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LessoN 9 PracTICE
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LessoN 9 PracTICE
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HARMONY + THEORY LESSON q PRACT'CE BRENDEN LOWE

Practice Your DiatoNic CHorps IN Every Key
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LessoN 9 PracTICE
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LessoN 9 PracTICE
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4 LEssoN 9 PraCTICE
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LessoN 9 PracTICE
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6 LessoN 9 PracTiCE
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LessoN 9 PracTICE
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8 LessoN 9 PracTiCE
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HarMONY + THEORY

LESSON 9 PRACTICE

Voice Leap Your DomINANT 7TH CHorDs FRoM RooT To 2ND INVERSION
THrRouGH THE CIRCLE OF FOURTHS

BRENDEN LOWE
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HarMoNY + THEORY

LEsSON 9 PRACTICE

Voice Leap DomINANT 7TH CHORDS FROM 15T To 3RD INVERSION

THRouGH THE CIRCLE OF FOURTHS

BRENDEN LOWE
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HarMony + THEoRY I.ESSON q PRACT,CE BRENDEN Lowe

Voice Leap DomiNaNT 7THs FRom 2ND To Root PosiTioN
THrouGH THE CIrcLE OF FOURTHS
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HarMoNY + THEORY BRENDEN LOWE

LEsSON 9 PRACTICE

Voice Leap DomiNaNT 7THS FRom 3RD To 1sT
INVERSION
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HarMoNY + THEORY

LEsSON 9 PRACTICE

PracTice Voice LeapiNe MAJOR 7TH CHORDS THROUGH THE CIRCLE OF FOURTHS
UsiNG Root PosiTioN To 2ND INVERSION

BRENDEN LOWE
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HarMoNY + THEORY

LEsSON 9 PRACTICE

Voice Leap Your MaJoR 7TH CHorDs FRoM 15T PostioN To 3Rp PosiTioN
THRouGH THE CIRCLE OF FOURTHS

BRENDEN LOWE
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HarMoNY + THEORY

LEsSON 9 PRACTICE

Voice Leap Mador 7tH CHoros FRom 28D To Root PosiTioN
THrRouGH THE CIRCLE OF FOURTHS

BRENDEN LOWE
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HarMONY + THEORY

LEsSON 9 PRACTICE

Voice Leap Your MaJor 7TH CHorps FRoM 3RD To 15T INVERSION
THRoUGH THE CIRCLE OF FOURTHS

BRENDEN LoWE
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HarMoNY + THEORY

LEssoN 9 PrRACTICE BRENDEN LowE

Voice Leap MiNorR 7THs FroM Root To 2ND INVERSION
THrouGH THE CIrcLE OF FouRTHS
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HarMoNY + THEORY BRENDEN LOWE

LEsSON 9 PRACTICE

Voice Leap MiNor 71HS FroM 15T To 3RD INVERSION
THRoUGH THE CIRCLE OF FOURTHS
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ﬁ?u — ——a PP f— e
| | i
C-7 F-7 BY-7 E"-7 A7 DP-7 G™-7 B-7 E-7 A7 D-7 G-7
b b P2 b B b v, il -
) . b b Cpp , " —
I I 144 ||I | 2 - 8 V? |
13
44 - LH Bass Notes, RH Choros
C-7 F-7 BY-7 Eb7 A7 Db G™-7 B-7 E-7 A7 D-76G-7
238 S b b
N\ . L 2. b |
% D i h Vb P i 42 a i |§ "'lﬁ _gg_vké'@.
< be ——b s a =
? b b = +—o
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HarMONY + THEORY

BRENDEN LOWE

LessoN 9 PracTICE

Voice Leap MiNorR 7tH FrRom 20D To Root PosiTioN
THRouGH THE CIRCLE OF FOURTHS

41 - RH Atone
C-7 F7 B-7E"7 A7 DP-7 G™-7B-7 E-7 A7 D-7 G-7
N4 4 | | . .
- - - - — —
ECESs f B P o '*? é
P 1 V& VD0 1% (2] q'IJ= bj:
42 - LH Avone
C-7 F-7 Bb-7 b7 A>-7 D7 G™-7 B-7 E7 A7 D7 G-7
| | | ,
*x b b ‘v‘bbga.—ké— o — - "v"'v'gg " |
> O ~ P Ve v 72! )
=% R T RF R

43 - RH + LH ToGeTHER

C-7 F-7 BY-7 b7 A7 D7 G-7 B-7 E-7 A7 D-7 G7

n b 1 ‘h | L_I 1] i
RS SRR e E ST s e s e
2 u
C-7 F-7 B"-7 E"-7 AP-7 DP-7 G™-7 B-7 E-7 A7 D-7 67

_‘\0 L.I 1 l f

44 - LH Bass Notes, RH CHorps

C-7 F-7 B-7 E’-7 Ab-7 DP-7 G-7 B7 E-7 A7 D-7 G-7
9 b 2] | LJl n‘_j i
ﬁg ? ; PP b o A 9?_5
vV VD)7 O 1% (7 q'u:_ bj:
<y b |
I' ‘h - | bV‘ I A | I
|4 7 hA = A
vV _a_ _a L~ 4
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HarMoNY + THEORY BRENDEN LoWE

LEsSON 9 PRACTICE

Voice Leap MiNOR 7ThHs FroM 3rD To 15T INVERSION
TurouGH THE CIrcLE OF FourRTHS

41 - RH Avone
C-7 F-7 B"-7 Eb7 A7 b7 G-7 B-7 E7 A7 D-7 67
Y BT b i e } ! l I i
54 P i P
42 - LH Atone
C-7 F-7 B'-7 E’-7 A7 D7 G-7 B-7 E-7 A7 D-7 G-7

: | " e s s s i
IET e e i G g

43 - RH + LH ToGETHER

C-7 F-7 BY-7 Eb7 A7 D7 G787 E-7 A7 D-7 G-7

\ L | | | | | .

P B B e ’
g e B g g

C-7 F7 B"-7 EP-7 A%-7 b7 67 B7 E-7 A7 D-7 G-7

D . T - — ! ! I .

BN e L PIRd el ot |

LA VAo vy |
1 b

44 - LH Bass Notes, RH Choros

C-7 F-7 BY-7 E’-7 AP-7 DP-7 G-7B-7 E7 A7 D7 G-7
, L | | | | | ,
B T 'bvn_'V’ 3%25## — ! I I
v - |4 | = vV VI U o7 |4 |74 &
i = | 55 5 e
< P " -
1 4 _6 _a
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TECHNIQUE

'.f 880" 9 PRACT' CE BRENDEN LOWE

Practice Using Your RH To SwiNG THESE 7TH CHORD ARPEGGIATIONS

Cwas’ c? C-7
) I .
ECE z ===
d = ® ™ < ™ o 7 &
Fuad’ F7 F-7
o] L L
%ﬁ — —
4 |
BPwa’ BY7 BY-7
7\ —I | T | T |
, 551_'_. ™ b " bo ro—* ™
Eua i Eb-7
£ b —
10
APwas7 AP7 Ab-7
g
fﬁb;z" * s he * * s hehe’ * 3
D"uns’ DY D7
'n 1 | 1 |y
& == S =SS
16
Gona’ G 67

A
A 2

2
AN TP
Y
Y
Y
A
|
I
A
Y]
W1
I
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2 LessoN 9 PracTiCE
Buas’ B’ B-7
I\ T 1L T —I | T — |
%—22 TR = S S =
E mas’ E7 E-7
14 ‘h | 4 ‘
& & o 7 &
25
Amas’ Y A-7
&) - & "
x® &7 s < A TE T +
Dmas’ D’ D-7
f'?. —a g - & I
i%:qh _— —
31
Gmal’ G’ G-7

A=

I
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REPERTOIRE

TaKe The A-TRaIN Step 46 LH Bass Notes AND CHoros W/ RH MeLooy

LEsSON 9 PRACTICE

BRENDEN LOWE

Cmn’ Cmn’ D7 D7
[ 5 R 5 .
X L U < 2 |
j"? Ao ? o — 2
A . nﬁ'
oy~ i8
- é _5. ,
Cuas’ Cmn
D-7 G’ CmaJ’
1 4 3 4 | 1 | 2
n 5 '
» — PE—— b
oo e - = =
~ — o ° =
PE R
5 - é
Fuad’ Fuas’ Fuad’ Fuas’
A ) 5 2 ) 5 2
& — i o i
Oy / / A L (@)
)
<y = =
e e
10
D’ D’ D-7 G’
n 5 2 . 5
¥ — = 22—
J ‘Jlt b
)
i £ ==
&
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2 LessoN 9 PracTiCE
Cmas’ Cmns’ D7 D7
o]
)4
7\ A |
1KY -~ / p.d . -~
N * =
<Y g
V4 ™~
= &
18
D-7 G’ CmnJ’ CmnJ’
o] \
A= : P
ECE= i e . -
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7z 154
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REPERTOIRE

'.f 880" 9 PRACT' CE BRENDEN LOWE

PracTice IMProVISING OVER A MAJOR, MINOR AND DoMINANT 7TH CHORD
IN The Kev O C.

41 - Ptay A CMaJ7 CHorp IN Your LH WriLe Your RH IMprovises UsiNG CHorD ToNES. METRONOME ON 90

Cmns’ CmnJ’ CmnJ’ CmaJ’

A > > > S,

9

-

RH ExampLe Over CMaJ7 CHoRD
o o

o]
A B
I

k ;

42 - Puay A C7 Crorp IN Your LH Write Your RH Improvises UsiNG CHorD ToNes. METRoNOME ON 90

c’ c’ c’ c’
ba Y= ba Y=
<¥
RH ExampLe Over A C7 CHord
f .
A o — b e L 2
o ]

43 - Pray A C-7 Chorp IN Your LH WriLe Your RH IMprovises UsiNG CHorD ToNES. METRONOME ON 90

C-7 C-7 C-7 C-7
bg bg bg bg

_‘\‘ N I Iy Te
ye U 1/ 14 174
Z

RH ExampLe Over A C-7 CHorD

o] 1

P
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JALLPIAND SCHOOL

Lesson 10



HarMoNY + THEORY

LEsSON 10 PRACTICE BRENDEN LoWE

MiNorR MaJor 7TH CHorps Root PosiTioN
41 - RH Acone
C-mag7 F-mas7 B -uas7 EP-mas7 AP-wag7 DP-nas?

[ | | LG
104

|
I
I
S A
S A
S A

@ﬁ %

[\ &
q

7
Q

G-uas7 B-mas7 E-mas7 A-Mas7 D-was7 G-mnJ7
0 ok 4 é 4¢ " %g
ai ‘ . j
4
$2 - LH Atone
C-mn7 F-mas7 BP-was7 EP-mas7 AP-was7 DP-nas7
> L . L bR bl .
f}: Iﬁ | 4 |h b 7 Iﬁ |4 b 'V,
7
Go-wni7 B-was7 E-mni7 A-was7 D-mng7 G-ma7
. % .
_bby b h* b ig i 3 },M

10
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2

43 - HanDs TOGETHER

LessoN 10 PracTice

C-mas7 F-mas7 BP-was7 EP-uas7 A -wag7 DP-wns7
— — —b g
P % o v'e
o by L b b by b .
5= ? = & : 5
13
G-mas7 B-was7 E-mas7 A-mas7 D-mas7 G-mn7
9 1 Ih ‘h%. j’ # ‘ 1L 1 %
N TEians A & 3 B
j C/
A * A
b, "B h*h‘: ig ' &E 48
!
16
44 - RH Choros, LH Bass Notes
C-mag7 F-mas7 BY-was7 EP-mas7 AP-wag7 DP-nas7
— : g' —b g
% : hV 4 e - prE
_‘/": B T
= ) be g
19 ¢ vo
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LessoN 10 PracTice

Gb-MAJ7 B-mas7 E-mni7 A-Mas7 D-nns7 G-mn7
" Jr: .. do 4
7. d p 4 il I ) A
_@ VVI? “’ : . % 9
' g g
| 4 '6' _o
22
45 - LH Bass Nores, RH Choros
C-mas7 F-Mas7 BP-was7 EP-wns7 AP-was7 DP-was7
n I B’ | L O
A ! = T P — A = 'hg ——Db - T
5 2 ? b ° pr?
P V@ Vv ©
g b - , b8 by 48
== E———— 2 =
” 3 bg | e o
Gb-MAJ7 B-mns7 E-mas7 A-MaJ7 D-mns7 G-ma7
ﬁ 1 j’ 1l | & o » -
A 1] 7Y . d p 4 il 1L . 4
e - — - — =—
N |4 =
7 &/
bh, V& " ig i 8
_n: 7 frﬂ
—
1’4 1 .a.
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HarMoONY + THEORY

BRENDEN LoWE

LessoN 10 PracTICE

41 - PracTICE AL Your MiNOR MAJOR 7TH CHORD FIRST INVERSIONS

41 - RH Avone
C-mnJ7 F-mnJ7 BP-was7 EP-was7 AP-was7 DP-s7
o — — b I .
b PP B —p T
58 T g
G-uas7 B-mn7 E-mas7 A-mnJ7 D-mas7 G-mn7
9 ‘hll b N %09' 1L 1 ;u’f .
B¢ %q x % b ‘)
)
4
42 - LH Atone
C-mnJ7 F-maJ7 B -was7 EP-ma7 A -was7 DP-uns7
5% > 2 % oa L
7
GP-was7 B-mas7 E-mas7 A-Mn7 D-mas7 G-mn7
1] aﬂ'lh ﬁ& gll:ll:f % 1 %
10
43 - Hanps TOGETHER
C-mnJ7 F-mnJ7 B -was7 EP-was7 AP-was7 DP-uns7
n l f 1 l 7 I Ih |
b e
vV V a | L4 p
e : 2% bb ro% vb
13
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2 LessoN 10 Pracrice
G-was7 B-wn7 E-mas7 A-Mas7 D-mas7 G-mn7
| . oo - 4
o T2 % e
' TY |
L
44 | =4 T 14 |v
16
44 - RH Choros, LH Bass Note
C-mn7 F-Mn7 BP-wns7 EP-was7 AP-was7 DP-was7
0 | o
28 b -..b — P
7 vV Iﬁ 4 9 lp J 22
2= T b b >
19
Gb-MAJ7 B-ma7 E-mas7 A-Mns7 D-mas7 G-mn7
9 ‘hn l b s ]”’ #69 1L 1 ‘du’f
T % # 3 b
'
fl': 1
22
45 - LH Bass Note THEN Hanps TOGETHER
C-mas7 F-mas7 BP-wa7 E"-uas7 l\l’—mmb DP-uas7
[o] | L L )
7 Ve b v 7
2 X b b P2 b LD
_Q: Iﬁ | 4 ‘9 lﬁ b b | 4 & 14 9
v @ bo e ba bo
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LessoN 10 PracTice

B-ms7 E-mag7 A-Mns7
U %&

_._ﬁﬁg =

£~ S

|
EL3
QDT__

PNe=
18
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HarMoONY + THEORY

LessoN 10 PracTICE

41 - PracTICE ALL Your MINOR MAJOR 7TH CHORD SECOND INVERSIONS

BRENDEN LoWE

41 - RH AtoNe
C-mnJ7 F-mn7 BP-wns7 EP-was7 A -was7 DP-was7
- 'ﬁb , ) Iﬁ'ub T _l ‘hLb
a ':_ . b ] 7 2
G-was7 B-wn7 E-mas7 A-maJ7 D-mas7 G-mn7
9 1] N IXI ‘I 1L 1 - Y
e i 3 % ; 7 I
7 7] " 14 T
4
42 - LH ALone
C-mnJ7 F-mas7 B -uns7 EP-wa7 AP-was7 DP-uns7
3&@ bb . —b —
4 le 1 g7
7
GP-was7 B-mas7 E-maJ7 A-Mn7 D-mas7 G-Mn7
o gk it
e g
10
43 - HANDS TOGETHER
C-mnJ7 F-mas7 B -uns7 EP-was7 AP-was7 DP-uns7
b — b | b
g =2 - % '
C-mnJ7 F-mas7 B -wns7 EP-uas7 AP-was7 DP-ng7
. bé: lv’ bb ) ;- | Iﬁ 1 Ih
S % = by ge
7
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LessoN 10 PracTice

GP-mn7 B-mn7 E-ma7 A-mnJ7 D-ma7 G-mas7
0 | J . | aa |
| 3 2 ; o
N < “% 5
G-mn7 B-mn7 E-ma7 A-mnJ7 D-ma7 G-mas7
) i = -' 4 %
— P2 x - SP——
'n? (2]
16
44 - RH cHoros, LH Bass NoTE
C-mnJ7 F-maJ7 B -was7 EP-ma7 AP-was7 DP-uns7
b . b2 ' b
24 ' = - g ?
7 14
2= T b b >
19
G-was7 B-mas7 E-mas7 A-Mn7 D-mas7 G-mn7
9 1] s jl’ .I 1L 1
o i : % 4 P
v 7] U 14 mn
—
22
45 - LH Bass Note THEN Hanps TOGETHER
_ F-may7 BP-wns7 EP-mas7 AP-wa7 b.
QC MAJ7Ir7 Jb 7 M;J A gbb 8 D M:JZ
~
bﬁ b L . ‘_J
_‘/": - & "V’ p & a —D -9 T p 7 22
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LessoN 10 PracTice

Gb'MAJ7 B-mas7 E-wns7 A-mas7 D-may7 G-wnJ7
9 |1A| j‘ Jl lé |A|
ﬁ?—c«ﬁ“"” L e — -~ g - - %
Vv i 14 *—
F&&E 4ol . 4b
— = dl ¥ 3 bic 2 *
= 3 =4 7 0 =
bt ke = 7
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HarMoONY + THEORY

LessoN 10 PracTICE

$1 - PracTICE ALL Your MiNoR MAJOR 7TH CHORD 3RD INVERSIONS

BRENDEN LoWE

41 - RH AtoNe
C-mnJ7 F-mnJ7 BP-wns7 EP-was7 AP-was7 DP-was7
9 i I —H R ! —b 7
e B3 fe ===
%5 i ! v o2 | 4
G-was7 B-mn7 E-mas7 A-mnJ7 D-mas7 G-mn7
o - —i iu'r & ! o) N | "
Tty S8 = P s =
N | 30° | ?
4
42 - LH Atone
C-mnJ7 F-mas7 B -was7 EP-ma7 A -was7 DP-uns7
b 1 A Llﬁ. b g | 1 lh
F—= " oy
7
GP-was7 B-ma7 E-maJ7 A-mn7 D-mas7 G-mn7
I _, _g Iﬁ J'rb
o .Ihmﬂﬂ'v f' %% 1%.' E.d
10
43~ Hans TOGETHER
C-w7  F-mn7 B -was7 EP-uas7 AP-wns7 DP-as7
n . | L
] b p - 5 Ih I'V’d Vb V'g | b
8> e | v P | 4
b | L b a b
- & A D A
e 2222 A %G S
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2 LessoN 10 Pracrice
GP-m7 B-mn7 E-ma7 A-mnJ7 D-ma7 G-mas7
n 1 I |
| 1L éﬁl %V'g m ‘ﬂ-ulb é’ﬂ
o | 3 | % "
I 4 _g Iﬁ J'rb
: o Bt
1’4 W U L~ 4 * |
N 1
44 - RH Choros, LH Bass Note
C-mn7 F-mas7 BP-wns7 EP-ma7 A -was7 DP-uns7
In i 1 Ih l | lﬁ
@n‘ h ql h b 'V‘ - Ih b =) a b | lﬁ
j V_?_ L vV OV D
2= T b b >
19
G-mn7 B-ma7 E-mas7 A-mnJ7 D-mau7 G-mas7
o - — iu'f = ! o) n |
_bb'rp'ﬁ A - a % v‘_rg : T bva g?
) | 30° | % i
0—
22
45 - LH Bass Note THEN Hanps TOGETHER
C-uas7 F-mas7 BP-wns7 E"-as7 | AP-wns7 DP-uns7
[o] . ) L
_@—kﬂm - I - i - b - - b o) b 5 & - b >
7 v_?_ 4 VO~ | 7]
b L b b
v @ ! bo e bg bo
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LessoN 10 PracTice

E-wns7 A-Mas7 D-mas7 G-mag7 |
’ — |
j?—a—ae' —3 =3P - e
la,h #H m % g
* I
b
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q

G

@l
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HarMoNy + THEORY

LessoN 10 Pracice BRexDe LowE

Our Gonat Here Is To LearN How Mopes Work AND Memorize The QuaLiTes AND Names OF Each Mobe

