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Oy
7
F-7 i E"ua’
) ";bb
10
B’-7 34 APuas”
iy
13
E"-7 A®? DPun’
L
) b
A%-7 D" Gowa?
g
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LessoN 17 WorKBOOK

F+

Bun’

Cc7

‘*qnl

Jo AT
LY

9

Emas?

B7

22

1]
« ¥ 1N,

Jo AU
%

)

Amas’

E7

B-7

_‘\

I
X
Jo ALT
T

28

Dmas?

A7

E-7

= 3 a4

31

Gmas’

D7

A-7

)
X
o &

34
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THEORY

LessoN 17 WORKBOOK

WriTE Qut LH SoLo PiaNo CompoNENT 44 (1 + 10)

BRENDEN LOWE

ALl The 2-5-1'
D-7 G’ Cwas’
4 — = =
= = = =
G-7 c’ Fuas?
S
4
C-7 F7 Bwa’
Oy
7
F-7 i E"ua’
) ";bb
10
B’-7 34 APuas”
iy
13
E"-7 A®? DPun’
L
) b
A%-7 D" Gowa?
g
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LessoN 17 WorKBOOK

F+

Bun’

Cc7

‘*qnl

Jo AT
LY

9

Emas?

B7

22

1]
« ¥ 1N,

Jo AU
%

)

Amas’

E7

B-7

_‘\

I
X
Jo ALT
T

28

Dmas?

A7

E-7

= 3 a4

31

Gmas’

D7

A-7

)
X
o &

34
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REPERTOIRE

LessoN 17 WoRKBOOK

BRENDEN LOWE

41 WriTe Out A LINE TARGETING THE CHORD ToNE PATTERNS BELow THRouGH 2-5-1's IN ALL Kevs

42 Puay Your LINe

EXAMPLE OF TARGETING (3, 7, 1 CHorD ToNES)

0

A

D-7

G7

Cmas’

)'A
7\

P>

Tl

Bl

Here ARe ALL Your CHorp ToNE PATTERNS To PRACTICE. SHooT For ONE CoLuMN A WEEK IN ONE Key

111
11,3
115
11,7
131
133
13,5
13,7
151
153
15,5
15,7
171
17,3
17,5
17,7

311
313
315
317
331
333
33,5
33,7
351
3,53
3,55
3,57
371
3,73
37,5
3,7,7

511
51,3
51,5
51,7
531
53,3
53,5
53,7
551
553
55,5
55,7
571
573
575
57,7

© JazzpiANOSCHOOL.COM 2014

711
71,3
71,5
71,7
731
73,3
73,5
73,7
7,51
7,53
7,55
7,57
7,71
77,3
77,5
77,7




LessoN 17 WorKBOOK

CmnJ’

G7

111810

1115

w~
|16

T

B wa,’

F7

C-7

EPnas”

Bb7

F-7

10

2
/4

APwas7

Eb7

Do’

Ab7

1
A—h' TV,

19

G’

Db7

A"-7

Bua’

F¥

)

)
A VU7

C*7

2

p 44

)'A E.d/Wp:]
7\ ‘HI- AL
T

E mas?

B7

Y __ALTH
T

28
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LessoN 17 WorKBOOK

B-7 E7 Amas’
p 44
3
F-7 A7 Duas’
0 4
10—
d
34
A-7 D7 Gma)’
3
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RepekTORE BLues For ALICE

ANALYSIS INORKBOOK

CHARLIE PARKER

$1 - WRITE Out THE RomaN NuMeraL AssociaTep WiTH EacH CHORD CHANGE
42 - Put THe 2-5 RELATIONSHIPS IN PARENTHESIS

Fé E-7b5 A7 D7 G’ C7 F7
[o] A T~ —5— , 3
A—5 ] v ~ T ! 'g, N
—&%} - : . S A L A o H L
BY7 B"-7 4 A7 D7 AP-7 Db
0 kg ! ﬁ — A
b o » I ; o —1p ?E%
v —— o ’ 7
5
G-7 c? Fé D7 G-7 Cc’?
o r— b —— ! I —
o : EEEa=Sc=ss
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REPERTOIRE

LessoN 17 WoRKBOOK

41 - WRITE Out A Soto UsiNg Your DoMINANT BEBoP SCALE IN APPLICABLE SpoTs

BRENDEN LOWE

Fe E-7b5 A7 D-7 G’ C-7 F7

9. A
5"
7 P 4

BY7 B"-7 E”7 A-7 D’ A%-7 D"
f—
Lo
)
5

G-7 c’ Fé D7 G-7 c’

A

© .__é?*a
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REPERTOIRE

LH Soto PiaNo CoMPONANTS

41 Bass Notes

42 Bass Notes To SHELLS

43 Bass Nores To FurL CHorp

#4(1+7)
15 (1+3)

46 (1+10)

Fb

LessoN 17 WoRKBOOK

41 - WriTe Out WHaT Your LH MichT Pray Using AvL OF
THe LH Soto PiaNo CompoNaNTs THrROuGH BLUES For ALICE
42 - Puay Your LH With Your RH MeLooy + IMPRoVISE

BRENDEN LOWE

F7

<37

Bb7

Db7

A

¢’ L G-7

C7

I
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IMPROV

'.f 880" 17 NORKBOOK BRENDEN LOWE

41 - Write Out 3 DirrerenT Soto’s UsING CHorp ToNEs, CONNECTIONS & MELODIES
42 - Puay Your Soto’s AND Epi WHAT You Do'T Lie

BLues For ALICE

Fe E-7b5 A’ D-7 G’ c-7 F7
-
o7
34
B"? B-7 EY7 A-7 D’ AP-7 D"
p
g’
5 G-7 c’ Fe D’ G-7 c’

I

Q.Jg?k:
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LessoN 18 WORKBOOK

MaJor 7tH RootLess VoicING

BRENDEN LOWE

41 Draw THe Notes To Each Mador 7th Rooress VoiciNg, (3,5,7,9)
AND WRITE The Name OF Each Note IN THE CHorp BeLow

Cuat’ Fuas’ B wns’ EPuns’
n ,5
tE,G,B,D
APuns” Do’ G o’ Bwa)’
2
~
Emas’ Amas’ Dmns’ GmnS’

Q'bé?k:
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LessoN 18 WORKBOOK

DoMINANT 7TH RootLEess VoicING

41 Draw THe Nores To Each DominanT 71H Roortess Voicing, (7,9,3,13)
AND WRITE The Name OF Each Note IN THE CHorp BeLow

BRENDEN LOWE

C’ F7 Bb7 Eb7
g
By, D,E,A
Ab7 Db7 Gb? B7
f
K
E7 A7 D7 G’
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LessoN 18 WORKBOOK

MiNoR 7TH RootLEss VoICING

BRENDEN LOWE

41 Draw The Nores To Each MiNor 7TH Roottess Voicing, (3,5,7,9)
AND WRITE The Name OF Each Note IN THE CHorp BeLow

C-7 F-7 B’-7 E%-7
N 4 |
Es, G, BY, D
AP-7 Db-7 G"7 B-7
g
X
E-7 A-7 D-7 G-7

Q'bé?k:
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REPERTOIRE

'.E 330" 18 NORKBOOK BRENDEN LOWE

WRITE Out THe SHeLLs Betow THE Given MeLooy Notes

D-7 G’ CmnJ’
- =
G-7 c’ Fuad’

7% F7 BY7 E"uad”
9 o

Fif=re =

0 B"-7 EY7 Aun7
' e b bo

S B b

s? Eb-7 AY? Dwn’7
' e bo =

i? .

® APy 1 G
f—o bo b

i? .

Y ey F47 Bua’

Q
-
0]
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| M)

LessoN 18 WorKBOOK

Fig B’ E Mas’
4o " to
% o
25‘.’

B-7 E7 Amns’
E— 4o "
ik 7
2@7

E-7 Y Dmns’
i — — o
31

A-7 D’ Gmas’

o

O
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REPERTOIRE

'.E 330" 18 NORKBOOK BRENDEN LOWE

WRITE Your OWN SHORT DowN BEAT RuyTms THE PRACTICE CoMPING THROuGH THE 251°s WiTH
Just Your LH Avone UsiNG THE SHorT DoWNBEAT CoMp RuyThms AT The Top

41 - ANy CHorDs
42 - Bass Nores
43 - SHeLLS

34 - 1+3+7

Ruvtim 41

S

Ruytim 42

N.__é?*:

RHythm 43

m._é?k:

Ruytim 44

m,_é?k:

RiyThM 45
o]
)'A
rav i
&)
'
5
D-7 G’ Cmas’
f
7\ 4 4 4 4 4 4 4 4 4 4 4 4
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
6
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2 G-7 C7  Lesson 18 WorkBooK Funt’
f
I\ [ V4 V4 7 . V. — -
% * £ 7 Z y 4 y 4 7 0
TG F7 Bun,’7
o]
Ad—Z 4 7 7 7 -7 -
_@ i 4 V4 V4 4 V.4 y.4 :
127
F-7 B"? Foun)”
f
7\ 0 V4 V4 -7 -7 7 — .
_@ LI 4 .4 .4 .4 .4 .4 .4 .
)
5° By 34 Abwns”
f
—%} V 4 Z y.4 y 4 y.4 -
S e A" Dua’
o]
’{_ ° V4 V4 V4 V4 V4 .
_@ - - V4 V.4 V4 7 y .4 <
)
u® A7 DY’ G’
f
Bt 7 7 7 7 =2 .
S —= e 7 .
% Ch7 F47 Bua)’
f
I\ . V4 V4 7 Y. v — .
% L V.4 .4 V.4 .4 .4 V.4 .4 .
#® Fhg B7 Y
f
B H—FA 7 7 7 7 — ,
% L 4 v 4 Z y 4 y 4 7 :
0 B-7 E7 Amas’
0
&) y 4 y 4 y.4 y.4 y.4 -
2°
E-7 A7 Dun’
f
B~ >4 7 Z Z - .
7= —_— S :
36
A-7 D’ Gmas’
o]
&) v 4 Z y.4 y.4 y.4 -
)
39




REPERTOIRE

'.E 330" 18 NORKBOOK BRENDEN LOWE

WRiTE Out Your OWN SHorT UPBEAT CoMPING RuyTHMS THE PLay THEM THROUGH
The 251's With Just Your LH ALone UsiNg

41 - ANy CHorDs
42 - Bass Nores
43 - SHeLLS

34 - 1+3+7

Ruvtim 41

S

Ruytim 42

N.__é?*:

RHythm 43

m._é?k:

RuyTim 44

m,_é?k:

RiyThM 45
o]
)'A
rav i
&)
'
5
D-7 G’ Cmas’
f
7\ 4 4 4 4 4 4 4 4 4 4 4 4
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
6
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2 G-7 C7  Lesson 18 WorkBooK Funt’
f
I\ [ V4 V4 7 . V. — -
% * £ 7 Z y 4 y 4 7 0
TG F7 Bun,’7
o]
Ad—Z 4 7 7 7 -7 -
_@ i 4 V4 V4 4 V.4 y.4 :
127
F-7 B"? Foun)”
f
7\ 0 V4 V4 -7 -7 7 — .
_@ LI 4 .4 .4 .4 .4 .4 .4 .
)
5° By 34 Abwns”
f
—%} V 4 Z y.4 y 4 y.4 -
S e A" Dua’
o]
’{_ ° V4 V4 V4 V4 V4 .
_@ - - V4 V.4 V4 7 y .4 <
)
u® A7 DY’ G’
f
Bt 7 7 7 7 =2 .
S —= e 7 .
% Ch7 F47 Bua)’
f
I\ . V4 V4 7 Y. v — .
% L V.4 .4 V.4 .4 .4 V.4 .4 .
#® Fhg B7 Y
f
B H—FA 7 7 7 7 — ,
% L 4 v 4 Z y 4 y 4 7 :
0 B-7 E7 Amas’
0
&) y 4 y 4 y.4 y.4 y.4 -
2°
E-7 A7 Dun’
f
B~ >4 7 Z Z - .
7= —_— S :
36
A-7 D’ Gmas’
o]
&) v 4 Z y.4 y.4 y.4 -
)
39




REPERTOIRE

'.E 330" 18 NORKBOOK BRENDEN LOWE

WRITE Your OWN Lonc Up BEAT RuyThms THEN Comp ThRouGH THE 251°S
With Just Your LH Acone Using Tre Lonc UpBeaT CoMp RuyThMs AT THE Top

41 - ANy CHorDs
42 - Bass Nores
43 - SHeLLS

34 - 1+3+7

Ruvtim 41

S

Rivtim 42

N.__é?*:

RHythm 43

m._é?k:

RuvTim 44

m,_é?k:

RiyThM 45
o]
)'A
rav i
&)
'
5
D-7 G’ Cmas’
f
7\ 4 4 4 4 4 4 4 4 4 4 4 4
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
6
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2 G-7 C7  Lesson 18 WorkBooK Funt’
f
I\ [ V4 V4 7 . V. — -
% * £ 7 Z y 4 y 4 7 0
TG F7 Bun,’7
o]
Ad—Z 4 7 7 7 -7 -
_@ i 4 V4 V4 4 V.4 y.4 :
127
F-7 B"? Foun)”
f
7\ 0 V4 V4 -7 -7 7 — .
_@ LI 4 .4 .4 .4 .4 .4 .4 .
)
5° By 34 Abwns”
f
—%} V 4 Z y.4 y 4 y.4 -
S e A" Dua’
o]
’{_ ° V4 V4 V4 V4 V4 .
_@ - - V4 V.4 V4 7 y .4 <
)
u® A7 DY’ G’
f
Bt 7 7 7 7 =2 .
S —= e 7 .
% Ch7 F47 Bua)’
f
I\ . V4 V4 7 Y. v — .
% L V.4 .4 V.4 .4 .4 V.4 .4 .
#® Fhg B7 Y
f
B H—FA 7 7 7 7 — ,
% L 4 v 4 Z y 4 y 4 7 :
0 B-7 E7 Amas’
0
&) y 4 y 4 y.4 y.4 y.4 -
2°
E-7 A7 Dun’
f
B~ >4 7 Z Z - .
7= —_— S :
36
A-7 D’ Gmas’
o]
&) v 4 Z y.4 y.4 y.4 -
)
39




REPERTOIRE

'.E 330" 18 NORKBOOK BRENDEN LOWE

WRITE Your ONN RuyThMs UsiNg A Variery OF CoMPING RuyTHMS. PRACTICE COMPING
ThroucH THe 251°s With Just Your LH AoNE UsiNG THe Ruythms You've WRITTEN.

41 - ANy CHorDs
42 - Bass Nores
43 - SHeLLS

34 - 1+3+7

Ruvtim 41

S

RuvTim $2

N.__é?*:

RHythm 43

m._é?k:

RuyTim 44

m,_é?k:

RiyThM 45
o]
)'A
rav i
&)
'
5
D-7 G’ Cmas’
f
7\ 4 4 4 4 4 4 4 4 4 4 4 4
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
6
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2 G-7 C7  Lesson 18 WorkBooK Funt’
f
I\ [ V4 V4 7 . V. — -
% * £ 7 Z y 4 y 4 7 0
TG F7 Bun,’7
o]
Ad—Z 4 7 7 7 -7 -
_@ i 4 V4 V4 4 V.4 y.4 :
127
F-7 B"? Foun)”
f
7\ 0 V4 V4 -7 -7 7 — .
_@ LI 4 .4 .4 .4 .4 .4 .4 .
)
5° By 34 Abwns”
f
—%} V 4 Z y.4 y 4 y.4 -
S e A" Dua’
o]
’{_ ° V4 V4 V4 V4 V4 .
_@ - - V4 V.4 V4 7 y .4 <
)
u® A7 DY’ G’
f
Bt 7 7 7 7 =2 .
S —= e 7 .
% Ch7 F47 Bua)’
f
I\ . V4 V4 7 Y. v — .
% L V.4 .4 V.4 .4 .4 V.4 .4 .
#® Fhg B7 Y
f
B H—FA 7 7 7 7 — ,
% L 4 v 4 Z y 4 y 4 7 :
0 B-7 E7 Amas’
0
&) y 4 y 4 y.4 y.4 y.4 -
2°
E-7 A7 Dun’
f
B~ >4 7 Z Z - .
7= —_— S :
36
A-7 D’ Gmas’
o]
&) v 4 Z y.4 y.4 y.4 -
)
39




IMPROV

'.E 330" 18 NORKBOOK BRENDEN LOWE

WRITE Your OwN MeLopic Motirs AND THe PracTiCE DeveLopiNG Your Soro With Them ThRougH THE 251°s.

41 - RH ALONE W/ TRACK
42 - RH W/ LH Hanp
43 - RH w/LH Hanp + TRACK

MoriF 41

MotiF 42

o}
¥
7.4 I

2
MotiF 43

(.u.J $P~)

MotiF 44

m}_&?k:

MotiF 45

u‘t‘éFga

D-7 G’ CmnJ’
g
7\ V4 4 4 V4 4 4 4 V4 4 4 4 V4
% y 4 V4 V.4 V4 V4 V4 ! y .4 V4 V4 V4 y 4
)
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2 G-7 C7  Lesson 18 WorkBooK Funt’
f
I\ [ V4 V4 7 . V. — -
% * £ 7 Z y 4 y 4 7 0
TG F7 Bun,’7
o]
Ad—Z 4 7 7 7 -7 -
_@ i 4 V4 V4 4 V.4 y.4 :
127
F-7 B"? Foun)”
f
7\ 0 V4 V4 -7 -7 7 — .
_@ LI 4 .4 .4 .4 .4 .4 .4 .
)
5° By 34 Abwns”
f
—%} V 4 Z y.4 y 4 y.4 -
S e A" Dua’
o]
’{_ ° V4 V4 V4 V4 V4 .
_@ - - V4 V.4 V4 7 y .4 <
)
u® A7 DY’ G’
f
Bt 7 7 7 7 =2 .
S —= e 7 .
% Ch7 F47 Bua)’
f
I\ . V4 V4 7 Y. v — .
% L V.4 .4 V.4 .4 .4 V.4 .4 .
#® Fhg B7 Y
f
B H—FA 7 7 7 7 — ,
% L 4 v 4 Z y 4 y 4 7 :
0 B-7 E7 Amas’
0
&) y 4 y 4 y.4 y.4 y.4 -
2°
E-7 A7 Dun’
f
B~ >4 7 Z Z - .
7= —_— S :
36
A-7 D’ Gmas’
o]
&) v 4 Z y.4 y.4 y.4 -
)
39




