 3
= 5 L T -
Z B LV | @ ||
/7 b | @
v - 4 o
243
1.D.1 - LH, One Ocrave, EichTn Notes
3 2 - Z 1 2 3
3 2 1 4 o £ o 4 .
o L ' P & red
* —. I .
V 7 b
251
1.D.2 - LH, Two Octaves, Eicuth Notes
21 3 121 2.3 1 2
3 2.1 4° 143_;'-102341 3 4 1 2 3
_‘/": 'hbl_b I —@— [ I = [ I
b5 S . 5
" * 7
253
1.E.1 - HANDS TOGETHER, ONE OCTAVE
3 3
p L., 2 3 1 2 4 1 2 1 4 2 3 2
¥ 7 B
7\ 9 | LA F
Vb
. I
1 2 1
3 2 1 4 3 2 2 3 4 2 3
I. Ih | LA P
VU Phr |
14 |
257
1.E.2 - HANDS TOGETHER, TWO OCTAVES
3 4 3 2
A L. 23123412 33122 41 21 13214 3213 2
AP i—l -
vV 17 .V’ i J__‘_i_‘ I
1 1 111 .‘. & P i s e e
g ® T g
i L
2 1 3 12 1 2.3 1 2
3 214 ° 2143_;'-p2341| 3 4 1 2 3
6y p I e = j '
D o o ® [ I _J_‘
" e — 4 P




Practice Exercises LessoN 1

Kev OF G Maor

1.A.1 - RH, ONE OCTAVE

(Y
| 83
W
r
8
r
W
I )
r
W
()
| )

o] |- 2 | 4
IIVUV!L |

—
~
205

1.A.2 - RH, TWO OCTAVES
2 3

e
i

W
by
e
[Tew
[T
o
LY

L Y

?u

[ I Y 4 1
) A

0}

2 ] I ] P
@‘E]VE [ 1 1

269

1.B.1 - RH, ONE OCTAVE EIGHTH NOTES

4 1
. g— , 3 1 2 1 3 2
7

o}
)4

o

AT
|4

277

1.B.2 - RH, THO OCTAVES, EIGHTH NOTES
23 41

»

W
[\l
L
[T®w
e
e
[T
LE
L

-

r
-
H
NS

N1 3
Y U

B

b 2 £ ]
@'E]VE j_‘ o —] H

279
1.C.1 - LH, ONE OCTAVE, QUARTER NOTES
s 3 2 1 3 2 1 2 1 2 3

€YD hT j
gpvu

L4

283
1.C.2 - LH, TNO OCTAVES

(V)
} &Y
[N

1L
L3
Loy

e

e

oo
-

4321I3214

=

_“l:llﬁbL - - '_F__

|4 ‘ |

287

1.D.1 - LH, ON Ocrave, EinTn Nores
4 3 2 1 1 2 1 2 3 1 2 3 4

W
¥

= 3 o 1

1
VA Y
|4

Iﬁb‘hb d i r

L4

295

1.D.2 - LH, Two Octaves, EicnTh Notes
3.1 2
4 3 2 _2‘ 2 3 3

W

E VY

L YD

L X

A 2

[

[Te®

L
| &)
»

o ] b 2
S Y I 2 ] — ] F— 2
€YD hT I 1
i ‘j_‘_i—'— |

297



1.E.1 - HANDS TOGETHER, ONE OCTAVE

Practice Exercises LessoN 1

11

A L. 2 3 4 4 5 3 1 2 1 3 5 4 4 3 2
)'A 7 B [
A LV
|4
2
2 1 1 2
1 3 ; b ; ) 3 1
4 3 2 s .! .E 1— .E .! 4 -0 2 3 4
3 DR —
Z B LV, 7
vV U bk
|4
301
1.E.2 - HANDS TOGETHER, TWO OCTAVES
2
QBLL23412312 341233_132143|21321432
,\Abbylhg ] —&— ._-_ 1 J I |
% L4 —— _‘l_ ._‘ _J_‘__J_‘ ——
[ g s
12 1
3 2 289 2 3
4321, , 44 32_1,_1:!:5:::5 b 13234123123
N, et ——
- 'y‘b"p” i '
305
Kev Or B MaJor
1.A.1 - RH, ONE OCTAVE
n 44, 1 2 5 1 2 3 % s A 3 2 4 5 a2 4
e A '
il % i
?
309
1.A.2 - RH, TWO OCTAVES 45 4
3 3
n 44, 1231 234I1 2313__--- 2 1 3 214I321321
: o
7\ :[ﬂl.éf-l%l.' I o H
dhe T
313
1.B.1 - RH, ONE OCTAVE EIGHTH NOTES
5
nos k1 2 s 1 A2 _Z 43 2 1, o,
A ALTH
fo——"% ! I — I
l ‘ i J | |
5 # ¥ &
321
1.B.2 - RH, TO OCTAVES, EIGHTH NOTES
3 4 1 3 45 4 3 2.1 4 3
o 44, 123" s 1229fe 2215 215 21
il | S===a=== . .
uU _‘ T —
7 2k 4 47




12

1.C.1 - tH, ONE OCTAVE, QUARTER NOTES

Practice Exercises LessoN 1

3 1 3
o~ - PR, S R 2 1 2 4
0 1V
£ r z
T I I
327
- 1
1.C.2 - LH, TWO OCTAVES L4 3 i 2 z1 34,
4 3 ,1 329 BT Peog 31,
4k 21 43 - F FFEE FEFFERe e 3 4123 4
] i 4 _._ | 1 —
U =
331
1.D.1 - LH, One Octave, EighTn Notes
4 3 2 1 2 3
T | 4 3 2 2 3 . ‘ 4
: ‘_H.u i P X T
—= 1 2
r
339
1.D.2 - LH, Two Octaves, EighTn Notes ;
2 2
4 3 . 3 4
4 3 2 1 2 1 32, a0~ 29223 4
_“)..r% 43 20 PP TS 4123
: o —— 7
. o
%
341
1.E.1 - HANDS TOGETHER, ONE OCTAVE
p 4k, 1 2 3 1 2 3 % 4 3 1 3 2 1
)'A AL
7\ ‘_% ﬂqlt
L
% o * D
3 3
M 4 2 1 4 3 2 1 2 3 1 2 4
Y H
L
345
1.E.2 - HANDS TOGETHER, TWO OCTAVES
3 4 1 3 4 5 4 3 2.1 4 3
A 4k, 12317 2 1 2 oL o 2 1 3 | 2.1 . 21
) A AP ] '_F—'—F t 3
7\ :,nl. 41"& I _‘__F_ I | I | I |
@ o g & @ — | _J_‘ -
v N
1
3 2 2 3
14 5009 4 41
4 3 2 1 o1 3202 L 2eg23, , 4
4k |42 20 oRF-—-FFE T2 3 41 23
B 3 4 _._‘_i_'— ———
— s —_




Practice ExXcercises LessoN 1

© BRENDEN Lowe

Kev OF E Masor
1.A.1 - RH, ONE OCTAVE
DY - T R T T T - A
)4 ‘nﬂui-llﬁ 3 4 |
# 2 o
353
1.A.2 - RH, TWO OCTAVES 4 5 4
2 22 @ 3 2
n 44, 123" 1 233 rLTL Pas 1 132 4
¥ 23 o> 3 2
7\ ‘_]lll. . | 1 |
o o
357
1.B.1 - RH, ONE OCTAVE EIGHTH NOTES
9 # * 1 2 2 2 3 4 5 4 3 3 2 1
7\ jlll. . d 1 —
ig = =
365
1.B.2 - RH, TO OCTAVES, EIGHTH NOTES 4 5 4
3 1 3 1 2 i. arfe i. 2 1 3 2.1 3 2
1 2 23413_.-.-—-———-—--'-F_ 14 1
. WL [ o — '_IF— g I
oo "® |
367
1.C.1 - LH, ONE OCTAVE, QUARTER NOTES
3 3
P 4 3 | 2 1 2 3 4 5
Sy =
L 4 -3
371
1.C.2 - LH, TNO OCTAVES )
3222 3
Ly, 5432 132 33_1 op?. 123 1 1234 5
)t - >
7 :llll. . d o @ @
& =)
375
1.D.1 - LH, ONe Octave, EichTn Notes
1 3 2 1 2 3
a1 5 4 3 2 | 3 4 5
o« ¥ 1.
g —] .
il ‘
& >




14

Practice EXcercises LessoN 1

1.D.2 - LH, Two Octaves, Eicth Notes

1
1 3 2 1 3 212 3
L L 5 4 3 2 43§_i---5- #5323 41 23 12345
O e =
%
L 4 -3
385
1.E.1 - HANDS TOGETHER, ONE OCTAVE
A sk, 1 2 3 1 2 3 4 5 4 3 2 * 5 2 4
)4 AL
7\ L. 4
IF i
2 1 2
3 3
Ly 5 4 3 2 4 o @ o 1 2 3 4 5
. |
I' 4 A .
U
389
1.E.2 - HANDS TOGETHER, TWO OCTAVES
2312 3 21 3
p 4k, 1223123 41 3 4 5 4 | 21,3 21321
S - . " !
T | |
———— -
g g®® ® TggTII
= L=
1
1 3 2 1 32 22 3
L 5 4 3 2 433_2-'--!- #2253 4123 1234
DEME e e e =
%
L d -3
393
Key OF A Masor
1.A.1 - RH, ONE OCTAVE
5
! 2 3 1 2 3 I e - 3 2 1 3 2 !
A AL
397
1.A.2 - RH, TWO OCTAVES
5
n s 4 1231 234% 2512 2320% 3213 2443 5435, 1
A I —— — I :
) g o .
) - A ¥ =

401



Practice EXcercises LessoN 1

15

1.B.1 - RH, ONE OCTAVE EIGHTH NOTES
5 1
g 44 1 2 3 1 2 3 2 . 2 3 2 1 3 2
= —r
—
409
1.B.2 - RH, TO OCTAVES, EIGHTH NOTES
5 2 1 4
9&*12312!3';_3}2315_3_4-04 22 1 2 21321
. WL — [ o | ] !
A v R 2
411
1.C.1 - LH, ONE OCTAVE, QUARTER NOTES
Ly 5 % 3 2 1 3 2 1 2 3 2 3, 4 s
« ¥ 14
_‘I"‘ »01':]::!!:'I IF
|
415
1.C.2 - Lh, TWO OCTAVES L1 32 12 5, ,
324 0P # o 3
Ly 543, 1321 2o L FPeg 2123 4224 5
:I ﬂlll. | | = o I
I
419
1.D.1 - LH, ONE Ocrave, EignTn Nores
Ly 2 = . 3 2 1 2 . 5 ® c 5
= 3 oA ’i . - =
A ‘_]& ! |
427
1.D.2 - LH, Two Octaves, Eicith Notes
1
3 2 2 3
21 9fe 12 12
5 4 3 2 1 4222902 F L F o g 2 3 4 4 3 4
S— 2 o e fT L PP fe 2 3 | :
Jyeo AL —o - i | I

429




16

1.E.1 - HANDS TOGETHER, ONE OCTAVE

Practice EXcercises LessoN 1

5
AN S R S 2 3 2 4 3, s o, 1
¥ AL
F
j I
2 1 3 2 1 2 3 1 2
5 4 3' e o * £ 2 e o 3 4 5
g I ] i T i T i T i
« F 1
_‘I". «?'u;'l
433
1.E.2 - HANDS TOGETHER, TWO OCTAVES
5 2 1
9%&12312541231:_3_4-04_3213 22 213 21
T '_
7\ ‘q. ' | @
& — —— - ' — —
) o7 ® *¥g
1
3 2 2 3
5 4 3 2 432_1,_0_:!:5:2 _1_1,2341 123 4
v L 3 2 e P T fe 2 3 5
= 3 DA . !
- | I
437
Key Or D Masor
1.A.1 - RH, ONE OCTAVE
p b 1 2 3 1 2 3 4 s 4 3 A 1 5 2
A E. AN P
7\ jlll.
441
1.A.2 - RH, TNO OCTAVES , 3454 5,
2 o 8. 2
phlzal | 3 23_1' ELE -13_2143 13 2 1
A — — o
_‘_
—® (=4
445
1.B.1 - RH, ONE OCTAVE EIGHTH NOTES
4 3 2 1
A 4 1 2 3 3 4 5 [ 3 2 1
ya *'-1% o —
—

453




1.B.2 - RH, TNO OCTAVES, EIGHTH NOTES

12 3 12 3 41 2

5

—o

—o

>

Practice EXcercises LessoN 1

L 1Y

o

(B
A1

R
L 1Y

13 2443

21321

17

o—

4 3

1.C.2 - LH, TNO OCTAVES

5 43 2

1 3

.
E)E:

1L
%

s
|

31, 3

4 1 3

U

463

o

1.D.1 - LH, ONe Octave, Eichn Notes

)4

L

Z

£~ =

Q]

| N

471

1.D.2 - LH, Two Octaves, EichTn Notes

5 4 3 2

1 3 2 1

L R

%)

P4
E.d

E~ 2

Z

—o

o ®

473

L

1.E.1 - HANDS TOGETHER, ONE OCTAVE

).
.4

o]
y
/.49

£ =

L 1Y




18

1.E.2 - HANDS TOGETHER, TWO OCTAVES

Practice EXcercises LessoN 1

2 1
9%1231234123123454 2 2143 213 21
e — i o o
& — ‘l_ d'__,_i—‘
j N I ;I v Ll J & ;I I A
- g * g
3 2 2 1 2 4 1 2 3
}54321 432:_;'-f3123 12 3 4 5
_‘/"' «g'u%. ! . __IF_'_IF_ [ — | ]
& & @ T @ & _a.
4¢1
Key OF G MaJor
1.A.1 - RH, ONE OCTAVE
D R S 2 3 4 = 3 2 1 s 2 1
¥ . d
45
5
- 3 4 2 4 3
1.A.2 - RH, THO OCTAVES ,312 SePe 3215
) 4 1 op 2L Lo 14 2
0 4 31 2329 #@#FE HEEE EEF 3 213 1
_._ -
% c
489
1.B.1 - RH, ONE OCTAVE EIGHTH NOTES
1 2 3 1
n i 2 3 4 : 3 2 1 2 1
) A4 F
5@* | =
497
1.B.2 - RH, TWO OCTAVES, EIGHTH NOTES 3 4 5 4 3
BREPIFNE 1 23.1,_3_:2:5:5:5 :!_2_.1,321
0 4 zaﬁ_. Fr+EFEFFEE FEF 2o %3 24 321
%j—‘ @ ! 1 ]
499
1.C.1 - H, ONE OCTAVE, QUARTER NOTES
, 5 4 3 2 1 3 2 1 2 3 1 2 3 4 5

jl‘:ﬁ

503




Practice EXcercises LessoN 1

19
1.C.2 - LH, TNO OCTAVES L1 2 i PR ,
o e .
,.5452.1321_43-9 eLrf Pegl 44,3 234 5
o« ¥ |
_‘/"‘*‘ - —
o | | ©
507
1.D.1 - LH, ONe Ocrave, Eichtn Noes
+ 5 4 2 2 1 3 2 1 3 1 2 4
i:l"ﬂ J
515
1.D.2 - LH, Two Octaves, EichTh Notes
21 2
5 432, ., 432972 o ;;_41231234
Y —r I
P
517
1.E.1 - HANDS TOGETHER, ONE OCTAVE
py L A s 1 N - - 5 %4 1
A dl
1 2 1 2 3 1
5 4 3 2, s £ T £ = 2, 4
ll
521
1.E.2 - HANDS TOGETHER, TWO OCTAVES
A 4 1 2 3 12 3 41 23424 3,4 3% 243 543 31
P 22 L o @ P ——
! - o ) | '_J_‘ ]
= Seess===
o .
212
1 3 _._ 3
L5 43 2 4, g_?i.g!ﬁ::ﬁ:! 135_41231.2545
_‘I":f" | o '_._ I | '_IF_ -
- |




HARMONY + THEORY

C MaJor Has No Snares OR FLaTs

LESSON 1 PRACTICE

BRENDEN LoWE
Key SIGNATURES

S G

F

MaJor Has 1 b

T

S G

Bv M

N

AJOR Has 2 b's

7

h
14

e

E'M

AJOR Has 3 b's

N
7

h
14

I
/)

S

Ab

N

MaJor Has 4 b's

7

b
|4

h T
v U

S

Db MaJor Has 5 b's

I
Nl/J

b
|4

h T
v U

)
4

S Gy

G MaJor Has 6 b's

I
v

b
|4

T

N
Nl/J

I
1/

)
4

S

B MAJOR HAS 5 4's

X o

¥ Gy

© JazzriANOSCHOOL.COM 2014




2 LessoN 1 PRACTICE

A MaJor Has 3 4's

44

1L
a1 -
U

e

D MaJor Has 2 #'s

)
#

3=
|

e

G}MAJOR Has 1 4

L.