41 - Sav The Name OF THe Mope As You Puay IT. Sav The CoRRESPONDING RoMAN NUMERAL

42 - SAY THE CORRESPONDING ROMAN NUMERAL
43 - Say The QuALITIES OF THE SCALE

loNIAN (IMAJT7) MAJOR SCALE

2 3 4 5 4 3 2 1
0 4 R . | 3 R .
A o — —l—— 2 -
&Y A ! -
_»1 4—f > o
Cmn’
—6):
A A —
DoriaN (1-7) (b3, v7) 4 3 2 1
A 1 2 3 1 . , 5 3 5
A— 2 = > p— =
£ s
D-7
o5 =
3
PuyriGIAN (11-7) (b2, b3, b6, b7)
N\ I S
- 2
E-7
J:r J:F
—6):
) -
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Fka

LessoN 10 PracTice

Lyoian (IVMAJ7) (44)
1 2 2 = 5 4 3

o

| "HEERE

AL

N
T

.,,
=
-

<3

)07 )

MixotyoiaN (V7) (v7)
=

o Pkb

) 0 0)
e |

G7

L b

9

AcoLiaN (VI-7) b3, bb, b7) 4 5
1 o

p
™

R

a
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¥p

2
e o

oD

LocriaN (vii-7v5) (b2, b3, b5, b6, b7)
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3 1

aut SN
-
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™

a
EY

<
:
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HarMoNy + THEORY

LessoN 10 Pracice BRexDe LowE

Our Gonat Here Is To LearN How Mopes Work AND Memorize The QuaLiTes AND Names OF Each Mobe

41 - Sav The Name OF THe Mope As You Puay IT. Sav The CoRRESPONDING RoMAN NUMERAL

42 - SAY THE CORRESPONDING ROMAN NUMERAL
43 - Say The QuALITIES OF THE SCALE

loNIaN (IMAJ7) MAJOR SCALE

£t =
H
¥

AL
AL
H

Y

H
N
p

(1)

| YHE 0

S
q
[
, i
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;
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PuyriGIaN (11-7) (b2, b3, vb, b7)

2
|
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2

Lyoian (IVMAJ7) (44)

14 1
E.d

LessoN 10 PracTice

[l

H

N

[$1)

H

LY

[ YHE 'S

N
)4
7\
!? o

AL
L

7 LY &
U

oxm

7 Dmn’
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HarMoNy + THEORY

LessoN 10 Pracice BRexDe LowE

Our Gonat Here Is To LearN How Mopes Work AND Memorize The QuaLiTes AND Names OF Each Mobe

41 - Sav The Name OF THe Mope As You Puay IT. Sav The CoRRESPONDING RoMAN NUMERAL

42 - SAY THE CORRESPONDING ROMAN NUMERAL
43 - Say The QuALITIES OF THE SCALE

loNIAN (IMAJ7) MAJOR SCALE

n L. 3 1 2 2 2 13 2
A4 D 2 3 < 2 . = 3 2
.o WA A ﬁlr —y i
Y 4| — = —
b.‘. ' .‘.
A%ns’
60
A " [V A
vV 7
DoriaN (1-7) (b3, ¥7)
4 1 2 3 2 1
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5 v @ v -
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PuyriGIAN (11-7) (b2, b3, ¥, b7)
2 3 4 5 4 3 2 1
S w— ' 4
AR 17V p— o
vV 7 | i
‘
Ei L 4 L 4
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2 LessoN 10 Pracrice
Lyoian (IVMAIT) (44)
1 4 3 2
p . 2 3 12 ) ) 2 1 . .
o P T
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I. b bv A —d \g
7 DPuas”
Mixoyoian (V7) (¥7)
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vV 7
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vV 7
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HarMoNy + THEORY

LessoN 10 Pracice BRexDe LowE

Our Gonat Here Is To LearN How Mopes Work AND Memorize The QuaLiTes AND Names OF Each Mobe

41 - Sav The Name OF THe Mope As You Puay IT. Sav The CoRRESPONDING RoMAN NUMERAL

42 - SAY THE CORRESPONDING ROMAN NUMERAL
43 - Say The QuALITIES OF THE SCALE

loNIAN (IMAJT7) MAJOR SCALE

2 3 4 5 4 3
g %u‘h A—= 2 Ca— = : 3 5 T
4 = = —4
K e
Bun’
4 —A ¢ =
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A 4 A0 A e =
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3
PuyriGIAN (11-7) (b2, b3, Y6, b7)
2 1 4 3
p 44, 3 12 3 , 3 2 ) 3
,{A H:‘Iuli'llgqlt 4 L 2 I _ﬁ ped
% Ul i ‘
D47
, L 8] =3
—“1- ﬁu}%ﬂ» : \:
A §lll. “1“]: t et
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2 LessoN 10 Pracrice

Lyoian (IVMAJ7) (44)
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HarMoNy + THEORY

LessoN 10 PracTICE

Our Gonat Here Is To LearN How Mopes Work AND Memorize The QuaLiTes AND Names OF Each Mobe
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Reveerone LessoN 10 PracTicE
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2 LessoN 10 Pracrice
Fuad’ Lyoian Mone 44
f
ﬁ"g‘ =
19
)
A
")
)
P g g g
7 0
21
67 MixoLypiaN Moo b7
N -
A —&
185—=<
o
25
)
A
IL'KQ
)
g g g g
6):
Z
27
A-7 AcoLiaN MoDE b3 b6 b7
£

gl.é?"

IS

oD

oD

oD

2

..(m




LessoN 10 PracTice

LocriaN MoDE b2 b3 b5 b6 b7




REPERTOIRE BRENDEN LOWE

LessoN 10 PRACTICE

41 - Pracice UsiNg CHorp ToNes To Improvise With LH Bass Notes ON Beat 1

42 - Practice UsiNG CHorp ToNes To Improvise With LH Chorps ON BEat 1
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REPERTOIRE

LessoN 10 PRACTICE
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JALLPIAND SCHOOL

Lesson 11



HarMoNY + THEORY

LessoN 11 PracTICE

PracTice AcL Tre V-1 Resorutions IN At Kevs Root To 20D INVERSION

BRENDEN LoWE
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LessoN 11 PracTicE
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HarMoNY + THEORY

LessoN 11 PracTICE
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2 Lesson 11 Pracrice
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HarMoNY + THEORY

BRENDEN LoWE

LessoN 11 PracTICE
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LessoN 11 PracTicE
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BRENDEN LoWE

H NY + THEORY
i LessoN 11 PRACTICE

PracTice AtL The V-1 Resorutions IN ALt Keys 3rp To 15T INVERSION
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2 Lesson 11 Pracrice
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HarMoNy + THEORY

'.f SSON 11 PRACT, CE BRENDEN LOWE
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HarMoNy + THEORY

LessoN 11 PRACTICE BRewpen Lowe

Kev OF Ab MAJOR SwiNG Mopes Up AND Down IN Ab MAJoR
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| M)

42 - RH Swinc Moves, LH Ptavs CorReSPONDING CHORD
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LessoN 11 PracTicE
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HarMoNy + THEORY

Key OF B MaJor

$1 - RH Aone

loNioN (IMAJ7)

LessoN 11 PracTICE

SWING Mopes Up AND DowN IN B MaJor

BRENDEN LOWE
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LessoN 11 PracTicE
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LessoN 11 PracTicE
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HarMoNy + THEORY

'.f SSON 11 PRACT, CE BRENDEN LOWE

Key OF B> MaJor SwiNG Moves Up AND Down IN Bb MaJor
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LessoN 11 PracTicE
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HarMoNy + THEORY

,.f ) SON 11 PRACT' CE BRENDEN LOWE
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HarMoNy + THEORY

Key OF Db MaJor

41 - RH AvoNe
loNioN (IMAJ7)

LessoN 11 PracTICE

SWiING Mopes Up AND Down IN Db MaJor

BRENDEN LOWE

2 3 . L2 1 . .
ey A 1 } b’s ‘E ; ‘ I } -
—-'_b_‘ I
DoriaN (11-7)
P S S L2 |3 2 2 5
) A [lic] - 7 2 £3 ) = Py
I\ | | lﬁ 9 » | 4 1= | :
3
PuyriGIaN (1-7)
2 3 4
pn 2 (3 4 5 2 2 1
a . . o —— —a+3
! ? 7 1
5
LyoiaN (IVmas7
A N ( " ) 4 4 , . ,
9 | 2 3 1 b 1 3 . 2 i
1 ' ' 1
— P | .
7
MixotyoiaN (V7)
2 3 2 3
f e b; . be be 5 12 2
3 o . .
|
9
AeoLiaN (vi-7) 3 4 3
n . . 2 5 1 b2 be be bg p2 1 5, )
3 P o U Iﬂ_b?_p_. =)
4 1 1 —————
)
1
LocriaN (viI-7b5)
2 3 [,4 59 b4 3 2
g . .2 2 1 bs be E Y be he I > .
4 VIF I I
13

© JnzzriANoSCHOOL.COM 2014




42 - RH Swinc Moves, LH Ptavs CorReSPONDING CHORD

loNioN (IMAJT)

LessoN 11 PracTicE

o]
X
/.49

B

@ [

wH

S A

™

!

DoriaN (11-7)

3

b

H

4

3T

wH

SA

Wp

4

N

H

o

H

T
Ve

L0010}

H

[
) ¢
>\

© JAzzPIANOSCHOOL.COM 2014




LessoN 11 PracTicE

Mixotyoian (V7)
2 3 2
[o] 4 P ! L'3 ; b-'- b 1 3 |‘2 4 4
e ] |
)
b
it g
£ Ab?
23
Acouian (vi-7
\ QEOUA (1] )‘2 Py ) 5 3' bi b__,,' bz ) -
s g
_p- | —
=
25
LocriaN (vi-7b5)
4 5 4
gz 43 3 bg be e B be be 4 3 2
= o v 1 I ]
& ' ' !
)
b
g g
G+
27 C'7b5

© JAzzPIANOSCHOOL.COM 2014




HarMoNy + THEORY

LessoN 11 PracTICE

BRENDEN LOWE

Key OF E MaJor Swinc Mopes Up AND Down IN E MaJor
41 - RH ALoNe
loNioN (IMAJT)
A o, 2 3 1 4 5 4 21
r{‘ I ! 2 2 4 4 % 2 Z >
A L ; i — ”
- i
DoriaN (1-7)
2 3 2 1 3
o] - mn 4 H 1 4 4 3 2 2
A= m :ﬁ' . I = = . . :
3
PHYRIGIAN (1m—7) ) 3
3 2
9 iy | 42 1 Hi %2 HI ; 4'—,&-; 1 -
_._‘_*_i_ﬁ" I T I ;
5
LyviaN (IVMaa7) 4
3 3 1
n . . . 4 1 2 ﬁ 2 & 3 1 0 4 a a
A & Lo P * = = o
> '—:H‘-._ﬁ_' { ! s
,
MixoLyoian (V7) 4 5
3 3
p o, .3 1 42 te & £ 4 A Fl P —
= = 4 = ! I - -
AeouiaN (vi-7)
. 4z 33 L5 a . e 5 bo 43 2
h -1 i 3 ] — ] ] . 3 Z
)
1
LocRiaN (viI-705) 3 4 3
, pip e B i o5 o
s i o4i 43 o # AP R AP e 5 42 4z i s
= o te " —F———

i

© JnzzriANoSCHOOL.COM 2014



42 - RH Swinc Moves, LH Ptavs CorReSPONDING CHORD

loNioN (IMAJT)

LessoN 11 PracTicE

g 2 > 2 . . 4 5 A 2 4
f’\_ | il = iy @ {1’ > = ) ]
% o : |
E mas’
U.ﬁJ:" 2
—Gl‘.: * —
15
DoriaN (11-7)
1 2
P L g4 1 42 14 3 2
) A Lo o o A
7\ | :IDI. I
Fi-7
Y- %% g
VA
17
PHyRIGIAN (H1-7) 2 3
3 1 3
N L4 1 2 ] J‘ 2 1 .4 a [r—
f,\A m - k ff .4 H ,[,a |
e
g £
—GI‘.: H —=
19
Lyoian (IVMAJ7) .
2 3 § 3 2 1
9 a 1 4 1 %. * 9 % o 1 i 4 2 J
1 1

‘ﬁ‘
N
=
I

oD

© JAzzPIANOSCHOOL.COM 2014




LessoN 11 PracTicE

MixoLyoian (V7)
. .3 1 2 3 -4& z— -4& &5 2 1 .3 .
L Z o T I F ﬁ 3 L £
& : ;
) a7
HE g
oy =
23
Aeouian (vi-7) 1 2 3 2 1
. 1 2 3 S #:! 2 o ,&3 2 1 .3 X
% i 2 I i H I '- — I | |7 -
8 g
25
LocriaN (vii-7b5) .
1 2 3 ; 3 2 1
I 3 1 2 &z o 4 *! #5 * .r. :'& 5! I2 ;_'*;_i
& —
)
3
HE £
—GI‘,:
27 D£‘7b5

© JAzzPIANOSCHOOL.COM 2014




HarMoNy + THEORY

LessoN 11 PRACTICE BRewpen Lowe

Kev OF Eb MaJor SwiNG Mopes Up AND Down IN E> MaJor

$1 - RH Aone
loNioN (IMAJ7)

A, 3. 1 2 32 a2 |3 2 ) 21 3
) | [l ES ) 3 ' ] 3
Gy A il bH )
DoriaN (11-7)
3 4
P . 2 .3 4 5 2 . P2 1
,{- ] - 7 P L ]
D IF I
_
3
PuyriGIaN (1-7) 5 .
1 2 3
0 2 3 4 . 4 3 2 . 2 1
)'A 1 7 - 1
I 1
5
LyoiaN (IVMas7) s
g “ 2 }2 L @ be e L .3 2 s 5!
3 > Ip :'
7
MixotyoiaN (V7)
2 3 b 4 3 2
0. ) 2 3 1 be V&  be ;_b; 2 ) .
Y | < 3 04 3 <
5@% — o
9
AeoLiaN (vi-7) 3 4 5 4 3
A . 2 3 1 ; be b ® be be 2 1 5
P 0 IP ! I I' Py
|
)
1
LocriaN (viI-7b5) p
1 2 3 4 o 4 3 2 1
1,2 3 be P A = > be bs e 5 12 1
o I . L bIP

i

© JnzzriANoSCHOOL.COM 2014



LessoN 11 PracTicE

42 - RH Swinc Moves, LH Ptavs CorReSPONDING CHORD

loNioN (IMAJT)

I S— .. 2 3 2 21
)4 i L 0] L =5 -
7\ 1 |y |2 <
] J 114 L4 '_b'r
EPnas”
b4=r 2
—6Y-b
VA —
15
DoriaN (11-7)
P . 2 3 4 5 2 ., G2
,I\‘ T ) A VF F3 i3
% e I
5-7
L g
I'.
17
PuyRIGIAN (11-7)
f 2 3 4 5 4 3 . 2
o Ve i I
G-7
b g
—6): £
A
19
Lyoian (1Vmaa7) ,
0 L 32 2 2 be 2 i 3 5
¥ a = z D T I 3
z—ve — T
| 5
[\ —
B g
—6):
VA
21

© JAzzPIANOSCHOOL.COM 2014




LessoN 11 PracTicE

MixotyoiaN (V7)

4
i 2 be be

2 ]
M= + 7

Im
‘ ($4

{
=
)

b
B
—‘I‘.:

2 Bb7

Aeouan (vi-7) 4
2 1 ]

"o

T
L I
1 8
»
(44

3
T lﬁ F
I

®

bb§

—‘I‘,i

25 C-7

LocriaN (vi-7b5)

[N
5
1 M)
=
()
[
(W

1 L2 3

e
-

/)

?
D
K.

—6)+

g

27 D-7b5

© JAzzPIANOSCHOOL.COM 2014



HarMoNy + THEORY

Key OF F MaJor

$1 - RH Aone
loNioN (IMAJ7)

1 2

LessoN 11 PracTICE

SWiING Mopes Up AND Down IN F MaJor

BRENDEN LOWE

9 y 1 2 3 4 3 2 +——4 2 !
.’ = = .
4 L
DoriaN (1-7)
1 2 3 : °
\ 2 3 4 5 4 3 2 . 2 '
g . " -
ﬁ I
3
PuyriGIAN (1-7)
5
A X X 1 2 2 S . i 3 2 1 3 2 i
)4 Y & = . o
e — £ p
5
LyoiaN (1IVMAJ7) 3 4 3
L, 5 12 3 bha o 2 I 3 2 \
Y | ° = . be
> — e
75
MixoLyoian (V7) 5
3 4 4 3
g . 2 3 i i e b 2 be o 2 i 2 o
I IF { ! |' .
9
AcoLiaN (VI-7) 2 13 % 5 12
o 2
n 1 2 1 L& b e + - b » . 3 2 i
1 —f =
* | — |
)
1
LocriaN (vi-7b5
N ) 5 1 2 2 H :5! - o b2 1 3
p 1 2 A - r i ) r —
1 I I

gy

© JnzzriANoSCHOOL.COM 2014



42 - RH Swinc Moves, LH Ptavs CorreSPONDING CHORD

loNioN (IMAJT)

LessoN 11 PracTicE

g * 2 = ) 3 4 3 2 ) ) 3 2
)'A 3 E3 'l
. » IF .’
Fuad’
=5 g
15
DoriaN (11-7)
1 2 3 1 3
0 | 2 4 2 5 5 2 2
. » = ."
G-7
bsF g
&)+ £
VA
17
PHyYRIGIAN (11-7) 5
n R . 1 2 4 . 4 3 2 1 . R
¥ a ) & Lol r=J A
T o IF r 9
%; [
£
/A
19
Lyoian (IVmaa7)
3 b4 3 2
N . . 2 3 1 o '@ . 1 3 2 .
) A P> o . P
7\ p I |

© JAzzPIANOSCHOOL.COM 2014




LessoN 11 PracTicE

MixotyoiaN (V7)
5
) 2 3 1 ; > ba 2 be s 2 ; 3 3
o= E ' ’ F
)
s g
—GI‘.. C?
23
AcoLiaN (vI-7) 2 .3 4 2 4 3
3 1 & o > 2 1 3
p 1 2 s b 4 e
25
LocriaN (vi-7b5) 5
4 4
2 3 2 bz :32 e E e :32 bz - 3 2
H I I I I
) — : —
)
b
_ § — 8
) O

© JAzzPIANOSCHOOL.COM 2014




HarMoNy + THEORY

'.f SSON 11 PRACT, CE BRENDEN LOWE

Key OF G MaJor SwiNc Mopes Up AND Down IN G MaJor
41 - RH Atone
loNioN (IMAJT)
0 4 i ] 2 3 4 5 4 3 2 3 — -
A £ L2 p—— i - !
ECE v e
;I ;I K 4 * e ;: ;
DoriaN (1-7)
2 3 4 5 4 3 2 1
9 1 2 ol L I - & :
%“ ! - o—%iu I = ¢
3 & - 1 ¢ d *
PryriGIAN (11-7)
\ 2 3 4 5 4 3 2 1
['\A Fy 4 r=J ‘ﬁ = J ! gl & 2
‘—-ﬂ‘i J ]
5 v ® i ‘
5
Lyoia
N (IVMAS7) 1 2 3 4 3 2 1 4
n ‘ . . 3 a a
A— - = = s
1 I @
o ) ¢
,
MixoLyoian (V7) 4 3 2
1
n 1 2 5 1 . 5 3 o
,{- 2 £l X | 4 =
! ? I L4 Tt ® ‘I
9
AcoLiaN (vI-7)
! 2 3 1 . . 4 5 4 a 2 ® Z d
9 . 2 3 3 L2 +
=S —
1
LocriaN (vii-7v5)
5 1 2 3 4 el
" ) 2 3 3 2 4 2 2
) A > g . o
7\ 1 ®

13

© JnzzriANoSCHOOL.COM 2014



| M)

LessoN 11 PracTicE

42 - RH SwiNc Moves, LH Ptays CorReSPONDING CHORD

loNioN (IMAJT)

A 2 3 4 5 4 3 2 . .
A —+ 2 — . —] - = 2 +
9 ——
v, A
Gl

nnﬁ

Ly
Il
o000

DoriaN (11-7)
A 2 3 4 5 4 3 2 1 i
) A P Py a a 1 J A a
7\ Y A P L I py
T - 1L i
= T = =! =
& L4 K 4 &
A-7
&)+
VA
17
PuyriGIaN (1-7)
n 2 3 4 5 4 3 2 1
)'A Py A =) Py | o 5 4
',:KA‘ ‘ﬁl " i ._&_‘I J ‘%I =
_‘1 v i * v
B-7
)% =
A : :
19
LyoiaN (IVMas7)
1 2 3 4 3 2 1 4
s 2 3 4 3 . .
7\ 1 |
1 L -
o v &
Cmns’
—6):
l | —