REPERTOIRE

41 - RH Atone W/ Track
42 - RH W/ LH ChHoros

43 - RH W/ LH CHoros + TRACK

LessoN 18 WORKBOOK

WRITE A SoLo INCORPORATING YoUR DoMINANT BEBoP SCALE
STARTING ON DirrereNT CHoRD ToNES IN "' BLues For ALice”

BRENDEN LOWE

Fé E-7b5 Y D-7 G’ C-7 F7

9. y

BY7 Bb-7 3 A-7 D’ AP-7 Db
'nl
~

G-7 c’ Fé D7 G-7 c’
p
_® b ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
~
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REPERTOIRE

'.E 330" 18 NORKBOOK BRENDEN LOWE

WRITE Our Your Rooreess Voicings FRom STRUCTURE 41 For "BLues For ALICE”
(Use THE MaJ7TH VoicING For AL THE 6TH CHORDS)

JF" E-7o5 A7 D-7 6" C7 F

B B7  E7 A-7 D’ A7 D
&)
5

-7 ¢’ Fe D’ 67 (7
>,
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REPERTOIRE

'.E 330" 18 NORKBOOK BRENDEN LOWE

WRiTE Out Your LH Ruytimic Comps For **BLues For ALICE” THEN PLay THEM

41 - LH Acone W/ TRrack
42 - LH W/ RH Improv
43 - LH W/ RH Improv + TRACK

Fé E-7b5 A7 D-7 G’ C-7 F7
“,""..:
BY7 B"-7 E”7 A-7 D’ A%-7 DY
)
5
G-7 c’ Fé D7 G-7 c’
%)
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REPERTOIRE

'.E 330" 18 NORKBOOK BRENDEN LOWE

WRiTE Qut MeLopic Motirs TrrouGH BLues For ALICE AND PLay Your WRITTEN SoLo AFTER

41 - RH Atone W/ TRACK 41 - SaMe Notes, CHANGE REGISTER
42 - RH W/ LH Improv 42 - SamMe MotioN IN LiNe But CHANGE ReGISTER
43 - RH W/ LH Improv + TRACK 43 - CHANGE THE Swape, Keep SaME AMOUNT OF Nores

44 - ComBINE SMALLER MoTiFs To CREATE LARGER ONES

Fé E-7b5 Y D-7 G’ C-7 F7
'nl A
BY7 B"-7 3 A-7 D’ A%-7 DY
g
5
G-7 c’ Fe D’ G-7 c’

A

Q._] $P~D
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THeory

LessoN 19 WORKBOOK

WRITE The MaJor ©TH Besop ScaLe Out IN AL Kevs

BRENDEN LOWE

WRiTe Out Your C MaJor & Beop Scate Going Up DowN
N4
ya
54
G
F MaJor 6 Besop Scate Going Up Donn
n
ya
3
Bb MaJor 6 Besop Scate Going Up
Down
n
A i
e r
Jb
5
Eb MaJor 6 Besop Scate Goine Up DowN
n L
,I\‘ 104
7
Ab MaJor 6 Besop Scate Going Up Down
n
ya i
ﬁ? -
, ohe
Db MaJor 6 BeorScaLE Going Up DowN
n
¥ 1)
7\ IV
|
1
Do
G MaJor & Besor Scate Going Up wa
n

Y

A\

o
13
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B MaJor 6 Besor ScaLe Goin Up

WORKBOOK LESSON 19

DowN
n
A
&
J
15
E MaJor 6 Besor ScaLe Going Up DowN
n
A
17
A MaJor 6 Besop ScaLe Going Up Don
N o
) A
19
D MaJor 6 Besor ScaLe Going Up Down
n
A
21
G MaJor 6 Besop Scate Goine Up Down

B




B MaJor 6 Besor ScaLe Goin Up

WORKBOOK LESSON 19

DowN
n
A
&
J
15
E MaJor 6 Besor ScaLe Going Up DowN
n
A
17
A MaJor 6 Besop ScaLe Going Up Don
N o
) A
19
D MaJor 6 Besor ScaLe Going Up Down
n
A
21
G MaJor 6 Besop Scate Goine Up Down

B




LessoN 19 WorKBOOK

MaJor 71H Rooteess VoicING

BRENDEN LOWE

41 Draw The Notes To Each Mador 7th Rooress Voicing, (7,9,3,5)
AND WRITE The Name OF Each Note IN Te Crorp BeLow

Cuat’ Fun’ Bwas’ 3V

B,DEG
APuns” Do’ G o’ Bwa)’
2
~
Emas’ Amas’ Dmns’ GmnS’

Q'bé?k:
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LessoN 19 WorKBOOK

DoMINANT 7TH RootLEess VoicING

41 Draw THe Nores To Each DominanT 7TH Roortess Voicing, (3,13,7,9)
AND WRITE The Name OF Each Note IN THE CHorp BeLow

BRENDEN LOWE

C’ F7 Bb7 Eb7
0 I
E,A By D
Ab7 Db7 Gb? B7
f
R
E7 A7 D7 G’
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LessoN 19 WorKBOOK

MiNoR 7TH RootLEss VoICING

41 Draw The Nores To Each MiNor 7TH Roottess Voicing, (7,9,3,5)
AND WRiTe THe Name OF Each Note IN THE CHorp BeLow

BRENDEN LOWE

C-7 F-7 B’-7 E%-7
f 4 i
B, D, E, G
AP-7 Db-7 G"7 B-7
g
X
E-7 A-7 D-7 G-7

Q'bé?k:
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REPERTOIRE

LessoN 19 WoRKBOOK BRewpen Lowe

WRriTE Out Ruythmic Moties THEN PLAY THEM AFTERWARDS.
Repeat EacH 2-5-1 AT Least 4 TiMEs

41 - RH AtoNe WiTh TRACK
42 - RH Soto, LH CHors
43 - RH Soto, LH Crorps + TRACK

D-7 G’ Cun’
9 4
_@;1 y
=4
G-7 c’ Funs’
f
7ot
;! c-7 F7 Bwa,7
f
fﬁ? F-7 B"? EPwas”
g
ﬁ BY-7 E? A%un7
g
oll
n? Eb-7 AY? Dwa’7
f
7ot
)
S X D" GPwas
f
7ot
25‘.’
Ch7 F47 Bwa’
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2 LessoN 19 WorkBooK
Fi7 B’ Emas’
f
&F
2
B-7 E7 Amas’
f
B i
- 7
E-7 A Dmns’
£
41
A-7 D7 G’
f
S E
d
45
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REPERTOIRE

'.f 880" 19 NORKBOOK BRENDEN LOWE

WRriTE Out A SoLo UsiNg Tre MaJor 6TH Besop ScaLe WHERE AppLICABLE IN **BLues For ALice”

41 - RH Arone W/ Track
42 - RH W/ LH Improv
43 - RH W/ LH Improv + TRACK

Fé E-7b5 A7 D-7 G’ C-7 F7

f—
{2~
7 P

B"7 B"-7 E"7 A-7 D’ A%-7 D"
f—
5

G-7 c’ Fé D7 G-7 c’

A

o.gé?g;
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REPERTOIRE

'.E 880“ 19 NORKBOOK BRENDEN LOWE

WRITE Our Your Roortess VoiciNgs FRoM STRUCTURE 42 For "'BLuES FoR ALICE”
(Use THE MaJ7TH VoicING For AL THE 6TH CHORDS)

Fe E-7b5 A7 D-7 G C-7 F7

BY7 B7 £ A-7 D’ A7 D
&)
5

-7 ¢’ Fe D’ 67 (7
>,
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THeory

WoRrKkBOOK LESSON 20

WRITE YOUR MINOR 7TH BEBOP SCALE STARTING ON EVERY CHORD TONE

BRENDEN LOWE

WriTe Out Your C MiNor 7Th Besop Scate Going Up DowN
N4
ya
54
7 -~ ¢
F MiNor 7TH Beop ScALE Going Up Donn
n
ya
3
Bb MiNoR 7H Beop Scate Going Up
Down
n
A i
e r
Jb
5
Eb MiNor 7TH Besop ScaLe Going Up DowN
n L
,I\‘ 104
7
Ab MiNor 7tH Besop ScaLe Goine Up Donn
n
ya i
ﬁ? -
, 9he
Db MiNoR 7H Beop ScALe Going Up DowN
n
¥ 1)
7\ IV
|
1
Down
G Minor 7H Scate Going Up
— 2
)
13
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B MiNor 71H Besop Scate Going Up

WorkBook LessoN 20

DowN
n
A
&
J
15
E MiNor 77 Besop Scate Going Up DowN
n
A
17
Dow
A MiNor 7tH Besor Scate Going Up N
N o
) A
19
D MiNor 71H Besop Scate Going Up Down
n
A
21
G Minor 7tH Beop ScaLe Goine Up Down