Db

N ¢

© JazzeiaNoscHooL.com 2014



JALPIAND SCHOOL

[ear

Lesson 2



HarMoNY + THEORY BRENDEN Lowe

LessoN 2 PRACTICE

MaJor Triaps Root PosiTioN

L=

<
T
<
| |
-
e
L
<5
<
<5t
D
B
Qb |
=
—Tomh| @

42 - LH Atone

C F B’ bfb A”  D° 6" B E A D G

LA | ) 1L - |

5 " o —— —— % 3 — ¥ !
2 | ,lg e ,bvgiﬁlg % g
7
43 - Hanps ToGETHER

C °F B" A pb 6" B E A D G
A |

ﬁ>
¥
q
o=
-
A~ o
=
9]
<1
htJl
—OIDh
£ =
3
B
D) |
=
= 5

o
<

\#
<
D
H
o
H
<7
<t
<t
<t
%
==
=
P
) |

44 - RH CHoro, LH Bass Notes

C °F B" E° A X G’ B E A D G
A \ | | , |
|74 1 f | 7] 7 | 1§
?#gf L e I = g " B
g - v % © |
.1 I t T T - - t T
Z—o— e— o —_ T — = ——]
19

© JazzrianoscHooL.coM 2014






LessoN 2 PRACTICE

45 - LH Bass Note, LH + RH Choro

A
0]

£9°
)

25

P xi
#

b
14

)
yX.d

b, b

L4

bor

£9°
U)e

Ve

29

33

© JazzriaNosCHOOL.COM 2014



HARMONY + THEORY

LEsSON 2 PRACTICE

MaJoR TRIADS INTERVALS

Puay The Notes IN Each MaJor TRiaD AND SaY THE NaME OF THE INTERVAL
BerweeN The Notes As You PLay THeM

BRENDEN LOWE

C MaJor F MaJor Bb MaJoR

b |

174 | | |

oy L I & L I I I L
\'.’-v L 2 e — . b‘l‘l' - r i

MaJ 3r0 MIN 3RrD
Ev MaJor Ab MAJOR Db MaJor

A | L |

Y | v | |

,:,9 - - b L ba L - i lI be i

J Vo

G> MAJOR B MaJor E MaJor

f : b T

i — P - L T I — a 2 L
N V& | 1L i L e

o =" o—** o

A MaJor D MaJor G MaJor

— I I I
:@'—1" 1 I — 2 7 ")

P —** °

© JazzPIANOSCHOOL.COM 2014




HARMONY + THEORY

LessoN 2 PRACTICE BRENDEN LONE

MaJOR TRIAD CHORD SYMBOLS

PracTiCE SEEING THE CHoRD SYMBoLS AND PLAYING THE CHorD AT THE SAME TIME

41 - RH Onwy
C Fud B'M EY A%wag DM G’

i N N b —h
SA? - 2 o 8 = bbg e

Bwma EM ) D may GM
’? : %g e
%:jg 5 5
42 - LH Ony

( Fuag BbM Eb AbMAJ
2 3 8 -
—= bg 53

DbM G Bwma EM A D may GM

ﬁn’—
1
]
OOO
A
=,
DOD
N=
Q0
A=
QOQ
S
.00}
OO0

© JazzPIANOSCHOOL.COM 2014




HaRMONY + THEORY

LESSON 2 PRACTICE BReNDEH Lowe
Bass Notes A.K.A Roots

PracTice THE Bass NoTes To THese CHorDS. REMEMBER, THE
QuaLiTy OF THE CHorp Doesn’T ErrecT THE Bass Note

(USE THE MOST COMFORTABLE FINGERING FOR YOU)

C Fmin BbM fbMAJ
2 =
= © e
A" D" 6’ B-
'/': o B =
bo e
5
E AM D G
- & o ©

© JazzPIANOSCHOOL.COM 2014




TECHNIQUE

LessoN 2 PRACTICE BRENDEN LONE

CircLe OF FourTHS

PracTice PLavinG The Notes OF Each Kev IN ORDER OF THE CIRCLE OF FOURTHS

Use ANy FINGERING

41 - RH Onwy
C F B E’ A? 1k

N = = bo ke ro

G’ B 3 A D G C
£ = = = GE
P - i <
,
42 - LH ONwy

C F B £’ AP 1k G’ B
= T be b
v/l - =4 lt."s 1 Xe] ho >
* F A D G C
‘/": o = © = e

22

© JazzPIANOSCHOOL.COM 2014



REPERTOIRE

LessoN 2 PRACTICE Brenoe Lowe
LearnING TuNes Step 41 - RH Metooy
11
o 5 3| 2 2 2 2 2
‘:\5,‘ b - be o o o o o
P

42 - PracticeE THE RH MeLooy To ANy ComMoN Pop OR Jazz SHeer Music You Have ARound THE House

© JazzPIANOSCHOOL.COM 2014



REPERTOIRE

LessoN 2 PRACTICE BRENDEN LONE

LearNING TuNes Stepr 42 - LH Bass Notes

31
F- B E’ X
x r o — 2
[<4 p.e_

42 - PracTicE THe Bass Notes To ANy Pop OR Jazz STaNDARD You Have SHeer Music For

© JazzPIANOSCHOOL.COM 2014
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[ear

Lesson 3



HARMONY + THEORY
BRENDEN Lowe

LEsSON 3 PRACTICE

PracTiCE ALL Your MiNOR TRiADS IN ThE ForLowiNe Ways

41 - RH Avone
C- F- B E"- A- D G- B- E- A- D- G-

Db
N

$2 - LH Atone
C- F B"-  E’- Ab- Db G- f’ E- A- D- G-
. Yemw : |I7Lb bbb 'h.b H’bb hh b]
'/" v bbg v Vl;
I
7
43 - HANDS TOGETHER
c- F- B- " A D G- B- E- A- D- G-
b I - ! — —h 4 !
@ | ; T b'hba = '61_% bbbvv i §| bg
% g 4 | i |
— PR S Y Ay 2
'/I 7 bbg |7 Vb
I
13
44 - LH Bass Note, RH Choro
c- F- B E’- A D G- B- E- A~ D- G-
A , | n ! |
2\ 1 ‘ﬁ - hhhg Ulﬁ bLlﬁ hhh B % g hg
E’ Eg bV v |4 | |
T e
19

© BReNDEN Lowe Music 2013



LEssoN 3 PracCTICE

45 - LH Bass Note, LH+RH ToGETHER

| TR

%)

Ve

bor

1
/AN

hV

het

bb , ]

b
14

31

© BReNDEN Lowe Music 2013



HARMONY + THEORY

LessoN 3 PRrACTICE

MINOR TRIAD INTERVALS

BRENDEN LOWE

Puay The Notes IN Each MiNOR TRIAD AND Say THe NaME OF THE INTERVAL
BerweeN The Notes As You PLay THeM

C MiNor F MiNoR Bb MiNoR
0 | I |
& === = T
| o Ve ho Ve
MIN 3rRD MaJ 3RD
Eb MiNoR Ab MINOR Db MiNoR
A | L |
(s O T R S V| S e E—
RO ro—*
G MINOR B MiNor E MiNoR
A \
174 L ) |
o i - i T I — L 7
N V& T L 4
) - T o
A MiNoR D MiNoR G MiNoR
:@‘?ﬁ! a ' ! ! o 3 )
i N I .! & N o |4 N
P ’

© JazzPIANOSCHOOL.COM 2014



HARMONY + THEORY

LessoN 3 PRACTICE BRENDEN LONE

MiNoR TriAD CHORD SymBoOLS

PracTiCE SEEING THE CHoRD SYMBoLS AND PLAYING THE CHorD AT THE SAME TIME

41 - RH Onwy
C- Fun B'M £’ A wiy D G-
i h b B
Bwuin Ewn A- D Gwn

><>

ij
0
QoQ
A
(000]

42 - LH Ony
C- Emin BbM Eb- Abnm
N 1L O b g Iﬁng |
DbM Gb— BwmiN Ewn A- D Gw
b b, P8 . “ g b
—H—P-t.—glz b — 2 & g

© JazzPIANOSCHOOL.COM 2014



TECHNIOUE

41 RH Hanp Atone

C MaJor TRIAD ARPEGGIO

LEssON 3 PRACTICE

MaJor TRIAD ARPEGGIOS

Use THis FINGERING FOR ALL EXAMPLES

5

3

BRENDEN LOWE

S

F MaJor TRIAD ARPEGGIO

N

I
v

L)
0

b
D MaJor TRIAD ARPEGGIO
I

7T h
I
|4

1
U »
14

Y i

1

b
G MaJor TRIAD ARPEGGIO
N

7T h
VI

N
h T 1/
vV UV b

P
14 L4

Y Cope

1

B MaJor TRIAD ARPEGGIO

44

AP
T

=]

=

Y Cone

1
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E MaJor TRIAD ARPEGGIO

LEssoN 3 PracCTICE

0}

%&

P’
3

Y o
L

1

A MaJor TRIAD ARPEGGIO

D MaJor TRIAD ARPEGGIO

G MaJor TRIAD ARPEGGIO

Drct>
N

Y
[

42 LH Hanp Atone

C TRIAD ARPEGGIO
5

Use THis FINGERING FOR ALL EXAMPLES
1 a

|
£ |
L2 O |
Z &

25

F TRIAD ARPEGGIO

Rl

r- Y
vy

27

Bb TRIAD ARPEGGIO

r-Y N
L2 )

Z h
14

29




EbTRlAD ARPEGGIO

LEssoN 3 PracCTICE

Sl

31

AP TRIAD ARPEGGIO

A

D g TRIAD ARPEGGIO

£ | N
'l'.va’

Z

]

35

Gb TRIAD ARPEGGIO

Z B [V,
vpb

37

B TRIAD ARPEGGIO

o
H

e o

Oi

41

A MaJor TRIAD ARPEGGIO
1

#u-

*e

#w

0O

A
x %
AL

ND

I
*

43

D MaJor TRIAD ARPEGGIO

“

y's 4
L.

O+

ND!

i
*

45




G MaJor TRIAD ARPEGGIO

1
&

LEssoN 3 PracCTICE

Z

Q-

47

43 - HANDS TOGETHER

C TRIAD ARPEGGIO

H

S

W

L
ey
oo

N
N

Q

49

F TRIAD ARPEGGIO

D
31

-

B" TRIAD ARPEGGIO




E? TRIAD ARPEGGIO

=

LEssoN 3 PracCTICE

T
¥ |

S Cang

¥ |

55

AP TRIAD ARPEGGIO

e

D b TRIAD ARPEGGIO

I
1/

><>

b
T

I
U Bk I

)

T

0}

59

b

G” TRIAD ARPEGGIO

)

61




B TRIAD ARPEGGIO

LEssoN 3 PracCTICE

R 3
"4 AU ¥ |
A % AU | |
& 2 :
P - ’ ’ -
T A
N F 14
Oy AT F
S o
63
E MaJor TRIAD ARPEGGIO
DR N 8 8
"4 AU F ]
A % A -
&) T ~
Nt P b b P
J
oy . 3 . 3 .
° £ Py
O (@)
Z % L
65
A MaJor TRIAD ARPEGGIO
1
DR | - 5 -
"4 AL | £ L) P
| Py
i (o)
J
5
3 3
1 - » - 1
~ 4 =)
Oy AT
Z %
67
D MaJor TRIAD ARPEGGIO 5
A 4 . 3 | 3
A —3— I I I
&) T | | & | .
. ! I I +
_\1_., [ ) [ ) &
. 3 5 3 .
V- YO '] Py Py
L 3 O
/I 4‘(% P
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G MaJor TRIAD ARPEGGIO

LEssoN 3 PracCTICE

A 4 1 -

% 3 p
G =
N 2

L1 : 1

r- Y] (@]
L D
7




TECHNIOUE

LEssoN 3 PRACTICE

MINOR TRIAD ARPEGGIOS

BRENDEN LOWE

$1 RH Hanp ALoNe

Use SaME FINGERING ForR ALL RH EXERCISES
5

C MiNOR TRIAD ARRPEGGIO
3

)
)}

DleNOR TRIAD ARRPEGGIO
A 4 i‘.’

N\
Ky
11

b
G MiNOR TRIAD ARRPEGGIO
3 4 - - - -

A

AL
L'
Ny

Y i

1

B MiNoR TRIAD ARRPEGGIO

¥
#

1L
ZH. I I I

|
]
@ g g -
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E MiNoR TRIAD ARRPEGGIO

LEssoN 3 PracCTICE

)

Y o
L

1

A MiNoR TRIAD ARRPEGGIO

D MiNoR TRiAD ARRPEGGIO

Dicy
BT

)

21

G MiNoR TRiAD ARRPEGGI00

N
Ml/J

Drct>

h
14

)
L

u-.JE

42 LH Hanp Avone

C Minor TRIAD ARRPEGGIO

5

Use FINGERING For ALL LH EXErcIsSES

o

__—. [¢ ]

F MiNoR TRIAD ARRPEGGIO

r-Y | -
) U h
7 " h TV

LA/

27

BbMINOR TRIAD ARRPEGGIO

£ |
by
> e

29




EleNOR TRIAD ARRPEGGIO

LEssoN 3 PracCTICE

31

Ab MiNoR TRIAD ARRPEGGIO

-1 | -
) U h T
Z " TV D
D T
vy

A

33

D meon TRIAD ARRPEGGIO

.—

1%

)]

b
G MiNOR TRIAD ARRPEGGIO

g
6N F 4
o)y AT
v —

37

B MiNoR TRIAD ARRPEGGIO

D

4
#7
*

N

39

E MiNoR TriAD ARRPEGGIO

n <

£

41

Oi

A MiNoR TRIAD ARRPEGGIO
1

£

\ 2 O

Z

#u-

%o

0O

43

D MiNoR TRIAD ARRPEGGIO

T

»

45




LEssoN 3 PracCTICE

G Minor TRIAD ARRPEGGI00 5
3 3
1 1 1
s (@)
7 h
|4
47

43 HaNps TOGETHER

C MiNoR TRIAD ARRPEGGIO
I . 3

]
H

%

F MiNoR TRIAD ARRPEGGIO

b T [ [
|4




Emeovz TRIAD ARRPEGGIO

LEssoN 3 PracCTICE

A | I
174 7 B 1
A h |V U
(&Y V U h
N 14 hd hd
7 w
-
Z h 1V U
V U bk
14
55
Ab MiNoR TRIAD ARRPEGGIO
A - |
174 7 T |
14 I
o
o + o
| I
O)e U & 1
Z B [V U
vV U & 1
VP
57
b
D "MiNoR TRIAD ARRPEGGIO
A 4 J#..
[F.a) o
~
" |
.
%
59
b
G MiNOR TRIAD ARRPEGGIO .
A ) » — »
"4 AL
Val %
&) T
~
o U il
e F U
Oy AT
Z %
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B MiNoR TRIAD ARRPEGGIO

LEssoN 3 PracCTICE

)
#

=

3 G
L1

A

&

=
L

(3

6.

E MiNOR TRIAD ARRPEGGIO
3

O+

4 1
.4

3 G

o

A MiNoR TRIAD ARRPEGGIO

w

o

o

#u-

D MiNor TRIAD ARRPEGGIO

Qi
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G MinoR TRIAD ARRPEGGI00

LEssoN 3 PracCTICE

1
L.} 1 5
V— 1 2 -
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3
1 1
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9).— 1
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REPERTOIRE

LessoN 3 PRACTICE BRENDEN LONE

LearNING TuNes STer 43 - RH Merooy With LH Bass Notes

1 B E’ A’
3

a 5 | 2 2 2 2 2

1) 20 | 5
A 2 v 1 D
. M) oA ) p= p=

w w w w w w

J

£ -

L B O &~ 2

v ) bs -] bo

°© he

42 - PracTICE PLaYING RH MeLooy With LH Bass Notes For ANy Jazz Stanparp OR Pop Tune You Have Music For
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REPERTOIRE

LessoN 3 PRACTICE BRENDEN LONE

LearNING TuNes STep 44 - LH CHorps ALONE

OO, B"- E’ »
:
e = = =

$2 - PracTICE PiaviNG LH Chorps For ANy Jazz STaNDARD OR Pop Tune You Have Music For
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JALPIAND SCHOOL

[ear

Lesson 4



HaRMONY + THEORY

LEssoN 4 PrACTICE

MaJor TRIAD 15T INVERSION

BRENDEN LOWE

41 RH Avone
C F B’ E’ AP )k
— Fo - T be
_g] | 2
r | &
G’ B 3 A D G
8 i I 5 i
G = 6| + %v 9I
%—I‘@—H 2
4
42 LH Avone
C F B’ E’ AP K
B bo be. b b
7 G’ B E A D G
&
b 2 %.- ¥ o)
B i - % - B
|
10
43 HaNDS TOGETHER
C F B AY P ¢ B E A D G
A L I I
£ ——tp ) . p 3
vV i H 7] [#]] 7Y 1= )E [Nl
_@_QI | 2] [#) L |4 19 Lol =d N LYol e
v > | g 4 Ed 48 i -
be- b &
£ % I)O b n 0 i .
SR e e e
I I | ' I
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LessoN 4 PracTICE

44 RH INversioN, LH Bass Notes

T

I

o

B

v

Ve

19

45 LH Bass Notes, THEN HANDS TOGETHER

V&

b

v

b

bb:Q—

het

bo

v):

T

25

5

3

IL%GI

DX
C.d

Ve

LB D
Z

31

© JAzzPIANOSCHOOL.COM 2014



BRENDEN Lowe

HaRMONY + THEORY

LEssoN 4 PrACTICE

8
g

8T
—*

va 2]
b
v

A o)
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MAJOR TRIADS 2ND INVERSIONS

4o

h

[~

L1
Ny

43 HaNps TOGETHER

0]
$2 Ln Atone
10
[.a)
":
13

41 RH Avone



LessoN 4 PracTICE

44 LH Bass Notes, RH INVERsION

0
Oh
=N
[
R
QO |
b
LY
TN
.m._..
T
A
N
ir.N
Ofh
ir.
[
e
1o
NG
S
LY
4
¢
\ -
< o

Ve

bo

.
vy

19

45 LH Bass Notes, THEN HANDS TOGETHER

1 Q

1 &Y

b &

b

I ~)

het

LA O
Z

v ¥l

£
L2 O
Z )

31
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HarRMONY + THEORY '.ESSON 4 PRAC‘”CE BRENDEN LowEe

ALL MaJor TRIAD INVERSIONS
41 RH Avone
C MaJor F MaJor

Eig sttt

ROOT 15T 2ND  Rgor

hon/ |
Ty
Bk
T
Boko)
T

ool ||

BbMAJOR Eb MaJor

I
N
j
<
g
g
%0 |
S
AL )
TTemse
__{
g
Su
T
AL )
]
oo

A "Masor DbMAJOR
A | |y | | C b
! —— y — gl E e g
95 3 % : F F =
G’ MaJoR B MaJor
. b bE bf bbE || 3 |
— s s
ottt ey
E MaJor A MaJor *
PR 4 |
S S ===-- <
D MaJoR G MaJor iﬁ
| | 4 |
=== =
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LessoN 4 PracTICE

© JazzpIaNOSCHOOL.COM 2014

42 LH Avone
C MaJor F Maor t
DRSS
B MaJoR E’ MayoR §
sttt e B o
I ' ' I |
/'ALMAJOR bF: bbg E | hkgm';l; F:b;i ;,b]l‘!: IE |
.Gb MAJoR L b bt b lh b | ! ;MAJOR E ﬁ? #J# ‘
f;—TEALF F ’ F '"'F -8 “F — — F
$E;;ok i % E } m glg:mn % &% % ‘-&% &% ;
DT‘AJOR 4 i 4 | G|MAJOR l
s=s — —————




LessoN 4 PRACTICE 3

43 Hanp ToGETHER

C MAJOR F MaJor

ey

Roor  dst  2wp  Roor

TITYw

oo ||
e
T
RRNE
Hel%e
)

Mo F MaJor t

ottty e B PO P E
b BI.MM.OR | S EI.MIIORI b b |
et org g it oty

B’ MaJor E" MaJor I?i

sttt e R F o T

b
b
A "Masor D MaJor

p | | b
b
AIMMOR D Masor b
b b b
e ESS=SSS *.EF”“?P
., | I I [ [
G’ MaJor B MAaJOR
) g’ : |
EEESESCIS T ECEESEEns
R ——F 73 =
G’ MaJor B MaJOR
. be P b tg * }
DT S S
I | | I i I | ' | I
61
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E MaJor

LessoN 4 PracTICE

A MaJor

TITwe*

==

RRRUY

f;Egj

==

ERTRVNETIEY
s ————=
Mo ﬁ ﬁ G MaJor

ﬂ’r‘?%?*ﬁ SS====

44 - LH Bass Note, THEN HANDS TOGHETER

C MaJor

A !
1" |

A - I

b

b

1

!