© JAzzPIANOSCHOOL.COM 2014



Mixotypian (V7)

1 2

LessoN 11 PracTicE

o}
¥
A

¥

(3]

i

H

D7

G——

23
AeoLiaN (vi-7)

1 2

N

[¢3)

B
¥

L

v

o]
&5

E-7

2

—‘I‘,i

25

LocriaN (vi-7v5)

3 1

o]
y
A

H

H

(¢ 4]

| N
Q

Fi-7b5

o0id

© JAzzPIANOSCHOOL.COM 2014




HarMoNy + THEORY

Key OF Gb MaJor

41 - RH AvoNe
loNioN (IMAJ7)

LessoN 11 PracTICE

SwiNG Mopes Up AND Down IN Gb MaJor

BRENDEN LOWE

ﬂ A 3 1 4
A > 2 3 4 x ] = 2
i? ~ e be ve ¥ be b
DoriaN (11-7)
A 2
R T ! >
7\ I — 1 Iﬁi b
35 be be Ve Ve by pg
PuyriGIAN (11-7)
3
5 4 2 2 _ _
I\ |y | 1 £l
| C 7 7 | I—I
~ bet Do TP —¥ e
5
LyviaN (IVMaa7) .
9 1 2 ) 1 | 1 2 1
7\ - 7 9‘ |
s 50- Ve e
.
MixotyoiaN (V7) .
n 2 3 1 1 - a
,{_ Iﬁs }7* 1 1 ‘g__‘ A
9
Aeouan (v-7)
A 3 1 2 . 3 . 2 1 3
A — T 'h ba —H - 3
7 |4
11
LocriaN (viI-7b5)
2 = . L2 3 L 2 i 2 1
b o —
Ve 1

© JnzzriANoSCHOOL.COM 2014



| M)

42 - RH SwiNc Moves, LH Ptavs CorresPONDING CHORD

loNioN (IMAJT)

LessoN 11 PracTicE

A 2 1 2 1 2 . .
g . - . — X a A
7\ 2 = i3 1‘-l- - | | - re) A
) | |y [ J—P" }
% —T —T o Vo L J a —
G'wny
9578 £
15
DoriaN (11-7)
p , , ‘ 3 1 2 3 2 3 2 . i _
N =) I3 py I N ! - =
% ———— ZENE ' -
o e e 7 ST
A%-7
L
B 3 D ad
VA 7 1
7
17
PHyYRIGIAN (11-7) 1 2 3 4 3 1 3
n a 4 2 o) i 2
II\A [ L A UI 1 T I I £ x 3
& - Ve - > be ——
& , = 1 1
b ve 7o ° S
B"-7
be '
Y = —
VAR ATY — =
= =
19
Lyoian (IVmas7
( ) 2 3 4 5| 4 3 2 1
A ) X . ) 3 a a
,,\‘ ) i ﬁ } e : bi b‘ }
AR
Bua’
b 2
o L 17
7"
21

© JAzzPIANOSCHOOL.COM 2014




LessoN 11 PracTicE

MixoypiaN (V7)
1 4 3
n 2 3 1 2 4 4 1 2 | 2 .
) - i ] | N ' \ re) 4
%,L ' r v a _b'd_p_‘ —
Db7
23
AEoLIaN (v1-7)
n 3 i 2 N 3 21 3
) ) - | P 7 |2 ~ ] a
7\ 1 1 | »n 7 | 4 £=J
7 | 4 1
Eb-7
bbi:i' o
6"
) ¢
25
LocriaN (viI-7b5)
) —— . .2 3 4 3 2 00 2 1
X [ VF 1 % T
7\ 1 Iﬁ 7 ¢ 1 1
o
F-7b5
VA
27

© JAzzPIANOSCHOOL.COM 2014




REPERTOIRE
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LessoN 11 PracTicE
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REPERTOIRE BRENDEN LOWE

LessoN 11 PRACTICE

Practice IMprovisiNG WiTH No Guibe CHorD ToNES

$1 - RH Improvise WiTh TRACK
42 - RH Improvise WiTh LH Bass Notes ON Beat 1
43 - RH Improvise With LH Crorps ON Beat 1
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REPERTOIRE

'.f SSON 11 PRACT, CE BRENDEN LOWE

ImproVISING WiTH Mopes WHILE UsiNG CHorD ToNE GuIDEs

41 - Use These CHorp ToNe Guipes To Focus Your IMprov WHILE UsiNG NoTes From THE Mobe
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JALLPIAND SCHOOL

Lesson 12



HarMoNY + THEORY

LessoN 12 PRaCTICE

Practice AL Tre II-V-I Resoutions IN AL Keys Root To 2np To Root

BRENDEN LoWE

41 - RH Avoe
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2

43 - RH Choros, LH Bass Nores

LessoN 12 PracTICE
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HarMoNY + THEORY

LessoN 12 PRaCTICE

Practice AcL Tre II-V-I Resorutions IN AcL Keys 15t To 3rp To 1T

BRENDEN LoWE

41 - RH Avoe
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LessoN 12 PracTICE

43 - RH Choros, LH Bass Nores
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HarMoNY + THEORY

LessoN 12 PracTICE BRENDEN LoWE

Practice AL Tre II-V-I Resoutions IN AL Keys 2np To Root To 20D

41 - RH AvoNe
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LessoN 12 PracTICE

43 - RH Coros, LH Bass Nores
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BRENDEN LoWE

H NY + THEORY
i LessoN 12 PRACTICE

Practice AL Tre II-V-] Resoutions IN AL Keys 3rp To 1st To 3rp

41 - RH Atone
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LessoN 12 PracTICE

43 - RH Croros, LH Bass Nores
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TECHNIQUE

LessoN 12 PRaCTICE

Practice Your V - | Mobes ComiNG Down

BRENDEN LOWE

$1 - RH AtoNe
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42 - RH Moves, LH Bass Notes

LessoN 12 PracTICE
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LessoN 12 PRaCTICE 3
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4 LessoN 12 PracTICE
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TECHNIQUE

,.f 380" 12 PRACT, CE BRENDEN LOWE

Practice SwWiNGING Your V - | Mopes Going Up
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42 - RH Moves, LH Bass Notes

LessoN 12 PracTICE
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LessoN 12 PracTICE
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4 LessoN 12 PracTICE
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REPERTOIRE

PracTiCE IMPROVISING MELODICALLY OVER 2-5-1'5 IN ALL Kevs

41 - RH Atone WiTh TRaCK

42 - RH Improv, LH Bass Nores

43 - RH Improv, LH CHorps

ExampLe IN C

LessoN 12 PRaCTICE

BRENDEN LOWE

© JnzzriANoSCHOOL.COM 2014
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2 LessoN 1.2 PracTicE
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REPERTOIRE BRENDEN LOWE

LessoN 12 PrACTICE

Pracice IMproviSING WiTh Mopes AND CHoRD ToNES OVER A-TRAIN

$1 - RH Improvise WiTh TRACK
42 - RH Improvise WiTh LH Bass Notes ON Beat 1
43 - RH Improvise With LH Crorps ON Beat 1
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REPERTOIRE

LessoN 12 PRaCTICE

Practice IMPRoviSING RuyThMicALLY UsING EiGHTH NoTES

BRENDEN LOWE

Over 2-5-1'5 IN AvL Kevs

41 - RH Arone With TRack

42 - RH Soto, LH Bass Nores
ExampLe IN C
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2 LessoN 1.2 PracTicE
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REPERTOIRE

41 - RH Atone WiTh TRaCK

42 - RH Soto, LH Bass Nores

ExameLe IN C

LessoN 12 PRaCTICE

PracTice IMProvISING AND Leave A LiTTLe AMOUNT OF Space

BRENDEN LOWE
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2 LessoN 1.2 PracTicE
Fi7 B7 E mas’
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REPERTOIRE

41 - RH Atone WiTh TRaCK
42 - RH Soto, LH Bass Nores

ExameLe IN C

LessoN 12 PRaCTICE

PracTice IMproviSING AND Leave LOTS OF Seace

BRENDEN LOWE
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2 LessoN 1.2 PracTicE
Fi7 B7 E mas’
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N
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REPERTOIRE

LessoN 12 PRaCTICE

PracTice IMProVISING AND LEAvE A MoDERATE AMOUNT OF SPACE

41 - RH Atone WiTh TRaCK
42 - RH Soto, LH Bass Nores

ExameLe IN C

BRENDEN LOWE
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2 LessoN 1.2 PracTicE
Fi7 B7 E mas’
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N
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JALLPIAND SCHOOL

Lesson 13



HarMoNY + THEORY

LessoN 13 PRACTICE

Practice AL Tre II-V-I Resoutions IN AL Keys Root To 2np To Root

BRENDEN LoWE

41 - RH AtoNe
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n A | 1
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2 LessoN 13 PracTiCE
42 - LH Acone
D-7(b5) G’ C-mni7 G-7(b5) c’ F-mad7
L a b 2°: B R
€) ¢ b 8=}
25
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s Im_b’ —G bbb bg bLbJ:r
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43 - RH Choros, LH Bass Nores

LessoN 1.3 PracTiCE
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4 Lesson 13 PracricE
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HarMoNY + THEORY

BRENDEN LOWE
LessoN 13 PRACTICE
Practice VoiceteapiN ALt Tre II-V-1 Resorutions IN AL Keys 1st To 3rp To 15T INVERSION
41 - RH AvoNe
D-7(b5) G7 C-mn7 G-7(b5) Cc’ F-mad7
N4 I I ) Q o
AT a h7 =
4—of———0 5 ' =
C-7(b5) F7  BP-w7 F-7(b5) BY? EP-was7
9 I B b b2 h £ B Iﬁcc
b B Z IaV 8 7 |4 I |4 'V‘ b=
5
B"-7(b5) E7  AP-w7 E>-705) A" D -was7
g — I b 7 e
S by —hep B
47 I I
9
A®-7(b5) DY’ G-wns7 Chabs) b7 B-wn7
9 | |

]
]
p =
Ay
R
o)
q
) =
N
T
00%

13
Flms) B E-MaJ7 B-7b5) E’ A-uns7
4 | |
# #g 2 4 3
I b g " ? 'H'-g,
17
E-7(b5) A7 D-was7 A-7(b5s) D7 G-Mas7
o] |
o & e = 3 I
~ ag ’ Kz

© JnzzriANoSCHOOL.COM 2014



2 LessoN 13 PracTiCE

42 - LH Atone
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LessoN 1.3 PracTiCE

43 - RH Choros, LH Bass Notes
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4 Lesson 13 PracricE
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HarMoNY + THEORY

LessoN 13 PRACTICE

BRENDEN LoWE

Practice AL Tre MiNor II-V-I Resotutions IN Act Keys 280 To Root To 2np
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2 LessoN 13 PracTiCE
42 - LH Avone
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LessoN 1.3 PracTiCE

43 - RH Croros, LH Bass Nores

D-7(b5) G’ C-mas7 G-7(b5) c’ F-mad7
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4 Lesson 13 PracricE
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HarMoNY + THEORY

LessoN 13 PRACTICE

PracTice AL Tre MiNor II-V-I Resotutions IN At Keys 3ro To 1st To 3rp

BRENDEN LoWE
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2 LessoN 13 PracTiCE
42 - LH Avone
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LessoN 1.3 PracTiCE

43 - RH Coros, LH Bass Nores
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4 Lesson 13 PracricE
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TECHNIQUE

'.f 880" 13 PRACT, CE BRENDEN LOWE

PracTiCE SWINGING Your Il - V - | Mobes GoinG Down
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LessoN 13 PRACTICE

HarMONIC MINOR SCALES

BRENDEN LOWE

C HarmonIC MiNoR

1.A.1 - RH, ONE OCTAVE

. 5 3 1
-~

s

Wh
Oh

IV:§

™

H

A e

}

1.A.2 - RH, TWO OCTAVES

31 2 2

P Y
-~ A&

s
!

be

} e

H

Wb

¥

(3,1
.

1.B.1 - RH, ONE OCTAVE EIGHTH NOTES

a 2

P
- L2 o

[5

SA

[l 8N

m._k'i?k:
il

1.B.2 - RH, TWO OCTAVES, EIGHTH NOTES
2 3 4 1

| V)
—

1 |y

o

| &

X

Tp

*o

e®

[$1)

&
.

o

1.C.1 - LH, ONE OCTAVE, QUARTER NOTES

2

4 a
= o

| 1Y

1
14

W

IV:§

N
Al «»n

19

1.C.2 - LH, TNO OCTAVES
1 321

A2

A2
(]

b
-

T

(¢ 1)

g

vh

N

(1)

vh

; —@

he

2

4
ic] £l

L 1

| Y

he

0|

31

1.D.2 - LH, Two Octave, EichTh Notes

1

3 2 1

2

1
1 32_'_2

vh
-

(¢4

33

o

e

)

4 1 2 3

B

0

© THe CompLeTE PianisT

he

Y




1.E.1 - HANDS TOGETHER, ONE OCTAVE

LessoN 1.3 PracTiCE

N 3 1 2 2 3| 2 1 3
f— 2 4 5 4 | 2 4
7.4 : b - f
*? o * 4 2
5 2 1 2 5
) . 2 1 3 > 3 1 2 . )
_p: i3 ba = i3
37
1.E.2 - HANDS TOGETHER, TNO OCTAVES
2 3 4 1 213 4 _5 4 3 2
9 PR 2L3 :_.b. 4 ! b... 1 3 2 . 2 1 3 2 .
A p———TT - i 3
R AR i ' o
v e’ &
1 03 2 1 2%32-121.312 4123123
: = 4 P T I o | 14 =) - A
_‘/\' % ‘ Iﬂﬁi — oV | "b‘r_‘ ‘ 5
s *7° — RdZ T
F HarMONIC MINOR
1.A.1 - RH, ONE OCTAVE
3 3
9 1 2 . 2 3 4 3 2 . . 2 1
} 4
A b b r_p- IF
% | |
45
1.A.2 - RH, TWO OCTAVES 3 4 3
' . 3 . 213 4 5 b_z_:t:ﬁ:t b_i_l,‘l 3 2 4 3,
p 12 %4 1,221 ghelf FEEE Ffe)e 3.2 14 %2 3
' o
V.4 VY | o
- cJ
49
1.B.1 - RH, ONE OCTAVE EIGHTH NOTES
3 4
P — . .2 3 4 5 2 . a2 1
A ) £y o o L i
i _i
57
1.B.2 - RH, TO OCTAVES, EIGHTH NOTES 4
s 1pi3 83 pa i :
n L2322 L1 2 ep'fELEE "R gpl 2, |4321
a4l '_ 1
Ay, [1  areppr 70 | e

G

59




1.C.1 - LH, ONE OCTAVE, QUARTER NOTES

LessoN 1.3 PracTiCE

2 1 2
1 3 ] 3 ] 3 1
s 4 L3 2 s b + 2 b s 2 B3 4
T Y
Z )
|4
63
1.C.2 - H, TWO OCTAVES 1
1 21 p2 opl ba 1 2 1
4 3% ., 1 4,25 ® =~ 11 1 3 41, 2 34
N -} T 4 - &, I I =
f/" b T __. '_ '_1 . Z
[=4
67
1.D.1 - LH ONe Ocrave, Eichtn Nores
1
3 2 2 3
2 ) s £ b 1 2
5 4 2 o Vi - 1 = 3 4
0 P @ -I'- F_b" P
O 1 | I
A p — |
75
1.D.2 - LH Two Octave, Eichth Notes
1
3 2 2 3
5 4 3 2 1 4321,b_ e b_n_12341 1.2
< 2o o 23 i 5
i i ! o4
7
1.D.1 - HANDS TOGETHER, ONE OCTAVE
[o] 1 2 3| 4 “ ) 2 3 4 3 ) 2 a 4 5| 2
A o — 2 o o - = '
b ba e
2 1 2
1 3 o ) 3 1
s 4,3 2 s b g £ 2 : z h3 4
+ o v
25
81
1.D.2 - HANDS TOGETHER, TWO OCTAVES 4
2 3 3 2
1 2 3 4 213 4 b e bo 2 3 5 1 4
] 231 2o e P’ EF VRe g2z, , :
¥ 4 '_F_'__F i i
/\_ B | @ ¢ 1 ] | ]
‘? 14 _‘_V_. |
21 2
1.3 2@ . 3 1
5432 4 4,323be®fe be o2 5, , = 12 )
o 2l 2 A A £ J
_‘/\" R - ihe P —1 I o
| 4
ﬁ_‘




LessoN 1.3 PracTiCE

Bb HaRMoNIC MiNOR
1.A.1 - RH, ONE OCTAVE 4
3 3
g 5 1 %2 5 1 hl ® b L s 2 1
A L 7 2}
% -
89
1.A.2 - RH, TWO OCTAVES .
3 3
A L 31 23 1 234 1,23§b2-0 # b3i13 2 142 2 13 234
A " - o o '
- e~ m
¢ oe'® o
93
1.B.1 - RH, ONE OCTAVE EIGHTH NOTES
3 4 3
. . . .2 3 L bs e £ e b L 3 .2
)'A L 7 : 4 P I IF P. Py r=l
101
1.B.2 - RH, TWO OCTAVES, EIGHTH NOTES
2 3 4 3 4 3 1.4 3 ,
% " 23 ibaefe hot s o 13 2
A L 7 < £ O & '_F_ | a
7\ DV! I ) & I B | 1 Lol
[_. - —J_‘
- o7 -0
103
1.C.1 - LH, ONE OCTAVE, QUARTER NOTES
2 Y, 5 N A 4 3 :
. | | ) < <~ 104 ) <
_‘I"‘ bl] p IF p
I
107
- 3 2 3
1.C.2 - LH, TNO OCTAVES 5 2 i _4' el _4' i )
21 4432 e 'TEEE T 23 4 o
« 1 ) < A& T & O A
= p—omr e s
111
1.D.1 - LH ONe Ocrave, Eichn Nores
2 1 3 2 3
T ! 1 54 . 2 2 -
_‘I"‘ 'pg [ d [
119
1.D.2-LH Two Ocrave, EichTh Nores 2
2 1b4 31 o 31 [,4 1 2
2 1.3 2 5 2 1b3 o pef—f :!.1_,b3 12 4
11,4 2 9 V'R F - -1+ ++7F'fe 4 1 .
_‘\l L ) '_V_ i - & O
- .'I?V ‘_.'p" I |




LessoN 13 PracTiCE
1.D.1 - HANDS TOGETHER, ONE OCTAVE

2

L X
LY

1

S

A s

<31

HHal o

’J$F~::

L 4

p
¥

(¢4

S A
<7

)

A UE

<31

Qlln

125
1.D.2 - HANDS TOGETHER, TWO OCTAVES

1 2 3 4 1

S
’b!

iy 2 3
P

13 2

P

a2
& I

($1)
H

I3

I

o

Do

($1)

lﬁ.—‘—.