B




HarMoNY + THEORY

LessoN 20 WorKBOOK

WRITE Out THE MiNoR 251 Roottess Voicings STRucTure 1 IN Att Keys

BRENDEN LOWE

D-7b5 G7(v9)(h13) C-mns7

4 b
g2 === 8

G-7b5 C7(v9)(b13) F-Mas7
-
f? C-7b5 F7(b9)(h13) B -was7
—
?? F-7b5 Bb7(b9)(b13) Eb'MAJ7
 —,
J%;v
0% BP-7ps E"7(b9)(h13) A -wng7
—
S
1 EP-7p5 A"7(h9)(b13) DP-uns7
%j? A 75 Db7(b9)(b13) Go-wna7
b+
ﬁ Cr-7bs F(b9)(h13) B-uas7
9 %u.'"lll
S
CE
22 F*7b5 B7(b9)(b13) E-mns7
'n %IL"'III
j? B-7bs5 E7(b9)(b13) A-Mas7
) 43
X
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LessoN 20 WorKBOOK

E-7bs A7(b9)(b13) D-mas7
0 4
3
A-7b5 D7(b9)(h13) G-mn7
Jn

‘(g'_éPka
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HarMoNY + THEORY

'.ESSON 20 NORKBOOK BRENDEN Lowe
WRiTE Out The MiNor 2521 Roottess Voicings STRUCTURE 2 IN ALt Kevs
D-7bs G7(b9)(b13) C-mas7
'n A
~ e =2 bge
G-7bs C7(v9)(h13) F-mas7
-
f? C-7b5 F7(b9)(b13) B-was7
—"
?? F-7bs Bb7(b9)(b13) EP-mas7
—"
J%;b b
0°  BP7ps EP7(b9)(h13) AP-was7
b+
G
1 EP-7p5 A"7(b9)(h13) D°-uas7
%j? AP-7b5 Db7(b9)(b13) G-uas7
o
ﬁ C*-7b5 F¥1(h9)(v13) B-uas7
9 %u.'"l)l
e
Y
F*7bs B7(b9)(b13) E-was7
%u."'l)l
E7(b9)(b13) A-mnJ7
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LessoN 20 WorKBOOK

E-7bs A7(b9)(b13) D-mas7
0 4
3
A-7b5 D7(b9)(h13) G-mn7
Jn

‘(g'_éPka
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LessoN 20 WORKBOOK

MiNorR 7TH b5 RootLess VoicING 3.

BRENDEN LOWE

41 Draw The Notes To Each MiNor 7Th b5 Roortess Voicine, (3,5,7,/9)
AND WRiTe THe Name OF Each Note IN THE CHorp BeLow

C-7b5 F-hs Bb-ps E*-7bs
=S
;hGhBth
A*-7bs D’-7bs5 eP-7hs B-7b5
f
R
E-7b5 A-7b5 D-7b5 G-7b5

Q'bé?k:
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LessoN 20 WORKBOOK

DoMINANT 7TH (Y9, b13) RootLess Voicing 1

41 Draw The Notes To Each DoMINANT 71w (¥9, ¥13) Roottess Vaicine, (7,%9,3,/13)
AND WRiTe THE Name OF Each Note IN THE Chorb BELow

BRENDEN LOWE

C’ F7 Bb7 Eb7
g
Bb, Db, E, Ab
Ab7 Db7 Gb? B7
f
K
E7 A7 D7 G’

Q'bé?k:
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LessoN 20 WORKBOOK

MiNorR MAJOR 7TH RootLess Vaicing 1

BRENDEN LOWE

41 Draw THe Nores To Each MiNor MaJor 7Th RootLess Vaicine, (3,5,7,9)
AND WRITE The Name OF Each Note IN THE CHorp BeLow

C-mns7 F-Mas7 BP-mas7 E-mas7

AP-was7 DP-nns7 Go-wna7 B-mas7

E-was7 A-maJ7 D-was7 G-ma7

Q'bé?k:
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LessoN 20 WORKBOOK

MiNorR 7TH b5 RootLess VoiciNG 2

BRENDEN LOWE

41 Draw THe Notes To Each MiNorR 7Th b5 RootLess VoicinG 2, (7,49,3,5)
AND WRiTE THe Name OF Each Note IN The CHorp BeLow

C-7b5 F-hs Bb-7hs E*-7bs
e —
A*-7bs D’-7bs5 eP-7hs B-7b5
9
R
E-7b5 A-7b5 D-7b5 G-7b5

Q'bé?k:
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LessoN 20 WORKBOOK

DoMINANT 7TH (Y9, b13) RootLess VoiciNG 2

BRENDEN LOWE

41 Draw The Notes To Each DomiNaNT 7TH (49, ¥13) Roortess Voicine, (3,613,7,%9)
AND WRITE The Name OF Each Note IN The CHorp BeLow

C’ F7 Bb7 Eb7
0 a4 |
E, Ab, Bb, Db
Ab7 Db7 Gb? B7
f
R
E7 A7 D7 G’

Q'bé?k:
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C-mns7

LessoN 20 WORKBOOK

MiNorR MaJOR 7TH RootLess VoiciNG 2

41 Draw THe Nores To Each MiNor MaJor 7Th RootLess Voicing 2, (7,9,3,5)
AND WRITE THE Name OF Each Note IN The Cror BeLow

F-Mas7

BP-mas7

E-mas7

BRENDEN LOWE

DP-nns7

Go-wna7

B-mas7

E-was7

A-maJ7

D-was7

G-ma7

Q'bé?k:
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REPERTOIRE

LessoN 20 PRracTICE

PracTiCt AbDING SELLS, Roots AND FiFThs BeLow THE GiveN Metooy Nores

41 - RH SwewLs, Roots & 5tns Betow Metooy Notes, LH Bass Notes

BRENDEN LOWE

D-7 G’ CmnJ’
- =
G-7 c’ Fuad’
9 _ o
4%3 — =
+° C F7 Bwas’
p = b o
R B"7 E "’
9 : o
0  Bby 3 APwas?
9 Ih -~ n -~ lﬁ cJ
_% : | 4 |4
PR AP7 Do’
In |7 bo c
o pbg 1 Gona’
In c Iﬁa n -~
19
7 F47 Bua’
In cJ j’ -~
X
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| M)

LessoN 20 PracTice

Fiv B’ Emny’
9 %c r 4o
o =
257
B-7 E7 Amns’
9 J #o I
4 =
287
F-7 A7 DS
i — — to
31
A-7 D’ Gmas’
o

O

O

L 31N
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IMPROV

'.E 880" 20 " ORKBOOK BRENDEN LOWE

WriTe Out Motirs UsING MeLopic AND RuyTHMIC CHARACTERISTICS THEN PLAY THEM AFTERWARDS.
Repeat Each 2-5-1 At Least 4 Times

41 - RH Atone With TRACK
42 - RH Soto, LH CHoros
43 - RH Soto, LH CHors + TRACK

D-7 G’ Cun’
9 4
_@;1 y
=4
G-7 c’ Funs’
f
7ot
;! c-7 F7 Bwa,7
f
fﬁ? F-7 B"? EPwas”
g
ﬁ BY-7 E? A%un7
g
oll
n? Eb-7 AY? Dwa’7
f
7ot
)
S X D" GPwas
f
7ot
25‘.’
Ch7 F47 Bwa’
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2 Lesson 20 WoRkBOOK
Fi7 B’ Emas’
f
&F
2
B-7 E7 Amas’
f
B i
- 7
E-7 A Dmns’
£
41
A-7 D7 G’
f
S E
d
45
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REPERTOIRE

'.f SSON 20 NORKBOOK BRENDEN LOWE

WRriTe Out A Soro UsiNg Tre MiNoR 7TH Besop ScaLE NHERE APPLICABLE IN "BLUES For ALICE”

41 - RH Arone W/ Track
42 - RH W/ LH Improv
43 - RH W/ LH Improv + TRACK

Fé E-7b5 A7 D-7 G’ C-7 F7

f—
{2~
7 P

B"7 B"-7 E"7 A-7 D’ A%-7 D"
f—
5

G-7 c’ Fé D7 G-7 c’

A

o.gé?g;
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REPERTOIRE

LessoN 20 WorKBOOK

WRiTE Out A SoLo INCORPORATING RuyTHMIC + MELoDIC MoTIFS

41 - RH Atone W/ Track
42 - RH W/ LH Improv
43 - RH W/ LH Improv + TRACK

BRENDEN LOWE

Fé E-7b5 Y D-7 G’ C-7 F7
'nl A
BY7 B"-7 3 A-7 D’ A%-7 DY
g
5
G-7 c’ Fe D’ G-7 c’

A

Q._] $P~D
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Key OF

WRITE Out ALL THE Hatr Step BeLow APPROACHES IN ALL Kevs

-7

LessoN 21 WORKBOOK

Use THis TempLate For ALt Keys

BRENDEN LoWe
ARRANGER

V7

.Jg?k:

S

IMAJ7

)S'_éPta
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HarMmoNY + THEORY

'.f 880" 21 N ORKBOOK BRENDEN LOWE

WRITE OuT ALL THE HaLr STep BeLow ApproACHES To ALL Roots For MINOR 7TH CHORDS

C-7 F-7 B"-7

e
L4

Nt
I~

S
.
L

E'-7 AP-7 b7

m'_éPta

G’-7 B-7 E-7

| =% A |
OL‘éFg: - L&P‘D
N
<
N
P
N |
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HarMmoNY + THEORY