TI7e

%

F MaJor

N

bl

%

%

%

N

3 G

I3 N
TR

&
\

Qll]

Qll]

o

8
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LessoN 4 PracTICE

l?ob MAJoR

|

bo

bo

L4

1 Q

L Q

.VID
|

E” MaJoR
A

e

bt

b b:9—

bet

o' E

he

bet

o' E

be

b b:g-

bet

be

.
L2 O

94

b
A MaJor

n

1 &Y

bt

bt

b

he

he

|4

s

b

L2 O

101

D MaJor

bo

o

L bE

bor

N

o

1 &Y

L b

bor

bt

|4

bor

10¢
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b
%

b, b

1o

b:Q—
32

2

b

1%

b
", &

B

b

X

e

1%

LessoN 4 PracTICE

1%

h

b
", &

1%

b:?—
Y
Y

32

3-8

-y
pXi

b, b

1o

b
B MaJor

(;b MaJor

)
115
[.a)
122
E MaJor
'I:
129
A MaJor
[.a)
&)

1%

136
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LessoN 4 PracTICE

D MaJor

o
Nl
[~

A
1 &Y
Nt

143

G MaJor

deh i

deieh | |

dhi

150
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HARMONY + THEORY

41 RH Avone

LEssoN 4 PRACTICE

MINOR TRIADS 15T INVERSION

BRENDEN Lowe

<>

¥ |

42 LH CHorps ALONE

TR

A

¥ |

¥ |

ND
¥ |

43 HaNDs TOGETHER

C- EY D- G-

’ - 5
(g 8 2
7 A | b [

ol L g

- YN L4 v [#) (o)
V! 5 %
| |
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LessoN 4 PracTICE

44 RH Choros, LH Bass NoTes

D-

A-

E-

b&

" & 1T

bo

"

b

bo

Vo

b

45 LH Bass Notes, THEN HANDS TOGETHER

- | Vv
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b

b
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4
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I

”'bb

L 1A
)
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BRENDEN Lowe

LessoN 4 PRACTICE

HARMONY + THEORY

MiNoR TRIAD 2ND INVERSION

41 RH Atone

|74
L4

Lba

"El

Vel
#]

A

42 LH Arone

|4

—ﬁ—b—a/:
&

ba

43 HaNDs TOGETHER

A- D-

E-

G-
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]
] )8
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%

vy ¥l
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g ¥

, bg b'E
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LessoN 4 PracTICE

44 RH Choros, LH Bass NoTes

|74
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b

[N.a)

.
L2 O

L |
L r

W

y O

.
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45 LH Bass Note, THEN HaNDS TOGETHER

B
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vy ¥l

ba
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HARMONY + THEORY LESSON 4 PRACTICE BRENDEN Lone

MiNOR TRIADS, ALL INVERSIONS
41 RH AvoNe

C MiNor F Minor

e e E g

oot dst  2wp Roor

B’ MINOR E MinoR b

/S ol et § 0 L,
5 s % B 'v".v.'gi IE F I 'F ’V‘F '.Y.g
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s I |_I b |_I I " | ;V.l b bE— 'v’,_b |
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[T R
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e s 8 - F 4

ROOT 1T 28D 3R
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LessoN 4 PracTICE

| Bme:R bE F bbf L bEL MmokE % E bbbm b

e =

AP ST BT
G’ MiNoR ) | Bﬂ Mior ‘-&* "

L R N e R R L
? i i i v " T
E Minor E AT'NOR

=, i : : i =i f =

D MiNor i Gleoa |

s ————=

43 Hanps TOGETHER

C MiNor

A !
1" I

T
| L1 N

Y|

© JazzpIaNOSCHOOL.COM 2014




LessoN 4 PracTICE
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LessoN 4 PracTICE

44 - LH Bass Note, THEN HaNDs TOGETHER

C MaJor
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b
B Minor
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LessoN 4 PracTICE

Ab MINOR
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E MiNoR

LessoN 4 PracTICE
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b
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D
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TECHNIQUE

PracTICE EXERCISES LESSON 4

BRENDEN LOWE

PrACTICE PHRASING YoUR ScALEs USING DyYNAMICS STARTING SOFT, GETTING Louber, THEN SoFT AGAIN.
Use This Sort, Loup, Sort PATTERN For ALL THE EXERCISES
Key O C MaJor

1.A.1 - RH, ONE OCTAVE

3 3
A R 3 1 2 | | 2 1 3 R .
174 3 ~ I ] = ] ic3 ] I ~ £
iy I I s ! I I i
- e e —
o v s o
2 i 2
1.A.2 - RH, TWO OCTAVES ;
4 4
3 2 3 »- ) 3
A . .31 2 ° 2 3 1 £ = » o 13 3 S R 13
A——*5 I - - ———
[.a) I ) o o I
~ " =
5
20 JF 20
1.B.1 - RH, ONE OCTAVE EIGHTH NOTES
2 3 4 5 4 3 2 1
A 5 . . | 3 s .
v L & ol Py .| %1
A 1 1 |
L&) ] I & '—'_'—'
V0 # T .
13
2 Vi 2
1.B.2 - RH, TWO OCTAVES, EIGHTH NOTES
5
2 3 4 1 3 4 2 4 3
A ) _ i . | 2 3 1 2 o _t y P 2 1 3 2 ) ) 2 1 3 2 )
7 ) & O = .! I P 3 3 P
Va) T 1 | P
o ® — '_F P
%:.L—,b'—' | e
15
2 bid 2p
1.C.1 - H, ONE OCTAVE, QUARTER NOTES
5 3 2 1 2 3 5
| . . 2 1 - 1 2 . . |
) e —— — —
[ I -
Y o i 22
1.C.2 - LH, TWO OCTAVES
5 2 1 3 3
L, ., 2 125® L3 2t 5 Stas 12
. - 2= A 3 T <« L & T T Z L . o=
77— e I s - 17 o
A\~ i " o | |
e e ey
23 ht
20 S 20
1.D.1 - LH, One Octave, EichTn NoTes
1
‘ ) 5 1 3 2 5 2 3 . 5 ) 5I
'A,: = 3 o ' F F o 3 I
4 1 I &
31
2 b 20
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1.D.2 - LH, Two Octave, EicuTh NoTES

PracTICE EXERCISES LESSON 4

2 2 4 2
1. 3 2 L .13 . 3 ;_ 2 12 3
£ . = - | ) =l -3
'/,. 5 ‘:I DI 7 T _.! ! '7_'_. :)I
| | & ® Y P |
S ==
» R
2 2r
1.E.1 - HANDS TOGETHER, ONE OCTAVE
3 3
A , 3 1 2 | , 2 1 3 , )
174 £ ~ | 1 D 3 T ~ Py
ey I I s ' = I I
Nt 'l_‘_.' = .‘ !
7 -0 b @ .9.
P S
5 1 2 5
| ) 2 1 3 » 3 1 2 ) |
£9° | =z < E=J 3 |
LB DO | |
Z r i (o
37
1.E.2 - HANDS TOGETHER, TNO OCTAVES
5
2 3 4 1 3 4 g 4 3
W | 2 3 1 2 g0 P e o 21, , ‘ 2 1.3 2
’|\[ E3 ﬁl DI J-I .! k3 5 J-I
&) | | T @ @ | |
Nt \ bl o ]
d @ o g
2p o Z Z_3 2p
1
21328 4 3 2 1 ., Cem 2 d ) 12, F
: = o '_F Xn 5 ~ By ~ I 'A’: - o k3 I
Z | [ o) P & P | (7
IF oo & >
41
Key OF F MaJoR
1.A.1 - RH, ONE OCTAVE
A 1 2 3| . . 2 3 4 3 . , 3| 2 1
" — — T2 S | |
4 — r |
#‘—‘ P E—
45
1.A.2 - RH, TNO OCTAVES L1 232 _3_ 2 2
3 2 3 o f£FEL-F 943 2 3
5 1I 2 | 4 1 2 3 1 2+~ -1+ +—+—fs 13 2 1 4 | 1
} [ [
seES s *e .
49
1.B.1 - RH, ONE OCTAVE EIGHTH NOTES
N 1 - 2 : ) 2 3 4 3 ) ) 3 2 1
1) ) + P 3 I T
A b = - > IF—'—P ° I [ |
# _i

57




PracTICE EXERCISES LESSON 4

1.B.2 - RH, TWO OCTAVES, EIGHTH NOTES 3 4 3
1 2 o 2 1
1 2 3 4 2 4'_._:t_t o o 3
A L2 3 1 .- —rr—+—t+ +—+—f@»
X— o £ ’
P P IF_ !
:‘# =
59
1.C.1 - tH, ONE OCTAVE, QUARTER NOTES 5 2 1 2
1 3 1
s 4 3 2 o - £ -
Oy |
Z 2)
|4
63
1.C.2 - LH, TNO OCTAVES 1
1329
s 432 e 48 531 3 5
£ L] | Py
) | X |
Z & (& P
P
67
1.0.1 - LH MaJor Scates, ONe Octave, EichTh
Notes 3 2 1 2
1 2
s 4 3 2 5 o & £ s 2
V- Y )
Oy | | |
Z—p
75

1.D.2 - LH MaJor Scates, Two OcTave, Eicuth NoTes

[
L
A A

3 2

#)—x

5 4 3 2 1

. 4
< 2 IF

L

e
oo
N

1.D.1 - HANDS TOGETHER, ONE OCTAVE

<D

byt

HH

NEEEES

IR
»
AR
i
AR

Y




1.D.2 - HANDS TOGETHER, TWO OCTAVES

PracTICE EXERCISES LESSON 4

4
2 3 3 2
1 2 3 4 . 2 3 4_1,1_1:'_‘:& _1_1,4 3 2, 143 2
b 2 2 g ‘.' e ‘.' 22 I 1.
EESssssss= ESSSSEs
T—
21358 432t 23 1,
5 4 3 o £ = 1 3 2 1 2 3 ~ 2 o232 4 5
o 7 = e T .
7 'bya L? o & © T —
85
b
Key O B MaJor
1.A.1 - RH, ONE OCTAVE
3 3
A\ 3 1 2 3 1 | 4 | 2 1 3 2 1 3
X5 I i ! ! ! '
& e —— e | |
) s o ¢ LA
29
1.A.2 - RH, TWO OCTAVES
3 23 %23 3
A L 31 23 12 ° 4 1 231 e 1 3 2 1.4 52 1321 3
7 7 | | | |
A h | | | | | |
0 W I oo " i !
~N e P
93
1.B.1 - RH, ONE OCTAVE EIGHTH NOTES
1 2 3 4 3 2 1 3
A N - a I a
e ————— . | e
(& &
7 K 3 L g [ 4 P —.l-
101
1.B.2 - RH, TWO OCTAVES, EIGHTH NOTES
1 2 3 4 , 23 23 o 1 4 3 2
A TP, . 2 3 o P i 3 2 | 1 3 2
y —— p S 1 —=2—2 1 ._P_ I [ -
(’\nb —1 o & @ F_ I I — : . ) I I a|
A4 | b 1 w i 1 |
> o oo ” = 7 o5 =
103
1.C.1 - LH, ONE OCTAVE, QUARTER NOTES
2 3 2
2 | . ) 3 2 1 1 2 3 ) . | 2
b — e
_;‘p_._.' r o
107
1.C.2 - LH, TNO OCTAVES A
2 3 1 1 2
8 5., 32 i_ L 43 A% T 23 4 . 3 PR
ﬁ: £ = Xn ~ By I .i_a I I By o~ 5 1 2 'A’: = By I
A 5 = | T o
J .'.' ‘ B J .‘._.l.____
111 i




PracTICE EXERCISES LESSON 4

1.D.1 - LH MaJor Scates, ONE OgTAVE. EichTH
5 4 3 1 3 4
,.Nmf | 1 3 2 2 3 : , — 5
L CJ > & P—I I -
119
1.D.2 - LH MaJor Scates, Two Octave, EiGnTh Non:"sd 1 3 2 - 2 3,
> £ = -
5 4 3 1 4 o 2oL Feo o 4 4 5
1 1 3 2 D T il - S i S S W S E— - 2 3 1
b : FE—
ye U - P & I I
121
1.D.1 - HANDS TOGETHER, ONE OCTAVE
3 3
A | 3 1 2 3 1 2 | 4 | 2 1 3 1 3
A | - | | .
A7 T ! o .l_. .—‘ﬁ- o I
v 5 ¢ T
3 2 5 2 1 2 1 2 3 Ao
O —— - —
25— p—
125
1.D.2 - HANDS TOGETHER, TNO OCTAVES
2 3 4 3 4 3 1 4 2
AL ! 2312 0pe 215, 1.3 2
— 5 +t—=2—> £y '_F_'_F [ [ —
Va 12 P F_ | i | | o
& e ] ] |
" = K
4 2 3 2
3 2 1 2 1 3 1
15 2 1 3 2 3 4 1 3 3
6‘1. |‘7 .| ‘n 2—+—4—35 ,7. r ) 4—% 2
¢ i | | v):
A —— 5 —] L — =
J o 0 ol 5
129
b
Key OF E MaJor
1.A.1 - RH, ONE OCTAVE
3 3
A 3 1 2 | ) ) 2 3 2 ) ) | 13
e I I = > 3 = I I
.o A = r d— -
133
1.A.2 - RH, TWO OCTAVES 4 5 4
' 5 1 312 L eme 521 , 1,
PR I B o2 FLIFL Feoe 14 L2 2
A h T I I I I
%j“'—- i




1.B.1 - RH, ONE OCTAVE EIGHTH NOTES

1 2

3

PracTICE EXERCISES LESSON 4

AL Y . . 4 5 4 . . 2 1
7 7 | 3 k=l r=J 4 ~
Va) h 1 | | -
SFE! D ™ . —— — =
145
1.B.2 - RH, TWO OCTAVES, EIGHTH NOTES , 3 4 i 4 5,
123 1 L1 22, #2923, 2l3 2
A —h'T [ o I r_'_F— 2
‘? 14 E ._.' I T o '_.
147
1.C.1 - LH, ONE OCTAVE, GUARTER NOTES
1 4 3 “ ‘ 2 4
A | 3 2 I I 3 =l T 1 T 2 3
T | | - —— :
LA J o o '! &
151
1.C.2 - LH, TNO OCTAVES
32 13 A S 123
| -] = | | & 4 A . - - P o ~ ~ o P - - N P a - N | i3
\ B O ‘hnl_ I I .l_ {Ih = o ~ .J-I I I J-I ~ o i3 A A& T W) I I
— oo ° ~ ' 3 ' L A
- qIgge * gt I3 &
155 o’ L g o b e
o
1.0.1 - LH MaJor Scates, ONE OcTave, EichTH 1 .
3 3
Nores 3 2 i o bl e o 1 2
75T T I I T
vV U |
163
1.0.2 - LH MaJor Scates, ONe Octave, EicuTn Notes s
1 3 2 1 3 2 ) 2 3
L | 4 3 2 L o882, #2235 4 A 1 2 3 4
. -] 3 o r4 | ~ - k-]
Z e = — i
PR A / A I b ._‘ |
o I -t
165
1.D.1 - HANDS TOGETHER, ONE OCTAVE
1 1
A 1 2 2 | R ~ 4 5 4 _ . | 2 1
174 ) T 1 % ) £l 4 T T T
= ' s — —
S —
1
3 2 ) 2 3
4 3 2 I e £z 1 ~ i 2 4
o 5 D
7 5T
L)

169




1.D.2 - HANDS TOGETHER, THO OCTAVES

PracTICE EXERCISES LESSON 4

4 5 4
2 3 o 3
1 1 s e T o s 1 2 1 3 2
A, 12322 41 o2 FF+—++ F . 1 4
L o e e e
cEE=sss BESL T
1
3 2 2 3
2 1 e 1 2
3 - e F 1 = o . 3
1323 ap PP EE LELe 12,
2
4 3 o2~ - EREEREEREEREE FEEREEREERERL . 3 4
i i P
Z h [ | |
V_ 0 |
173
b
Key Or A MaJor
1.A.1 - RH, ONE OCTAVE
A L. . 4 1 2| : . .
1) M7 Y - 3 < | | & P -
b —= - I —— - I —=
Nt | | v i | |
T & @ 0
P, o4 + — < & &
177
1.A.2 - RH, THO OCTAVES
1 4 5 4 1
AL L 23 % 7 12 259 3 2 1 L% 3 2
e e st e e 2
& e e S |
’ +v* ¥ =
121
1.B.1 - RH, ONE OCTAVE EIGHTH NOTES
4 5
A | Y 2 | 4 1 a
7 7V b P - a . | | L=l P
Fal h 1V L3 £=J L ] 1 1 Py
& s s e e e e
) 4 & & 4 o —F
L o L o
189
1.B.2 - RH, TWO OCTAVES, EIGHTH NOTES
1 4 5 4 2 1 4 3
A L. 2 3 4— 1 2 3 o 3 1 2 N
17 7V b P - = P | P
Va) h LV - & J P | | P
(.o WA p—— P _'_._. I
191 . j
1.C.1 - LH, ONE OCTAVE, QUARTER NOTES
3 2 1| . 2 1 3 1 . 1| 3
) —b+—1 —— = I I
_;p_b"_‘l_._i' & a!
195
1.C.2 - LH, TWO OCTAVES
5 4 3| 321 4 3 2 1| 2 3 4 4
b5 o T—aP 11— - I I I = 2513
7 RV o & 8:0) I [ o & [ P
vV U ™~ | | o b [ ) = v (o)
o _'|. & ¥ @ @ P
199 gl




PracTICE EXERCISES LESSON 4

1.0.1 - LH MaJor Scates, ONe OcTave, EiGHTH

Notes 5 ___ 2 22 s 2 1 : s 4 5
'/': ‘h‘ﬁL'b - - £ '—IF I I i I
V0 [ ) el ;.ﬁli
207
1.D.2 - LH MaJor Scates, ONE OcTave, EicHTH NoTES , 1
21 2909 321, 1
5 4 3 2 4 3 2 FL-F £ o 3 4 2.3 4
1 1
.3 2 -t -1 +—Ff-s 2 3 | 5
P e i : = :
e et ! ! -
209
1.D.1 - HANDS TOGETHER, ONE OCTAVE
A ) 2 3 4 F 3 2
174 7 P - o ) | | | £ £l - P
T —— | —— | | C—
Nt | | P b i | |
— A . - r —
P o > @ P - g
5 4 2 3 2 1 2 3 2 4 5
) — — | |
_;‘p_bv_d_._i' r o |
L4 (o
213
1.D.2 - HANDS TOGETHER, TNO OCTAVES
1 5 2 1 4 3
AL 2 3 2 L 423 2 e s 344 13
V— 0 K ’ [T 23 P_ r-J ~
Val mn LV £y o~ o L | | Py
4 Y u
R T aae" ' ot
K, a4 * v
1
3 2 2 3
5 4 3 2 s 32 o0 fle o125, 123 4
3 2 1 et TP LS 1 2 3 | 5
£ | I ~ | | |
¢)y—v b e '_IF [ I | _l_‘_‘ = ai
217
b
Key Or D MaJor
1.A.1 - RH, ONE OCTAVE 3 3
2 2
A1 R 3 1 | , . 2 . . | 1 2 .
A—p P T I i = > > = ! | T
s I — e 5 !
~———— o
221
1.A.2 - RH, THO OCTAVES 4 5 4
2 12 2 ope 1 2
PR 23t % 1 238 ST £egd 21 Y132
17 7V b | [ & = = O | |
Va) B LV, | | | | |
%ﬁ:zl o ® | i




1.B.1 - RH, ONE OCTAVE EIGHTH NOTES

PracTICE EXERCISES LESSON 4

s 4 3 2 1
T —— C— | ——
e : - s
g ——— S S E—
233
1.B.2 - RH, THO OCTAVES, EIGHTH NOTES 5
102 3 -4& 2 -4r 2 2 4 2
A 123 1 L 1 23 g, £es 2 21 r—,
. e e | e e e e
7. o W2 - > [ I .'_‘_‘I
235
1.C.1 - LH, ONE OCTAVE, QUARTER NOTES 3
2 1 1 2

1 4 3 . . 3 4 1
. = 1 2 =l
7 BTV

V U bh
14
239
1.C.2 - LH, TNO OCTAVES .

2 13 % 3213-1--13125 23 1,
e e e e e e - e
I e i

e e ® ¥4 =
243
1.0.1 - LH MaJor Scates, ONe Octave, EichTH .
Nores ) 3 2 1 53 2 o Z > 1 2 3 )
. k] ic3 k23 ]
7 R | {
V U h
14
251
1.D.2 - LH MaJor Scates, ONE OcTave, Eichth NoTEs
1 4 1 2
1 3 2 1 1 3 2 2 3 4 3
2 o 2
— 43— " i_F—._F » 3| 12 3
Fporh e e ———— i e s e
V UV b \ w | e " T
et T
253
1.D.1 - HANDS TOGETHER, ONE OCTAVE 2 2
1
AL . 2 3 | . ) 5 . | 3 2 .
i r— | —— e — | :
eRSsSs - — o
1

3 2 1 3 3— i— 3 1 2 3
. 5 % = 5
D7 A LA

vV U bh
4

257




PracTICE EXERCISES LESSON 4
10

1.D.2 - HANDS TOGETHER, TWO OCTAVES 4
= 3_

#N
i
oo

1 2 3 1 1

0 >+
L4

><>

A= A

=2

»
SN
<37

!