IS

3

LD
Tee
e
-

1

e

rn
L
| 1Y

E)
o

X

SA

™
b

wH

\9

I

i

Eb HarmoNIC MINOR

A.1 - RH, ONE OCTAVE

L, 3 1
7

VS
H
H

1
o}
) AR
A h [

¥ |

i

| "HHIY

&

133

1.A.2 - RH, TO OCTAVES

¥~
Ly
g
[
-

L,
1)

3

1

NS
H

1

)
2 )
| 4

D =

o=

Old

n 51 2°
¥
7\
137E

1.B.1 - RH, ONE OCTAVE EIGHTH NOTES

——b—

9

wh

[$1)

A L
| 4

145

1.B.2 - RH, TO OCTAVES, EIGHTH NOTES
31 23

——b—

LY
L L
i
e
LT
e
-

A P
i 3

2 3

3]

&

A




1.C.1 - H, ONE OCTAVE, QUARTER NOTES

LessoN 1.3 PracTiCE

2
1 3 3 1
, 1 4 3 ; be ] be 2 3 4 1 .
. > . i
vV U .
151
1.C.2 - LH, TNO OCTAVES 5 2 3
13 1
. 4321”,,1,_432‘7-' 4 be 2 2, 4 1,ﬂ1 .
_n: lb ~ r o~ A _._1 | o~ ES
y A— ) @ & } 2
.‘._.
155
1.D.1 - LH One Ocrave, Eichth Notes
2
1 3 ) 1
, 1 4 3 ; b s P e bse 2 3 4 4
D —F | | —+
| | |
vV_ U | ] 1
— |
163
1.D.2 - LH Two Octave, Eichth Notes
2
2 132 1 3 23 1
1,4 32l P@ o341 3 41,
: L ~ ES i3 oJ _'_1 ~ L= o ~
_‘/" 'vv»gl. —1 _(‘7_._‘_. — "b‘?
& I &
165
1.D.1 - HANDS TOGETHER, ONE OCTAVE
3 3
p_, 3 1 2 . 2 3 2. 2 1 3
) A J ] | £ ] .
V.4 VN N 1 1 |
|4
ﬁ—"*—- 2
2
1 3 3 1
, 1,4 3 2 be @ P be 25 3 4 1
g. ~ ' u L4
vV 7 |
|
169
1.D.2 - HANDS TOGETHER, TWO OCTAVES
2a4biz_'3‘3_b1432 3 2
p o, 31232 .3 12eeVElr L Ve, ’bP_132 ) 1,
¥—0 3 - - i '_F_ P
fey P th oo — !
_\'5 o @
2 132 2012483 11,
1,42 2be @ P @ b 203 4 1 5 4.1
_p. I & 1 =T U [ o & £ &
7 'pulﬁ 1 b ® —
o @




LessoN 1.3 PracTiCE

Ab HarMoNIC MINOR
1.A.1 - RH, ONE OCTAVE
3
o L% . 2 3 1 2 e 2 01 3 5 . °®
i3 E3 | E3 icd
I I
7
3 2
1.A.2 - RH, TNO OCTAVES 23 123 1.3,
3 2 3 4[,_1 g h:! CEE h:!b:!_o_b_l, 4 3 ,
2 3, 198 F+E FFEFEE EFHFE o .1 32
'__ g > : é
11
1.B.1 - RH, ONE OCTAVE EIGHTH NOTES
3
"o ., . 2 3 .1 e 2 015 L . 3
= L L = I
1 I i
189
1.B.2 - RH, TNO OCTAVES, EIGHTH NOTES ;2 3,1 2z H 2 .1 ba 2 4
2 ‘the @ Bl —— hobe 2he 2 3 2 3
23 19 2'FFFTEFFEFFRFE FFEHF'TFR,e 9,1 32
- ) 1l =
_a an) o
191
1.C.1 - H, ONE OCTAVE, QUARTER NOTES
3 2 1 4 a2 .1 5 1 .1 a2 A 2 3
0 L = [ o~ ~ L= ic3
_“lv ) 7 p lﬁ 4
I
195
1.C.2 - LH, TNO OCTAVES 131
3 2 o @ . 2, 3
14 o 2ZL® h2heg 4 1
32 1 ﬂ1a_2b_, 2 H_t______ hgbz hbe 231 12
= 5 T PR
1 . S
- i I : ol
199
1.D.1 - LH ONe Ocrave, EichTh Nores
4
3 2 1 ) X 3 1 . i ) 1 2 3
e 1 =) 3 r4 ) I3 I
i‘l' 7 p Iﬁ i
207
1.D.2 - LH Two Ocrave, Eicth Notes 3
3 2 1 o - 2, 3
3 2 14 ;3 2};1,_4:2:2555:55 h:gb:t b;Z.ai 5|4 12
D e , =
z —O-V-._‘ .
—]

209




1.D.1 - HANDS TOGETHER, ONE OCTAVE

LessoN 1.3 PracTiCE

3
[ I ? . ) 2 3 1 Z » 1 3 2 o . ?
)'A 1 7 B i ] | Y L i3
4 D |
3 2 ! 1 3 1 2 3
. | i3 L= o~ o~ o T
_ﬂ' 7 r,! Iﬁ ¥
213
1.D.2 - HANDS TOGETHER, TWO OCTAVES 5 4 2232 1 s
1 2 e be 2.1
3 4h el PV ehy 4 3
123 aleaPiPEEE Y2 ap i, L, o
o L =F
’]I o
13 1
3 2 14 1 3 be,_‘l ;hégég h:ztb:at_éfbéz 3 4 5|4 123
o 2@ TP ] 2
—6)Y—b b _‘L _‘_IFhI?_ 1 i 4 j—‘
! ! h—
217
Db HarMoNIC MINOR
1.A.1 - RH, ONE OCTAVE
A . . 4 1 2 5 3 103 2 T .
A 7 B J ~ ~ J
ey b T — T
% L4 7] I 1/
221
1.A.2 - RH, TNO OCTAVES 23 3
2 3 1 1 2 3 1 oo 1,3 2 1 1 3 2
9 4. L4 1 , 3 4 -'h-'-—-—-—h-b-' s 23 , 14
7\ 9 lﬁVb T H | 5
9 oo :
225
1.B.1 - RH, ONE OCTAVE EIGHTH NOTES
1 3
n L, 3 4 1 2 R 3 2 1 . 2
)’ 7 B a a ~ 3 rel
An b PV 3 r: i_b_. —
9 b .l oo "
233
1.B.2 - RH, TWO OCTAVES, EIGHTH NOTES . 3 2
22,199 1,32 3
g ., 3% 12 , 4.1 cole FLF he be 143 , I_2 :
1 - 2 A '_ 4
7\ p lﬁvp - o £l EEN I I I L I
% o® [




1.C.1 - LH, ONE OCTAVE, QUARTER NOTES

LessoN 1.3 PracTiCE

1 3 1
s, 1 4 2 k2 ® ® w2 L3 4 01
_p: | N o <~ P { nl t" 2 r=l
vV 7 lh
14
239
1.C.2 - LH, TNO OCTAVES
1 5 238l 2.3 1
. 4 3 27 .14 ha® ™ ® | 4,1 . 2 34 ,
_n- |ﬁ Ih 5 ~ & ~ ' W | ._ ~ | A A
) - .__ T T
P b5 T 1 '_J_h'l_ P
g ' 4 =
243
1.D.1 - LH ONe Ocrave, Eichtn Notes
3
s, 1 4 2 s £ o bl B3 4 1,
: | N : <~ P | H'I I IF 9. & [l
VvV 7 h
251
1.D.2 - LH Two Octave, EiGuth Notes
3 2 3
3 212 143,288 203 4 1 =2 .4
B o er— 2 -—h ; —
A R P LA N : 14,
= ! * D
253
1.D.1 - HANDS TOGETHER, ONE OCTAVE
0. 2 4 1 2 ® ! . 3 o ! 3 2 1 4 2
A P — > F‘ I =
LA/ ba l:hi I ] I[7
1 3 1
2 a , 1 4 2 i » 1 o hz i 4 1 a 2
« [ = & W 12) % =
_G. ID!VL'V’I e I ‘ v
vV U h
v
257
1.D.2 - HANDS TOGETHER, TWO OCTAVES
3
p . 3 4 1 , 3 4hg 'h-'—-—-— h-'b-' 4 3 , = 45
1 2 4 ._ 4
7\ lvs bvb _‘_b_._‘ la N B I 'll.l.
3 2 3
L e s 33-#-1-1r|.234. T 54 1
. | o ~ Py ~ W -
_G' IhDL{?. 1 @] '_IF_ : : ! I =
VvV I h ]
4 '- -‘-V' !l _‘__a




10

LessoN 1.3 PracTiCE

G HarmoNIC MINOR
1.A.1 - RH, ONE OCTAVE
p o, 3 4 . s 1 02 & 2 4 05 .
S — & — > T
T T vV
)
265
1.A.2 - RH, TWO OCTAVES 3 12252
2 aPe 132
a129 o hobed 1 4
T , 122 thaep el hoeg)l <5, | 4
A L 7 9 | 1]+ AT = [ LW 3
1 T T I c
I
269
1.B.1 - RH, ONE OCTAVE EIGHTH NOTES
3 4 1 2 1
b s 1 2 g . 2 = 2
1 1] ' ' 1l
P ‘ i — .
) —
27
- 3
1B.2 - rH, ;wz ocn;vsg EIGHTH NOTES 12 5‘ h 1‘ i > i h i b 5‘ mny ;
AL, 3. 124 shes i1 ifVetehhs 2 214 5, 3
) A 7 L 11 h'__ L)) 4
279 c
L.l - 3
1.C.1 - H, ONE OCTAVE, anARTER Noes 11 2 i 2 13 )
3 2 - e £ FE £ e b &  bb 2 3
i 3 DR —
Z B [V,
VvV 7 bk
14
283
1.C.2 - LH, TNO OCTAVES s 2131 .,
4 Y B.ay X 4
52 1% 13 2phie h-—-—-—h- Shhe 231 % 12
« I T A 1 ] T A =)
_“n.vvl_ o ': — I Py
E b Vh ‘1 T 1 =
287
1.D.1 - LH ONe Ocrave, EichTh Notes s
1 1
4 3 2 o = e L2 3 4
s 1y o5 g he £ OF R 42 obe 2y oz
o 5 L '
Z B VU | I I
vV 7 h
14
295
1.D.2 - LH Two Octave, Eicuth Notes 5
1 1
3.2 2@ 2,3
4 1 4 are 4 4 34 1,
e s i3 Shes PAEEEE 4 e ebhalss 2
Y10 Hh T I '_'H_. L I P g g I
_,Lp_bikv_j_pp_‘j‘ | "
7 @




LessoN 1.3 PracTiCE

1.D.1 - HANDS TOGETHER, ONE OCTAVE

3 4

11

-
<
‘

¥
L Y

¥

H

I
P

7

o
o

e

e

bb &

1.D.2 - HANDS TOGETHER, TNO OCTAVES

34 12

by
o
o

23 5 bb.a

The
e
e

X
Lis
N2

g

|’N
=
S

L 1

[bh o @

3 1
rH—c

e
pow

)
rn
[T

r

B HarmoNiC MiNoR

1.A.1 - RH, ONE OCTAVE

e

N

H

Q|

U

309
1.A.2 - RH, TWO OCTAVES

. 12

3 4

! a 2

u_'l'* PEE Led
F.d -

|

| &

N

)
Y
7\ % N
% * r—————
o oH4®

313 1B.1 -ri, ONE OCTAVE EIGHTH NOTES

L T3

R

L T3

=

¥p

H

u

321 4B.2 - RH, TNO OCTAVES, EIGHTH NOTES

2 34 1

' PP
E.d

e
X
W

=

T +—2—3+%
4 A

=

L‘i

E

» e

| @ o i 1

H

oH® '

o}
¥
7.4 WY
% :
323

1.C.1 - LH, ONE OCTAVE, QUARTER NOTES

4
T X 5 |

Y
2

¥

o
[ JE

JX=T

327




12 LessoN 1.3 PracTiCE

1.C.2 - Lh, TNO OCTAVES 21 3282 31
5 4 21 4piem h:!:_:::_ 2o
.l 4, 1.3 -'h- - Tt t11 s 5 |
_p: P4 j[ll.n .l <~ _'_q_ N ._JI =
U
331
1.D.1 - LH ONe Ocrave, Eicnn Nores
5 4 3 2
T ) i l.5 2 - A 54
. L A |
— o —# =
ey
339
1.D.2 - LH Two Octave, Eicuth Notes 5 21 2 5
1 o 1
5 4 3 2 21 443 z,_n_ht:ﬁzz:ﬁ * e 2,3 4
L 11,3 %2 @ h —+—+-+++ +FH+Fifte o .
W 28 -H-‘ ol i 25—
é‘ﬂj%—_o] .
U
341 1D.1 - nawos TOGETHER, ONE OCTAVE
4 5 4
3 1 2 43 o o h; , . .
4 | 7] < P
['K" il * T HI
a1 5 4 = a 1 L‘3 2 : 2 a a 4|
« ¥ 14, y < < L3 A I
—“1- AL q :I i
T
345
1.D.2 - HANDS TOGETHER, TWO OCTAVES
2 34 1 2.3 4 5 4
1
fdghy s st ple :
-+t :Inl_ - 1 _'H_‘_.—‘— i 1
5 o o1 '
21 2
1,3 o 3
54 32 21 442 _z,_n_ht:ﬁ::ﬁ 2. 241,
1,223 shapliPEEE Ty P
B I I ———— R ] g%
I A" ——— L
%
349
E HarmonIC MINOR
1.A.1 - RH, ONE OCTAVE
1 1
j‘ &.l 1 2 2 | a a 4 5 4 o |
)’ -Hu.'"f' | ~ L < 4 T
A = = ;

353




13

1.A.2 - RH, TWO OCTAVES

, 1

2 31

PracTICE EXCERCISES LESSON 3

-

2

B

o

e

8-
>

3

¥
-
W

)}

2

3 1

™
||

[$1)
N

Hh

1.B.2 - RH, TO OCTAVES, EIGHTH NOTES

=

2 3 1

4 1

L 1D

o

i

15

LE
L1

lo o

ST

1.C.1 - LH, ONE OCTAVE, QUARTER NOTES

4

3 2 1 h

’bl

-

Uh

371

1.C2- W,

TNO OCTAVES
3 2

1 3

o

N

la

H
N

_ﬂ,’ g @ O1"

1.D.1 - LH ONe Ocrave, Eichtn Nores

4

3 2

’bl

-

__' N
4x=

anl 18
Gh

383

1.D.2 - LH Two Octave, Eicuth Noes

1 3 2 1

| 4,3

-

1 2 3 4

H
N

[$1)

fao

© BRENDEN Lowe




14 PracTicE EXCERCISES LESSON 3

1.D.1 - HANDS TOGETHER, ONE OCTAVE

n 44 1 2 3 I S 4 . 1

A AL ~ L < ped 2 |

7\ :]&“ s .h 1

% »— I 7 2

1
3 2 2 3

4 3 2 s o o P he _

0 T Pl
/. a4 A

%

(4}
LS
XY
o
LD
[T®
[

b

4 1
o @

¥
||
b

)

X
h lH
M

1 3 2 1

4,32 5l

o+
el
[
N
»
()
w

0

(1]

b

I
-

>
P
XN
A=
U
W
| | Jp
N
-

393
A HarMONIC MINOR

1.A.1 - RH, ONE OCTAVE

n 44’ 1 2

b

[ 1Y

p
[ 1Y

Y
uu g

W
™

397

1.A.2 - RH, TNO OCTAVES ,
1 .
n 44’ 1 2,358 b

TR
T
I
T
e
e

iy

s
[T
1

i

Wp

L 1

§‘E'm |
I

401

1.B.1 - RH, ONE OCTAVE EIGHTH NOTES

L

[ XY
N

B

044 PR S— P—brz

| "HEERE

409




PracTiCe EXCERCISES LESSON 3

15
- 4 5 4
1.B.2 - RH, TNO OCTAVES, EIGHTH NOTES 1242585 4321,
4 1 2 q... " T ol il Sl il oo o 2 1 4
12,29 AFELTCTCCEE FEFELEER,e g3 21 .
._ 24 ~
— . i
411
1.C.1 - H, ONE OCTAVE, QUARTER NQTES 3 2 1 2 3
1 ) a ) 1
3 2 . e = £ » h_n_ ] 3
5 4 s e 2 £ 2 e 32 4 5
T}—&—' h..- h.'-
Jo AL
Z LY
U
415
1.C.2 - LH, TNO OCTAVES 3 212 3
2 1 ot 12
3 4,3 o HWAeFL & i@ g 3 4 3
Jyo AL L F
_.;q}_. _q_. I I {
419
1.D.1 - LH ONe Octave, EichTh Notes 1
2 1 2 52 s o 12 1 2
5 4 ha, e £ ki:ﬁ - = i h:ﬁ B h; 4 5
Eﬁ_*_' ~ H .
Jeo AL | — |
—
427
1.D.2 - LH Two Octave, Eicuth Notes . 1
1,2 3@ 3 1
3 2 3 2 e P 1@ 5 2 3 1.2 3 4
L, 5 23 s aphe PP Reels s,
A e et 1 TEe=
! q _‘_q_._‘ | | ‘I {
429
1.D.1 - HANDS TOGETHER, ONE OCTAVE
5
DY B 2,3 o ® g L3 2 1 s,
) AT, 4 & Lo =4 &
| : I r II
7 | |
2 ;3 2 @ 2,3 1,
L 5 4 h3 ; - h:ﬁ = = h:ﬁ = h_a 4 5
Yt : :
.

433




16

1.D.2 - HANDS TOGETHER, TWO OCTAVES

PracTiCe EXCERCISES LESSON 3

4 5 4
2,2 2@ . 3 2
31 21e®f™® e 5 1 3
1 2} _n__th______ fP o4l 2 1
2,245 pippPEEEE MEPe0 2y, L,
24 ~
| : II I @
2 1 2
1,2 2 8. 3 1
5 4 32 2 1 4h3,_2:£h:ﬁ:5:::5 :5:!.2h;4 2 3 1|2345
oyt [ iberr ] T Ee——
_;q}_._._q_l | —1 I |
437
D HarMoNIC MiNOR
1.A.1 - RH, ONE OCTAVE
p 4 . 2 3 1 2 s L A 3 2
,{- -n'ﬁu £ I | | < i X I P
ot " " —a b
._q_i 3
441
1.A.2 - RH, TWO OCTAVES
' g 2 312b3-4'-i-4' 221 ,4 2 4
n 4 2 3 |, .1 2uo@® T " eus 21, 3 2
,I\‘ 41"& £ 1, & °% P | { e IR
i L __i-p- '_
I (<4
445
1.B.1 - RH, ONE OCTAVE EIGHTH NOTES
4 3 2
p 4 1 23 1 . ) 5 - 3 . )
A= *'q‘i - 22— > ' = ] J"‘ -
ﬁ—l—‘ ']hi >
453
1.B.2 - RH, TWO OCTAVES, EIGHTH NOTES 5
122 s e b3 21 2 1
nj_ 1231 5 1 23 o V- = L= o 321'15 321
A2 25 ,j—'——P h-." d 5o .
U [ _‘_FP_ 1 | |
s :
455
1.C.1 - LH, ONE OCTAVE, QUARTER NOTES .
3 2 2 3
. ., 03 2 2 > £ o be 5 2 .5 .
s o s

459




PracTiCe EXCERCISES LESSON 3

17
1.C.2 - LH, TWO OCTAVES )
2 2
.. L .2 12% 321 ple@e pb312 s A3 1,
:Jr R ] T : r3 3 o o | = L l (=3
= - RS TS ’
R L ! L
463
1.D.1 - LH ONe Ocrave, Eighn Nores
2 1 2
. . , 3 2 ha ®» £ ® bhe L 2 .3 \ .
= ===
U
471
1.D.2 - LH Two Octave, Eicuth Notes
3 2 1 21 2 4 1 2 3
. .3 23ha® @ bol2 s | 12 5
_“l:{fu. o — o | o > | 4} ) | | - 5
A :'JJI- T | _p_‘_. I | | 'I [ | |
473
1.D.1 - HANDS TOGETHER, ONE OCTAVE
pn 4 ., 2 3 1 o . 5 L. & 3 2
)'A AL - | ), < = = = L
T — - 2. o -
_. r]
2 1 2
. ., 3 2 2 & ® bs L 2 3 .
: k=] i3 ' = = J
I ﬂ T T
U
47
1.D.2 - HANDS TOGETHER, TWO OCTAVES
4 5 4
2,2 3@ 3 2
ny 123t 3 2,313be® e begis,, 2132
= T =as e
|7 [N _‘ |
_‘_q_. | {
3 2 1 21 2 4 1 2 3
. ,.32£_b_;f-fb312.5| 1.2 3,
_“l:fﬂl. o — e m— 1 o > '_F_ | I J ) | - 5
Z—% ——_ g ve +— ] "
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PracTiCe EXCERCISES LESSON 3

G HarmoNiC MiNoR

1.A.1 - RH, ONE OCTAVE

n } 1 2 2 A 2 La 4 5 4 3 P 2
)4 P4 lha 3 []F 3 ,ha
| 4 I |4
485
- 4 5 4
1.A.2 - R, Tm; OCTAVES .2 [,3 1' i bag ara b:; i
pn 4 5 2,3 4,_ o'f - T Tt P
¥ . d L < [ L t=J
49
1.B.1 - RH, ONE OCTAVE EIGHTH NOTES
1 2 3 1 5
n i 2 3 4 i .3 )
¥ . d ) i [/ &
& [
497
1.B.2 - RH, TWO OCTAVES, EIGHTH NOTES 4 5 4
23 o 3 2
1.2 3 1 4 1 2b3_1,n_b:££:£ b:tn__i, 2
n i 2,329 - 1T1+ Ve P
) A { ) o I, O 4
%39—‘—. =
499
1.C.1 - H, ONE OCTAVE, QUARTER NOTES
s 4 3 * e .2 1 2. 5
)% . = b’i > - i
503
1.C.2 - LH, TNO OCTAVES 2 1 3
1 L3229 3 1
54 32 1 4p2la hemfe be :
f: 4)' - | _* | = ] £ |
o o




1.D.1 - LH ONe Octave, Eichtn Nores

PracTiCe EXCERCISES LESSON 3

R s N S . 34
)% — — > = 2—
Y AR
515
1.D.2 - LH Two Octave, Eichth Notes .
2 2
1,3 - 3 1
5 4 3 2 2 1 4'_b_3_2,_¢_b:!:5:::ﬁ be . £b3412 12 2 4
o+ TS T ! p_._F_ 3
Jo A I oV ] ] .'b?__‘ A
S A—— ]
@ _ll .
517
1.D.1 - HANDS TOGETHER, ONE OCTAVE
2 5 2
p 4 1 | 2 . 2 3 4 3 2 . R |
Y A | o - Py ) I
7\ P. b; i
)
1 5 4 3 2| 4 2 2 1 a2 4 2| 3 4
_“:f' | [ 3 o =4 P 1 : I
7 = o b -
521
1.D.2 - HANDS TOGETHER, TWO OCTAVES 5
1 2p3 i" 41 3 2 4
1.2 31 1 2b3 > abp o e :!.n__,b3 2 4
n 4 20345 Ve P L L LTV 4,3 o
& 7 o @ P Y
(\‘? '_.‘P‘.—. ! |
1
3 2 2 3
210 @0 ® 2 L1 2 12
a2l a1 spiomlefPE ohe 512 == 5
oy T P oh
I" . d I = '_1 L | | | & |
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TECHNIQUE

'.f 880" 13 PRACT, CE BRENDEN LOWE

Practice Your Eicutr Note DoMINANT 7TH ORNAMENTS IN ALL Kevs

G DoMINANT 7TH

3 4 3 2 3
i

o]
)4
7\ ) R

A

[¢ 1)
VS
(1)

Nt
MK
el
; ¥
e |
Pl
gl
el
MK
el

C DoMINANT 7TH

e
w
| &)
()
A0

A 4 3 4 3,2,3

e

(1)
[¢1]
™
W

b

el

F DOMINANT 7TH

b
b
¥p
b

A, 3 43 2 3 3 4 3 4 3 5 3
Y U
7\

I

o

9

Bb DOMINANT 7TH

e o
o

Eb DOMINANT 7TH

A L, 3 43 2 3
Y U h
A B [V

P '
ﬁ—o bh-o !