LessoN 21 WORKBOOK

WriTe Qut ALL THe Hate Step BeLow Approaches To ALl THIRDS For MINOR 7TH CHORDS

BRENDEN LOWE

C-7 F-7 Bb-7
4 .
I\ | o A] |y
:. ) p é . 1 7 7
EP-7 AP-7 b7
g
~
G’-7 B-7 E-7

| =% A |
OL‘éFg: - L&P‘D
N
<
N
P
N |
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HarMmoNY + THEORY

'.f 880" 21 N ORKBOOK BRENDEN LOWE

WRITE Out ALL THE Har STep BeLow ApproACHES To ALL FiFThs FOrR MINOR 7TH CHORDS

C-7 F-7 B"-7

g
w
&

E'-7 AP-7 b7

m'_éPta

G’-7 B-7 E-7

| =% A |
OL‘éFg: - L&P‘D
N
<
N
P
N |
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HarMmoNY + THEORY

'.f 880" 21 N ORKBOOK BRENDEN LOWE

WRITE Out ALL THE HaLr STeP BeLow APPROACHES To ALL SEVENTHS FOR MINOR 7TH CHORDS

C-7 F-7 B"-7
- . !
E'-7 AP-7 b7
f
X
G’-7 B-7 E-7
f
X
A-7 D-7 G-7

'SL.&F‘:
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HarMmoNY + THEORY

'.f 880" 21 N ORKBOOK BRENDEN LOWE

WRITE Out ALL THE HaLr STep BeLow ApproAcHES To ALL Roots For DoMINANT 7TH CHORDS

c’ F7 Bb7

e

Nt

S
.
L

Eb7 Ab7 Db7

m'_éPta

Gb7 B? E7

< L&F*a

A7 D’ G’

'SL.&F‘:
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HarMmoNY + THEORY

'.f 880" 21 N ORKBOOK BRENDEN LOWE

WRITE OuT ALL THE HaLr STep BeLow APPROACHES To ALL THIRDS For MAJOR 7TH CHORDS

Cmas’ Fuad’ B’

S

N

L
S

N
[Nt

)

EPuns’ APwas? Dowa’

m'_éPta

Gona’ Buns’ E M)’

< L&F*a

Ama’ Dmas’ Gmal’

'SL.&F‘:
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HarMmoNY + THEORY

'.f 880" 21 N ORKBOOK BRENDEN LOWE

WRITE Out ALL THE HaLr STep BeLow ApproacHES To ALL FiFThs ForR MaJoR 7TH CHORDS

Cmas’ Fuad’ B’
4 .
CEET —
EPnas” APuas7 DPuas’
i,%
4
GO’ Bwua’ Ema)?
-
~
Ama’ Dmas’ Gmal’

'SL.&F‘:
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HarMmoNY + THEORY

LessoN 21 WORKBOOK

BRENDEN LOWE

WRITE Out ALL THE HaLr Step BeLow ApPRoACHES To ALL 7THs For DOMINANT 7TH CHORDS

c’? F7 Bb7
L b
— 4 i
Eb7 Ab7 Db7
)
K
Gb7 B? E7
)
3
A7 D7 G’

'SL.&F‘:
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HarMmoNY + THEORY

'.f 880" 21 N ORKBOOK BRENDEN LOWE

WRITE Out ALL THE HaLr STep BeLow ApProACHES To AL Roots For MAJOR 7TH CHORDS

Cmn’ Fuad’ B’

e

Nt

S
.
L

EPuns’ APwas? Dowa’

m'_éPta

Gona’ Buns’ E M)’

< L&F*a

Ama’ Dmas’ Gmal’

'SL.&F‘:
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HarMmoNY + THEORY

'.f 880" 21 N ORKBOOK BRENDEN LOWE

WRITE OuT ALL THE HaLr STep BeLow ApPRoACHES To ALL THIRDS For MAJOR 7TH CHORDS

Cmas’ Fuad’ B’

S

N

L
S

N
[Nt

)

EPuns’ APwas? Dowa’

m'_éPta

Gona’ Buns’ E M)’

< L&F*a

Ama’ Dmas’ Gmal’

'SL.&F‘:
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HarMmoNY + THEORY

LessoN 21 WORKBOOK

WRrITE OuT ALL THE HaLr STer BeLow ApProACHES To ALL FiFTHs FOrR MAJOR 7TH CHORDS

BRENDEN LOWE

Cmas’ Fuad’ B’
— i
a ) = —»
EPnas” APuas7 DPuas’
i,%
4
GO’ Bwua’ Ema)?
-
~
Ama’ Dmas’ Gmal’

'SL.&F‘:
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HarMmoNY + THEORY

'.f 880" 21 N ORKBOOK BRENDEN LOWE

WRITE Out ALL THE HaLr STep BeLow APPROACHES To ALL 7THS For MAJOR 7TH CHORDS

Cmns’ Fuad’ B’

hJ
~

S

EPuns’ APwas? Dowa’

m'_éPta

Gona’ Buns’ E M)’

< L&F*a

Ama’ Dmas’ Gmal’

'SL.&F‘:
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HarMoNY + THEORY

LessoN 21 WORKBOOK

WRrITE Out THE MAaJoR 7TH RootLess VoicINGS BEGINNING WiTH STRUCTURE 1 AND VoICELEAD
THRoUGH THE CIRCLE OF FOURTHS

WriTe The Notes AND LETTers OF EACH CHoRD

BRENDEN LOWE

CmnJ’ Fuad’ B EPna
|
4 ;
E,G,B,D E,G,AC
APwas? D w7 G’ Buas’
f
me)
)
3
E mas’ Amas’ Dmns’ Gma)’

mlEF‘)
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HarMoNY + THEORY

LessoN 21 WORKBOOK

WRrITE OuT THE MAJoR 7TH RooTLess VoicINGS BEGINNING WiTH STRUCTURE 2 AND VOICELEAD

THRoUGH THE CIRCLE OF FOURTHS

WriTe The Notes AND LETTers OF EACH CHoRD

BRENDEN LOWE

Cmns’ Fuad’ B EPua
B,D,EG ACEG
APwas? D w7 G’ Buas’
f
me)
)
3
E mas’ Amas’ Dmns’ Gma)’

mlEF‘)
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HarMoNY + THEORY

BRENDEN LOWE

LessoN 21 WORKBOOK

WRrITE Out THE DoMINANT 7TH RootLess VoiciNGs BEGINNING WiTH STRUCTURE 1 AND VOICELEAD

THRoUGH THE CIRCLE OF FOURTHS

WriTe The Notes AND LETTers OF EACH CHoRD

c’? F7 Bb7 Eb7
. b
By, D,E A ADE,G
Ab7 Db7 Gb7 B?
{
18
)
3
E7 A7 D7 G’

mlEF‘)
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HarMoNY + THEORY

BRENDEN LOWE

LessoN 21 WORKBOOK

WRrITE Out THE DoMINANT 7TH RootLess VoiciNGs BEGINNING WiTH STRUCTURE 2 AND VOICELEAD

THRoUGH THE CIRCLE OF FOURTHS

WriTe The Notes AND LETTers OF EACH CHoRD

c’? F7 Bb7 Eb7
Tz ¥
E,A By D E,, G, A, D
Ab7 Db7 Gb7 B?
g
18
)
3
E7 A7 D7 G’

mlEF‘)
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HarMoNY + THEORY

LessoN 21 WORKBOOK

WRrITE Out THE MINOR 7TH RooTLess VoicINGS BEGINNING WNiTH STRUCTURE 1 AND VoICELEAD
THRoUGH THE CIRCLE OF FOURTHS

WriTe The Notes AND LETTers OF EACH CHoRD

BRENDEN LOWE

C-7 F-7 B"-7 E"-7
04 J
X vV b%
Es, G, B, D Es, G, A, C
A"-7 D"-7 67 B-7
'
4
P
3
E-7 A-7 D-7 G-7
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HarMoNY + THEORY

LessoN 21 WORKBOOK

WRrITE Out THE MINOR 7TH RooTLEss VoicINGS BEGINNING WiTH STRUCTURE 2 AND VOICELEAD

THRoUGH THE CIRCLE OF FOURTHS

WriTe The Notes AND LETTers OF EACH CHoRD

BRENDEN LOWE

C-7 F-7 B’-7 Eb-7
By, D, Ev, G Av, C, Ev, G
AP-7 D"-7 67 B-7
f
EE
Y
3
E-7 A-7 D-7 G-7
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REPERTOIRE

LessoN 21 WORKBOOK

WriTE Out WaLKING Bass LiNes UsiNG OcTaves ON Bear 1 6 3

BRENDEN LOWE

D-7 G’ Cwas’
£}
: = - 2
G-7 c’ Fuas?
<3
s C7 F7 Bwn’
—‘)2
A & B E'ua’
—‘I‘,i
0 BP7 34 APun7
<
RN 3 A7 Dwas’
<3
® Ay D" Goun?
<3
7 chy F47 Buas’
—‘)2
22