[=N

e

o
W
W
D
NS
()
B L M)
’ I )

|

L
-
.
¥
<31

)
<

261

Key OF G bNIA.JOR

1.A.1 - RH, ONE ogmvr

ql___ o

]
S o
i1
1
W
H

A

265

1.A.2 - RH, TWO OCTAVES
2 1
A L 5 . 2 3 4
P

»
¥
LI
[Tee
A
T
[T
e
I
-

| 3

e

J

269

1.B.1 - RH, ONE OCTAVE EIGHTH NOTES
1 2 3 1 5

A |-
VB T I

V
J
277

1.B.2 - RH, TWO OCTAVES, EIGHTH NOTES
1 2 3 1

e
T8
[T
L
15

L8
[+
i
[T
¥

|2341 >

A |-
v UV h T |

Ao

J

279
1.C1 - LH, ONE OCTAVE, QUARTER NOTES
4 3 2 | N N 1 4 1

| | [ ~

¥

. 1
) 1
Z h V. U [
VO bv' 'l_‘

283

1.C.2 - LH, TNO OCTAVES

»

P N
A
he
e
LI
%o

Qf || [w»

*N

54I52| . 2 1 4 o

£ | | P )
)« U h T | |
Z " TV D i

i
4"7_9_‘

NI

287




PracTICE EXERCISES LESSON 4

1.0.1 - LH MaJor Scates, ONe OcTave, EiGHTH

Notes s 4 3 2 2 1 2
T [ I E: - 2
7 b'ﬁvbo - I B o
295
1.D.2 - LH MaJor Scates, ONe Octave, EichTh Notes 5 2 1 2,
21 9P e
5 4 3 2 1 4 2 el 2
b+ [ —-! 12 .
Z va LV . ._-'
297
1.D.1 - HANDS TOGETHER, ONE OCTAVE p
A \ 1 | - . 2 3 4 4 .
"4 7 B T | £l + P
A B [V U |
18 V U b r
Nt 14 b
J
2 1 2
] . 3 2 1 > o # e 2 2
- 1 = += + - -
5T
h [V U
vV U b
v
301
1.D.2 - HANDS TOGETHER, TNO OCTAVES , 5 4 5 4 5
>
2 3 1 3 1 L2t - £ o 13
L : 1,541 e Efeel 14, ,
A—5 P & ! 1 >
e =
J
2 1 2
1 3 . 3 1
5 4.3 2 L1 22 erffEL 2o 22, 23 4
e | i
V1 b > ‘l—'
305
Key Or B MaJoR
1.A.1 - RH, ONE OCTAVE
A 4 2 . 1 2 2 4| 4|
X —T 4 ~ - I —— I :
€ e — | - — — ,
K. & T " @
309
1.A.2 - RH, TWO OCTAVES 5
4 4
A 4 2 . 1234|‘_3123-'— o 2213
A — I 13
[F.a) i L9 | | '_.'
- o | o
T der
3
fi.i - RH, ONE OCTAVE EIGHTH NOTES
2 3 4 5 4
A b4 . 5 - . I
S |
&—— ——— —
' 1 ——
J v




1.B.2 - RH, TWO OCTAVES, EIGHTH NOTES

PracTICE EXERCISES LESSON 4

5 2 1 4
2 3 4 1 3 4 4 3 3
DR T L3 12 o0fe 2 13 | 2 1 3
1) AL - 3 ~ '_P_'_F | | | P
i — e = i e e s e e
1S r P | ® gl [
323
1.C.1 - LK, ONE OCTAVE, QUARTER NOTES
3 1 3
ol 4 | . p 4 3 2 2 3 p | 4
. & P I I
|
AP TE - —
327
1.C.2 - LH, TNO OCTAVES 3 212 3
1 - 1
4 , 4329 TR polis 4, 4
oy 5 . . 132 &1 —111+ 1t . 3 1 7
) T & LA I
|
R TR P
331
1.0.1 - LH MaJor Scates, ONe OcTave, EicHTH
Notes )
5 4 3 1 4
- | 1 3 2 2 3 1 r— 5
B re 2 — —
. e~ e i | —
339
1.D.2 - LH MnaJor Scates, ONe Octave, Eichn Notes s
2 2
1 3 - 3 1
3 2 3 2 2L o 2
- 5= 14 5 2 2 _4,_ *sEEEEE Ef£ 2, .4,1 2 3 4 5
'A: P2 ‘_]‘JI.. | L O ” |
i S . e —
" |
341
1.D.1 - HANDS TOGETHER, ONE OCTAVE 3 4 5 4 3
A s 4 3 1 2 ”~ ”~ 1 i
T Py ~ ~ By
[N.a) T %
Nl "
P
4 1 4
L 5 | . 1 3 2 2 3 . | 5
3 B P —— ; |
7z 4 AL r r i
v % - w
345
1.D.2 - HANDS TOGETHER, TWO OCTAVES
5 2 1
2 3 4 1 3 4 4 3 3
DR N .3 1 %2 £ o 2 1 3 | 2 1.3
|7 A WP ] T & I 1 “ '_F_'_F | | 4
" e i e
17 i I bt I v gl I
) > o oo — R =
1
3 2 4 2 3
5 4 3 2 L 422l Te o225,
L 11 3 2 2 F+H+HFERFE PR 3 1 5
3 B - ——
D — ' e




13 Practice Excercises LEssoN 3

Key OF E MaJor

1.A.1 - RH, ONE OCTAVE

© BRENDEN Lowe

A 4 4, 1 2 3 | , . 4 5 4, , | 2 1
. i o | e e — —
fey—" = r i — o [ [
!-:! -l 9!
353
1.A.2 - RH, THO OCTAVES 3 43 4 3
12 S efFe g 21
Y 1231| 4 2250 BT Pe 432 2 4 13,
FRELE LT s [ 2 1]
%j“'—. T o o
357
1.B.1 - RH, ONE OCTAVE EIGHTH NOTES
o 44 1 B 2 = X 4 5 4 X 2 1
I & I < ~ <
Val 4 A | | -
(. B B ) — P
365
1.B.2 - RH, TWO OCTAVES, EIGHTH NOTES 4 5 4
2 3 o 3 2
y 222 L1 22 ,pfEEL 222, , 2l 2
Va) 4 A | _ql 23 I r_ P_ 2
!? " _.- L4 ! 1
367
1.C.1 - LH, ONE OCTAVE, QUARTER NOTES
L , 2 1 4 al R . R 5| 4 1 ,
i — - I —= 3 = I I —
7 LB [ [ > & [ A— _‘! |
™ (4 ‘ o
371
1.C.2 - LH, TNO OCTAVES
2 1 2
L 3 2 13, 43 2 3 2—-35- -3—1254 3,125
& 3 S |2 2] Fr Y
D A— g o ® A I
oo’ s =
375
1.0.1 - LH MaJor Scates, ONe Octave, EiGHTH
Notes
1 3 2 1 2 3 1 2
4 4 3 2 | I 2 5
) # +
7 % | ! ) L '__'I—O_,
i s
o L4 o
383




14

Practice EXcercises LEssoN 3

1.D.2 - LH MaJor Scates, ONe OcTave, EicnTh Notes

1
1 3 2 1 3 2 3
Ly ) ) _ | 4 3 2 1 o _t. o 1 2 3 4 . 1 2 3 4
: S T & -! | 1T—=2 3 5
7 — % —1 o ® — '_F t
v T L 4 - I
o I A"
385
1.D.1 - HANDS TOGETHER, ONE OCTAVE
1 1
A s 4 1 2 3 | , 4 5 4 . ! 3 2 4
e | e - —— —
e =
3 3
oy . 3 2 1 | . . . | 1 2 3 )
'y i s m— | e " S — | —
p— | 1o —* g
o @ 2
3¢9
1.D.2 - HANDS TOGETHER, TWO OCTAVES
3 2 1
2 3 1 2 3
b h#i —————————5—85—4—+ 3 4'_; | 2 48T 45—
£ ~ o L ' By
= SESSTEEESESESTSss
’ T gdT® — * g
= LA
1
1 3 2 1 3 2 3
oy s 32 1 o0, o123 4 i 1 2 3 4
et - . 2 .
7 L | I ._. b — >
E 2 >3 -
393
Key OF A MaJor
1.A.1 - RH, ONE OCTAVE
1 5 1
A | . ) 1 2 3 4 o 3 2 1 . ) |
14 AL I L) rl < I
i o
P
397
1.A.2 - RH, TWO OCTAVES
4 1 3 4354 3 4
A ey 2 3 . .1 2 o 2 1 . | 3 2 . .
e e B e e o e e e e
& — | ai ® P — ! —, ® ai |
Kl e vy =

W
o
rn




1.B.1 - RH, ONE OCTAVE EIGHTH NOTES

Practice EXcercises LEssoN 3

| B

15

<

=

=
¥
W

1.B.2 - RH, THO OCTAVES, EIGHTH NOTES

2 3 4

P

2 3 4 1
—Q%HEF

™

alll

A4+ 2 S I

T L

1.C.1 - LH, ONE OCTAVE, QUARTER NOTES
5 4 5,

¥

w

A
£ ¥ % I I
AL

vy 1L | I

A ———

415

1.C.2 - LH, TNO OCTAVES

5 42 3 2 1

*us

+-

-
e
e
Al

e
BE

e
#u:
W
N
E N
»

=
U

-~ YOo'] T 2
L D O 1A [ I

E

_;H_._.'

419

1.0.1 - LH MaJor Schtes, ONe OcTave, EiGHTH

Notes

HH

N

P
IN=

NP

427

1.D.2 - LH MaJor Scates, ONe Octave, Eicnth NoTES

4 3 2
5 3 2 1

>

LA
[T$®
1L
[Te®
LI
¥

-

4
£

N

% s

uy r

LR




16

1.D.1 - HANDS TOGETHER, ONE OCTAVE

Practice EXcercises LEssoN 3

1 4 5 4 1
DR ; | R . 1 2 3 »- 3 2 1 . R |
"4 AL | ~ o J 4 I
——a—2—F u o
1 1
J I T
3 3
Ly 5 4 | R . 3 2 1 2 3 Y | 4 5
)5 +— —— > = ! I
e F ———
|
433
1.D.2 - HANDS TOGETHER, TWO OCTAVES
1 4 5 4 2 1 4 3
A 44 2 2 4-—| 1 2 3 - 2 2 1 2 1 3
174 AL P - | =) P_ P
Val 1ﬁ. Py 2 o L | ! Py
[\E ; i 1 o @ I _‘—.—‘ ™ —
J P i * T
2 1 2
13 42 @ 3 1
5 4 3 2 1 4 3 2 o £ T P o 2 3 4 4 1 .2 3 4
L ] ., 3 2 F - 1 I I I —r—® 2 3 | 5
A P : E—— ]
Z L9 e v | | Y ) |
MU ‘ v T L 4 (o]
437
Key OF D MaJor
1.A.1 - RH, ONE OCTAVE
2
A 4 2 3 : . 5 ) 1 3 2 )
’I\l ‘H% J-I I r=l 3 3 E=l I I J.I
ey —"—1 [ P [ i o & o - - ai
441
1.A.2 - RH, TNO OCTAVES , Lz 3 4 :_ 4 5, ) ,
£ o
A b 231 L. 1 23 5. FEE - 2.1 R
7 Lol - | | & = I I T
Va) 4 | | o F | |
%ﬁsj! et | o,
| | b o
445
1.B.1 - RH, ONE OCTAVE EIGHTH NOTES
4 3 1
A 4 1 2 3 1 ) 5 | 3 . )
7 AL a o 3 | Py
G 5 * —— — e

453




1.B.2 - RH, TNO OCTAVES, EIGHTH NOTES

Practice EXcercises LEssoN 3

17

4 5 4
2 3 2 @ . )
a4 12 3 1 .y 23 lee®l ® o513, , 2Ll 2
,I\I ‘H'ﬂll. P o = P HF D I [ J.I
l!\ " > o F | i _.I I
e —=s
455
1.C.1 - LH, ONE OCTAVE, QUARTER NOTES
2 2
. ) 2 1 2 | . | 2 2 )
e ¥ 3 J | 1 Y | | £l =
b — | | - ! | g
N T ! > .I_‘ ._.ﬁ- > ! I
& & ° T o
459
1.C.2 - LH, TWO OCTAVES
1
2 2
. .2 13 2| . .3 21 s PP o123 . 2| 5 1 .
O ——— I T - a— e
e S ssE=
oo’ T =
463
1.D.1 - LH MaJoR Scates, ONE OCTAVE, EIGHTH
Notes
1 3 2 1| 2 3 2
Y- YEP'] 5 % 3 2 I i 3 "
Oy A 1 - al | 3 ]
p— e e s i e e s
s o 3
471
1.D.2 - LH MaJor Scates, ONe Octave, Eicnth Notes
1 1 2
1 3 2 1 3 2 2 3 3
, - 3 2 i—F -fe 1 2 3 12 3
. k] = o ] = =
‘/"' ﬁ% — o ® F_'_r_ i ——— [ - —1 -
f I L I I ® — [
oo = T
473
1.D.1 - HANDS TOGETHER, ONE OCTAVE
2 2
A b . 2 3 1 | . ) 5 . . | 1 3 2 .
o — | ——— ———— : 5
fay—" [ i Il_'_F P_'_Q i [
A" i | e
2 2
. . 2 1 2 | . | 2 1 2 . .
V- YIP '] 3 T T I L I T T e
A — | | s ! | | ’
—— , - s—© A — = | ,
s & ° AT
477




18 Practice EXcercises LEssoN 3

1.D.2 - HANDS TOGETHER, TNO OCTAVES

N

5%

w

-k
¥
{!
W]
w

A=

£ 2
H

X Gy

o
|1
<

.

YN
o
o
o
Y|

X

o
oLl

h
I
|

]

oY
).
7

£ 2
N
L

q___ o

:ﬁ

421

Key O G MaJor

1.A.1 - RH, ONE OCTAVE

5

15

1.A.2 - RH, TWO OCTAVES

2

1 2, . 2 3 % : o
B3

e
T
e
[Tee

()
i
L
e

¥

A a
y 4 1 2

s ——

2 3 1
1 4 5 4

5%

Gg——*—
P

1.B.2 - RH, TWO OCTAVES, EIGHTH NOTES

1251
i 12 3 4 4

P N

()
-
i
[T«
T
e
[Te*
o
i

i
o

™

0 C.d I
r i

="

1.C.1 - LH, ONE OCTAVE, QUARTER NOTES
2
5 4 2 | 2 1 2

58
[

A ¥ T
i [ I

L2 O |

503



1.C.2 - LH, TNO OCTAVES

Practice EXcercises LEssoN 3

1
3 2 2 3
o0 PTe 2
5 43 2| 21 424 ErECE Peoeg 3 4 4 , 2| 3 4
Y- YIP ] T T +—3 5 P T
LJ L. I _-! I I
— i
507
1.D.1 - LH MaJor Scates, ONE OCTAVE, EIGHTH
NotEs
5 4 3 2 2 1 3 4 5
D e — — = e
/ w w
515
1.D.2 - LH MaJor Scates, ONE OcTave, Eicuth NoTEs
1
3 2 2 3
21 2 9P e 2 1 2 3
5 4 3 2 g 4 o2 = 3 4 4 2
T = Eferss
7 - I o4
e —r— — & 5
517
1.D.1 - HANDS TOGETHER, ONE OCTAVE
2 2
A s | . 2 4 4 3 2 ) | 1
. = — : |
g——= —
J
2 2
" 5 4 8 | . 2 2 . | 4 5
V- YI ] | | £ =) P T T
L) L. I [ P [ !
o L e L

521




Practice EXcercises LEssoN 3

20

1.D.2 - HANDS TOGETHER, TWO OCTAVES

1234

N
O)e A
Z

525



REPERTOIRE

LessoN 4 PRACTICE BRENDEN LONE

LearNING TuNes STep 45 - RH Choros LH Bass Notes

#1 F- B2 E° A°®

= =%

8

4

N
R

2.
il

42 - PracTICE PLavING RH CHoros WiTh LH Bass Notes For ANy Jazz STanparD OR Pop TuNe You Have Music For
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REPERTOIRE

LessoN 4 PRACTICE BRENDEN LONE

LearNING TuNes Step 46 - RH Metooy With LH CHorps

i F B’ E’ ¥
, rl 3! 2 2 2 2 2 ,
C‘Q b - bi! - P o @ @
)

b
b8 i g B
Z

42 - PracticE PraviNG RH MeLooy With LH Chorps For ANy Jazz STANDARD OR Pop TuNe You Have Music For
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REPERTOIRE

LessoN 4 PRACTICE BRENDEN LONE

ADDING RHYTHMS

To Aod Ruythms To A TuNe We TAKE A RHYTHM

Ruythm 41
A
|74
Va -
[N.a) A
Nt
7 -
Use HarmoNIES FRoM THE TuNE

F- B E’ A’
A
II\I 2 g 2 pa pa l 2 pa pa g pa l g 'l 2 g
@ y 4 V4 y 4 4 y 4 V4 y 4 4 4 V4 y 4 4 4 4 y 4 4
)

AND ComBINE IT With THE Ruythmic PHRASE AND GET THis

RH CHoros ALONE

F- B"- E’ X
i — | b
&= = 8 g "

LH Bass Notes

F- B- E’ A®
— : ! ! » ! !
] = b = - -

13
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RH Choros, LH Bass NoTEs

LessoN 4 PracTICE

F- E
A | | L
A—T 5l | —~
&= 8 8 ;
- Y |
) | | v
- I I e
(24 (24
17
Ruythm 42 - Hatr Note With Two QuarTeR NoTes
A
174
Va / / / / / / /
. 7 7 7 7 7 7 7
N
J
21
RH CHoros ALONE
F- E’
A | | |
|7 I I - 1 1 1 ; ;
re—8—%
L4 w | |
25

LH Bass Notes
F-

3

Q]
|

29
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RH Choros With LH Bass Notes

LessoN 4 PracTICE

F- B"- E’ ¥
= i; —] aj =i = =
(&7 v 1)
= 3§ o3 —
- f T T T
F— v ——
o ¥y’ he o o
33
RuyThM 43 - Two GuarTeR Notes AND A Hacr Note
i
"\n 'l ,I ,I ,l A\ ,l ,l A\
NG
J
37
RH CHorps ALONE
F- B E’ X
A | | | | | L
|74 | | ) 1 1 1 |7
1 1 7Y |
, v 7
e S ===
41
LH Bass Notes
F- B"- E’ ¥
€)— T - i I I
7 I I h o > ) T | I
i! i' b-‘- = 2 A ) & [#)
45
RH CHoros ALONE
F- B E’ X
A | | | | L
] | | ) 1 1 7
: 1 1 .t', Iﬁ
& 1 e= 5—3—% =
£ | | |
7 I I be o o ! i i I
v bt o & . * “
49
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RuyTHM 44 - PuLsING QUARTER NOTES

LessoN 4 PracTICE

A
’I\I Vi yi Vi Vi Vi Vi Vi Vi Vi Vi Vi yJ Vi V) Vi Vi
[F.a) 7 7 7 4 7 7 7 4 7 7 4 7 4 7 4 7
Nt
)
53
RH CHorDS ALONE
F- B E’ A°
A | L
1

P

]
%S |
(11 )
We |

‘ﬁj
e |
pee |
pee |

57

LH Bass Notes

F- B E’ A’
£ | | | |
S e e e e e R S R
- - - - b‘- ot o o ' ) [ ) [ [
61
Ru Croros, LH Bass Notes
F- B"- E’ ¥
A | | | | | | | | L
] | | | | | | | 1)
: | | | bvg b
LRSS S LS
r- Y | |
b A N S R e R A B
'I 'I 'I ‘I ‘VO- o o o e [ ) [ ) [ )
65
Ruytim 45 - Praving ON UPBEATS
i
‘l\n ,/ ,/ '1 ,/ ,/ '1 '1
A4
J
69
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Ru CHorDS ALONE