Ab DOMINANT 7TH
3 43 2 3

th
[

h
N

Nt
[
=l
}
Nt
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(o I
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th
N
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N
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N
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21

Db DOMINANT 7TH

p
1
p
p
¥}
p

e

© JnzzriANoSCHOOL.COM 2014




LessoN 1.3 PracTiCE

A4 DOMINANT 7TH
3 4 3 2
L4, 343 .2 3 i 4 3 43 5 3
i S— Ne 5 T o @ shatae
i o i — R - 1
29
B DoMINANT 7TH
4
4 3 3 2 3
S ITIT orpioie rfres
— —— i s : T
33
E DoMINANT 7TH
A LA 343 2 3 34,323 . 3 4 3
) A LT N 1 N [l i g & T N 2
I\ L o 1 A4 o o !
SCESESS S SEE S TEEEEESESEE
T b—
37
A DOMINANT 7TH
3 4 3 2 4
n 4 3 . 4 3 4 3 2.3 - 2 2 A
) A AL N J L= A < 3 kY AV
of o 1 o o
—® o ,"_ I s y - | —
41
D DoMINANT 7TH 3 4 3 2 3
p h 2 43 2 8423 2 3 A 3 % 5 o 5
o = e s ——
. o -h_d’, N o N N yi N
45
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TECHNIQUE
'.f 880" 13 PRACT, CE BRENDEN LOWE

Practice Your Eicutr Note MAJOR 7TH ORNAMENTS IN ALL Kevs

C MaJor
nlq,q-naa 34323 34|323 a_ 4 a A a
A= ’""“‘”43 ] - '..u,.i ”;j};j&“ )
&4 ,d,)“')ﬂ O—i—ﬂwl’ﬂ I
d - 09 g
F MaJor
3 4 3 2
A 3 4 3 2 3 2 4 3 4 3,2,.3
A—b Ne— —o 3 S " — i
LA—— - d  E— am——
5
Bb MaJoR
3 4 3,2 3
AL 3 4 3,2 3 3 23 53 o £ ohols
= 2 o) o5 J i e i V)
o < — L | — W N
9
Eb MaJor
A L 3 4 3 2 3 5.2 2 2 3 L 3 3 4 3,2 3
X U N N o O ., T N
4 VYN o 1 Y& J P gL~ o J
!?vu _.)lﬂJ o _p_"/lu g o — T 1 W
13
Ab MaJor
AL 3 4 3 2 3 4 34323 3 4 3,2, 3
"Vl'v‘ 2 2 525«) ; 2 )
i n i -
17
Db MaJor
3 4 3,2,3
3 4 3 3 - @ . )
p . 343 3 343#@3 eflole e ohel
|-—('—'—§— 3 in . Ll“f‘us e
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Gb MaJor
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4
0 b 54323 2 2 3 , 2 obole
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LessoN 1.3 PracTiCE

2
B MaJor
3 4 3 2.3 343%_23
o g i g ) T i
L ‘)IN IIN IN
o
29
E MaJor
n 44, 3 4323 2E 22 3
Y ALTH N N T E T A D N
I\ ‘_I[* E.d )7 NJ o _H.“I )7 NJ '_P_'_Hl_ 7 NJ
T T
33
A MaJor
3 4 3 2
" 8 L4 3 4 3,2, 3
¥y AL N =4 o~ | A& [ N N
| & }7“-1 IF_ U’NJ 5 NJ
b |4
37
D MaJor
3 4 3 2 3
A S N3 2
" o ’qﬂ o ,’7ﬂ ._. N
.‘.
41
G MaJor
n 4 22223 5 4 3,2 3
) A d N o O, A& O N N
E )q‘i’ '-p_-i NJ '-H'- NJ
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TECHNIQUE

LessoN 1.3 PrACTICE

Practice Your Eicut Note MINOR7TH ORNAMENTS IN ALL Keys

BRENDEN LOWE

C MiNOR 7TH
R 3 43 23 5 22 23 )
A—+*  pp—— 3 3 ' N =5 = 5 = )
. W2 ‘qg )4@1 ‘i‘_&_. 71 W y
_v - "h"/ | 4 —& U
>
F MINOR 7TH
3 4 3 2
A | B3 4.3 2 3 3 4 343 23
AT ) 5 R
P o Y 7 [ o N ,F_ A ——*
5
Bb MINOR 7TH
3 4 3 2 3
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_____} '_‘ _‘_/
) cTS I
9
Eb MiNOR 7TH
A, 3 4.3 2 3 PE 22 3 . 5343 3
A 4P L — ! N = 5= 2= 3 = ‘
B = O I LA S T ———
|
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Ab MiNOR 7TH
3 4 3 2 4
AL i 4 343 53 29323
¥ —0h L AY 3 ) 235 5 ; 5 I —]
—® & = d 'IJ%'N | g a—
17
C4 MiNoR 7TH
DY 5 4 3 2 3 ey 3 .
Yy AL g J & J N N N (=i TP~ N
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F% MINOR 7TH
3 4 3 2
p 44, 3.2 3 2 > 2 4 343 33
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| M)

B MINGR 7TH

LessoN 1.3 PracTiCE

3 4 3 2

3 4 3 2 3
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~
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N
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W
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G MiNOR 7TH
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REPERTOIRE

LessoN 1.3 PrACTICE

PracTice IMPRoVISING RuyTHMICALLY UsING EiGHTH AND QUARTER NOTES

Ovir 2-5-1's IN At Kevs

41 - RH Atone WiTh TRaCK
42 - RH Soto, LH Bass Nores

ExampLe IN C

BRENDEN LOWE

© JnzzriANoSCHOOL.COM 2014

D-7 G’ Cmn’

o] A — ’
£ = : = .
&4 &
d -

G-7 c’? Fuas’
f
I\ . 4 4 yd yd 4 4 4 yd 4 yd
_k%v" V.4 Z Z Z Z Z Z Z Z y 4
4 C-7 F7 B’
f
I\ V4 V4 4 V4 yd V4 yd V4 yd 4
% V.4 y.4 V.4 y.4 g V.4 4 y.4 y.4 .4
7 F-7 BY? EPnas”
f
7\ V4 V4 V4 V4 4 V4 4 V4 4 4
% V.4 g V.4 4 .4 y.4 V.4 g V.4 V.4
0° Bl7 EY7 A%was7
f
7\ . V4 4 V4 4 4 V4 4 4 4 V4
_%Q Z Z Z Z 7 Z 7 Z Z Z
1% fb Ab? Dun’7
f
I\ 4 yd 4 yd yd V4 yd yd yd 4
_% V.4 y .4 V4 y .4 y.4 y.4 y .4 y .4 y.4
1* A7 1 Gomas
f
I\ 4 V4 yd V4 yd V4 yd V4 yd yd
% V.4 y.4 V.4 y.4 g V.4 g y.4 y.4 V4
1 Ch7 47 Bua’
f
I\ V4 4 V4 4 4 V4 4 4 4 V4
% V.4 V.4 V.4 g .4 y.4 V.4 g V.4 V.4
22



2 LessoN 13 PracTiCE
Fi7 B’ Emns’
o]

f{A . V4 4 4 4 4 °
O~ Z .4 V.4 .4 0

J
25

B-7 E7 Amns’
o]

f'\A . V4 4 4 4 4 °
_@ e J y 4 y 4 y 4 y 4 °
2‘*‘., 7 7

E-7 A Dwmay

g

7\ . 4 V4 4 V4 V4 °
% e J y 4 y 4 y 4 y 4 °
31

A-7 D’ G’

o]

f'\A . V4 4 4 4 4 °
_@ e J y 4 y 4 y 4 y 4 °
2
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REPERTOIRE

LessoN 1.3 PrACTICE

PracTiCE IMPRoVISING RuyTHMICALLY USING QUARTER NOTE TRIPLETS

BRENDEN LOWE

Over 2-5-15 IN AL Kevs
41 - RH Atone WiTh TRaCK
42 - RH Soto, LH Bass Nores
ExampLe IN C
D-7 G’ CmnJ’
A y — 3 - — 3 ’/’: ——3 | |
)4 | N | | N
o~ = — »  —
7 -~ P 5 S
G-7 c’ Fuad’
o]
f'\‘ V4 4 V4 4 V4 V4 V4 V4 V4
% V.4 V4 y .4 .4 V.4 4 V.4 y.4 y .4 V.4
¢+ C7 F7 Bwn’
f
7\ V4 4 4 4 V4 4 4 4 4 V4
% V.4 .4 .4 V.4 g V.4 .4 .4 V.4
7 k7 B E"wa’
f
7\ 4 yd yd yd 4 yd yd yd yd 4
1o y y Z Z Z y Z Z
J
0® B 34 Abun”
o]
f'\A . yd V4 V4 yd V4 yd V4 yd yd V4
% V.4 y .4 y .4 g V.4 g y.4 y .4 g
1% fb AP7 Dwas7
f
I\ . V4 V4 V4 4 V4 4 V4 V4 4 yd
% V.4 g V4 4 V.4 V.4 4 V.4 4
»* pby Y7 G’
o]
% ,I ,I ,I ,I ,I ,I ,I ,I ,I V4
1v* kv F7 Buas’
f
I\ . 4 yd yd yd yd yd yd yd yd 4
_@ g y .4 y .4 y .4 V.4 y.4 y .4 y .4 y.4
d
22
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2 LessoN 13 PracTiCE
Fi7 B’ Emns’
o]

f{A . V4 4 4 4 4 °
O~ Z .4 V.4 .4 0

J
25

B-7 E7 Amns’
o]

f'\A . V4 4 4 4 4 °
_@ e J y 4 y 4 y 4 y 4 °
2‘*‘., 7 7

E-7 A Dwmay

g

7\ . 4 V4 4 V4 V4 °
% e J y 4 y 4 y 4 y 4 °
31

A-7 D’ G’

o]

f'\A . V4 4 4 4 4 °
_@ e J y 4 y 4 y 4 y 4 °
2
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REPERTOIRE

LessoN 1.3 PrACTICE

PracticE IMPRovISING RuyTHMICALLY USING QUARTER NOTES

BRENDEN LOWE

Over 2-5-1'5 IN AvL Kevs

41 - RH Atone WiTh TRaCK
42 - RH Soto, LH Bass Nores

ExampLe IN C

D-7 G’ Cmn’

o] A |

(i - 7 7 3
&4 N N )

7 P

G-7 c’ Fuad’

o]

f{A . V4 4 4 4 4 V4 V4 V4 4 4
_@ e g y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 !

)
1 C7 F7 Bwn

o}
% : ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
L B E"uas”

o}
% : ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
0® BV 34 Abwn”

£

)
2% EP7 AY? D°us’

N

fy\A . V4 4 V4 4 4 4 4 4 4 V4
_% e J y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
1* A7 1 Gomas

N
% : ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
19°* Ch7 F47 Bun’

[0}
% : ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
22
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2 LessoN 13 PracTiCE
Fi7 B’ Emns’
o]

f{A . V4 4 4 4 4 °
O~ Z .4 V.4 .4 0

J
25

B-7 E7 Amns’
o]

f'\A . V4 4 4 4 4 °
_@ e J y 4 y 4 y 4 y 4 °
2‘*‘., 7 7

E-7 A Dwmay

g

7\ . 4 V4 4 V4 V4 °
% e J y 4 y 4 y 4 y 4 °
31

A-7 D’ G’

o]

f'\A . V4 4 4 4 4 °
_@ e J y 4 y 4 y 4 y 4 °
2
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REPERTOIRE

LessoN 1.3 PrACTICE

PracTICE IMPROVISING RHyTHMICALLY USING SIXTEENTH NOTES

BRENDEN LOWE

Over 2-5-1'5 IN AvL Kevs
41 - RH Arone With TRack
42 - RH Soto, LH Bass Nores
ExampLe IN C
D-7 G’ Cmn’
o} y
A > J i ol g,_"lfclv i 2
J‘% 4 ° = = = a
G-7 c’ Fuad’
f
4 C7 F7 B’
£
L B E"uas”
£
0® BV 34 Abwn”
£
1° Ery AP7 Do’
f
_@ ,I ,I 4 ,I ,I ,I ,I ,I
1* A7 1 Gomas
£
19°* Ch7 F47 Bun’
£
=
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2 LessoN 13 PracTiCE
Fi7 B’ Emns’
o]

f{A . V4 4 4 4 4 °
O~ Z .4 V.4 .4 0

J
25

B-7 E7 Amns’
o]

f'\A . V4 4 4 4 4 °
_@ e J y 4 y 4 y 4 y 4 °
2‘*‘., 7 7

E-7 A Dwmay

g

7\ . 4 V4 4 V4 V4 °
% e J y 4 y 4 y 4 y 4 °
31

A-7 D’ G’

o]

f'\A . V4 4 4 4 4 °
_@ e J y 4 y 4 y 4 y 4 °
2
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REPERTOIRE

LessoN 1.3 PrACTICE

PRACTICE IMPROVISING RHYTHMICALLY USING SIXTEENTHS, TRIPLETS, QUARTER AND EicHTH NoTEs

BRENDEN LOWE

Over 2-5-1's IN At Keys
41 - RH Arone With TRack
42 - RH Soto, LH Bass Nores
ExameLe IN C
D-7 G’ Cmn’
o] y. » » » £ -
A o '
¢ - -
G-7 c’ Fuad’
f
4 C7 F7 B’
£
L B E"uas”
£
0® BV 34 Abwn”
£
1° Ery AP7 Do’
f
_@ : ,I ,I ,I ,I ,I ,I ,I
1* A7 1 Gomas
£
19°* Ch7 F47 Bun’
£
=
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2 LessoN 13 PracTiCE
Fi7 B’ Emns’
o]

f{A . V4 4 4 4 4 °
O~ Z .4 V.4 .4 0

J
25

B-7 E7 Amns’
o]

f'\A . V4 4 4 4 4 °
_@ e J y 4 y 4 y 4 y 4 °
2‘*‘., 7 7

E-7 A Dwmay

g

7\ . 4 V4 4 V4 V4 °
% e J y 4 y 4 y 4 y 4 °
31

A-7 D’ G’

o]

f'\A . V4 4 4 4 4 °
_@ e J y 4 y 4 y 4 y 4 °
2
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REPERTOIRE

LessoN 1.3 PRACTICE

PracTice IMPROVISING RuyTHMICALLY USING TRIPLETS

BRENDEN LOWE

Over 2-5-1'5 IN AvL Kevs
41 - RH Arone With TRack
42 - RH Soto, LH Bass Nores
ExampLe IN C
D-7 G’ Cmn’
3 3
A 3 3
A —) 3 . 3 = 3
&4 ' ' N )
i - R
G-7 c’ Funs?
f
1 C7 F7 Bwn
£
L B E"uas”
£
0® BV 34 Abwn”
£
2% EP7 AY? D°us’
f
_% : ,I ,I ,I ,I 4 ,I 4 ,I ,I
1% Ab7 1 GO’
£
19°* Ch7 F47 Bun’
£
=
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2 LessoN 13 PracTiCE
Fi7 B’ Emns’
o]

f{A . V4 4 4 4 4 °
O~ Z .4 V.4 .4 0

J
25

B-7 E7 Amns’
o]

f'\A . V4 4 4 4 4 °
_@ e J y 4 y 4 y 4 y 4 °
2‘*‘., 7 7

E-7 A Dwmay

g

7\ . 4 V4 4 V4 V4 °
% e J y 4 y 4 y 4 y 4 °
31

A-7 D’ G’

o]

f'\A . V4 4 4 4 4 °
_@ e J y 4 y 4 y 4 y 4 °
2
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REPERTOIRE

PracTicE IMPROVISING RuyTHMICALLY UsING TRIPLETS AND QuARTER NoTES

LessoN 1.3 PrACTICE

BRENDEN LOWE

Over 2-5-1's IN AuL Kevs
41 - RH Arone With TRack
42 - RH Soto, LH Bass Nores
ExampLe IN C
D-7 G’ Cmn’
o} y
A = 3
<L I g N
d - 3 3
G-7 c’ Fuad’
f
4 C7 F7 B’
£
L B E"uas”
£
0® BV 34 Abwn”
£
1° Ery AP7 Do’
f
_@ : ,I ,I ,I ,I ,I ,I ,I
1* A7 1 Gomas
£
19°* Ch7 F47 Bun’
£
=
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2 LessoN 13 PracTiCE
Fi7 B’ Emns’
o]

f{A . V4 4 4 4 4 °
O~ Z .4 V.4 .4 0

J
25

B-7 E7 Amns’
o]

f'\A . V4 4 4 4 4 °
_@ e J y 4 y 4 y 4 y 4 °
2‘*‘., 7 7

E-7 A Dwmay

g

7\ . 4 V4 4 V4 V4 °
% e J y 4 y 4 y 4 y 4 °
31

A-7 D’ G’

o]

f'\A . V4 4 4 4 4 °
_@ e J y 4 y 4 y 4 y 4 °
2
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REPERTOIRE

LessoN 1.3 PrACTICE

PracTiCE IMPROVISING RuyTHMICALLY USING TRIPLETS, QUARTER AND EiGHTH NoTES
Over 2-5-1's IN AL Kevs

41 - RH Atone WiTh TRaCK
42 - RH Soto, LH Bass Nores

ExameLe IN C

BRENDEN LOWE

D-7 G’ Cmn’
,‘?A ‘ g oo > - 3
&4 | | N
s 3 2 3
G-7 c’ Fuad’

Sl g gl Cudir SJuEr e gl
\
\
\
\
\
\
\
\
\
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2 LessoN 13 PracTiCE
Fi7 B’ Emns’
o]

f{A . V4 4 4 4 4 °
O~ Z .4 V.4 .4 0

J
25

B-7 E7 Amns’
o]

f'\A . V4 4 4 4 4 °
_@ e J y 4 y 4 y 4 y 4 °
2‘*‘., 7 7

E-7 A Dwmay

g

7\ . 4 V4 4 V4 V4 °
% e J y 4 y 4 y 4 y 4 °
31

A-7 D’ G’

o]

f'\A . V4 4 4 4 4 °
_@ e J y 4 y 4 y 4 y 4 °
2
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REPERTOIRE

LessoN 1.3 PrACTICE

BRENDEN LOWE

BeGIN INCOrRPORATING THE New Lick INTo Our New Tune, “WhaT Is Twis TiNG Cattep Love”.