© JnzzriANoSCHOOL.COM 2014



Fé-7

LessoN 21 WoRKBOOK

B’ Emas’

B-7

E7 Anas’

A7 Dmn’

A-7

D7 Gma)’

© JnzzpiaNoscHooL.Com 2014




REPERTOIRE

LessoN 21 WORKBOOK

WriTE Out WALKING Bass LINEs USING FirThs ON BeaT 3 OF Every MEASURE

BRENDEN LOWE

D-7 G’ Cwas’
2 : 2 2

=

G-7 c’ F s’
<y
s €7 F7 BOun”
<y
7 F-7 BY7 EPwas”
<y
v BV EY? APuas”
<y
5 7 A% D°un’
<y
i D" Goun’?
<¥
N B Bun”
<y
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Fé-7

LessoN 21 WoRKBOOK

B’ Emas’

B-7

E7 Anas’

A7 Dmn’

A-7

D7 Gma)’
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REPERTOIRE

'.f 880" 21 N ORKBOOK BRENDEN LOWE

WRITE Out WALKING Bass LINES UsING OCTAVES & FIFTHS

} 7 7
D-7 FiFTH G 0CTAE Cwnay OcTalE
%4 i
VA I- é
. g
G-7 c’ Fuad’
—‘I‘,i
s €7 F7 Bwas”
<y
7 F-7 BY7 EPwas”
<)
0 Bby 3 APwas?
—‘)2
ER A" D%uas7
—‘I‘,Z
i | D7 Gona’
—‘I‘,:
19
Ct7 F47 Bual’
<y
22
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Fé-7

LessoN 21 WoRKBOOK

B’ Emas’

B-7

E7 Anas’

A7 Dmn’

A-7

D7 Gma)’
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REPERTOIRE

41 - RH AtoNe With TRaCK

'.f 880" 21 N ORKBOOK BRENDEN LOWE

WRriTE Out IMpRov LiNes UsING THE HaLr Step Berow ApproAcH OVEr The 2-5-1' IN THE Wavs Listep BELow

Ptay Your WRITTEN LINES AFTER

41 - START Your LiNes With A HaLr Step Berow (HB)

42 - Aoo A HB IN The Mioote OF Your LINES
43 - END Your LiNes Wit A HB ApPRoACH

D-7 G’ CmnJ’

9 y
G-7 c’ Fuad’

f
j‘? C-7 F7 B’
f
vj? F-7 B E "’
f
J%; :
0* Bb-v EY7 Auny7
f
J%; :
% fhg AP7 Dowas
f
o pbg 1 Gona’
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2 Chn F47 LessoN 21 WORKBOOK Bun’
g
it
XY
22
Fie B7 Ewal’
g
it
257
B-7 E7 Amas’
g
* b A7 Duas’
g
it
2?
A-7 D’ Gmas’

‘(g'_éPka
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REPERTOIRE

LessoN 21 WoRKBOOK

ANALYZE AUTUMN LEAVES

BRENDEN LOWE

C-7 F7 Y EPnas”
b4
y 4 VD) 4 4 4 V4 4 V4 V4 4 V4 V4 4 4 V4
o W — Z 7 y Ay A" d—" 4 y Ay s d—" 4 7/
¢ -
A-7b5 D7 G-mnJ7 G-mnJ7
o] L
’{_ .hv 4 yd 4 yd yd 4 4 yd yd 4 4 yd yd yd
17—~ Z y .4 Z Z Z Z Z Z V.4 Z Z Z Z
)
5
A-7b5 D7 G-maJ7 G-maJ7
o] L
,'\A .hn V4 yd yd 4 yd 4 yd yd 4 yd 4 yd 4 yd
_@ | 4 g y.4 y .4 V.4 y.4 V.4 y 4 V.4 y.4 y .4 y 4 V.4 V.4 y.4
¢
9
C-7 F7 B’ EPnas”
o] L
,'\A Ihp V4 yd V4 V4 yd V4 yd V4 4 yd 4 yd yd yd
_@ | 4 V.4 g y .4 V.4 y.4 V.4 y.4 V.4 g y .4 g y .4 V.4 y.4
d
13
A-7b5 D’ G-7 c’ F-7 BY7
o] L
,{_ .hg V4 4 4 V4 V4 4 V4 4 4 V4 4 4 4 V4
% V—f y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
17
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G-mn7

G-mni7

D7

EPwas”

21



REPERTOIRE

LessoN 21 WoRKBOOK

WRriTE Out THE Bass LiNes UsiNG THE 3 METHODS

41 - OcATves
42 - FIFTHS
43 - Ocraves & FIFTHS

BRENDEN LOWE

C-7 F7 Bwas’ E a7

)y

A-7bs D’ G-Mas7 G-nas7
). ";b
5

A-7bs D’ G-nas7 G-nas7
=Y. ";b
? C-7 F7 Bwas’ E a7
). .’V’b
13

A-7bs D’ 67  C’ F7  BY
€Y. ";b
i Ewal’ D’ G-Mas7 G-nas7
). ";b
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REPERTOIRE

LessoN 21 WORKBOOK

BRENDEN LOWE

WRITE Out ALL THE HaLr STep BeLow ApproACHES To THE Roots OF THE HARMONIES

C-7 F7 B s’

EPnas”

D7 G-mas7

G-v

A7

A-7b5 D7 G-MAJ7

G-mn7

F7 Bowas”

EPnas”

D’ G-7 C’

F-7

Bb‘?

D7 G-MAJ7

G-mni7
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REPERTOIRE

LessoN 21 WORKBOOK BReNoen Lowe

WRITE Out ALl THE Hatr STep BeLow APPROACHES To THE THIRDS OF THe HARMONIES

C-7 F7 Bowas” Euns7

A-7b5 D7 G-nas7 G-MAJ7

A-7b5 D7 G-Mas7 G-MAJ7

C-7 F7 BPwa’ EPuns7

A-7b5 D’ G-7 c’ F-7 BY7

EPuns’ D7 G-MAJ7 G-MAJ7
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REPERTOIRE

LessoN 21 WoRKBOOK

WRITE Out ALL THE HaLr STer BeLow APPROACHES To THE FiFTHs OF THE HARMONIES

C-7

F7

B’

EPnas”

BRENDEN LOWE

D7

G-mnJ7

G-mn7

A-7b5

G-mn7

G-mni7

F7

EPnas”

D7

G-7

C7

-7 B7

D7

G-ma7
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REPERTOIRE

LessoN 21 WoRKBOOK

WRITE Out ALL THE HaLr STep BeLow APPROACHES To THE 7THS OF THE HARMONIES

C-7

F7

B a7

EPnas”

BRENDEN LOWE

D7

G-mni7

G-mni7

A-7b5

G-mni7

G-mni7

F7

EPnas”

D7

G-7

c‘?

-7 B

D7

G-mnJ7
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HarMmoNY + THEORY

LessoN 22 PRACTICE

WRriTe ALL The CHorp ScaLe ABove APPROACHES To ALL Roots For MINOR 7TH CHORDS

(Basep ON DoriaN Mobe CHORD SCALE)

BRENDEN LOWE

C-7 F-7 B"-7
'ﬂ A
:. ) -aI-. 1 J
Eb-7 AP-7 b7
f
X
6’7 B-7 E-7

A-7 D-7 G-7
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HarMmoNY + THEORY

LessoN 22 WORKBOOK

WRriTE ALL Tre CHorD ScaLe ABOVE APPROACHES To ALL THIRDS FOR MINOR 7TH CHORDS

(Basep ON DoriaN Mobe CHORD SCALE)

C-7

F-7 B"-7

BRENDEN LOWE

e
<1

I
O

¥ |

A-7 D-7

G-7
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HarMmoNY + THEORY

LessoN 22 WORKBOOK

WriTe AL The CHorp ScaLe ABove APPROACHES To ALL FirTHs ForR MINOR 7TH CHORDS

(Basep ON DoriaN Mobe CHORD SCALE)

BRENDEN LOWE

C-7 F-7 B"-7
— i
——F C—
Eb-7 AP-7 b7
f
X
6’7 B-7 -7
f
X
A-7 D-7 G-7
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HarMmoNY + THEORY

'.f SSON 22 NORKBOOK BRENDEN LOWE

WRriTE ALL Tre CHorD ScaLe ABOVE APPROACHES To ALL SEVENTHS FOR MINOR 7TH CHORDS

(Basep ON DoriaN Mobe CHoRD SCALE)

C-7 F-7 B"-7

o] A L
) » D2~

I
e

Eb-7 A%-7 b7

A-7 D-7 G-7
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HarMmoNY + THEORY

LessoN 22 PRACTICE

WRriTE ALL THE CHorp ScaLe ABOVE APPROACHES To ALL Roots For DoMINANT 7TH CHORDS

BRENDEN LOWE

c’ F7 Bb'/
ﬂ A
:. ) -aI-. /i 7
Eb7 Ab" Db7
o]
K
Gb7 B’ E7
o]
3
A7 D7 G’
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HarMmoNY + THEORY

LessoN 22 WORKBOOK

WriTE ALL Tre CHorD ScaLe ABOVE APPROACHES To ALL THIRDS FOR DOMINANT 7TH CHORDS

BRENDEN LOWE

c’? F7 Bb7

f—~ :
7.4 % ) ‘ij- & 9‘

Eb7 Ab7 Db7
o]
.