LessoN 4 PracTICE

F- E’
A | -_ | A |
|7 . A - 1 ) 1
GF r—ht—¢8
73
LH Bass Nores
F- E’
£
L2 O | ]
7 I o —¢ - N
r i V-O-' _‘_/
77
HANDS TOGETHER
F- E’
A | N — | \
_ jy\ »:: - I. I)
EZ = 7= 8 §-8
£ i
LB O | A 1
7 I oo - \
r i V—O-' o
g1
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JALPIAND SCHOOL
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Lesson 5



HARMONY + THEORY BRENDEN LowE

LESSON 5

MaJor 7TH CHOrDS Root PosiTioN

41 RH Choros

Cuns” Fuas” BPwaE’wms APwas? DM GluaBua  EwaAwa  Duas?Guas

<D

! 'hg; T b : T %y b% ﬁgi dH; : % gs
% v 7] 7] Vh { + + T
b & P ¢ - [ i D +—¢ |
42 LH Chorps
b,. 7 nb.. 7
Cwat? Fuas?  BPwa7Efwas”  AMNT DOwas” by 7 Byas” Evas” AMas”  Dmas’ Guas’
o 4 ¥ ;
A br‘r— Lb b bLb3='F *ﬁ h: IJ.*':" * ..* £:=F
r-Y T V— —V D T % p']
TN TR X R
14 | 1

| I I
7

43 HaNDs TOGETHER

Cmas7 Fuas’ BbMAJ7 EbMAJ7 AbMAJ7D bMAJ" GbMAJ7 Buas’ Emas’ Amas’ Duas’ Guad’

A | | L O \ | o )
Y | | 7 ) 7Y p. L 1L Cof
.b‘g b P 2 ﬂg * o E
7Y | |4 M| L. 4
v ve I o
a4 ¥
) P o b 44) g 3 1o 18
£ s |N v M 174 1 LY e p.1
) ) |14 |2 ! Cof
Z 12 V
y

13
44 RH Cnoros, LH Bass Notes

Cuas7 Fuas’ BbMAJ7EbMAJ7 AbMAJ7 DbMAJ7 GbMAJ7 Buas’ Emas’ Amas’ Duas” Guas’

D>

| | L g \ o ' 4
i [ ; D —h y I T #
B T 7Y . i % %
4 1] V W 3 1t T E
z@zg =2 : UK E‘E = 7
bJ:. Vo | | - |
Y- f T ; f T ;
7 — | bl I — T I I I I T I
[ = P& ! 1Mo [ he o I o [ )
1 E_" het b-al' © -al'
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45 - LH Bass Note, THEN HaNDS TOGETHER

LessoN 5

Cuas’ Fuad’ B was’ E'wa’ A was” Dna’ Gowas’
A | | L0 X
174 1 ) ) 7 N h
- - 7Y - ha - | - | - hn, Vv E
H 14 v v 7 V' h
7Y T V™
L4 w V o/ |
~
o g b b b% L.g b, &
£ L [ Vv N4 7
LB O | ) E 7 1 1 7Y
Z 1 1 7Y | | 1 [ Vv N
— 1 g o S be
s T bo
Buas’ Emas’ Amas’ Duad’ Gmas’
A 4.3 | P i
L] p.1 [ 1L ‘Hg
- .4 — L9 J— LY -
.1 o L
Nt 1 4 a ﬂ'
) | Te I
) ¥ ta
) g T * 1& o
. 4 | p.1 !
O ! L | o |
<L 4 | I DI 1 - 9}
= | € o
32 ©
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HARMONY + THEORY

LessoN 5 PRrACTICE

MAJOR 7TH CHORD INTERVALS

BRENDEN LOWE

Puay The Notes IN Each MaJor 7TH ChorD AND SAY THE NaME OF THE INTERVAL
BetweeN THe Notes As You PLay THeM

C maJ’ Fuas’ B bMAJ7
MaJ 3rp
£ : | . : |
%9 & ¢ } . . b‘JIL ’ . -
MaJ 3rD MIN 3RrD
E w7 A wns” D’ua’

A | L |
A b T I ‘ T I —1
L%‘ b - = X ) ';7 ,i ‘! X

G ua’ B mas’ E s’

p . B . | v
A\ ) 2) |4 | | [ | A
re—" %" fo

) s 7T -

Amas’ DuaJ’ G Mas’

A | 4 | 4

Y | 1L i I I | 1L o

| L |
2@7 i s [ i ~
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HARMONY + THEORY

LESSON 5 PRACTICE

MaJOR 7TH CHORD SYMBOLS

BRENDEN LOWE

PracTiCE SEEING THE CHoRD SYMBoLS AND PLAYING THE CHorD AT THE SAME TIME

41 - RH Onwy
C maJ’ FM7 B'A7 E'wad’ A'M7 A7 G un’
A L N
= === ; =
v &
BM7 EA7 Amas’ DM7 G A7
A 4o )
l’\lk'\ 1L ﬁu- 1Ilu'-" u_%-’ «g
\'U..V a%—“J:’_ % e
42 - LH Onvy
Cmas’ FM7 B'A7 EPwad? A'M7
- g -3
&) =2 b b
? ;
DPA7 Gona’ BM7 EA7 Ama’ M7 G A7
by ) u#";r L # )
9'¢ 58 = : i E <
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HARMONY + THEORY

BRENDEN LOWE

LESSON 5 PRACTICE

VoiceLeapiNg MaJOR TriaDS IN Root PosiTioN THRouGH THE CIRcLE OF FOURTHS

41 RH Avone
C F B E° A pP c" B E A D ¢
f i : ! N —5 - o) T % g
ESES LS == P
42 LH Avone
C F B A P ¢" B E A D G
, | | |
a— . | : e - 7 —
—_ e B —g——h g e ——yg 2B
g 2 ) b el S 2 i |

7

43 RH + LH ToGETHER

c F B AY P 6" B E A D G

.

A :
Y I )
A I h

i §|_ 6

T
0 1
1

¥ |

A
<
A
T
T
-‘
5
—UOR
A=

| | .
g 2 b b & 3o ¥ I
13
44 LH Bass Notes, RH Crorps
C F B” E’ A" Db ¢’ B E A D 6
Py | ) 0
’I\I 1 Lo

)
P
<
P
QOO |
<]
¥ |
<
I
<
A
<t
T
.‘g
5
UK
A=
\!

ND

¥ |

T

Sl
Qi
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BRENDEN LOWE
HarMoNY + THEORY

LESSON 5 PRACTICE

VoiceLeapING MAJOR TRIADS STARTING FROM 15T INVERSION THROUGH THE CIRCLE OF FOURTHS

41 RH Atone
C F B A p? G" B E A D C
5 I A g & 4
A ‘_g] ng B b 14 VI" 2 “II'
Jd - I
42 LH Arone
C F B* AP P G B E A D G
| I L " n
v i I I

43 RH + LH ToGETHER

C F B AY P ¢ B E A D G
A I L n II i 4
£ 878 i — T I 7
o2 3—=2 ; =— '
J I

ND
A
QUD! |
¥
H
S
A
U_‘T_
<
bt
b
I L
M=
=
S

4 4 LH Bass Notes, RH Crorps

C F B* ' AY  pP ¢" B E A D G
A I L n II e '3
’I\I bsl VE LV b VIV‘ :’I'. «'
_Q_s] DI r 7 |
.Y I L | N |
9 —— —— | .

vV DD lqu L [#4 | -

19 ° 4
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HARMONY + THEORY BRENDEN LoWE

LESSON 5 PRACTICE

VoiceLeapiNg MaJOR TriADS FRoM 2ND INVERSION THROUGH THE CIRCLE OF FOURTHS

41 RH Avone
C F B A pP ¢ B E A D ¢
p : b e b 28y ! Tk S
‘l‘.‘,',
42 LH ALone
C F B A P ¢" B E A D G
r-Y T Lb bb J‘i—..hla % :* ¥
'/l' Ao t}g 74 14 b b ‘ﬂ'f' L 4
= I

43 RH + LH ToGETHER

C F B A P G" B E A D ©
¢ PR R S SN g 8 f
&=
b L b ., ho L #6‘
) & bg D ) B 9 «‘i'r" 2] ¥
° |

13

44 LH Bass Notes, RH Crorps

C F B E° A pP ¢" B E A D G
g b - }"..b 3 4 ‘% ;i ]
~
5— » — ]
V& 1A bv A 2 (2 'dl' 4

19
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HARMONY + THEORY

BRENDEN LOWE

LESSON 5 PRACTICE

Voice Leap MiNor TRiaDS STARTING FROM RooT PosiTioN THrRouGH THE CIRcLE OF FOURTHS

$1 RH Atone

| bo

Dty

| .
N ) N
1/ vyl b v, N
— e P
- €

42 LH Avone
c F B FE° A D ¢ B E A D G
, | |
Ty Ty Sl S S S 5—¥E
g8 B b - —o—4o ® |
7
43 RH + LH ToGETHER
C F B" A DP ¢" B E A D G

T
Sy

¥ |
A
<
I
QD[
¥ |
Sm
H
I
<
]
P
T
T
|
—Hs
\!
\!

.? ﬁ
)}

L
T

N

Sm
I
q
]
P
T
®
QUb|
A
—TPBR

23

iy
¥ |
S
<
<
<t
<1
¥ |
A o
I
<
£
Q

44 LH Bass Notes, RH Crorps
c F B A" DY > B E A D 6

bo

T
<31
D

.Y | N | )
). | 17 | 7Y
Z [#4 h || 14 |
v & Ao ho & 1 -
19
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HARMONY + THEORY

Voice Leap MiNor TriaDS FrRoM 15T INVERSION THROUGH THE CIRCLE OF FOURTHS

LESSON 5 PRACTICE

BRENDEN LowE

41 RH Atone
C B [’ A D’ G’ D
i ng b —b ;-I" b..ba 4 b
G2 g b I";! I;B ", bh i
J - 77 I
$2 LH ALone
C F B* A D’ ¢ B D 6
| | L L
o e e e m—— 2
—2— P8 g B B
2 o | |
7
43 RH + LH ToGETHER
C F B* A p? ¢ B D G
A I L L Iva . bp '3 b1
A . BT =
'9 g 7 14 ;I by 7 LI
Jd 7 I
~N - I T T 'hﬁi b y's b
x L s e Aa vl P
) 7 vV ¥ 7Y ! 7 [#) M L.
2 o | |
13
44 LH Bass Notes, RH Croros
C F B A D’ G B D G
Py I L L I:, ) bp 4 b1
4 b P8 T B "o B
oV ¥
Jd 7 I
.Y I L T N
L2 O ! 7 | )
— X o— o—=2 ]
19 'UI'
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HARMONY + THEORY BRENDEN LOWE

LEssoN 5 PRACTICE

Voice Leap MiNOR TriADS FroM 2ND INVERSION THROUGH CIRCLE OF FOURTHS

41 RH Atone
cC F  BY A pP G B E A D C
f b oY bb bl_bs- ‘hb bhbb %uq 3: b
R
42 LH Avone
c F B A pP ¢ B E A D 6
Y-~ YR " b Lb — bbb ihla = b
'/lV Iﬁ" bbg 174 I7I'7 bV va 'HI:I‘
i I
7

43 RH + LH ToGETHER

C F B" A pP ¢" B E A D G©
AL ) n b9‘ b bbb th 3: b
v 7 ) 7 /AN >4 7Y Al
A : 2 . ——

N
5
Y- YER o - L|l7 T b — 'ﬁbb s hla 6- b
'/I 7 lp bpg 7 Vlﬁ bV b b 47:
® |
13

44 LH Bass Notes, RH Crorps

C F B* ' A pP ¢" B E A D G
—b oY bb bng- 'hb bhbb %hh 3: b
~
5— —— —: ]

V& 1A bv A 2 (2 _ai_ &
19
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TECHNIQUE

LessoN 5 PRACTICE

NATURAL MINOR SCALES

BRENDEN LOWE

Key OF A MiNoR

1.A.1 - RH, ONE OCTAVE

5
. 1I ) . 2 3 4 - 4 3 2 . ) 1I
174 I < r=J rJ < I
! o
)
1.A.2 - RH, TWO OCTAVES
1 4 5 4 1
A 2 3 * | o 1 2 3 »- 3 2 1 L 4 3 2
7 P a8 2 4 | | & 9 £ 4 T T T3>
foy—r I ' _.! I I I =
1 [ - o '—O—‘- - i
KT 3 =
1.B.1 - RH, ONE OCTAVE EIGHTH NOTES
5
R X ) 1 2 3 4 - 4 3 2 1 ) i 1|
) 4 < o '_F e ﬁ = I
| I | r
7 5
13
1.B.2 - RH, TWO OCTAVES, EIGHTH NOTES
1 4 5 4 2 1 4 3
A 2 3 4 2 12 3 ” 3 ;_ 1 103
|7 P N - - | 3 T £=) =
Val £y ~ - L | | Py
xy pp—— P ] '__‘r_‘_l_._. m— |
15 L * g

3 3
5 4 | . . 3 2 - 2 3 . . | 4 5
A I 2 1 Py 2 I T
LB O | | | |
_H_._. [ ) o G!

1.C.2 - LH, TNO OCTAVES

543|_‘321 ,,1321|2 5 4 ‘~5|4
3 o e i e et e et B e e 2
——— e e e e e i =
P _.l..' [ 4 ~ @ o _‘l._._._.
o 5
23 o
1.D.1 - LH, One Octave, EiguTh NoTES
3 2
5 : ) 3 2 1 2 3 ) . 3 4 5
o e ——— e —
[ ) bk I ——
31
1.D.2 - LH, Two Ocrave, Eichth Notes 3 2 1 2 4
2 1 £ o 1 2 1 2
5 4 3 2 1 4 3 o £ 1" 7 ® o 3 4 1 3 4
. 3 2 o - F+—+++ +F+Ff#e 2 3 | 5
| Y '_P | | |
LA O o 1 I _l'_. I
P — ' I —
33
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1.E.1 - HANDS TOGETHER, ONE OCTAVE

LEssON 5 PRACTICE

1 4 5 4 1
A | N - 1 2 3 »- 3 2 1 N n |
1" | ~ L= el & I
(o= IF 2
7 I
2 1 2
1 3 ) 3 ; 3 1
3 2 ] o i = ~ 3 2 3
5 4 o _t _ 1 1 1 1 t . 4 5
- Y
LB O
Z
37
1.E.2 - HANDS TOGETHER, TNO OCTAVES
1 4 5 4 2 1 4 3
N 2 3 4 2 A 1 2 3 > 3 ;_1 . 2 13
"4 P N 2 P | & T Il -
Y a IT—2— 5 1 I I | £
T e EE====s:= :
Y e — R
> e
4 1 2 3
12 3
5 4 3 2 3 4
3 2 1 s = 1. Z 3 1 2 -| I 5
£ + o F o] F I & = | - @ g | |
7 o ® [ i 1 T — - L‘_Q I
y \5 T @ @ r i T &
L il T g
41
Key Or D MiNor
1.A.1 - RH, ONE OCTAVE
2 2
A . 2 3 1 | R ) 5 , . | 3 2 .
A —5—T I I - i F’ - I I -
R ——= ]
45
1.A.2 - RH, TNO OCTAVES 5
2 12 3258353 32, 2
N 2 3 1 | 1 23 4. T > o 2 21 [ 13 2
A —— I 2 s 11 I
%L—,' i o5
b [«]
49
1.B.1 - RH, ONE OCTAVE EIGHTH NOTES
4 3 2
N 1 2 3 1 . ) 5 | 3 , 4
17 ) a T 3 | F3
o 7 — oS~ B B N
57
1.B.2 - RH, TWO OCTAVES, EIGHTH NOTES 5
4 4
2 2 2 @ 3 2
R 1 2 3 1 4 23 1 el ® o5 13 , , 2l 2
174 P - ] P_P_ 3 F=J | Py
G - = | e

59




1.C.1 - LH, ONE OCTAVE, QUARTER NOTES

LEssON 5 PRACTICE

2 2 3
. 3 2 » i 2 3 .
£ ] = 3 k]
Oy |
Z 7Y
|4
63
1.C.2 - LH, TWO OCTAVES
1
3 2 1 1
32 1o 4 3 2 7, , 1, L 23 4 123
: -] = ln I i o o ~ =l I I L 5 'A’: 3 _e
= G ot
L
67
1.D.1 - LH MaJor Scates, ONe Octave, EiGHTH
Nores 1
NOTES 2 2
. 3 2 1 2 » £ - 2 1 3 .
y- Y 5 = = 5
O)e | 1
Z 12) L
|4
75
1.D.2 - LH MaJor Scates, Two Octave, EiciTn Notes
1 4 1 2
1 3 2 1 3 2 2 3 3
) A 3 2 1 e P o 1 2 3 12 3
. 5 3 D £3 -3
‘/"' %) — 2—® '_r_ = i —® —1 =
14 T bl | bl - \ |
e L
77
1.D.1 - HANDS TOGETHER, ONE OCTAVE
2 2
A . 2 3 4 | ) 5 ) | A 2 .
A —— I I = ; > = I -
& 1= e )
—‘ﬁ—o'—‘ ® 74
2 1 2
\ 3 2 1 2 . . 2 1 2 )
o k) k3 3 D
7+
v
81
1.D.2 - HANDS TOGETHER, TWO OCTAVES
4 5 4
2 22 @ . 3 2
A 1 2 3 1 . 1 2 1 o0 _t 4— .t o o 1 3 2 1 . 2_1 3 2 .
A—% —2—p g [ = i [ .
G ' ' i S
[
3 2 2 3 2 1 3 1 2 3 3
3 21 2@ 4 — 1 123
: k] = Xh I o ~ ~ A’: P 3 5 ‘
A 0] . * o, A [ o
14 \5 @ .l_' _‘—'T* dl
85




Key Of G MiNor

1.A.1 - RH, ONE OCTAVE

H

LEssON 5 PRACTICE

J._
|

I
v 4
£3

b
14

ﬂ_'___ b

BN i

8

=)

1.A.2 - RH, TWO OCTAVES

2 3
1—3

4 5 4 3 4

™

N
v

Py

)
q___u
(Y
q|

B 3
14

Y g

9

1.B.1 - RH, ONE OCTAVE EIGHTH NOTES

&

I"i""

™

Dres
<7
>

)

0y ¢

[
o
e

1.B.2 - RH, TWO OCTAVES, EIGHTH NOTES

o

]
W
»
™
H
(¢
b
H

N
(¢

i
I
I'I‘
iy

I
v

b
|4

.
Y
Y

q]

[ | RN

G

[ =N
o
(&)

5%

107

1.C.2 - LH, TNO OCTAVES

g
N
0}

(&)
| | ™
oY
HE
(Y
b
-
H

W
H
¥y

w

£

s 4 3 %
|

* L8

(¢

£ N
L2 )

l(;\:

Z )
14

— o

111

1.D.1 - LH MaJor Scates, ONE OCTAVE, EIGHTH

3

e

LY

NoTEs

|
o
o/l
N

Y YR

A2 O
Z

119

1.D.2 - LH MaJor Scates, Two Octave, EicnTh NoTES

1 2 3 4

$o
e
e
s
%o
W
p 8

Y YR

3 2
5 4 5 <

3 2

> £

‘?“
I

g
:

——

Z

——

121




LEssON 5 PRACTICE

1.D.1 - HANDS TOGETHER, ONE OCTAVE

A L . . 3 4 5 4 3 . .
174 0 Pl ~ - 3 A T T & Py - - P
Fa) 1) ~ J | | | T r=j & L
& | e e e s e B |
J 4 I 4 & [ — > O 4
v ° * 7
3 2 1 4 . A 1 3 1 A . 4 1 2 3
b I I - ﬁ ﬁ_’ I I i
125
1.D.2 - HANDS TOGETHER, TNO OCTAVES
A L 2 3 4 1 a3 4 f 4 53, 2L 43
y U P P . s o 1 '_F P | <~ L O
P i > i — —o - I — =
Y - P > -
) 1 e ® ¥ o o —f
2 3 1 2
3 4 1
3 2 1_‘3.‘ 403 2131 5 5 4 2
' i e e e e o B L 9o
— i — & o ——"
* T = °
L o &
129
Key OF C MiNoR
1.A.1 - RH, ONE OCTAVE
3 3
AL . . 3 1 2 | | 2 1 3 . .
A ——= | " — - — | C—
(_R\ vV U | | P ) | o I
~— < " e
133
1.A.2 - RH, TWO OCTAVES , . s 4 Sr s 5, ,
A L. 31 *2° 2 3 1 o2 &5 13 2 7 213
e e e =
(.o WL I [T o' @ A I
e =
137
1.B.1 - RH, ONE OCTAVE EIGHTH NOTES
2 3 4 5 4 3 2 1
A I . 5 . . | [ 3 s .
7 7 ) A =) - | | 3
f b e — T —— i—— |

]

145

1.B.2 - RH, THO OCTAVES, EIGHTH NOTEi
2 3

4 5 4

2 3 1 3 2
A\ PR 2 3 2 vl » 13 2 213 2
174 ) T—=< 35 1 I T %1
. > :
e e — = |
—\5—' ' — & o G
o | ©

147



1.C.1 - LH, ONE OCTAVE, QUARTER NOTES

LEssON 5 PRACTICE

. R 1 3 | 3 1 5 .
N J & T 1 & £=J "
P ——= | ——— | —
vV U | | v i | | |
34 & # ° ° e
L <
151
1.C.2 - LH, TNO OCTAVES
1
o132 .1 3282 34, % T,
- Y | 4 = ~ | | = & o = | ~ o 4
e o B e e S == :
vV U | '! o o —5' |
RS *s =
155
1.0.1 - LH MaJor Schates, ONe OcTave, EiGHTH
1
Notes ‘ ) 2 1 3 2 o 2 3 1 2 ‘ 5
[ i e ——— — |
_;p_b_F !
| 5
163
1.D.2 - LH MaJor Scates, ONE OcTave, Eigir NoTES
1 2 1 2 4 1 2 3
1 2 20 2 1 3 - 2 1 2 2 3
£ N " = - | =z I 3
) 5 0 4 T _.| IP_ 5
LA/ J | I ‘l—‘_ll_‘ _'_. > -
27 * T
165
1.D.1 - HANDS TOGETHER, ONE OCTAVE
3 3
AL , 3 1 2 L ) 2 1 3 , )
A ——= | e — —— : —
(&Y V [ | | [ [ o' | |
Nt o [ w I i |
v -0 e [ 4 .9.
1
5I ‘ ) , 1 3 2 - 2 3 . , ) ‘ 5
£ 1 | = L) f=l 3
)y 7 |
7 [, & o
169
1.D.2 - HANDS TOGETHER, TWO OCTAVES
5
2 3 4 1 3 4 4 3
P . ) | 2 3 12 oo P e o215 , 2 .13 2
A pepm s ! > =
&Y V [ | | @ @ 1 | P
Nt 1 L 4
~) o o 5 o
2 1 2
1 3 2@ 3 4
2 1 4_3,_:_:5:'_‘:5:::2 :'_—:5_3__5,4 1 5
) 2 1 3 o £ FLLTETETLEEE FELF oo 12 T
s : - 2] '_P - 3 I
Z B 1 | (o
L)

173




LEssON 5 PRACTICE

Key Of F MiNor

1.A.1 - RH, ONE OCTAVE

AL . R 3 4 .
|74 /A Y - N 2 3 < | £ . = - P
A 1V Py 2 T ] T I 3 =) 2 Py
XN V U I 1 | I
NG 1 r 1
Kl O O o @ o O ¥
177 > L4

1.A.2 - RH, THO OCTAVES

Y
o
al

3
AL 1 31 2 ° 23 % 3 )
17 7V b . s o = ~ | [ = 4 F_ - -
Fal h 1V E3 &~ O I ] 1 4
R e te™ |
J I o+ =
181 o ¥ =
1.B.1 - RH, ONE OCTAVE EIGHTH NOTES
A [T . . - . 3
7 7 b P - = Py & F=l -2 —
Val h LV ) L3 ) T 1 | £
(&Y VY U | | |
) "
=04 O g & A o I I
189 s T ° * T g
1.B.2 - RH, TWO OCTAVES, EIGHTH NOTES .1
2 3
A L . ) 12 3 2 3 2 .
II\I ‘hVLb +—=2—5—+* = J, J', -! 3 ”
(. o WELANN/J ] I | [ i
17 (A
K] EE T o
— 7. ... .'. 1.. —
191 > e
1.C.1 - LH, ONE OCTAVE, QUARTER NOTES
4 3 2 | Y 1 Y
- Y | N k] | | 7 ~ ~ 5
i — | - |
|4 - a!
195
1.C.2 - LH, TNO OCTAVES ) L1 3 2 :_ 2 5
£ o
4 3 2 L. 1 4 3 - A |
£ ) L) | | & < F |
Ll e e e | !
VD o & ® I
199
1.0.1 - LH MaJor Scates, ONE OcTave, EichTH ,
Notes & 4 3 2 i 1 |
£9° | N P FJ 4 I
b S i ——
v U & P [ ) = '_‘_‘li I |
207
1.D.2 - LH MaJor Scates, ONe Octave, Eicnth NoTES
2 1 2
1 3 ) 3 1
5 4 3 2 1 422 o2 P @423, -
YO 2 F T
7 —hTP 2 I : I
V0 -— r @ —'
209




1.D.1 - HANDS TOGETHER, ONE OCTAVE

LEssON 5 PRACTICE

A [ . . 3 3 . .
174 7 P - , £ < | ~ ) " - .
R —r— ] | ] e e —
R e e B e e
— - ... .'. - —
-0 K 4 K .9.
4 3 * Y L, 1 , o2 3 4
'y E | —— —— : :
e e e e e e —
213
1.D.2 - HANDS TOGETHER, TNO OCTAVES
2 3 4 1
. T - - . 1 2 3 4 3 2 213 2
174 7 P - = ‘ EN - A 3 | P T T 35 -
A h [V & O 2 T 1 | r r=l
R s to " =
U g g e § o ’l—‘_. o o o s e
— 1. .'. .‘. 1.. —
L <
1
3 2 2 3
2 L1 g9 e 12 1
£9 5 = =2 1 ; > 2] —1—1 -._-'_ > 2 1 2—5 I_‘2 e -]
)0k 3 I | I
Z h [V P | | r i = T
V1 - [ ) 8 0
217
b
Key Or B MiNoR
1.1 - RH, o *
.A.1 - RH, ONE OCTAVE 3 3
A |, 3 2 3 1 :Z s 2 1 3 2 1 3
7 7 b
A_h 1V F
(&Y Y U h
N v T
9 |
221
1.A.2 - RH, TNO OCTAVES 4
3 2 3 3 2 3
A L. 31 23 12° 4 1331 e 13 2 1 4 2% 1321 3
17 7V b | | | |
Gty H o =risas
N e =
225
1.B.1 - RH, ONE OCTAVE EIGHTH NOTES
3 4 3
AL ) 2 3 1 Z - £ s 2 1 3 .
7 7V b o + P rl
A B [V, |
‘\:K.V‘ vV U b 1 |
P
233
1.B.2 - RH, THO OCTAVES, EIGHTH NOTES
4 1 4 3
2 3 4 3 3 2
A1 e o o ! 2 3 1 2o » 213 2 | 1.3 2
I — o S > p: ._P_'_F i I —
O+ —1 o ® i — [ @ — =T
1 14 T & I I v - I
> e = s
235




1.C.1 - LH, ONE OCTAVE, QUARTER NOTES

LEssON 5 PRACTICE

1
2 ] " 1 4 3 3 2 4 1 _ | 2
—v ——— s . I
A — [ —
L4
239
- 3 2 3
1.C.2 - LH, THO OCTAVES 5 2 1 _4'_._1_._ _4' 1,
3 2 1.0 FL-L Ffe 1 2 1
2 7 1.4 3 =2+ ++++ ++FH 2 4 1 |
ﬁ: 3—2 2—3 I
14
243
1.D.1 - LH MaJor Scates, ONE OcTave, EicHTH
Notes 2 1 3 2 . 5
| 1 4 2 3 4 1 i — 2
b+ s — > I
A S v m— o | , .
L4
251
1.D.2 - LH MaJor Scates, ONE Octave, EiciTn NoTEs , 4 3 2& 3 4,
2 122 .2 12sfpPEEL Pl i, |
—b b P > ! - ——
_;p_b_r._i '_Fl
253
101 i
.D.1 - HANDS TOGETHER, ONE OCTAVE 3 3
AL 3 1 : 3 1 2 - s 2 1 3 2 1 3
X
8N V U b
N 14
o
3
4 3 2 4
2 1 L ol 1 2
: 2 202 £ EEE £ E e o 2 0o
>
Z B [V
V U Bk
L4
257
D.2- 12283 23
1.D.2 - HANDS TOGETHER, THO OCTAVES ; 23 0o 5.3 5,
2342 S e "L CL®2e g %3,
A1 L, 23t FL-1I1H-1H-H--F FEFEFE o 13 2
- A I | P_ 2
o
2
4 3 g 3 4
2 1 3 2 1521-9--'—-5-'— _,1251
11432 ool L 2o g 23, 4
6): 'thiV. - .! T C A —:
L4 7 Ib =

201




10

Key OF E hmon

LEssON 5 PRACTICE

1.A.1 - RH, ONE OCTAVE
1 4 3 3
A 1 ® | , . 2 3 2 . . | 2 1 3
. | e — — —
%j—‘—' — e —
265
1.A.2 - RH, TNO OCTAVES 10222 4
2 3 423 t opPe 5% 3, 3 ,
A L 3 1 I . 2 3 - 1Tt t+—f*® 3 2 1 1
17 7 B 1 | | i '_F F 3 = | |
A h V.0 - — | I H—=
%j‘* ! ™
269
1.B.1 - RH, ONE OCTAVE EIGHTH NOTES
3
P S S , ., . 2 3 2 1 3
e . — > > = 5
%:‘—'—’ — — =
277
1.B.2 - RH, TWO OCTAVES, EIGHTH NOTES 3
2 2
3 4 1 L ol 1 4 3 4
3 1 2 3 5 1 2 s P TR » 2 5 3 2 1
——bh 17— —_ .2 el ol . ‘.'F— 2, i
A TV D ——— —| '_r_ I i
%j“‘ o5
279
1.C.1 - LH, ONE OCTAVE, QUARTER NOTES 3 2 3
2 1 1 1 2
, 1 4 3 > — ] - 4 1 5
L)
14
283
1.C.2 - LH, TNO OCTAVES 2
1 2 1393 1, 1
4 3 2 | 1 4 3 2 ™ 3 4 | 2 3 4
T 2—% T —3—=2 2—>5 1 T 3
O)ye UV h» 1 | | | | |
'v’ IﬁVIhV | _.I > ll_'_IF ._‘ P | I 2
Ve @ ! s =
287
1.0.1 - LH MaJor Scates, ONe OcTave, EiGHTH 2 A
1 1
Notes 4 3 2 z e o 2 3
W—i—F_ = —
| |
VD p ! I I
295
1.D.2 - LH MaJor Scates, ONE OcTave, Eichtn Notes
2 13 ;1323 1,
] 1 4 3 > £ — - 3 4 2.3 4 1
& b o ! 23 I 2
¢ I | P i |
B 1V U | | @ @ L | 1 1
0§ = I _'_0_._‘ GI-

297




LessoN 5 PRACTICE 11
1.D.1 - HANDS TOGETHER,JONE OCPAVE 5 3 5
A [T | . . 2 3 2 . ., | 1 3
. : e —— :
R A ====
2
1 3 ] 3 1
A 1 4 2 Z o £ ] s 2 3 4 1 ,
. ~ 4
7 R
vV U h
14
301
1.D.2 - HANDS TOGETHER, TWO OCTAVES
4 13 3& 2 1 4
3 o P o 3 4 3 2
3 1.2 3 3 1 2 g el =& 2 1 4 1
e e ===
& T | ! L -
U b —]
2
2 1 .3 2 1 3 31
- | 1 43 2 ol 23 4 1 2 3 4 1
. |- 2 S ) I -
LB D V b 1 | P ) | £
b lﬁV.bV = | I o ) [ | 'Tl > ._.7
305
Key OF G4 MiNoR
1.A.1 - RH, ONE OCTAVE
4 3 4
A 44 2 | . . 3 1 2 2 1 3 . . | s
V A LT I £y ~ ~ £y I I
o m— s—
)
309
1.A.2 - RH, THO OCTAVES 1222 1
. , 23 S efe 3 2 4
3 4 2 3 4 1 o 2 - fe o 4 3 2 4
A b4 L. . 3.1 =2+ ++++ ++F - 13 7
v £y ~ ~ Py I
)
313
1.B.1 - RH, ONE OCTAVE EIGHTH NOTES
3 4 1 2 3 1 4
a 44 | 3 1 2 2 1 3 A P— 3
s o i — ——
" | | e —
‘ﬁ—
321
1.B.2 - RH, THO OCTAVES, EIGHTH NOTES 1 2 2 2 1
C s 412 , s 120 e o221,
R 13 1 2 £ -+-++++ +—r+—+—f» 2 1 3
7 AL ¥ | <~

N
__J¥¥~

:%ﬂ&:j:!' =

323




LEssON 5 PRACTICE

12

«4

ol ¥

~o

ol

e

ol ¥

“4

1.C.1 - LH, ONE OCTAVE, QUARTER NOTES

N

e ¥ 4
LB O AP’

327
1.C.2 - LH, TWO OCTAVES

331

1.0.1 - LH MaJor Scates, ONe OcTtave, EicHTh

ol

~

S 1h

<

<4l

«4

339
1.D.2 - LH MaJor Scates, ONe Octave, Eicnth Notes

3 4 1 2

Y

<

3 1h

o

bl

od

Y

4
p

o

3 2 1
#

) HLTF

£9¢

341

+ONE 0CTAVE

I

3

)"

A

AP )
Y~ YH 2
L D T AP

1 &Y

1.D.1 - HANDS TOGETHER

345

4

4l

adl

Ll

~ o

oLl

~ol]

L

o

4

oY

3
13 1 2

3 4 1 2

1 &Y

1.D.2 - HANDS TOGETHER, TWO OCTAVES

1.2 3 4

~ e

4l

e

ol

L O AP 7

£9°

349



13

Key OF C# MiNoRr

1.A.1 - RH, ONE OCTAVE

5><>

In
L

T

44

3—3
Lid

Practice Excercises LEssoN 3

]

353

1.A.2 - RH, THO OCTAVES

44

A

"4
A
[N.a)

L.

i
*

III*I
Lo

o

12 31

Y

¥

O o

e

357

1.B.1 - RH, ONE OCTAVE EIGHTH NOTES

8
+h
D

i“‘

3 1 2 3

¥

-

N

3 2 1 4

H

iy

™

q___ ™

ol

375

:1IL"

1.D.1 - LH MaJor Scates, ONE OCTAVE, EIGHTH

Notes

q___ ™

DR

H

+

383

Y

© BRENDEN Lowe

Y




14

Practice EXcercises LEssoN 3

1.D.2 - LH MaJor Scates, ONe OcTave, EicnTh Notes

3 3 3 1 2 3 1 2
. e 4 3 2 o @ g 2034 4 1,
Y- Y 2 a5 . 4 I 2 1 —
D e o e e . = | e
v T T ‘l—‘—.l_‘ 1‘1 T I
g R e
o v é
385
1.D.1 - HANDS TOGETHER, ONE OCTAVE
1 1
A 42 \ 1 2 | . . | 2 2 1 \
e r— | ——ar— | —
[F.a) o | | & i | |
Sl o— o —*% — !
7 o bt [ 4 ol
L Y 3 2 1| 2 3 1 R
)t ————5 I I I = - % 5
Z ‘ﬁﬂ.. . | | = r M o | | |
— ' —o o3 _ —
-0 TL ® @ TL .9.
3¢9
1.D.2 - HANDS TOGETHER, TWO OCTAVES
A 44 4 1 23 . o . ll—.a 2 " . s
1) L AP ] a M P 5 a P - = Y A& O & T ¥ O & o & X " -
7\ a4 A r=l 3 A £=} L r4 el L T T Py -3 E=)
(.= " ._' | | |
N | | [ i . i o T
d G F 35 * B e T T e A e
— — — — 7. .‘. ... 1. — — — —
-~y * F g
K & A T
1 2 1 2 4 1 2 3
- 12 e 21358 5;_2 12 03
£ & 4 " a 5 | - 2K =) Z
) # "% -] 3 Fe) A T T ]
V — — o & | '_r_‘_l_._. -
— ..L [ J ¢ —] b o | —
E 2 ¥ gl
393
Key OF F4 MiNoR
1.A.1 - RH, ONE OCTAVE
1 1
A b 4 2 4 L, . 1 2 3 2 1 i 4 3
A — — T 2 |
1w " .l > al
397
1.A.2 - RH, TWO OCTAVES
1
A 4 4 ) 2 3 * . 1232 4 7 A3,
17 AL < " P a o | & 9 o & | | ~ g
Fa L1 g =T 1 & I ] 1 ] I &~ L F
fey—" T I T g o I I T
Nt | ._i' v L o | |
Ky Jdge * ¥ e gT =
401 s ¥ =




Practice EXcercises LEssoN 3

15

1.B.1 - RH, ONE OCTAVE EIGHTH NOTES
3 4 1 2 1
A 44 ] 1 2 3 2 1 ) X 4 3
T r=J =4 o~
= T —
b o !
409
1.B.2 - RH, TWO OCTAVES, EIGHTH NOTES
4 1 2 3
c %IL# 55—t —2—3 l 12 > 2 1 2 At =2
A 7 —4—1—2 p—— P p) +—4—5
.o WU I I [ o i '_F
E“,' ______._‘_,l—o'—! | ¥ o 5 e
411 osT® b=
1.C.1 - LH, ONE OCTAVE, QUARTER NOTES
3
T T S , . 3 ) , , ¢ 1 2 ]
)5 — I = > > = I I -
g e =
415
1.C.2 - LH, TWO OCTAVES 5
1 1
3 2 ra 2 3
oy 2 1 4 3 2 1 4 o t_ t Y 4 1 2 3 sl 4 1 3
B F—— = e
7% - s g 1>
[ o [}
419
1.0.1 - LH MaJor Scates, ONE OcTave, EichTH
NoTEs
, 4 1 2 3 4
. 3 . . 3 1 . .
“': ﬁllﬂ’u# = > | ‘% al
Z—% . ——— | : !
& ® B S —
427
1.D.2 - LH MaJor Scates, ONE OcTave, Eicitr NoTES
3 3 1
3 2 P 2 3
L 3 2 1 4 .. 3 2 1 4 o t._ t .'_.'_4 1 2 3 . 3_4 1 2 )
ViETS STt : o e ||
uu ' | 4 .—‘1 1
o @ L
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Practice EXcercises LEssoN 3

1.D.1 - HANDS TOGETHER, ONE OCTAVE

Q| |w

4 1 2 3

1 1 2 3 2

Q|4

 JN
o
X

15
A8

$
e

o
o

PN
ju 8

Key OF B MiNor

1.A.1 - RH, ONE OCTAVE

#»
#m

) .
Fid T

Dics

1
L'
ey

)

O+

Y ¢

W
W
[oY

1.A.2 - RH, TNO OCTAVES

N

)
#

Dty

H

I

)

]

445

1.B.1 - RH, ONE OCTAVE EIGHTH NOTES

"m
R
*m

3
T

)
#

Drcts

5%

1L
L' I
Ny

)

l.