LICK
D-7 G’ Cmas’
3 3 1
0 4 2 5 4 2 +—2 13
ey : 7 Al _.:.3 i | é
1
WHaT Is This THiNG CaLLep Love
G-7b5 c’ F-mas7
o}
f'\. V4 4 4 4 4 4 4 4 4 4 4 4 4 4 V4 4
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
4
D-7bs G’ Cmns’
o]
f'\. 4 4 V4 4 4 4 V4 4 4 4 V4 4 4 4 V4 4
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
1
G-7b5 c’ F-mas7
f
7\ 4 4 V4 4 4 4 V4 4 4 4 V4 4 4 4 V4 4
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
12
D-7b5 G’ Cmn’
f
7\ Vd 4 4 V4 V4 4 4 V4 V4 4 4 V4 V4 4 4 V4
_@ y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
d
16
We CaN Use Our LICK HERE
- 7 b, 7
nC7A5324, HF o A BBMAJ
7 ‘9 T i '—H" ¥ - Py S~—S—S—S
[ 4 1 14 (@4
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INE CaN Use Two Bars OF Our Lick Here

LessoN 1.3 PracTiCE

A" 7 6’
? 2 S T —
% !/ !/ ,/ !/ !/ !/ !/ ,/ 7 “ — - ; | 7 =
24 1
G-7b5 c’ F-mns7
f
% Il Il Il Il y 4 I, II II II I, II y 4 y 4 y 4 II
28
We CaN Use Two Bars Or Our Lick Here
Db G’ Cuns’
3 1
4 o 2 4 2
S — — o i A 1 7
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REPERTOIRE

'.f 880" 13 PRACT, CE BRENDEN LOWE

PracTice Our Steps To BLUE MoNK

41 - RH MeLooy Atone

42 - LH Bass Notes ALoNE

43 - RH MeLooy, LH Bass Notes ToGETHER
44 - LH Croros ALONE,

45 - RH CHoros, LH Bass Notes

46 - RH MeLovy, LH CHoros BLue MoNK

THeLoNIUS MONK

Bb7 Eb? Bb? Bb?

(o I
) AR
7\ 9 | | | |y

>,

L SeEES s S e 9

o

F b7 F b7 Bb7 Bb7 F7
0 b 3 —
&= PR ’
: F s 3
EY7 B F7)

5
o
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REPERTOIRE

LessoN 13 PRACTICE

Practice The IMprov Steps Betow Over Our New TuNe

"WHAT Is THis THiNG CaLLED Love”

41 - ARPEGGIATE THE CHoRDS Up AND DowN IN Our RH

42 - ARPEGGIATE THE CHoRDS Up AND DowN IN Our RH, LH Bass Notes
43 - RH Swines Mobes Up To The 7th For Every Chor, LH Bass Notes
44 - RH Swincs Mobes Up AND DowN ON Every Chorp, LH Bass Nores
45 - ImprovISE RH ALoNE

46 - ImproviSE RH, LH Bass Nores
47 - ImproviSE RH, LH CHors

BRENDEN LOWE

© JnzzriANoSCHOOL.COM 2014

G-7b5 c’ F-mas7 F-mas7
o] y
,{_ - ,I ,I ,I ,I ,I ,I ,I ,I ,I V4 ,I ,I ,I
E D-7b5 G’ Cmns’ Cmn’
2
7\ 4 V4 V4 4 4 4 4 4 V4 V4 V4 4 4
ﬁq 7 7 Z e 77—/ 77—~/
p G-7b5 c’ F-was7 F-mas7
2
I\ 4 4 V4 V4 4 V4 V4 4 V4 V4 V4 V4 4
% 4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 .4 V.4 V.4 V.4
9 D-7bs G’ CmnJ’
f
I\ V4 V4 V4 V4 V4 4 V4 4 4 V4 V4 V4 V4 V4
% 4 g V.4 V.4 V.4 V4 y.4 .4 .4 V.4 .4 V.4 V.4 y.4
1% C-7 C-7 F7 B’ B’
g
I\ V4 4 V4 V4 V4 V4 yd V4 4 4 4 4 V4
% y.4 4 V.4 y 4 y .4 g y.4 .4 V.4 4 4
17 A b7 A b7 D-7 G’
g
I\ V4 yd V4 yd V4 yd 4 yd V4 yd 4 yd yd
% V.4 y.4 V.4 y .4 y.4 y .4 y.4 V4 y .4 V.4 y.4 V.4 y.4 4
2 G-7b5 c’ F-uas7 F-maJ7
£
I\ yd 4 yd yd V4 yd V4 V4 yd yd V4 V4 V4
_@ y .4 V4 V.4 y .4 V.4 y.4 V.4 V.4 y.4 y .4 y .4 y .4
¢
25 D-7bs G’ Cmns’ CmnJ’
£
I\ yd yd yd V4 4 yd 4 4 V4 yd 4 4 yd yd
_@ y .4 V.4 y .4 V.4 y .4 y.4 V.4 V.4 y .4 V4 y.4 y.4 y .4
¢
29




REPERTOIRE I_E SSON 15 PRACT' Ct

41 - RH Metooy ALone PracTICE THROUGH **WHAT Is THiS THING CaLLep Love”
42 - LH Bass Notes ALoNe UsiNc Our 6 Step PRoCESS

43 - RH Merovy, LH Bass Notes ToGETHER

44 - LH CHoros ALONE,

45 - RH Chorps, LH Bass Nores

BRENDEN LOWE

46 - RH Metoo, LH Cioos WHAT Is THis THiNG CaLLep Love
G-7b5 c’ F-mas7 F-nas7
—4— . \
i,? % b b b — = o
D-7b5 G’ Cmas’ Cma)’
g i
: = : = —
% &
5
G-7b5 c’ F-mas7 F-MaJ7

-

0
e *%N:
QO ||
A
¥ |
Q
|
fa
Sa

D-7b5 G’ CmnJ’ C-7
£ i b
' = - ‘ = 7
12 @ o
3 7 by, 7 by, 7
C-7 3 B mn B M

S

¥
)
|

7oA A" D-7 6’
o] |
e ol | o 4 b
2 G-7b5 (o T —— w7 F-mas7
o] |
Lo b bo = —"
o
% D-7bs G’ Cmas? Cmas?
o] L

29
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JALLPIAND SCHOOL

Lesson 14



HarMONY + THEORY

LessoN 14 PracTiCE

PracTice Your BLues Scates IN Every Key

BRENDEN LOWE

C Brues Scate
1 2 3 2
A o, 1 3 1 1 3 1 3
)4 | 3
\ |2
&4 b - o }
Y - & 7 u o
F BLues ScALe
1 2 3 1
N N . 3 4 3 5 . - 1
)4 1 o~ 7 ~ -~ | 2
3
Bb BLues Scate
2 3 4 3
A 2 3 4 1 2 1 4 .
I{_ |y } 1 | | =
1 7 i 1 1 1
il bo
Eb BLues Scate
2 1
N 2 2 4. 1. 5 L 3 | 4 3 2 2 2
)'A 1 ) & 2 7
7\ | P 14 P 1 -
_p_‘_ﬂ_thi E I 9
7
Ab BLues ScaLe
n . . R . 2 2 4. 2 2 1 2 ‘
)4 &~ L 2 Py | Py
_@; ; h e ; -
| | 4 )
1 [ "X 4 14 I
97 et @ o ¥ hZ
Db BLues Scate
A 2 1 2 1 4 2 1 2 1
f'\‘ 1 | 2 2 'V’ 2 ! 1 1 2
9‘ Vr _bi ’—M b
1
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Gb BLues Scate
2

1

LessoN 14 PracTicE

) . 5 ba 3 ) ) . 2
) A p 9 £y A 4 ‘ I
bel
13
B BLues ScaLe
3 4 3
n . 2 3 1 2 o £ » 42 1 3 2 )
)4 Ey . P d ' ' L
%*' - {
|
15
E Brues Scate
1 4 3
P 1 2 3 4 . 3 3 5 2 .
2\ o t
1&-' . =
|~ 4
17
A BLues Scate
3
N s 3 .4 1 2 ol 2 1 4 3 5 :
¥ 4 ~ P P A
# 1 1 1
|
19
D Buues ScaLe
p 1 2 3 4 . 3 . 1 4 3 2 )
)’ 4 ~ 2 L
7\ m - 10 N 1
- —4 o
21
G BLues ScaLe
1 3 1 3 3
0 | I 2 1 \ . ] 1
)’ 1 o L+ =
P E—— 3 b
o




TECHNIQUE

LessoN 14 PracTiCE

Practice Your Bass LiNes ThroucH AL THE 2-5-1'S

BRENDEN LOWE

41 - LH Acone
D-7 G’ Cmas’
)~
: = =
G-7 c’ Fuad’
%)
4
C-7 F7 B’
e 3 ] .
; = 2
F-7 B EPnas”
). ";bb 5‘ i
&
10
Bb-7 3 APwas?

&
L8

Eb-7 A7 Dwas’
Db |
. — g Z =
A>-7 D" Gowa?
g
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2 Lesson 14 PracTicE
Cc7 F¥7 Buns’
3
VA "H- -nﬁu
22 5:
Fi7 B7 Emas?
f- i’ ‘}IL.l
PR
.e.
25
B-7 E7 Amas’
ht] ]
28
E-7 Y Dma’
4 ]
i L= -6 -o
31
A-7 D’ Gmas’
<y ¥
34
42 - RH Choros, LH Bass Notes
.
&) o =
7 - (=4 -‘E )
D-7 G’ CmnJ’
).
a7 k2, 3:
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LessoN 14 PracTicE

Fuas’

c7

G-7

B’

F7

C-7

43

=Y

B
.o WA/
&y

EPnas”

Bb7

F-7

APwas7

Eb‘?

B"-7

1
A—h' TV,

Do’

Ab7

B LV,

jl‘.i

52



LessoN 14 PracTicE

D h T

A h VU

Goma’

Db7

AP-7

B LV,

|
ye U B L

),

55

Y ALTw
7\ :IIII. AL

Bun’

F+

Ct7

_pl & Ly
Jo AUTH

58

) A NP 3
2

Emas?

B7

—“' p. 2L
Jo ALT ¥

L.

61

Amas’

E7

p L4
¥ AL

o AT

—6)




LessoN 14 PracTicE

Dmas’

A7

E-7

X
. A/
T

67

Gmad’

D7

p.d
L.d

70




TECHNIQUE

LessoN 14 PracTiCE

Practice THe New 2-5-1 Lick IN AL Kevs

BRENDEN LOWE

D-7 G’ Cuns?
P 2 3 2 1 , ﬁ 3 1 2 , 5 | - - 1 2
(L?: - % — - ——— =
G-7 c’ Fuad’
4
" L 1 2 & & . 2 3 a4 4 .
¥ 2 =J 2 p 2 3 P p p =l
E%rko—'—-—,—* ’ : = ——
| \#
4
C-7 , 4 F7 ] BbhiAJ"'
o - 3
2 2 2 1 2 o @~ F 2 H 1 2 e 2 e 1 1 3
& — — / 7 =
7
F-7 BY7 EPnas”
2 3 2 1
P L2 4 3 ) .3 5 4 i
Y D = T - P T 7 ~ ~ S
Q 5 - 2 | ~ @ - P
J
¢
10
Bb-7 3 APwas?
4 3 5
2 4
A L. 2 3 2 2 1 % @ 4 1 2 S e o . .3
'%!V 7 | | - ] 1 } I 1 |
13
EP-7 AP7 Db’
2 3 2 1 1 - 1 3
. , 4 5 s :
} V 22—~ i—w L i
% o —a ] 1
16
AP 5 Db G w7
4 5
g o4 . 2 o # &1 i 22 5 00000 00
o o ] Py ._ I' : ' . Y 7 L L
| 4 l; |_ T
19
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LessoN 14 PracTicE

I Buns’
2 o Ff 2 1 1 2 o2 o 4 1 3
= / i
B’ E mns’
g - 3 + + ;2 o 2 : 3
4 - 7 3 7 3
J
] E47 Amas’
g p 4 o 4 : 2 2 @ 4 12 2 - 3
P p 3 % 4
!? * — — i
7 7
A 1 DM&J ) ) ,
, 3 5 4 | s o 5 1
% ) 3
<
) D7 Gmas’
3 5
. LB e i 2 3e 4. ., o
.3 o~ ~ ._ ' P a P -~
1 /i J 1
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TECHNIQUE

BRENDEN LOWE

LessoN 14 PracTiCE

PracTice Your TRiPLET NoTE MAJOR 7TH ORNAMENTS IN ALL Keys

C MaJoR 7TH
ﬁ A 3 3 3| a_ 4 2 A 4 a
A— f pu— I'_il = = e
4 = e ¥ ghe e ohe = i
7—- L 4 "‘J‘ © 3 4 3 4‘15 34324 3 3
F MaJoR 7TH
2 4 4
n 3 ’ 5 32 L3
A5 ' T o+ —
g @ o 1 —
S 4 5 2 % 3
3 43 4 3 3
2 33324 3
Bb MaJor 7TH
343 2 4 3 343 2 4 3 3 4 3,2 4 3
p | 3%3, %3 . . _y o obe £io
- 3 3 3
9 3
Eb» MAJOR TTH
4 4 3
AL 3 2 , 272 2 343 2 4 3
A —H T i : — o
e o o # g 3
243" 343 , 4 3 - 3
13 2 4 3 3
Ab MaJor 7TH . . . .
3 3 3 2 3 3 3 5 3 3 4 3, 2 4 3
9 lﬁ'h —] " } e -I'-’h]
' o o
. IF ¥ —
343 2 4 3 3 3 3
17
Db MaJor 7TH
3
- = 2 — 52 5 5 % 5
' o
a0 . > L T e
et e g g 545 , 4 =
g 3 4 3 4 2 3
21 3432 4 2 ? 3
Gb MaJor 7TH
3 343245 343243 343 2 4 3
p.lﬁbl. i { "b"_h
i‘_i X |
343, 4 - 3 3
25
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LessoN 14 PracTicE

© JazzpiANOSCHOOL.COM 2014

2
B MaJor 71H
4 4 3 4 4
4 4 3 323 2 3 3, 2 3
5432 4 3 3 3 2 o A - > >
n 44 . 2 oo ot b :
ol = :
3 3
29 3 ?
E MaJor 7TH
3 343 2 4
3
9 f&u.#i' f I 7 - 34i_'a_2 4)'5'5
7\ ‘_%4! o _H-‘_i% "P‘ =, | E.d
% o 343 ', 4 3 3
33 343, 4 3
A MaJoR 7TH
3 343 2 4 3 343 2 4 3 3 4 3 2 4 3
pt | d
p%fu.% ‘IL el Iﬁ -I'-'"
@ - * —— e
1 1 -
3 4 3 4 3 e—
37 ‘ 3 2 2
D MaJor 7TH
3
n 4 3 3 Y B T
Y AL T T | & Lo
&> ), .o 5 - ; | -
o " 3 4 3 4 '
u 3459 4 5 343 5 4 3 2 3 3
G MaJor 7TH 4 4 3
3 343 2 4 4
04~ R R W T - Selil el
o — — i
o © —
343, 4 3 — 3 3
45 3




TECHNIQUE

,.f ) SON 14 PRACT' CE BRENDEN LOWE

Practice Your TRipLET NoTe DoMINANT 7TH ORNAMENTS IN ALL Keys

C DoMINANT 7TH
ﬁ A 3 3 3| a 4 a 4 a
’{_ i —1 I T I. |h-7 i K 2 3 rej
5 = 2 ore 4t e ?
= ’ d % !
) 094454 ¥ 4 3 4 3 s 3 343 5, 4 3 3
F DoMINANT 7TH
3 4 4
0 2 — 1343 2 3
)'A 1 1 o L 7 o
A b = - " IF_'_IF?_ 4
5455 4 5 34 3 3 %2 3 [=—— 3
3 3 3 2 4 3
Bb DOMINANT 7TH
343 2 4 3 343 2 4 3 3 4 3 4 3
A | 3 43, 4 3 ‘ . o @k b 1 "; £ &
=1 L
o L. 1
3 3
9 3 2
E> DoMINANT 7TH
4 4 3
AL 3 2 , 2732 2 343 _ 4 3
A —H T i ” — ? -
e o ho—® g 3
13 2 4 3 3
Ab DoMINANT TTH . . . .
3 3 3 2 3 3 3 3 4 4 3
"L — 2 bamali e
) 7 B L
|4 _‘ F_ .g] |'
1
343 52 4 3 3 3 3
17
Db DoMINANT 7TH
3
 —— 2 2 — A S
G5 . = . o i
—® o 4 =
L 2 343 5, 4 "3 343 5 4 3 —
21 3 4 3 2 4 3 3
Gb DOMINANT 7TH
4 4 343 4 3 4 4
AL 3 343 , 3 2 L3232 3
) 7 |4

AE=ESEE ; 2r= e
255 343, 4 3 - - 3 3
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B DOMINANT 7TH

LessoN 14 PracTicE

4 3 4 4
4 4 3 2 3 3
oy h 2%3,%3 2%z 2t e ) plesf o
uul '_H_ Pl E.d
o - Cd : '
MU
o - 3 3
29 3
E DoMINANT 7TH
4 4 3
A 44, 3 = 5272 2 343 4 3
A E.d/Wp:] 1 | 7] 2
o —— oo e " .
i l 3 4 3 '2 4 3 b
33 343, 4 3 3
A DoMINANT 7TH
3 343 2 4 3 4 4 4 4
4 o 343 2 La ha_' 2 5
) A\ ok ol i 4
o ~ 3 ——
1 -
3432 4 3 3 3
37
D DoMINANT TTH
N4 3 3 p— at o 4 A
,{‘“& I - |ﬁa a; o
[ .o WA 1 1L Il 1
¢ o® L al
L e 343 ', 4 3 343 5 4 3 —
41 3 4 3 2 4 3 3
G DoMINANT 7TH 4 4 5
A b . 343 2 4 3 222 L3232 3 2
¥ . 1 1 1 iﬂ n H|
SES : - |
343 ,5 4 3 3
45 3
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TECHNIQUE

,.f ) SON 14 PRACT' CE BRENDEN LOWE

PracTice Your TRiPLET NoTE MINOR 7TH ORNAMENTS IN ALL Keys

C MiNoR 7TH
ﬁ A 3 5 3| a 4 a 4 a
A p— — _il == 5 =
'E A 1 1 ] 1’4 ‘P
N Py v & SO :43%4“' —
F MiNOR 7TH
n 3 2 13 %3 5 4 3
)'A 1 1 .L 7 el o
A h | @ ]
|4 _‘ 7
S % 5 2 % 3
3 43 4 3 3
2 3 2 3 2 4 3
Bb MINOR 7TH
3432 %4 3 343 2 4 3 343, 4 3
3 4 3 4 3 oo £ o
— = . obo 2} b .
- z '
4 3 3 3 3
Eb MINOR 7TH
4 4 3
AL 3 2 , 2732 343 4 3
A —H T i ; ' 2 >
ﬂj" — ro¥eoeo®o 4 .
13 2 4 3 3
Ab MiNoR 7TH . . . .
3 34 3 3 4 4 3
A L. J— 3 3 2 3 .2 b3 ._3 i >
) 7 B N 1 s
L : T i
3432 4 3 - 3 3
17 3
Db MINOR 7H
3
 —— = : —] . - -
e : e, e e
e A 13 4 3‘ 2 4‘1 343 2 4 3 |—3—' —
21 3432 4 3 3
Gb MiNor TTH 3 4 3 X

N>

Ny
w
P VY
3

({4

bl
Y

Ww

W

._!:l"
1
(Y}
[$Y]

© JnzzriANoSCHOOL.COM 2014



2 Lesson 14 PracTicE
B MINOR 7TH
4 4 3 4 4
4 4 3 3%3 2 3 43 , 3
5432 4 3 3 32 o o .
44y g obop 4 : e 2
o i : ;
MU
3 3 3
29 3
E MiNOR 7TH
4 4
A 44, 3 = 5373 2 343 4 3
A% . ' ' ' K % -
U = :,.i_‘ _i L. !
i l '3432 4 3
33 343, 4 3 3 3
A MINGR 7TH
3 343 4 3 4 4 4 4 3
Y — 2 343 2 La ha_'sz_'
) A, 4N I # i Y
o s ——
1 -
37
D MiNoR 7TH
3
N4 3 3 N S
)'A AL (= T A £l
o = o " e o} 1 o
_.
o 343 , 4 343 5 4 3 —
41 3432 4 3 2 3 3
G MiNoR 7TH 4 4 3
9 % 3 I i 3 4 3 2 4 3 3 3|2 : h3 4 3 2 4 3
—— 3 : ‘ |
343 5 4 3 - 3 3
45 3
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REPERTOIRE

41 - RH Atone WiTh TRaCK
42 - RH Soto, LH Bass Nores

ExampLe IN C

LessoN 14 PracTiCE

Practice Buitpine Motirs UsiNG Tre NoTatep IDea IN THE FIRST MEASURE OF Each Key
Repeat EacH 2-5-1 AT Least 4 TIMEs

BRENDEN LOWE

© JnzzriANoSCHOOL.COM 2014

D-7 G’
o] y E 2
)4 |
I\ |
_% l. | I |
G-7 c’ Fuad’
o]
’{A . yd yd yd 4 4 yd 4
o IC 77—/ Z Z Z
)
4 C-7 F7 B’
o]
A= & 7777 y 4 = 4
% . 1 |4 V.4 V.4 y .4 y .4 V.4 .4 V.4
[ 4
77 F7 B"? EPwas”
o] L
1o§ B"-7 3
o] L \
¥ N 7 n
7\ . o |4 4 V4 4 4 4 V4
oh— Z Z Z 7 7 7
J
3% b AP7 D uas7
5
I\ |4 2 1 p— yd yd V4 yd 4 yd yd
_@ |4 'V, y .4 y.4 V.4 y.4 g y .4 V.4
¢
16
A7 2 1k G’
f b
7\ . | 4 | 4 4 4 yd 4 yd yd
_@ . 'V’ y 4 y.4 ! g V.4 y 4 y .4
J.‘?7 * &7 -
C*7 3 Bma
) to.
,'\A . = - | 4 yd yd 4 4
% . * V.4 y.4 V4 4 g 4
22



2 Lesson 14 PracTicE
Fiv B7 E mas’
) )

A ¥ ® 77 7 7 7 y
_@ jul .4 y 4 y 4 .4 .4 V4
25'.’