Gb7 B? E7
o]
-

A’ D’ G’

'SL.&F‘:
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HarMmoNY + THEORY

LessoN 22 WORKBOOK

WRiTE ALL THE CHorp ScaLe ABovE APPROACHES To ALL FiFTHs For MINOR 7TH CHORDS

BRENDEN LOWE

c’ F7 Bb'/
ﬂ A 1
! - C—
Eb7 Ab7 Db7
)
K
Gb7 B’ E7
)
3
A7 D7 G’

'SL.&F‘:
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HarMmoNY + THEORY

'.f SSON 22 NORKBOOK BRENDEN LOWE

WriTE ALL Tre CHorD ScALe ABOVE APPROACHES To ALL SEVENTHS FOR DOMINANT 7TH CHORDS

c’ F7 Bb'/
*" yi b
Eb7 Ab7 Db7
)
K
Gb7 B’ E7
)
3
A7 D7 G’

'SL.&F‘:
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HarMmoNY + THEORY

LessoN 22 WORKBOOK

WRriTe ALL The CHorp ScaLe ABove APPROACHES To ALL Roots For MAJOR 7TH CHORDS

BRENDEN LOWE

CmnJ’ Fuad’ BPwal7
o] y
,'\. | o 3
A ) -aI- 1 J
VY APy Do’
o]
fg
4
GO’ Bua’ E mas?
o]
A
~
Ama’ Duas’ Gmal’

'SL.&F‘:
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HarMmoNY + THEORY

LessoN 22 WORKBOOK

WRriTE ALL Tre CHorD ScaLe ABOVE APPROACHES To ALL THIRDS FOR MAJOR 7TH CHORDS

BRENDEN LOWE

Cmas’ Fuad’ B’
o] y
A I L —
: ) é . 1 i
EPnas” APwas? Do’
i,%
4
GO’ Bua’ E mas?
-
~
Ama’ Dma’ Gmal’

'SL.&F‘:
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HarMmoNY + THEORY

LessoN 22 WORKBOOK

WRiITE ALL THE CHorp ScaLe ABOVE APPROACHES To ALL FIFTHS FOR MAJOR 7TH CHORDS

BRENDEN LOWE

CmnJ’ Fuad’ B’
o} y .
' — o
EPnas” APy Do’
N
~
G’ Buas’ E Mas’
[0}
~
A’ Dmns’ G’

'SL.&F‘:
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HarMmoNY + THEORY

LessoN 22 WORKBOOK

WriTe ALL Tre CHorD ScaALe ABOVE APPROACHES To ALL SEVENTHS FOR MAJOR 7TH CHORDS

BRENDEN LOWE

Cmn’ Fuad’ B
& =
EPnas” APwas? 0P’
N
~
Gonas’ Bmn’ E mas’
[0}
~
A’ Dmns’ Gmal’

'SL.&F‘:
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HarMmoNY + THEORY

,.f ) SON 22 PRACT' CE BRENDEN LOWE

WRriTE AL The CHorp ScaLe ABovE APPROACHES To ALL Roots For MINOR 7TH b5 CHORDS

(Basep ON NATURAL MINOR CHORD SCALE)

C-7b5 F-7b5 B"-7b5

'ﬂ A

G — N I o b )

L — =

E*-7h5 A’-7b5 D°-7p5
f
X

G"-7bs5 B-7b5 E-7b5
f
X

A-7b5 D-7b5 G-7b5

'SL.&F‘:
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HarMmoNY + THEORY

'.f SSON 22 NORKBOOK BRENDEN LOWE

WRriTe ALL The CHorp ScaLe ABoveE APPROACHES To ALL THIRDS FOR MINOR 7TH b5 CHORDS

(BAseD ON NaTURAL MINOR CHORD SCALE)

C-7b5 F-7b5 B"-7b5
— .
A ‘. ) 'pél i 'y“ b=
E*-7h5 A’-7p5 D°-7ps5
f
X
G’-7b5 B-7b5 E-7b5
f
X
A-7b5 D-7bs G-7b5

'SL.&F‘:
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HarMmoNY + THEORY

'.f SSON 22 NORKBOOK BRENDEN LOWE

WRriTE ALL The CHorp ScaLe ABove APPROACHES To ALL FiFTHs ForR MINOR 7TH b5 CHORDS

(BAseD ON NaTuRAL MINOR CHORD SCALE)

C-7b5 F-7b5 B’-7b5

== o —#—Tbp-

E"-7p5 A>-7bs D*-7bs

£
i

G"-7bs B-7b5 E-7b5
£
.

A-7b5 D-7b5 G-7b5
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HarMmoNY + THEORY

'.f SSON 22 NORKBOOK BRENDEN LOWE

WRriTe ALL Tre CHorD ScaALe ABOVE APPROACHES To ALL SEVENTHS FOR MINOR 7TH b5 CHORDS

(Basep ON NaTuRAL MINOR CHORD SCALE)

C-7b5 F-7h5 B"-7b5
E*-7h5 A’-7b5 D"-7p5
f
X
G’-7b5 B-7b5 E-7b5
f
X
A-7b5 D-7bs G-7b5

'SL.&F‘:
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HarMmoNY + THEORY

,.f ) SON 22 PRACT' CE BRENDEN LOWE

WRriTE AL THE CHorp ScaLe ABOVE APPROACHES To ALL Roots For DoMINANT 7TH b9 b13 CHORDS

BaseD ON HarMoNIC MINOR CHORD SCALE

(ALL DoMINANT CHORDS ARE b9 & b13)

c’ F7 Bb7

'n A
Gy N ai- ¥ b )

Eb7 Ab" Db7
o]
K

Gb7 B’ E7
o]
3

A7 D7 G’

'SL.&F‘:
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HarMmoNY + THEORY

'.f SSON 22 NORKBOOK BRENDEN LOWE

WRrITE ALL THE CHORD ScALE ABOVE APPROACHES To ALL THIRDS FOR DOMINANT 7TH 9 b13 CHORDS

Basep ON HarMONIC MINOR CHORD SCALE

(ALL DoMINANT CHORDS ARE ¥4 & b13)

c’? F7 Bb7

f £ .
2\ % ) ‘ij- 7 9‘

Eb7 Ab7 Db7
o]
K

Gb7 B? E7
o]
3

A7 D7 G’

'SL.&F‘:
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HarMmoNY + THEORY

'.f SSON 22 NORKBOOK BRENDEN LOWE

WRriITE ALL THE CHorp ScaLe ABOVE APPROACHES To ALL FIFTHS For DOMINANT 7TH b9 b13 CHORDS
Base ON HarMoNIC MINOR CHORD SCALE

(ALL DomINANT CHORDS ARE ¥9 & b13)

c’ F7 Bb7
o} A [\ )
N4 b =t
Eb7 Ab7 Db7
o]
.
Gb7 B’ E7
o]
3
A7 D7 G’

'SL.&F‘:
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HarMmoNY + THEORY

'.f SSON 22 NORKBOOK BRENDEN LOWE

WRriTE ALL THe CHoRrD ScALe ABOVE APPROACHES To ALL SEVENTHS FOR DOMINANT 7TH b9 b13 CHORDS

Basep ON HarmoNIC MINOR CHORD SCALE

(ALt DomINANT CHorS ARE b9 & v13)

c’ F7 Bb'/
o] A | > l[7 .
Eb7 Ab7 Db7
o]
K
Gb7 B’ E7
o]
-
A7 D7 G’

'SL.&F‘:
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HarMmoNY + THEORY

'.f SSON 22 NORKBOOK BRENDEN LOWE

WriTe AL The CHorp ScaLe ABove APPROACHES To ALL Roots For MINOR MAJOR 7TH CHORDS

(Basep ON Metobic MiNoR CHORD ScALE)

C-mag7 F-mas7 B -was7
p y
A — e
EP-was7 AP-wag7 DP-was7
£
~
Go-wns7 B-mas7 E-nas7
£
~
A-MaJ7 D-was7 G-mni7

'SL.&F‘:
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HarMmoNY + THEORY

'.f SSON 22 NORKBOOK BRENDEN LOWE

WriTE ALL Tre CHorD ScaLe ABOVE APPROACHES To ALL THIRDS For MINOR MAJOR 7TH CHORDS

(Basep ON Metobic MiNoR CHORD ScALE)

C-mni7 F-mas7 BY-ws7

i .