Y ¢

w
wn
[




Practice EXcercises LEssoN 3

1.B.2 - RH, THO OCTAVES, EIGHTH NOTES

5
2 3 4 1 2 3 4 4 3 2
A U4 P . 3 1 F o o
I,I\IA'\ «?u'- . DI *I [ i g | I I 1I
O o & ® [ ® [
1- -‘- T— --al-
455
1.C.1 - LH, ONE OCTAVE, QUARTER NOTES
. 5 4I . 1 3 2 . 2 R
S ——— :
A S~ S—
459
1.C.2 - LH, TNO OCTAVES 3 2 X 2 4
1 o 1
s 4 ., 43229 L pol 4
) . 1.3 2 o —1— 11 1111 -
. o o~
I g =
463
1.D.1 - LH MaJor Scates, ONe Ocrtave, EicHTH
Nores )
5 4 3
. | 1 3 2 1 2
A ¥ |
Oy A P )
471
1.D.2 - LH MaJor Schates, ONE OcTave, Eighth NoTEs s
3 2 2 3
5 4 3 2 s 32 o0 L o225
) 11323 o2l CL2e o
. Y] |
ﬂ_—" * & @ [ I |
473
1.D.1 - HANDS TOGETHER, ONE OCTAVE
4 5 4
A b . 3 1 2 3 o o
"4 AL - <
A %
[N.a) L
Nt
)
. 5 4| . . 1 3 2 . 2
) —— A
Z % o [ i

477



1¢

1.D.2 - HANDS TOGETHER, TNO OCTAVES

Practice EXcercises LEssoN 3

3 4 1 4 5 4 2 4 3
n ) 2 3 1 232 989 221 5 | 2 1 3
% —+t—2—3—+% 2 '_F_'_F [ [ 22—
IAK\ * — [ i F_ I : el I : . I J'|
Nt \ b ] ] b \ 1
v e AL
2 1 2
1 3 - 3 1
5 4 3 2 , 432 e f oo 325,
. 11 3 2 2 - -1+ F+-Ffe 2 3 1 5
4 - ! 28—
P A— — — -
|
4e1
Key O¢ E MiNoR
1.A.1 - RH, ONE OCTAVE
1
A 4 1 2 2 | . 4 5 R | 2 2 1
= | — T e |
j%:‘—'—' — o s,
485
1.A.2 - RH, THO OCTAVES 3 45 4 3
12 S efPe g 21
Wy 12 3 1| 41 22 .o e Peoeg 32 2 4 1| 3,
y 4 I | <~ I = % I T
Va) | | | |
#j'—‘—' | e
489
1.B.1 - RH, ONE OCTAVE EIGHTH NOTES
foh e 45 . 32 1
. . — S — —
#:'—‘ : :
497
1.B.2 - RH, TWO OCTAVES, EIGHTH NOTES 4 5 4
1 22 a0 322, 2
12 3 1 , 232 0 fff o 3 2 1.2 2
5 * _, , ¢ r ._ 4 1
A | | 1 | P_ —
j%j'—‘—' —"
499
1.C.1 - LH, ONE OCTAVE, QUARTER NOTES
. . 3 2 ! 5| . . 5| : 2 3 ,
£ X ] 3 | | & ) & | | =
i | | s s |
% ° —— T
- @ .9.

503




1.C.2 - LH, TNO OCTAVES

Practice EXcercises LEssoN 3

2 1
3 . 3
, , 3 2 j'5|. 1324 ppf  FEE 4,.3| 125
45— I 3 ﬁ_‘ I T
7 I - T - - I
o ® -t ! L
507
1.D.1 - LH MaJor Scates, ONE OCTAVE, EIGHTH
NotEs
1 3 2 1 2 3 1 2
. . Y | 3 .
V- Y] 2 = o S | -3
O)e A& T 1 - P & P
Z | I ) ) =
o ® (4 o
515
1.D.2 - LH MaJor Scates, ONE OcTave, Eicuth NoTEs
1
1 3 2 1 3 2 2 2 3
) ) i . | 4 3 2 1 o _t. P 1 2 3 4 . _ 1 2 3 4
: k-] = o 4 .! t E3 ~ 5
Z | | T & @ 1 |
| t A —
o | —
517
1.D.1 - HANDS TOGETHER, ONE OCTAVE
1 1
A 4 1 2 3 | . . 4 5 . . | 2 1
i | e — > |
& J S e e — —
J
. . 3 2 : 3| R . 3| ! 2 )
V- YIP'] -] 3 T T & L T T £3 ]
i | | = ! | |
I o e A— 1
-0 [ 4 .9.
521
1.D.2 - HANDS TOGETHER, TWO OCTAVES
4 5 4
2 3 o 3 2
3 1 3 129022 o413 2 1.3 2
D . S R 4 2o fP_Z 14
’l\l L. I I < I I | '7_ - 2
S —— i — ' —* o5
J
1 3 2 13292 34
. ) . 4 3 2 o £ = . 2 3 4 1 2 3 4
'A': ﬁ -] = DI o~ ] L 2 5
- 'L‘L-l_‘J — — @
o ——

525




TECHNIOUE

LESSON 5 PRACTICE

BRENDEN LOWE

41 - Ctap AND Say Out Loup 1-2-3 As You Reap THiS RuyThM

ST
WM

42 - Ctap The RuyThm Betow, BUT, ConTiNue To Say 1-2-3

~ qu

43 - CLAp The Ruythm Betow, AND Now Say THE Correct Beats With Your Ctars 1...3,1....3,1.

A
7
ey 7 7 s s
Nt
P
3 3 3 3 3
1 3 1 3 1 3 1 3
44 - Cuap THese Eichth Notes With Tre SAME RuyThm, But Now We Wit Say 1 aND 2 AND 3 AND 4
( I’VE WRITTEN THE TRIPLET FEEL NUMBERS BELOW SO YOU CAN SEE VISUALIZE THAT FEELING)
] 1 AND 2 AND 3 AND 4 AND
'/I\In ,l ,/ ,/ ,/ ,/ 'l Vi 'l
A\ "4
P
4
1 3 1 3 1 3 1 3

© JazzriANOSCHOOL.COM 2014



LEssON 5 PRACTICE

A METRONOME CLICKING ON Q.ARTER NOTES

45 - BEGIN To SWING Your MaJoR ScALEs IN EicnTH Notes Just RH ALone, ONE OcTave WiTh

C MaJor
2 3 4 5 4 3 2
A . . | 3 . .
’|\[ P JI J.I .! — P
j o e [4 -
5
F MaJor 5 4 s
a . 2 3 4 3 2 . ) 2 1
174 ) £ £ | |
= s ——
# _i
7
Bb MaJor
1 2 3 4 3 2 1
A N - - I -
174 /) r=J P 2 ) I < =
ey I ! r ) o : I fr—" -
N\ oo —© ® '_'_l'_. I I I
P L B
9
Eb MaJor 5 5
—G—b—s = y ) . 2 3 2 . ) 2 1 2
) I i 4 £y = I
':‘? e e e — !
11
Ab MaJor s 3 , 5
A L . 2 3 1 il 1 3 . . |
174 7 lV\ 5 £ o F £ i3 1
. F— o
)
13
Db MaJor 1 4 5
A L. 2 3 1 2 ) 2 | 1 . N
17 7 p 3 3 L ! I o) ‘I
ﬁ?! ) t,' - o ‘_O_. [ ] I
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G MaJor

LEssON 5 PRACTICE

B MaJor

V' P

’\b
ne
’\h

¥

5N

uu

T PP

1

E MaJor

D
g

!
i

A MaJor

H

b

D MaJor

Drc
EL 2

)

]

25

G MaJor

A=

Dty

Y

2
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REPERTOIRE

LESSON 5 PRACTICE

TaKe The A-TRaIN STep 41

%1 - LearN THe Mecooy To " Take THE A-TRAIN" ALONE IN Your RH

BRENDEN LOWE

¥

N|Y

o+

~

P

)

P

<7

ofi

S Cang

D>

—

NI

10

<D

14

Drcts

H

N

<

e

)

18

Ww

BT

Dty

ofi

+H
N

BT

3
0}

)

®

2
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Lesson



HARMONY + THEORY

LESSON 6 PRACTICE

DoMINANT 7TH CHORDS

BRENDEN Lowe

41 - RH Avone
A Bb7 Eb7 Ab7 Db'f Gb7 B’ E7 A7 D’ 67
e = g
@ﬂ ‘ 'hg v T —pp—T frg| . % P
- bJ’ Ve A~ | Al i, |
42 - LH Atone
C7 F7 Bb7 Eb7 9*77 Db7 EW #B7 E7 A7 D7 G7
by o 078 " PE 0 8 4 B 4 g &
'/'. le. - bv'.l - ‘"I
I I |
7
43 - HaNDS TOGETHER
c7 F7 Bb? Eb7 Ab7 Db7 Gb7 B7 E7 A7 D7 G7
f— ! b b | bb— T .'hb | u—
g g '8 hE g [MBWE 4 B |8 B
3 a2 A, | | o - |

b bg .
bg bg Lo bPB b;g bg W B h* -3 &% E &
~ 14 14 N 1/ 1 % x
7 . hg ’ I 2 - I 2
’ | ! !
13
44 - LH Bass Notes, RH Chorps
o X Bb7 Eb7 Ab7 Db7 Gb7 B’ E7 A7 D’ 6’7
e e —o—f g
58 TR SIS SR SN S SN
b.l: v A~ | - |
r- Y | |
LB O | ) 1 1
Z 1 7Y L! | ) | |
! vV N D2 | 'v‘v A (@] | -
. @ ¢ be bo ° o
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”
s

Gb7
W

b
14

v/

Db7
Lb

Ab?

Vo

Eb7

—h

LEssON 6 PRaCTICE

Bb?

F7

C7
b

)

09"

25

45 - LH Bass Note, THEN HaNDs ToGETHER

G7

D7

A7
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B7
y Xi

1 &Y

32




HARMONY + THEORY

LESSON & PRACTICE

DOMINANT 7TH CHORD INTERVALS

BRENDEN LOWE

Puay The Notes IN Each DomINANT 7TH CHorD AND SAY THE NAME OF THE INTERVAL
BetweeN THe Notes As You PLay THEm

c’ F7 Bb7
MiN 3rD
f‘? h I ! b T I L!
& — — —————*
’ . " be ’
MaJs 3rD MIN 3RD
Eb7 A|?7 Db7
f‘? B 'V’ L! b b T I L! b
= ==
Gh B7 E7
A , lva |
l"(n'h b ? T I u! i! y
i E e
A’ D’ G’

© JazzriANOSCHOOL.COM 2014



HARMONY + THEORY

LESSON 6 PRACTICE

DoMINANT 7TH CHORD SymBoOLS

BRENDEN LOWE

41 PracTICE SEEING THE CHORD SymBoLS AND PLAYING THE CHORD AT THE SAME TIME

41 - RH Onwy
c’ Foom?7 B E'bon7 AY? D"’ G oom7
b b b
A L N L )
% bg 22 g b i b'-.v,g
14 "X,
B’ Evon7 Abon7 D’ G’
C*Q % i & ¥ :
Y T =
42 - LH Onvy
c’ Foom7 B E"bon7 Ab?
b bJ:
55 g °g e g
Z l‘) lp
D"’ G "oom7 B’ Evom7 Aoon?7 D’ G’
Lb , Roa .
@:;g- Li % b 2
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HARMONY + THEORY

LESSON & PRACTICE

MAJOR 7TH 15T INVERSIONS

BRENDEN LOWE

41 - RH Atone
Cuas’ Fuad’ B ua’ E'wad’ Dna’
A | | |
V | de \ | 14 2]
= % - PP
[o]] | 7Y [#)
v v a' | |4
Gowas’ Buas’ Emad’ Amas’ Gma)’
A b ool | M 4{.’09' ) PN)
g b VB [ y o) f #©
P4 VH 4
Nt LM || 4 |
) I |
4
42 - LH ALone
Cuas’ Fuas’ BPwas’ E'wal’ D uns’
) —
7 [#]]
[+
7
Gowas’ Buas’ E maJ’ Amas’ Gmas’
_QQ-
L . b aﬂ 1%& ae aa
7 Lid % 2
14 = T |y
10
43 - HaNDS TOGETHER
Cuas’ Fuas’ B un’ E'wa’ Dna’
A | | L |
|74 | dc | | V ~Al7 2]
b e % - 7
7 & g r b [#)
€): 2P
Z [o]]
[#4
13
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2 LessoN 6 PRACTICE
Gouas’ Buas’ Emad’ Amas’ D as’ Gmas’
A bna | M &09' | 4 A0
— ] %0 % 1P 1=
[. ) 14 L4 " dp p'3 H L [ ||
\'Uy -% nqu}_ 8| . |P’ tﬂv (7
408
. b ]'co ﬂu' dc j'ﬁ 1ol
0 “ 1w % ﬂ VE
V P fF r
16
44 - RH Croros, LH Bass Note
Cuas’ Fuad’ B was’ E a7 A was” D uns’
A | | L |
v | de ) | VU ~Al/ 7Y
by w5 - 7
98 : r »,- 8
|
£ | L | )
L2 O | 1 7 | 7Y
Z (o) 2] L ] Ve
V7 'H oA
19
Gouad’ Buas’ E maJ’ Amas’ Duas’ Gmas’
A bna | " &09' | b 0
e | * ~l7 [N 1N L uled
= =2 1% : 4P
~ 50 — <
9y I
- ho © o -
22
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45 - LH Bass Note, THEN HaNDS TOGETHER

LEssON 6 PRaCTICE

Cuas’ Fuas’ B un’ E'wad’ A uns? Dna’
A | | ba& |
@ a [o] [#)
J i v |
of- % b b b b
£9° Vde 14
9 = = : =
1 [~4 —1 L —1 '
— = Ea b = b
Gouas’ Buas’ Emas’ Amas’ Dmad’ Guas’
i) b b ! s u#oe- udlp %95
— = g =g =+ —r———
Nadf | 40 Cif 4 7 |
~ | o i * |
L 4 u‘#‘a n * )
—, e e =T
= 1 =4 & = ' =1
31 b;: -4 5: 'UI' ;:
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HARMONY + THEORY

LESSON 6 PRACTICE

MaJOR 7TH CHORD 2ND INVERSIONS

BRENDEN LoWE

41 - RH Acone
Cuas’ Fuad’ B was’ E a7 A was? Dna’
i (o] d-g- | b 2 %)
; 5% % - ?
Nt [#) | 2
7 | L4 =4
Gouas’ Buas’ Emas’ Amas’ D’ G mas’
b ! s l )‘1& 2 T u%ds !
4 Y 4
T | ﬁ—" = ﬂuigk
") PO "' | +&
4
42 - LH Avone
Cuas’ Fuad’ B was” Ewas’ A was” Dna’
2 be b
= : Z 22
g
7
Gouad’ Buas’ E mad’ Amas’ f MaJ G mas’
L b Jl-h..#v' L u*ds' 1* 9-& .
o R Car 4 % ko
7 v &
10
43 - HaNDS TOGETHER
Cuas’ Fuas’ BbMAJ7 EbMAJ7 A bMAJ7 DbMAJ7
b (o] és- - b N
S o I
7 b - : b P g?
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LEssON 6 PRaCTICE

Gowad’ Buas’ Emad’ Amas’ Dmas’ Gma)’

A . & 'S

A——% Tk fra;. %o —4 22
TP A v . + 2P

7 VvV o " 14 &
b %Hﬁ, 4 *aﬂ i 9% ¥
LB O h ¥ Lo p. i | L i
7 L4 C ! 4

16
44 - RH Cnoros, LH Bass Notes
Cuas’ Fuas’ Bbmm7 EbMAJ" A bMA.J7 D bMM7
b o] Bs- : 9! bag p
P 2 —b
(o] 1 FV\
J | I
I 1
. 1 1 L | )
>— = 2 — 2
|4 vHoi
19 Gl Buas’ Emad’ Amas’ Duas’ Gmas’
A X 4 )
A— T ﬁéﬁ‘ 4o —4
PP 4 - - = 1P

U Vv o " 14 +
F- Y |
LB O 1
7 N |

bv L4 [#] &
22
45 - LH Bass Note, THEN HaNDS TOGETHER
Cuas’ Fuad’ B wns’ E'wad’ A was” Dnn’

5 B . — -
2\ - - - |2 ap - h ¥ - | - | L4
[.a) hd 14 L4 A |7
< 2 g 8
J
oL —B : - %5
7 1 |2 Ep h ¥ N | |4 |

— a! — 14 oL b_e. v — bV b_ai. vV
s @ b be
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LEssON 6 PRaCTICE

Buas’ Enad’ Amas’ Dmad’ G mas’

Gowas’

P,
L.

1.4

P,

1%

p A
L.