B-7 E7 Amn)’
0

A¥= o) Z v v
_@ . ﬂ y 4 y 4 y 4
2e",

F-7 A7 DS

0

I{. o o yd V4
% 1 I .4 y 4 y 4
31

A-7 D7 G’

)

f'\A V4 4 4
_@ y 4 y 4 y 4

d
34
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REPERTOIRE

41 - RH Atone WiTh TRaCK
42 - RH Soto, LH Bass Nores

LessoN 14 PracTiCE

Practice Buitpine Motirs UsiNg Motirs You CREATE ON Your OWN.

Repeat EaCH 2-5-1 AT Least 4 TIMES

BRENDEN LOWE

D-7 G’ CmnJ’
9 y
I\ V4 V4 V4 4 V4 yd yd yd yd 4
_@ A y .4 V.4 V.4 V.4 y 4 V.4 V.4 y .4 y.4 V4
d -
G-7 c’ Funs’
f
I\ . yd yd yd yd yd yd yd 4 4 4
1~ Z y 4 Z Z Z Z Z 7 V.4
)
4 C-7 F7 Y
f
I\ . V4 4 yd V4 V4 yd 4 V4 V4 V4
% L 4 V.4 y.4 V.4 V.4 y.4 V.4 y .4 y 4 y .4
7 F-7 B EPnas”
o]
,'\. . V4 4 V4 4 V4 V4 V4 V4 4 V4
% L 4 V.4 4 .4 g y.4 y.4 V.4 .4 V.4
0° Bl7 EY7 A%was7
f
7\ . V4 4 V4 4 4 V4 4 V4 4 V4
1o~ Z Z Z 7 Z 7 Z Z Z
J
3% b Ab? Duas’
f
I\ . yd yd yd yd 4 4 yd yd yd yd
_@ . y .4 y .4 y 4 V.4 g V.4 y .4 y .4 y 4 y .4
167 b b b
AP-7 DY G nns’
f
7\ . 4 yd 4 yd 4 4 yd yd V4 4
_@ e g y .4 .4 y .4 y 4 g y 4 y .4 y .4 y.4
1‘?7
Cct7 ¥ Bua’
o]
,'\A . V4 V4 yd 4 V4 V4 yd yd 4 yd
ﬁ . y .4 V.4 y .4 V.4 V.4 y .4 V.4 y.4 .4 y .4
22
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| M)

LessoN 14 PracTicE

© JnzzpiaNoscHooL.Com 2014

Fir B? E mas’
£
7\ . 4 V4 4 4 Vi [
SH—~ Z .4 Z .4 .
257 7 7
B-7 3 Ana
f
7\ . V4 4 4 4 4 L]
_@ e J y 4 y 4 y 4 y 4 L]
2‘:‘, 7 7
E-7 ) Dmay
N
) A
I\ . 4 V4 V4 4 V4 L]
% e J y 4 y 4 y 4 y 4 L]
31
A-7 D’ Gua’
N
f'\A . 4 4 4 4 4 [
_@ e g y 4 y 4 y 4 y 4 L]
5




REPERTOIRE

,.f ) SON 14 PRACT' CE BRENDEN LOWE

Practice BuitpiNe RuyThMic MoTirs UsiNG THE NotaTep IDea IN THE FIRsT MEASURE OF EAcH Key
Repeat Each 2-5-1 AT Least 4 TiMEs

41 - RH Atone WiTh TRaCK
42 - RH Soto, LH Bass Nores

ExampLe IN C

D-7 G’ CmnJ’
o] y E 2
)4 |
I\ |
_@ A | I |
d -
G-7 c’ Fuad’
f
I\ . yd yd yd 4 4 yd yd 4
_@ . 3 g y .4 V.4 y.4 V4 y 4 y 4 g
)
4 C7 F7 B’
o]
,'\A . n e V4 V4 V4 V4 yd 4 yd 4
% . 1 |4 V.4 V.4 y .4 y .4 V.4 V.4 .4 V.4
[ 4
7 F-7 B EPnas”
p L
105 B"-7 34 %
o] L \
¥ 7 n
7\ . o |4 4 V4 4 V4 4 4 4 V4
_@ . ﬂ y .4 g y .4 ! y 4 y .4 y .4 y .4
J
3% b AP7 D uas7
o] L
,'\A 'V’ 2 p— yd yd V4 yd 4 yd yd yd
_@ |4 VV! y .4 y.4 V.4 y.4 g y .4 y .4 V.4
¢
16
A7 2 Y7 G’
o] )
,{A 'V‘ 4 4 4 yd 4 4 yd yd
d
19 * *7 -
C*7 3 Bma
n Qk .
,'\A - | 4 yd V4 yd yd yd 4 4
ﬁ J T ! V.4 y.4 V.4 y.4 V4 4 g 4
22
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2 Lesson 14 PracTicE
Fiv B7 E mas’
) )

A ¥ ® 77 7 7 7 y
_@ jul .4 y 4 y 4 .4 .4 V4
25'.’

B-7 E7 Amn)’
0

A¥= o) Z v v
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REPERTOIRE

LessoN 14 PracTiCE

Repeat EacH 2-5-1 AT Least 4 TiMEs

Practice BuitpiNe RuyThMic MoTiFs You CREATE ON Your OWN.

41 - RH Atone WiTh TRaCK
42 - RH Soto, LH Bass Nores

BRENDEN LOWE

D-7 G’ CmnJ’
9 y
I\ V4 V4 V4 yd yd yd yd 4
_@ A y .4 V.4 V.4 y 4 V.4 V.4 y .4 y.4 V4
d -
G-7 c’ Funs’
f
I\ . yd yd yd yd yd yd 4 4 4
1~ Z y 4 y 4 Z Z Z 7 V.4
)
4 C-7 F7 Y
f
I\ . V4 4 V4 yd 4 V4 V4 V4
% L 4 V.4 V.4 y.4 V.4 y .4 y 4 y .4
7 F-7 B EPnas”
o]
,'\. . V4 4 V4 V4 V4 V4 V4 4 V4
% L 4 V.4 4 g y.4 y.4 V.4 .4 V.4
0° Bl7 EY7 A%was7
f
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J
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f
I\ . yd yd yd 4 4 yd yd yd yd
_@ . y .4 y .4 g V.4 y .4 y .4 y 4 y .4
167 b b b
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f
7\ . 4 yd 4 4 4 yd yd V4 4
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22

© JnzzriANoSCHOOL.COM 2014



| M)

LessoN 14 PracTicE
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Fir B? E mas’
£
7\ . 4 V4 4 4 Vi [
SH—~ Z .4 Z .4 .
257 7 7
B-7 3 Ana
f
7\ . V4 4 4 4 4 L]
_@ e J y 4 y 4 y 4 y 4 L]
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E-7 ) Dmay
N
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% e J y 4 y 4 y 4 y 4 L]
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f'\A . 4 4 4 4 4 [
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REPERTOIRE

'.f 880" 14 PRACT, CE BRENDEN LOWE

PracTice IMproviSING MEeLopic MoTiFs OVer *'WHAT IS THiS THING CaLLep Love”
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REPERTOIRE

'.f 880" 14 PRACT, CE BRENDEN LOWE

Pracice IMPRoVISING RuyTHMIC MoTiFs OVErR " WHAT Is This THiNG CaLLev Love”

G-7bs C’ F-Mas7 F-nas7
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JALLPIAND SCHOOL

Lesson 15



TECHNIQUE

LessoN 15 PracTiCE

PractiCE Your SIXTEENTH NoTe DOMINANT 71H ORNAMENTS IN ALL Kevs

BRENDEN LOWE

C DoMINANT 7TH
A . . .. 343 23 2121 34323 23432321 21 343 2.3
,{- &~ & A A A -il‘l - ‘h ._ _IP_._._ - - o O A A A
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B DoMINANT 7TH

LessoN 15 PRracTICE

121 1,51

454 24 ) 29454 34
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TECHNIQUE

'.f SSON 15 PRACT, CE BRENDEN LOWE

PracTiCE Your SIXTEENTH NoTE MAJOR 7TH ORNAMENTS IN ALL Kevs

C MAJOR 7TH
0 4 5 o 5 343 25 2221343 2 3 343 2 3*° 2L 2 1 343 2 3 5 245 4 4
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2 LessoN 15 PracTiCE

B MAJOR 7TH
121, 2y1 121, 2,1
343 2,5 494, 340@olele sRoledeiot 34 245 2.0 |
s e L = = LiFProfeint o¥ois
o | |
29
E MaJor 7TH
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TECHNIQUE

LessoN 15 PracTiCE

PracTiCE Your SIXTEENTH NoTE MINOR 7TH ORNAMENTS IN ALL Kevs

BRENDEN LOWE

C MiNOR 7TH
n 4 ... ., 24323 “ZEa2 1 34325 34325 et 1 34323
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2 LessoN 15 PracTiCE

B MINGR 7TH
. 4545412121 h1212145434 .
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REPERTOIRE

41 - WiTh TRACKS
42 - Wit LH Chorps

LessoN 15 PracTiCE

PracTice UsiNG OcTaves Over 2-5-1's

BRENDEN LOWE

D-7 G’ Cmas’

9 A

I\ V4 V4 V4 4 V4 4 4 V4
% A y.4 y.4 V4 V.4 y .4 V4 V4 V.4
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A B LV, V4 V4 V4 V4 V4 V4 V4 V4
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2 LessoN 15 PracTiCE
D-7 G’ Cun)’
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REPERTOIRE

41 - WiTh TRACKS
42 - Wit LH Chorps

LessoN 15 PracTiCE

Practice SyNcING RH Ruythms With LH CHoros Ovir 2-5-1's

BRENDEN LOWE

D-7 G’ Cuas’

9 A
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10 Bb-7 EY7 APy
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2 LessoN 15 PracTiCE
D-7 G’ Cun)’
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)
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REPERTOIRE

41 - WiTh TRACKS
42 - Wit LH Chorps

LessoN 15 PracTiCE

PracTice SupiNG To Two-Notes At ONCE Over 2-5-1's

BRENDEN LOWE

D-7 G’ Cmas’

9 A

I\ V4 V4 V4 4 V4 4 4 V4
% A y.4 y.4 V4 V.4 y .4 V4 V4 V.4

G-7 c’ Fuad’

f

A —7 y 4 y 4 y 4 4 y 4 4 4
ﬁ | 4 V.4 y.4 V4 y.4 y .4 y .4 V.4 y.4
4 C-7 F7 B’

o] L

,'\‘ lhg V4 4 V4 4 V4 yd V4 4
% | 4 V.4 g V.4 V.4 y.4 V.4 V.4 V.4
7 F-7 BY7 EPnas”

—

V4 VYN 4 4 4 4 4 V4 4 4 V4
% vV 7 .4 V.4 .4 V.4 V.4 4 .4 V4
10 Bb-7 EY7 APwas?

 —

A B LV yd 4 yd yd 4 4 yd yd
_@ vV 7 y.4 y .4 V.4 y .4 y 4 ! V.4 y .4 !

J
13 Eb-y A7 Duas7

f b+

A B LV, V4 yd 4 4 yd yd V4 4
% vV 7 'V, V.4 y 4 V.4 V.4 g y.4 V.4 4
16 Ab-7 14 G’

In 1 lﬁ lh |
A B LV, V4 V4 V4 V4 V4 V4 V4 V4
% vV 7 9 g V.4 y.4 V.4 V4 V.4 y.4 V.4
1 Ct7 F47 Buns’
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7\ 7 yd yd yd V4 yd V4 yd 4
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2 LessoN 15 PracTiCE
D-7 G’ Cun)’
0
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)
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REPERTOIRE

LessoN 15 PracTiCE

BRENDEN LOWE

41 - WiTH TRACKS PracTICE UsING SLIDES IN 2-5-1's ARRANGER
42 - With LH CHoros
D-7 G’ Cmas’
9 A
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2 LessoN 15 PracTiCE
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REPERTOIRE

41 - WiTh TRACKS
42 - Wit LH Chorps

LessoN 15 PracTiCE

PracTice UsiNg Two-Notes At ONCE Over 2-5-1's

BRENDEN LOWE

D-7 G’ Cmas’

9 A

I\ V4 V4 V4 4 V4 4 4 V4
% A y.4 y.4 V4 V.4 y .4 V4 V4 V.4

G-7 c’ Fuad’

f

A —7 y 4 y 4 y 4 4 y 4 4 4
ﬁ | 4 V.4 y.4 V4 y.4 y .4 y .4 V.4 y.4
4 C-7 F7 B’

o] L
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% | 4 V.4 g V.4 V.4 y.4 V.4 V.4 V.4
7 F-7 BY7 EPnas”
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V4 VYN 4 4 4 4 4 V4 4 4 V4
% vV 7 .4 V.4 .4 V.4 V.4 4 .4 V4
10 Bb-7 EY7 APwas?
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A B LV yd 4 yd yd 4 4 yd yd
_@ vV 7 y.4 y .4 V.4 y .4 y 4 ! V.4 y .4 !

J
13 Eb-y A7 Duas7

f b+
A B LV, V4 yd 4 4 yd yd V4 4
% vV 7 'V, V.4 y 4 V.4 V.4 g y.4 V.4 4
16 Ab-7 14 G’

In 1 lﬁ lh |
A B LV, V4 V4 V4 V4 V4 V4 V4 V4
% vV 7 9 g V.4 y.4 V.4 V4 V.4 y.4 V.4
1 Ct7 F47 Buns’
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7\ T AL V4 V4 4 V4 4 4 4 4
% T % V4 V.4 .4 V.4 V.4 V4 V.4 .4
22 Fi7 B7 Emas?
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I\ 7 & yd yd yd V4 yd yd yd 4
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2 LessoN 15 PracTiCE
D-7 G’ Cun)’
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HarMONY + THEORY

LessoN 15 PrACTICE

Practice TroucH THe BIRD BLues ForMS UsING THE FoLLOWING STEPS

41 - Bass Notes LH
42 - LH CHoros ALONE
43 - RH Choros, LH Bass Nores

BRENDEN LOWE

44 - IMPROVISE
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LessoN 15 PRracTICE
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LessoN 15 PRracTICE
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LessoN 15 PRracTICE
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LessoN 15 PRracTICE
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HarMONY + THEORY

LessoN 15 PracTiCE

Practice THrouGH The BLUES ForMS USING THE FOLLOWING STEPS

41 - Bass Notes LH
42 - LH CHorps ALONE
43 - RH Choros, LH Bass Nores

BRENDEN LOWE

44 - IMPROVISE
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LessoN 15 PRracTICE
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LessoN 15 PRracTICE
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E7

B-7

E7

LessoN 15 PRracTICE
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LessoN 15 PRracTICE
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REPERTOIRE

41 - WitH TRACKS
42 - WitH METRONOME

1

Practice The LH CompING RuyThMs OVer 2-5-1's

LessoN 15 PracTiCE

BRENDEN LOWE
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LessoN 15 PRracTICE
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LessoN 15 PRracTICE
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HarMoNY + THEORY

LessoN 15 PracTiCE

PracTice THe RootLess VoiciNGs IN AL Kevs

BRENDEN LOWE
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2 LessoN 15 PracTiCE
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LessoN 15 PRracTICE
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LessoN 15 PRracTICE
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LessoN 15 PRracTICE
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LessoN 15 PRracTICE
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REPERTOIRE

41 - RH W/ Track
42 - RH Improv, LH CHorps

LessoN 15 PracCTICE

PrAcTICE INCORPORATING THE FoLLOWING IMPROV TEXTURES INTO " WHAT Is THis THiNG CaLLep Love”

A. SLiDes
B. Two Nores

C. Supes INTo Two Notes

D. Octaves

E. RH Imerov W/ LH RuyTHMs
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JALLPIAND SCHOOL

Lesson 16



HarMONY + THEORY

'.f SSON 16 PRACT, CE BRENDEN LOWE

PracTiCE Brues SteyLe IN At Kevs
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LessoN 16 PracTiCE

2
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LessoN 16 PracTICE

Ab BLues
AW AW AW AW
HEEEEEE NN HEEEEEE NN

p— p——p—— I I O
—G‘g“""ll"llllllll% ¥ :
dedosddde B s e e s s &
57
Db BLues
DW DW DW DW
mm—p—p—ﬁ—ﬁ—p—p—%—p—p—ﬁ—ﬁ—p—p—P—P——p—p—F—P—p—p—P—F—
999 0000000000000 0000000
ol
GW GW DW DW
T T 1 FTT1 FTT] 7T seepeone ,,00,,,00
. e
TV e oo e oo oo | | | | I [ I I T T T I T I
65

AW GW DW AM

L L L LT TP a0 e o
1 T 7/—\




LessoN 16 PRACTICE
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LessoN 16 PracTiCE

E Buues 5
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D Buues

LessoN 16 PracTiCE
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HarMONY + THEORY

'.f SSON 16 PRACT, CE BRENDEN LOWE

PracTice Your Boocie BLues IN AL Kevs LH ONLy

C Brues
c’ c’ c’ c’
y | b | b
o~ - .. . -h =
- ;: L 4 . @ ;: @ . @
F7 F7 c7 C7
= b —rr =
) o L 4 . L 4
G‘? F7 C7 G‘?
o P o £
7 £ il T | | 7 % J 2)
= T 7 o e i B
.‘.
9
F BLues
F7 F7 F7 F7
. o £ _ b'! e o s £ _ b-g e o
Z p r
13
b7
b7 B 7 7
B a P2 b:ﬁ 2z o f f be
e L &, E C L @ o £ ?” o e
) 7 b
17 ” ~
) T = e = £ ) r
L s £ pr oo
/' b [ I 1 tk 7 tﬁ‘::&
" |- -]

© JnzzriANoSCHOOL.COM 2014



B Fuat BLues

LessoN 16 PracTiCE
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LessoN 16 PracTICE
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LessoN 16 PRACTICE
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E Buues

LessoN 16 PracTiCE
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LessoN 16 PracTiCE
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HarMONY + THEORY

LessoN 16 BLues STRIDE B Lok
Practict Your Brues STRiDe IN ALt Keys
Stie IN C
c’ c’ c’ c’
"y b b b b
e eSS
- & & & &
F7 F7 c7 C7

bttty

..
i

..

-,

(5,1
1
Y,

G’ F7 c’ G’

e e S S=—=.