£9°

LA O
Z
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HARMONY + THEORY

LESSON 6 PRACTICE

MAJOR 7TH CHORDS 3RD INVERSION

BRENDEN Lowe

41 - RH Acone
Cuas’ Fuas’ B uns’ E'wa’ A was” Dna’
A . | L
e — = g =
PR ° | #o8 Z
Gouad’ Buas’ E mad’ Amas’ D as’ Gmas’
A | L 4 | |
> A - ai 1|.|i QI
. 38 *5 = %5
i | 3 0° i'e
4
$2 - LH Atone
Cuas’ Fuas’ B was’ E w7 A uns” D uas”
|
= 8 : b5 -
7 | hYn e L 14
L I Msiid 7 - i
7
Gouas’ Buas’ E mad’ Amas’ D as’ Gmas’
| - M " ]
9- * g ML p.] )
WAL “is * - e % %’" dg =
v Y 4 09 T —T
L4 av v =4 |
10
43 - Hanps TOGETHER
Cuas’ Fuas’ B was’ E'was’ A was” Dna’
A ! | L
v | | | |14
/A | 7Y L
{o— ? ﬂg 8 = -
dg I b b
9 g — b -
Z | h s A |N |4
I I Vv v r- i
13

© JazzpiaNOSCHOOL.COM 2014




LEssON 6 PRaCTICE

Gwas’ Buas’ E mad’ Amas’ Duas’ Gma)’
b - s % ! T l
#ﬁsla—ﬂ—ag i@ 3 - 8-
Nt vV 0¥ T " 1 I Ad ) A o ﬂl [0\ d
~ I % o° e
| | M X '8'
w' jg’ T LI_# dg QF
hod A ML L9 1
p. 2 i 1 1
VOV — < | T
16
44 - RH Chorvs, LH Bass Notes
Cuas’ Fuas’ B bMAJ7 3 bMA.J7 A b’MAJ" D bMAJ7
A ! | L
—] - 3L; 7
14 N 7
Kb Z | & T b
I 1
£ 1 1 | | )
92 a 2 | 7
|4 rEel
19
Gwas’ Buas’ Emad’ Amas’ Duas’ Gmas’
A | L ¥ | |
& A 1 % ﬂ
#ﬁsla—a%g +a v T 20
Nt vV Y v 1 [IAE.d w hd m %
~ | S it
- Y |
L2 O 1
Z ) |
b - L4 (o) &
22
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45 - LH Bass Notes, THEN HaNDS ToGETHER

LEssON 6 PRaCTICE

Cuas’ Fuas’ B was’ E w7 A was? Dna’
Py . | L
174 1 N N 1 V
e — = =
o2 . B oP :
K 2 | i | e
dg I b b
£9° [#] v T 4
i ¥ I T 'hsL - Dg 7 — dg
T e e
s © bz e
G a7 Buas’ Emad’ Amas’ D was’ Gmas’
A | " | |
174 FV! > A — . 1 — .li. — — i
_-_q_,ET . i o I
7 | * a\l #1-6 T
| | ) X X '8'
V- Y ) | ' |1* d P f )GF
L2 O ) 7 P 'WsL ]’19P 1L l].'ﬂdg 1 4
Z h, V A I 4 LY | K. 1 1
Vi 8L ﬂ» [#) 1 X | I 1 é !
= ¢ = e | = 7 o '
EVI © ¢
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TECHNIQUE

LESSON 6 PRACTICE

BRENDEN LoWE
MaJOR 7TH CHORD ALL INVERSIONS ARPEGGIOS

41 RH Avone
Use Tris FINGERING FoRr ALL

C MAJOR 7

1235

[ ™=

NN

N

.,

e

=

Root Pos

.‘.

dst INv

20D Inv

3Rp INV

Root Pos

F MAJOR 7

A

) uﬁi’j

A

e
N

T

10

T

"
Al

ih

Al

e

T

TN

[_"l

N i

1

-

B MAJOR 7

S

L

Iy
Iy

g

™
e

e
iy
™

1T

e

e

Y i

1

g
e

™

g

e

Dich
BT
3

e

e

)

*UE

-

E’ MAJOR 7

[®

S

L

P
Y|

e

i

Y G g

2

S

BT
Y|

e

Y o
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LEssON 6 PRaCTICE

A’ MAJOR 7

37

Y

LY

oLl

Y

|4
0§

[N .a)

D" MaJorR 7
50
G° MAJOR 7

42
46

o

o

B
0§

[N .«

55

o

B
0§

[N.a)
B MAJOR 7

60

o

PR

L AP

"4

[ XY

-

o

L. P2

"4

(. a)

69
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LEssON 6 PRaCTICE

I
e

e

i

<

I

M
u
Ad
I
e
Iy
v

T

A
A

! )
)
)
_1
)
[‘#
1‘
L}

D MAJOR 7

) | | il

Al

e

A
1N
A - — I —

e
e

T®
e

™

1M

91

G MAJOR 7

n o2
L.d

e

Dty

T®

e

)

0 ¢

oY
o
o

»
L

L
L

™

»
N
»
e

)

e

0 ¢

rn
o
W=
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LEssON 6 PRaCTICE

42 LH ALone

Use Twis FINGERING For ALL

C MAJOR 7
5 3 2 1 4

- p |
€): s I
7 [ )

:

...

o
Roort Pos

4

109

dst INv 200 INv

3Rp INV

Root Pos

wl

F MAJOR 7

X

Al

4

-1 1 I

e

e

N

CESSFESES

118

[_1

e
N

123

B bMAJOR 7

I

.

e

:

™
g

e

e

-1 N
L2 )

e

Z h
14

127

e

&
e

L
-
oo
¥ |

e

N
<7

132

E Mador 7

8 1
Oy U

(™

Z h
14

1.
11 ® @ @ @

.‘.

136
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LEssON 6 PRaCTICE

141

o

A’ MAJOR 7

(Y (1h Ik i _
4 _ [\ o
4l ‘. 1_.“ . o
X! il ; ? o

[ N — N ] * _

_-_ Y N 3 Ul
TN ) b

[ 1N L B

'y T HHH 3
Y ._._ o

% 1L q

ol r [ )
N
_-_ I_.H _p_ ol
[ )
.—.Iu [ )
) . 1]
N 1. IIH .—.Iu
_lll.— .—.IM b ﬁll
ail . il X )
| L] [
N
)
) | ]
ﬁ .
N
| ol IIIT [ ]
b
n_. ] ' "
" T [ )
< I [ Y
i 3
| 1HE '.T [ }
h ~ 17T 11T 11T 11T
< - M LVLV N ” LVLV LVLV ~
. B . l\nnV w . t\nnV . l\ m . n‘HV . lth m
3 Nl = GN| GN| = o=  GN| 3 CN| 3 =
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LEssON 6 PRaCTICE

o

Y- Y W
) HTTF

177

E mador 7

1

£ & 4
W) ALk

181

126

A MAJOR 7

Y

ol
Y

190

-

0y

.._.

195

D MAJOR 7

—

Oy AL

£9¢

_‘._‘

199

i

204

G mAJOR 7

o

o

W) 4

£9¢

208
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LEssON 6 PRaCTICE

o
Y- YEP'] e P P
) # e —T—@
Z ' o P = o
13
43 HaNs TOGETHER
C MAJOR 7
o
Py | )
¥ ! 7 7
J o e
Root Pos st Inv 20D I 3RD INV
poy | |
7~ [ 1 & I
7 o e, P e o o e
1 _‘_ w w _._ 1 _._ w .‘_ w - |
a7 -
I — l
o | o ¥ ¢ —
Y [ o ® ® —1—® & ——
U L4 L4 _‘_ L4 v _‘_
Y———— y— I
/ w - . i w = ‘I w
L R gl ;: L L ;:
222
F MAJOR 7 A
o - . ~ o Ze P P
y— T P o o |
=
- | | . P
. | 1 - |
&) —] T 2 ) = e i
Z h [ i ] @ i I
a— J_'—o_‘! IF_ |
226
X . o T e ._._.- ,
174 . | . 1 1
Fa) ) | | I ; |
5 r_ —— FI [ ——
U  — | | r_
- | . =
$ & " —e
Ex e o — =
= 1 [ [
231
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BbMAJOR 7

LEssON 6 PRaCTICE

ol

e
L

I

e

g

™

|
I/

e

b
14

e

S

™

L

™

L

e

NP
¥ |

e

e

T

235

e

e
e

e

N

VT

T®

T®

S Gy

e

L

P
ofe

Y|

e

VT

T®

b

E” MAJOR 7

g

L

e

i

-
~
oo
Sm

T
¥ |

244

=

T

e

¥ |

S Cang

¥ |

249

A’ MAJOR 7

e

[

e

e

™

e

e

[_'“

T

T7®

253
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LEssON 6 PRaCTICE

0y

'Y

ol

4/

258

D MAaJoR 7

069"
v):
7

262

T

.Y

Vb

)
Z

266

o4

o

G° MAJOR 7

14
U h

h
14

A
1 &Y
Nt

o

LA

£9°
LB O
7

271

o

14
7 b

A
1 &Y
Nt

£9°
v)

276
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LEssON 6 PRaCTICE

10

B MAJOR 7

o

AL ¥

=

o

A+ 1
) —H T4

280

AL

V
J

Y~ YH 2
L D T AP ]

285

E mador 7

4
AL ¥

o

o

1 &Y

o

S %

) AL F

289

1 &Y

294

A MAJOR 7

Nl

I

It

298
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T
)]

v
i

LEssON 6 PRaCTICE

Py e
|

11

 S—|

A

i)

e

303

D MAJOR 7

A=

A

><>
£~ 3

)

T®

Jf

e
TN

A

ND
£~ S

307

T®

|

ol

e

312

G MAJOR 7

™

il

L

I

L

ol

e

e

N
e

O

L

e

i
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LEssON 6 PRaCTICE

321

o
' - °
—% e >
A I ek
7.a) i
Oy
J ~
o [—
Yo YIP 2 - = —
B O d |
7 i L
—




TECHNIQUE '_ b P
ESSON RACTICE Brenoi Low
MaJorR 7TH Root PosiTioN ARRPEGIOS
41 RH Atone - FINGERING 1, 2, 3, 5
Cuas’ Fuas’ B was’ E a7
I
(’?n ® T i -! I I e . =I
GE— BT L =
APuas? D uns’ Gwas’ Buas’
Py L | | X prm—
X -_V_i_ ! T — T —P ——
_P_. " 1 7Y v P 1L i I |
:%Fﬁl_ | b,—. 4-—'_‘_‘! P — _‘_#L'_ﬂ_%-l_'_‘ _’i.
5
E mad’ Amas’ D mas’ Gmas’
A . [F— | [ )
yat R o - u._ri I o I T 1 6y
e F= ITPR A A s
9
42 LH ALoNe - FINGERING 5, 3, 2, 1
Cuas’ Fuas’ B was’ E'wad’ APuas?
-
- o o To
! - o1 he ® 1T
_ﬁ_‘_: @ I r : br-j_ L4 I
7 | b > L_
13
D bmu" Gbmu7 Buas’ Emny’
_ be £ ‘e
by - I . & " )
{3 Do . "F’i . —
Z |4 1 1 4 o
—
18
Amas’ I Duas’ G mal’
o B B o ” to P
6y | % . — .
Z I 1
22
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2

43 HaNps TOGETHER

LEssON 6 PRaCTICE

Cuas’ Fuad’ B uas’ E'wa’
A pm— [r—
l’l\ln o P i I I e
N - ™ i & d Ih L 4 L 4
¥ = A .
-
. s e e £
: r - I e T
—9?— ! j . b
| ' - ~
25
A was” D uas’ Guad’ Buas’
_9—-_ﬁ_ | [ , —
1 | 1 7Y 1
! _[LL!‘-_II_'_'I g PP i :R,IL 1 I
Nt & ! v b 1L i 1
7 Ve = * '—*—. —‘l-
o ¥ . )
b =5 - Ly ® Lrb_ he £ Lk
- ! . ” 7 P
7 v 1 1 Lo o
29
Emad’ Amas’ Duad’ G mas’
s J'r=! |’~ T l_%' I i l i ?U'r
A e = e
et —o o+ ! —
te i . e
L e jo T F o . te p'C e
i | } e =
Z 1 1
33
44 RH ArreecGio, LH Bass Note
Cuas’ Fuad’ B was’ E'wa’ A uas?
A pu— L
174 I I . o @1
C‘Q "% e I !b! I - o7 ® — bf_-l
¢ o T e r_ heo® & © I
(3 . bo
7o = =
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Dna’

Gowas’

LEssON 6 PRaCTICE

Buas’

E maJ’

><>

3T

I

PO

A

A

jj;
o

<1
0]

Guas’

P

46
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TECHNIOUE

LessoN 6 PRACTICE

BRENDEN LoWE
MAJOR 7TH CHORD 15T INVERSION ARPEGGIOS
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2 LessoN 6 PRACTICE

43 HaNps TOGETHER
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TECHNIOUE

LessoN 6 PrACTICE

MaJor 7TH CHORD 2ND INVERSION ARPEGGIOS

41 RH Atone - FINGERING 1, 2, 3, 5

BRENDEN LOWE
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2

43 HaNDs TOGETHER

LEssON 6 PRaCTICE
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TECHNIQUE

41 RH AvoNe - FiNGeRING 1, 2, 3, 5

LESSON 6 PRACTICE

MaJOR 7TH CHORD 3RD INVERSION ARPEGGIOS
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43 HaNps TOGETHER

LEssON 6 PRaCTICE
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LEssON 6 PRaCTICE
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REPERTOIRE

41 - LearN THe Bass Notes To " TAKe The A-TraiN" ALoNE IN Your LH

LESSON 6 PRACTICE

TAKe THE A-TRaIN STEp 42 LH Bass Notes
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LEsSON © PRACTICE —p

41 - Ligted To The Provivep Track Brue Monk Axp Pay AttentioN To How Tee Dominant Chorps Sousp
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JALPIAND SCHOOL
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Lesson 7



HARMONY + THEORY

LEssoN 7

MiNoR 7TH CHorDS RooT PosiTioN

$1 - RH Atone
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43 - HaNDs TOGETHER
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Lesson 7

45 - LH Bass Notes, RH Crors
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HARMONY + THEORY

LessoN 7 PRrACTICE

MINOR 7TH CHORD INTERVALS

BRENDEN LOWE

Puay The Notes IN Eact MINOR 7TH CHoRD AND SAY THE NaME OF THE INTERVAL
BerweeN The Notes As You PLay THeM
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HARMONY + THEORY

LESSON 7 PRACTICE

MINOR 7TH CHORD SyMBoOLS

BRENDEN LOWE

41 PracTICE SEEING THE CHORD SymBoLS AND PLAYING THE CHORD AT THE SAME TIME

41 - RH Onwy
C-7 F-7 B’-7 E'-7 AP-7 DP-7 G'-7
b b b
A L L N
ﬁ' b i bb:g - b2 e — %=
14 VO
B-7 E-7 A-7 D-7 G-7
— : 5
42 - LH Onvy
C-7 1;-7 B’-7 E’-7 Ab-7
. 2=
5 = 5§ a7 BL
7 P |04 lp
b7 Gh-7 B-7 E-7 A-7 D-7 G-7

P
) 0}

et
1000}

© JazzPIANOSCHOOL.COM 2014



BRENDEN Lowe

LessoN 7 PRACTICE

HARMONY + THEORY

DoMINANT 7TH CHORD 15T INVERSION
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Lesson 7

44 - RH Cnoros, LH Bass Note
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HARMONY + THEORY

LESSON 7 PRACTICE

DoMINANT 7TH CHORDS 2ND INVERSION

BRENDEN LoWE
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LessoN 7 PracTICE
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LessoN 7 PracTICE
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BRENDEN Lowe

HARMONY + THEORY

LESSON 7 PRACTICE

DoMINANT 7TH CHORD 3RD INVERSION
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LessoN 7 PracTICE
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LessoN 7 PracTICE
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TECHNIQUE

LessoN 7 PRACTICE BRENDEN LONE

4 Note PATTERNS FOR ARTICULATION
Use SaMe FINGERING For ALL
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REPERTOIRE
LessoN 7 PRACTICE BRenoin Lone

TaKe THE A-TRaIN Step 43 LH Bass Notes w/ RH MeLooy

41 - PracTICE PLavING Your RH Metooy With LH Bass Notes
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LessoN 7 PracTICE

2
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REPERTOIRE

LessoN 7 PRACTICE

WAYNE SHORTER

41 - ListeN To The ProviDep TRACK FooTPRINTS AND Pay ATTENTION To How THE MINOR 7TH CHORDS SOUND

FOOTPRINTS
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JALPIAND SCHOOL

[ear

Lesson 8



HARMONY + THEORY

LESSON 8 PRACTICE

$1 - Pray Just THE 3 + 7 To AcL Your MAJoRs 7TH CHORDS

BRENDEN LOWE
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43 - RH Sketts, LH Bass Notes

LEssoN 8 PRACTICE
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HARMONY + THEORY

LessoN 8 PRACTICE BRENDEN LONE

41 - Pray Just THE 7 + 3 To AtL Your MAJOR 7TH CHORDS

41 RH Avone
Cuas’ Fuas’ BPuas’ E'wa’
A
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. - = =4 o 5
) F=2 e
A was” D’ua’ G a7 Buas’
A "
A—- bo 5O
-
5
Emas’ Amas’ Duad’ Gmas’
A
174 [N
G " = I It
AG5—Fe S Yol 10
4o e
9
$2 LH Atone
Cuas’ Fuas’ B ua’ E'wad’
'y Ee = 3
J & =4
7z =) =
13
A wns? Dna’ Gwas’ Buas’
©- bo }ﬁg—
€—< ) o .
7 o
17
E maJ’ Amas’ D was’ G mad’
M u%e' , o
1< i T A 4o
- W)

21

© JAZZPIANOSCHOOL.COM




43 RH SueLLs, LH Bass NoTes

LEssoN 8 PRACTICE
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HARMONY + THEORY

LessoN 8 PRACTICE BRENDEN LONE

41 - Pray Just THE 3 + 7 To ALL Your DOMINANT 7TH CHORDS

41 RH ALone
¢’ F7 Bb7 Eb7
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43 RH Suewes, LH Bass Notes

LEssoN 8 PRACTICE
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HARMONY + THEORY

LESSON 8 PRACTICE

41 - Ptay Just THE 7 + 3 To AL Your DOMINANT 7TH CHORDS

BRENDEN LOWE

41 RH ALoNe
¢’ F7 Bb7 Eb7
A
i
ey (o) =
¢ - b be v
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43 RH Suewes, LH Bass Notes

LEssoN 8 PRACTICE
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6): ;
7 o) ho :
© 2=
25
Ab7 Db7 Gb7 87
A "
(553 bo 53
_E?_P'e .bc o
-
- Y
LB O
N ) ~
M) Po —
bo
29
E7 A7 D’ G’
A
f— = =
&S S 1o e
Jd © ==
- Y
LB O
< o)
= = ©
33

© JAzzPIANOSCHOOL.COM 2014




HARMONY + THEORY

LEssoN 8 PRACTICE

41 - Pray Just THE 3 + 7 To AtL Your MINOR 7TH CHORDS

BRENDEN LoWE

$1 RH Atone
C-7 F-7 BY-7 E’-7
7 - bo - : ";’9
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N B~ | v
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2 Lesson € PracTiCE

43 RH SueLLs, LH Bass NoTes
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HARMONY + THEORY

LEssoN 8 PRACTICE

41 - Puay Just THE 7 + 3 To ALL Your MINOR 7TH CHORDS

BRENDEN LoWE

41 RH Avone
C-7 F-7 BY-7 E'-7
£ . .
I N : 7S
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43 RH SueLLs, LH Bass NoTes

LEssoN 8 PRACTICE
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" . .
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HARMONY + THEORY

LEssoN 8 PRACTICE

41 - PracTICE ALL Your MINOR 7TH INVERSIONS

BRENDEN Lowe

$1 - RH Atone
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2 Lesson € PracTiCE
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LEssoN 8 PRACTICE
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HaRMONY + THEORY

LEssoN 8 PRACTICE

41 - PrAcTICE ALL YOUR MINOR 7TH 2ND INVERSIONS

BRENDEN LOWE

41 -RH Avone
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LEssoN 8 PRACTICE
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44 - LH Bass Notes, RH Chorps
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LEssoN 8 PRACTICE
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BRENDEN LOWE

HARMONY + THEORY

LEssoN 8 PRACTICE

$1 - RH Atone
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LEssoN 8 PRACTICE
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44 - RH Croros , LH Bass Notes
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LEssoN 8 PRACTICE
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HaRMONY + THEORY

$1 - RH Acone

C MiNor

A

| i

LESSON 8 PRACTICE

41 - PracTICE ALL YOUR MINOR 7TH INVERSIONS

BRENDEN LoWE
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LessoN € PRACTICE
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LessoN € PRACTICE

b
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43 - HaNDs TOGETHER

LessoN € PRACTICE
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LessoN € PRACTICE
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LessoN € PRACTICE
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LessoN € PRACTICE
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LessoN € PRACTICE
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o

o
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LessoN € PRACTICE
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TECHNIQUE

$1 - As SortLy As PossiBLE

PracTICE Your CoNTROL WiTH ThESE Six EXercises. Repeat As NEEDED

LEssoN 8 PRACTICE

BRENDEN LoWE

A 4 < a a " 5 2
174 AN P £=J A =
@y‘ Z i I ii ®
7 = o ® [ 4
20
42 - As Loup As PossiBLE
A
"\I I 1
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'\%1 o gl ‘! L 4 = @
? » f
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'\%‘ P ’ . o [ 4
Y 4 2
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’ 200 5
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REPERTOIRE

LessoN € PRACTICE

Take THE A-TRAIN STep 44 Root PosiTioN CHORDS IN BoTh HANDS

41 - PracTice Your Root PositioN CHorDs IN EACH HAND ALONE

BRENDEN LoWE

$1 - RH Acone
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2 Lesson € PracTiCE
D-7 G’ Cuas’ Cuas’ G-7 c’
Yo, | 1. | 2.
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30
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REPERTOIRE

LESSON 8 PRACTICE

Puay The SHetts To A-TRaIN

41 - SHeLs IN Your RH, LH Bass Notes
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REPERTOIRE

LessoN 8 PRACTICE Breioin Lowe

Take THE A-TRaIN STep 45 LH Bass Notes w/ RH CHorps

41 - PracTiCE PtaviNG Your RH CHoros With LH Bass NoTes
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