9 s
STRIDE IN F
F7 F7 F7 F7
b b b b

D e
13 | | | | T | | |

B b B"? b F7 F7
ot bk g § f g
17 | |

c’ Bb7b F7 c?

© JnzzriANoSCHOOL.COM 2014



2 LessoN 16 BLues STriDe

STRIDE IN Bb
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LessoN 16 BLues STRIDE
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STRiDE IN Db
DW DW DW DW
b b b b
9 L S I A R A R R
p & | | > ! — ! = |
GW b GW b DW DW
E e e e i e S it s
. P ' ' ' i ' - 1 i
AW Gh7 D7 AW




4

STrIDE IN Gb

Gb?

LessoN 16 BLues STRIDE

= 5 Do e J
Z b V7 |
V1 9 |

B? by B’ b Gb7 Gb7
I B T R
Db7 B7H7 Gb7 Db7
EoE 1Ty T
Doy | | : i
STRiDE IN B . h . q . h . h
i AT 1T Ty
E7 4 E7 4 B’ B’
SRR S B I I
W!_ i EW; §B7h$ r*7!'!
—@—ﬁﬁ%ﬂ—' | | , i




LessoN 16 BLues STRiDe 5

StriDe IN E

E7 E’ E7 E’
EvEs == =m= == === | =
’ 4\"h A"h E’ E’
e = e =1

B’ A7 E’ B’
e e Pt
STRIDE IN A

A7 A7 A7 A7
TS LI IO NS D R O

D7 D7 A’h A7h
POVREL I P P

117



LessoN 16 BLues STRIDE

e e =
e e e e
. A7 G’ D7 X
bbby ¢ B 1,
S B
| " C7 6" 67




HarMONY + THEORY

LessoN 16 MixorypiaN Mobe PRACTICE

C Mixo
2 3 4 5 4 3 2 1
I — 2 3 4 : | : 2 2 4
%— o o
F Mixo .
3
) 1 Z . L3 4 3 2 . . 3 2 1
) A E3 VP £l = 1
%9 IP T i
3
Bb Mixo 4
3 3
n o . . 2 3 1 2 be e b, 2 1 3 5
Y )\ 7 =4 4 ’ P L L=
ECEa= —
5
Eb Mixo
0 | e 2 3 2 21 3
AR [ = = @ P = = 3
L
7
Ab Mixo 5
2
I , . 2 3 1 bz - bz 1 3 2 . 5
B —2 . —p
1 I I
h
9
Db Mixo
1 4 3 2
p ., 2 3 1 2 ) ) 2 1, .
A —HT 3 —" r— “
G -
1
G>Mixo 3 4 1 2 4 3
N L. 2 3 1 ) ) 2
¥ — D h L o 12 - Fe
r 1
13
B Mixo
4 5 4
n 44 . . 3 1 2 2 he & b 2 2 1 3
L .2 ' F & P
9 I 1
WU
15
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LessoN 16 MixoLypiaN Mobe PRACTICE

2
E Mixo
9 * 1 2 3__1| X i 4 5 . i . 3 2 1
A % [ J = 2 @ 7 2 = ps
i i r
17
A Mixo
5
n 4 . . 1 2 3 ys e h 3 2 1 . L, ¢
) A ALT 1 ~ =4 F | ' r=d ]
| |
19
D Mixo
3 2
p 4 1 2 3 1 . ) 5 - 3 . )
A% 2—— 1o b —
2 . .
21
G Mixo
2 3 1 5 3
n 4 2 3 ﬁ W 3 2 . 2 1
A E.d | n| F L
1




HarMONY + THEORY BRENDEN LOWE

LessoN 16 MaJor 6TH BLUES SCALE PRACTICE

PRAcTICE THE MAJOR 6TH BLUES SCALE IN ALL Keys

C MaJ 6TH BLues ScaLe

A, 1 3 1 3 1 3 1 3 .
¥ L
7\
IF A ‘h -
F MaJ 6TH BLues ScaLe
1 2 3 1
) . 5 3 . ) . 1
)'A ) 3 4 T & =) A
_h_. : &
3
Bb MAJ 6TH BLues ScALe
4
Ao . .2 3 1 2 2 &~ 3 2 1 3 2 )
ES ' i ES
#‘ :
5
Eb MaJs 6TH BLues Scate
2 1 4
T 3 4 1 . . 4 . 3 2
)'A ) 7 1 ~ o J
7\ V; | 1 - 1
_p.‘ i
7
AbMaJ 6TH BLues Scate
5
N . 3 1 2 2 . ; 2 1.3 . !
- —to—F ! -
! | — 1
9
Db MAJ 6TH BLUES SCALE
2
AL, 1 2 3 1 i 5 . 1 3 2 )
) T ) Py J ped | EY
7\ 9 LV, N <~ i . 1 1
@—V—F ——&@ @
1
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2

Gb MaJ 61H BLues ScaLe

LessoN 16 MaJor 6TH BLUES SCALE PRACTICE

0
¥

N

o

13

B MaJ 61H BLues ScaLe

B

U

P

15

E MaJ 61H BLues ScaLe

W
¥

A MaJ 6TH BLUES SCALE

DR

"

¥

2

19

D MaJ 61H BLues ScaLe

™

n 1
. d

¥

<2

o}
y
7.4V

H

4

21

G MaJ 6TH BLUES SCALE

1

NS
A=

MU

N

wH
[$1)

© [

W

R

W

H

B

wh

L 1L
Q[ w




HarMONY + THEORY

LessoN 16 Futt MAJor BLues Scate PracTicE

PracTICE THE FuLt MaJor BLues Scate IN At Kevs BRENDEN LOWE

C FurL MaJor BLuEes ScaLe

2 3 5 3
N, 1 2 3 1 | 2 1 3 2 )
)'A i £3
_® A 1 N 1
NG o =
F Futt MaJor BLues ScALe
2 1 3 2
" 1 2 3 1. . 5 5 5 | 1
A5 T ' - o
P ul:hi =
3
Bb Futt MAJOR BLUES SCALE
5
s . ., . .2 1 2 2 & g4 A S N
| £ o £
a b P S— Ip—PL
5
Eb Futt MaJor BLues Scate
2 1 3
A L 2 1 3 1 X i 5 i 1 3
) ) 7 & £ o -
7\ 9 |y | F 1 |
@—V——.—% — o 5
7
Ab FuLt MaJor BLues Scate
2 2
3 1 >3 1 3
b C—— — S—— o e —
. i —
9
Db FuLl MAJOR BLUES SCALE
L2 3 1 2 5 L S S S
'/ ) - = = 2
bvg |4 = |

:
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2

Gb FutL MaJOR BLUES SCALE

LessoN 16 FuLt MaJor BLues ScaLe PRaCTICE

¥

LY
TR

NS

13

B FutL MaJor BLuEs ScALE

[$1)

iy

B

(i1)
Hh

n 44,

Tt

W

U

15

E Futt MaJor BLues ScALe

H
™

¥

A FurL MaJor BLues ScaLe

[$1)

[$1)

15

B

5N
(¢4

DR

Tt

an VI

19

D Fut MaJor BLues ScaLe

1 3

N

H

H
™

¥
#

=3

o}
y 4
7.4

4
|

21

G Futt MaJor BLues ScaLe

¥

L B

A=

NS




HarMoNY + THEORY

'.f SSON 16 PRACT, CE BRENDEN LOWE

PracTice Rooteess VoiciNgs STRUCTURE 2 IN ALt Kevs

41 - RH Acone
D-7 G’ Cuas’
o} y
A=
A cJ (@)
7 CD =
% - & =2 g
G-7 ¢’ Fuas’
N
)'A 1 -~ -~
A h - - cJ
&)= = =
47 - -
C-7 F7 Bowas”
- = == 8
Tpr—s 2 2
7'.3
F-7 B EPuas’
N L
A +5—— @] =
&' & ==
v e o (@4
10
B"-7 34 Aun,7
= g
{Htr—=o 2 =
)
13
EP-7 AP7 Do’
o] Lo
f'\A .hVLbl -~ -~
ECEEES -2 S %
~ = & 8
16
AP-7 D" Gua7
N L
) 7 L cJ CJ -~
A B LV ) ~J -
V U b o~ e =
ECRAR S = 2;
19
Cct7 F¥7 Bua’
4. o Q
A LT ) )
o 5 ag
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2 LessoN 16 PracTiCE
Fi7 B’ E mas?
n 44
At = =
i? g e P
25
B-7 E7 Amas’
g = =
"= s =
J
28
F-7 A7 Duns’
) 4
7\ L =Y -~
& ———c o o
N5 =3 &g
31
A-7 D7 Gma)’
n i
PR B 2,
—k%g —© — s
34
42 - LH Atone
D-7 G’ Cont’
o -2 B
y A— S =)
37
G-7 c’ Fuad’
8 8
—: ¥ 2
75
40
C-7 F7 Y
= =2 £
> e S
=
43
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LessoN 16 PracTiCE

EPuns’

Bb7

Y

APwas?

Eb?

|
7 h

Z hn LV

)

Do’

Ab7

Eb-7

jl‘.i

52

GO’

Db7

AP-7

)
7

Z n LV

—€)

55

Buas’
B

« ¥ 1T,
AL

58

Ema)?

B7

Fé-7

L)
Jo MUTH
T

61

Amas’

o
(~a]

A&c

AL

<y
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LessoN 16 PracTiCE

Dmas’

A7

X

Y
L

|)I
« AL

)

67

Gmas’

X
o &

E3)

70

43 - RH AtoNe, LH Bass Nores

Cmas’

G7

D-7

73

Fuas’

c7

G-7

=Y

76

B°wa’

F7

|y
o\ 7

—6)

79
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LessoN 16 PracTiCE

VY

Bb7

F-7

|
o\ [/

—6)

82

APwas?

Eb7

B"-7

|y
U h

—6)

85

Do’

Ab7

EP-7

=
[=4

N b LV,

|
./ h
B LV,

)

28

G’

Db7

D h T

o]
X

N b LV U

D h T
KT
D

)

91

© JazzriaNosCHooL.CoM 2014



LessoN 16 PracTiCE

Buas’

F+

o@v Q

O@VC Q
2] 4%
EXY Ey

=] BN~

oo &

94

Emas?

B7

) AN .d'WP ]

7\ :Iﬂludf cJ

_p- £ Ly
Jeo AUTH
T

97

Amas’

E7

B-7

£

p 44

)
p.d
« ALT

)

100

Dma’

A7

E-7

=)

)%

103
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LessoN 16 PracTiCE

A-7 D’ Gun’
n 4
)'A E.d Cd Cd -~
A O e o
oy =
I L
(o) 1=




TECHNIQUE

'.f SSON 16 PRACT, CE BRENDEN LOWE

PracTiCE THis Jov SPRING EXCERPT IN THE ORIGINAL Key

Gmn’ G-7 c’ s
N 5 ﬁ_a 2 1 2 ! 3
,'\A - 5 ,95 ,h yv, r4 r4 ;
o 2321 )
3
Fun’ F-7 BY7
3 3 3 1 3 2 1 i 3
N L —
, 5 b : =
! o e g '
I 23 2 1 3 3 2 1

© JnzzriANoSCHOOL.COM 2014



REPERTOIRE

41 - PracTICE LH MoveMeNTs ALONE

LessoN 16 PracTICE

Practice LH MoveMENTS

42 - Practice LH MovemenTs WHiLE Your RH Is IMPRovISING

ExampLe IN C

BRENDEN LOWE

D-7 G’ CmnJ’
9 y
I\ s V4 V4 V4 V4 V4 V4 yd
_@ A y .4 V.4 V.4 V4 V.4 V.4 y.4
d -
G-7 c’ Fuad’
f
I\ : 4 V4 yd yd yd yd yd
_@ V4 V.4 y .4 V.4 y .4 y .4 y .4
. ¢
C-7 F7 Y
f
I\ 4 yd 4 yd 4 yd 4
_% g y .4 ! y.4 V.4 y .4 y.4
7 F7 BY7 Ema’
f
I\ . 4 yd V4 yd V4 yd 4 .
% e g y.4 V.4 y 4 V.4 y .4 V.4 .
0° Bb7g EY7 APwas7
f
I\ V4 4 V4 4 V4 V4 V4
% V.4 V.4 y.4 V.4 y.4 V4 V.4
1% fbg A" Dwas’
f
7\ V4 4 V4 4 V4 4 V4
ﬁq 7 7 Z 7 7 Z 7
6* Ab-7 DY Gmas
f
I\ 4 yd yd yd V4 yd 4
—k%‘ V.4 Z y 4 Z Z Z
1° Chy F¥7 Bwua’
f
I\ . V4 yd V4 yd V4 V4 yd 3
% V.4 V4 V.4 .4 V.4 y.4 4
22
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2 LessoN 16 PracTiCE
Fi7 B’ Emns’
o]

f{A . V4 4 4 4 4 °
O~ Z .4 V.4 .4 0

J
25

B-7 E7 Amns’
o]

f'\A . V4 4 4 4 4 °
_@ e J y 4 y 4 y 4 y 4 °
2‘*‘., 7 7

E-7 A Dwmay

g

7\ . 4 V4 4 V4 V4 °
% e J y 4 y 4 y 4 y 4 °
31

A-7 D’ G’

o]

f'\A . V4 4 4 4 4 °
_@ e J y 4 y 4 y 4 y 4 °
2
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REPERTOIRE

LessoN 16 PracTICE

Practice CompiNG IN THe Space WHILE Your RH IMPRovISES

BRENDEN LOWE

D-7 G’ CmnJ’
9 y
I\ . 4 4 V4 V4 4 V4 V4 4 V4 4
% A e J .4 y.4 V.4 .4 g V.4 V.4 V.4 V.4
G-7 c’ Fund’
f
I\ . V4 V4 V4 V4 4 V4 4 4 4 4
% e J V4 V.4 y.4 .4 V.4 g .4 V.4 V4
4
C-7 F7 B’
f
7\ V4 V4 V4 4 V4 4 V4 V4 4 V4
% V.4 V4 4 .4 y.4 V.4 y.4 g V.4 V.4
7% F7 BY7 E s’
f
7\ V4 4 4 4 V4 4 V4 4 4 V4
% V.4 g .4 V.4 V4 V.4 g V.4 .4 V.4
0° BP-7 EY7 APwas?
f
I\ 4 yd yd yd V4 yd 4 yd yd 4
_@ V.4 y .4 y .4 y.4 V.4 y.4 V.4 y .4 y .4 y.4
o
1% fb Ab? Dwas7
f
I\ . 4 V4 V4 V4 V4 yd V4 V4 yd yd .
% V.4 y.4 y.4 g V.4 g V.4 y.4 y.4 V4
° A7 D7 GO’
f
I\ V4 V4 V4 4 V4 4 V4 V4 4 yd
% V.4 g g V4 y .4 V.4 y 4 g g V.4
1v® Ch7 F47 Buas’
f
7\ V4 4 4 4 V4 4 V4 4 4 V4
18 Z Z Z Z Z Z Z Z Z Z
d
22
Fie B’ E a7
f
I\ . 4 yd yd yd 4 yd yd V4 yd 4
_@ e g y .4 y .4 y.4 V.4 y.4 V.4 y .4 y .4 g .
¢
25
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LessoN 16 PracTiCE
2 B E7 Anns’
n
—% V4 V4 7 y 4 Z
28
E-7 A7 Dmns’
n
f'\‘ . 4 4 4 4 4 J
% e J y 4 y 4 y 4 y 4 [
31
A-7 D’ Guas’
n
I{_ o 4 V4 4 V4 V4 °
% L 4 y 4 V.4 y 4 7 -
34




REPERTOIRE

LessoN 16 PracTICE

PracTice LoNG AND SHORT PHRASE CoMPING

41 - PracTice LH LoNG PHrase CompinG WHILE Your RH Leaves Lots OF Seace

42 - PracTICE LH SHorT PHRASE CoMPING WHILE Your RH Leaves LiTTLE Space

ExampLe IN C

BRENDEN LOWE

D-7 G’ Cun’
9 4
7\ V4 V4 V4 V4 V4 V4 V4 V4 V4 V4
_@ A y 4 y 4 V4 V4 V4 V4 4 V4 y 4 .4
J -
G-7 c’? Fuas’
)

7\ : V4 V4 V4 V4 V4 V4 V4 V4 V4 V4
_@ V.4 V4 y 4 V.4 y 4 y 4 y 4 4 y 4
. )

C-7 F7 Bowas”
{

7\ . V4 V4 V4 V4 V4 V4 V4 V4 V4 V4
_% V4 y 4 ! y 4 4 y 4 y 4 y 4 y 4
7 F-7 B"7 EPua

f

7\ V4 V4 V4 V4 V4 V4 V4 V4 V4 V4
% V4 .4 V4 y 4 V4 y 4 4 .4 .4
0° Bb-v EY7 A%ua?

f

7\ L V4 V4 4 V4 4 V4 V4 V4 4 V4
% y 4 V4 .4 V4 .4 .4 V.4 V4 V4
8 Eh7 A7 Dun7

f

I\ V4 4 V4 V4 V4 V4 4 4 4 V4
ﬁq y 7 7 7 7 7 7 7 7
6* Ab-7 DY Gmas

{

7\ V4 V4 V4 V4 V4 V4 V4 V4 V4 V4

5® Chg F47 BwaJ’
f

7\ . V4 V4 V4 V4 V4 V4 V4 V4 V4 V4
% 4 .4 V4 V.4 V4 y 4 .4 .4 4
22
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2 LessoN 16 PracTiCE
Fi7 B’ Emns’
o]

f{A . V4 4 4 4 4 °
O~ Z .4 V.4 .4 0

J
25

B-7 E7 Amns’
o]

f'\A . V4 4 4 4 4 °
_@ e J y 4 y 4 y 4 y 4 °
2‘*‘., 7 7

E-7 A Dwmay

g

7\ . 4 V4 4 V4 V4 °
% e J y 4 y 4 y 4 y 4 °
31

A-7 D’ G’

o]

f'\A . V4 4 4 4 4 °
_@ e J y 4 y 4 y 4 y 4 °
2
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REPERTOIRE

LessoN 16 PracTICE

Practice Having Your RH AND LH Work ToceTHER THRouGH CALL AND RESPONSE

41 - RH Imerovises AND LH Comps To FiT With RH Improv. Don’t Ler The LH Comp SuBcoNCIousLy

ExampLe IN C

BRENDEN LOWE

D-7 G’ CmnJ’
9 y
I\ V4 yd V4 V4 V4 V4 V4 V4 V4 yd
_@ A y .4 y.4 V.4 V.4 V4 V.4 V.4 V.4 y .4 y.4
d -
G-7 c’? Fuas’
f
I\ : 4 yd V4 yd yd yd yd 4 4 yd
_@ V4 V.4 y .4 V.4 y .4 y .4 y.4 V.4 y .4
. ¢
C-7 F7 Bowas”
f
I\ . 4 yd yd 4 yd 4 yd yd yd 4
_% g y .4 ! y.4 V.4 y .4 y .4 y .4 y.4
7 F-7 BY? VY
f
I\ 4 V4 yd V4 yd V4 yd yd yd 4
% V.4 y.4 V.4 y 4 V.4 y .4 y.4 y.4 V.4
0° Bb7g EY7 APwas7
f
I\ . V4 V4 4 V4 4 V4 V4 4 4 V4
% V.4 V.4 y.4 V.4 y.4 V4 .4 V.4 V.4
1% fbg A" Dwas’
f
7\ V4 4 4 V4 4 V4 4 4 4 V4
ﬁq 7 7 7 7 7 7 7 7 7
6* Ab-7 DY Gmas
f
I\ 4 V4 yd yd yd V4 yd yd yd 4
_k%v" V.4 Z 7 y 4 Z Z Z Z Z
1° Chy F¥7 Bwua’
f
I\ . V4 V4 yd V4 yd V4 V4 yd yd yd
% V.4 V4 V.4 .4 V.4 y.4 y.4 .4 4
22
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2 LessoN 16 PracTiCE
Fi7 B’ Emns’
o]

f{A . V4 4 4 4 4 °
O~ Z .4 V.4 .4 0

J
25

B-7 E7 Amns’
o]

f'\A . V4 4 4 4 4 °
_@ e J y 4 y 4 y 4 y 4 °
2‘*‘., 7 7

E-7 A Dwmay

g

7\ . 4 V4 4 V4 V4 °
% e J y 4 y 4 y 4 y 4 °
31

A-7 D’ G’

o]

f'\A . V4 4 4 4 4 °
_@ e J y 4 y 4 y 4 y 4 °
2
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