7\ % ) ‘ij- 7 P ‘

EP-mas7 AP-wag7 DP-was7

£
~

Go-wns7 B-mas7 E-nas7

£
~

A-mas7 D-mas7 G-mnJ7

'SL.&F‘:
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HarMmoNY + THEORY

'.f SSON 22 NORKBOOK BRENDEN LOWE

WRiTE ALL THE CHorp ScaLe ABOVE APPrOACHES To ALL FiFTHs For MINOR MAJOR 7TH CHORDS

(Basep ON Metobic MiNoR CHORD ScALE)

C-mni7 F-Mad7 BY-was7
N 4 .
3 — o
EP-was7 AP-wag7 DP-was7
£
~
Go-wns7 B-mas7 E-mas7
£
~
A-mas7 D-was7 G-mn7

'SL.&F‘:
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HarMmoNY + THEORY

'.f SSON 22 NORKBOOK BRENDEN LOWE

WriTe ALL Tre CHorD ScALe ABOVE APPROACHES To ALL SEVENTHS FOR MINOR MAJOR 7TH CHORDS

(Basep ON Metobic MiNOR CHORD SCALE)

C-mag7 F-mas7 BP-nas7

il

EP-was7 AP-wns7 DP-was7

G-mas7 B-mas7 E-mas7

A-mas7 D-was7 G-mnJ7
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REPERTOIRE

,.f 380“ 22 NORKBOOK BRENDEN LowE
WriTE Out WALKING BAss LiNes USING AN OcTave To Fitt Beat 2, THEN CHoose ANOTHER OCTAVE
Or A FiFth For Beat 3
D-7 G’ Cwas’
% .
¥ P

G-7 c? Fuas’
<)
s C F7 Bowns”
<¥
7 F-7 B"? Ewa’7
<¥
v By EY7 APuas”
<¥
RN 3 A7 Dua’
<¥
& D" Goua7
<)
7 chy F47 By
<¥
22
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Fé-7

LessoN 22 WorkBoOK

B’ Emas’

B-7

E7 Anas’

A7 Dmn’

A-7

D7 Gma)’
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REPERTOIRE

,.f 380“ 22 NORKBOOK BRENDEN LowE
WRITE Out ALKING BAss LiNEs USING A Fieth FIRsT To Fitt Beat 2, THEN CHoosE ANOTHER OCTAVE
Or A FiFth For Beat 3
D-7 G’ Cwas’

) ]

G-7 c’ Fuas?
<y
s €7 F7 Bun’
<%
7 F-7 BY7 EPwas”
<%
I X EY7 APuas”
<y
I A A7 D°un’
<y
R\ D" Goun?
<y
7 b B Buns”
<¥
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Fé-7

LessoN 22 WorkBoOK

B’ Emas’

B-7

E7 Anas’

A7 Dmn’

A-7

D7 Gma)’
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IMPROV

'.f SSON 22 NORKBOOK BRENDEN LOWE

WriTE Out IMPRov LINES UsING THE CHorp Scate ABove ApProacH To ApPRoACH THE CHorD ToNEs IN Your Soto.
Use Tre CSA ApproacH IN The FoLLowiNg Wavs. PLay Your LINES AFTER WRITING THEM.

41 - To StarT Your PHRASES

42 - IN The Mioote OF Your PHRASES
41 - RH AtoNe WiTh Track 43 - To FINisH Your PHRASES
42 - RH Witn LH + Trac

D-7 G’ Cuns’
n |
_%D A o—q—a—l_‘_'l - s m—— = : ¢
G-7 ¢’ Funs’
f
it
s c-7 F7 Bwn,’7
f
fﬁ? F-7 B"? EPwas”
g
?o? BY-7 E"” Aun7
g
it
5 EP-7 Ab? Duas”
f
it
167 b b7 bun 7
A’-7 D G'mn
f
it
21.‘?7
Chy F47 Bua’
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| M)

LessoN 22 WorkBoOK

Fi7 B’ Emas’
f
7ot
25‘.’
B-7 E7 Anas’
f
Tolt
287
E-7 A7 Dmn’
£
A7 D7 Gmas’
f
7ot
)
34
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REPERTOIRE

LessoN 22 WORKBOOK

WriTe Out Bass LiNes Over AuTuMN Leaves. USE THE STEPS BELOW.

BRENDEN LOWE

41 - Ust A Fieth First To Fite Beat 2, THN Croose ANOTHER OcTAve OR A FiEth For BEaT 3
42 - Use AN Octave To Fitt Beat 2, THEN CHoose ANOTHER OCTAVE OR A FiEth For Bear 3

C-7 F7 B wa,’ EPuns’
A
i

A-7b5 D7 G-mnJ7 G-mns7
4/\.: '.."7
5

A-7b5 D7 G-mnJ7 G-mnJ7
j/‘,: '..b
? C-7 F7 B’ EPwas”
—cl‘.: '.,b
13

A-7b5 D’ G-7 c’ F-7 BY7
jl‘.: '..b
17 b

E"mas’ D7 G-mnJ7 G-mnJ7
—cl‘.: '.."7

21
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REPERTOIRE

LessoN 22 WORKBOOK

BRENDEN LOWE

WriTe Qut A SoLo UsiNe The Crorp ScaLe ABove APPrOACH IN THE FoLLowiNG Ways

41 - To START Your LINES
42 - IN Tre Mioote OF Your LINEs
43 - To Resotve AND END Your LINEs

C-7 F7 Bwas’ Ewn

o)y

A-7bs D’ G-Mas7 G-nas7
). ";b
5

A-7bs D’ G-nas7 G-nas7
). ";b
? C-7 F7 Bwas’ E a7
). ";b
13

A-7bs D’ 67  C’ F7 B”
). ";b
17 Ewal’ D’ G-Mas7 G-nas7
). ";b

21
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REPERTOIRE

LessoN 22 WORKBOOK

BRENDEN LOWE

WRriTE Out A Soro CoNNECTING THe Dom7tH Besop Scate To Tre MaJoTH BeBor ScaLE WHERE APPLICABLE

C-7 F7 Bwas’ Ewn

o)y

A-7bs D’ G-Mas7 G-nas7
). ";b
5

A-7bs D’ G-nas7 G-nas7
). ";b
? C-7 F7 Bwas’ E a7
). ";b
13

A-7bs D’ 67  C’ F7 B”
). ";b
17 Ewal’ D’ G-Mas7 G-nas7
). ";b

21
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HarMmoNY + THEORY

LessoN 23 WORKBOOK

WRITE THE CHorD ScALE ABOVE To HaLr Step Betow For AL Roots For MINOR 7TH CHORDS

BRENDEN LOWE

C-7 F-7 B"-7
'ﬂ A
4———4
Eb-7 A%-7 b7
f
X
6’7 B-7 E-7
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HarMmoNY + THEORY

LessoN 23 WORKBOOK

WriTe The CHorD ScaLe ABovE To HaLr Step Betow For ALL THIRDS For MINOR 7TH CHORDS

BRENDEN LOWE

C-7 F-7 B"-7
— ‘
e
Eb-7 A%-7 b7
f
X
6’7 B-7 E-7

A-7 D-7 G-7
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HarMmoNY + THEORY

LessoN 23 WORKBOOK

WriTE The CHorD ScaLe ABovE To HaLr Step Betow For AL FieThs For MINOR 7TH CHORDS

C-7 F-7 B"-7

BRENDEN LOWE

\ Ef
QO L

A-7 D-7 G-7
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WRrITE THE CHORD ScaLE ABOVE To HaLF Step Betow For ALL SEvenTHS FOrR MINOR 7TH CHORDS

C-7 F-7 B"-7

>
N
S 2

B
T

A-7 D-7 G-7
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WRITE THE HaLr STer BeLow APPROACHES To CHORD ScALE ABOVE For ALL Roots For MINOR 7TH CHORDS

C-7 F-7 B"-7

Eb-7 A%-7 b7
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WRITE THE HALr STeP BeLow APPROACHES To CHORD ScALE ABOVE For ALL THIRDS ForR MINOR 7TH CHORDS

C-7 F-7 B"-7

<37

SA

|, E
<1
O L
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WRrITE THE HaLr STeP BeLow ApPRoACHES To CHORD ScaLe ABoVE For ALL FiFTHs For MINOR 7TH CHORDS

C-7 F-7 B"-7

F!
‘!.I___

Eb-7 AP-7 b7
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WRITE THE HaLr STeP BeLow APPROACHES To CHORD ScaLE ABOVE For ALL SEVENTHS For MINOR 7TH CHORDS

C-7 F-7 B"-7
04 b
: B

- —

Eb-7 AP-7 b7
f

X
6’7 B-7 E-7
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WriTe The CHorD ScaLe ABovE To HaLr STep Betow For ALL Roots For DoMINANT 7TH CHORDS

c’ F7 Bb'/
ﬂ A
i
Eb7 Ab7 Db7
o]
K
Gb7 B’ E7
o]
3
A7 D7 G’

© Jazz PiaNo SchooL 2015




HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WriTe The CHorD ScaLe ABovE To HaLr STep Betow For ALL THIRDS For DoMINANT 7TH CHORDS

c’ F7 Bb7
ﬂ A
7\ 4 | él. bv! 3;""
Eb7 Ab7 Db7
o]
K
Gb7 B’ E7
o]
3
A7 D7 G’

'SL.&F‘:
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WriTe The CHorD ScaLe ABove To HaLr Step Betow For ALL FiFThs FOR DOMINANT 7TH CHORDS

c’ F7 Bbv
'n A
Eb7 Ab7 Db7
)
K
Gb7 B? E7
)
3
A7 D7 G’

'SL.&F‘:
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WRriTE THE CHORD ScALE ABOVE To HaLF Step Betow For ALL SEVENTHS FOR DOMINANT 7TH CHORDS

c’ F7 Bb7
o} A L
j?#‘: b —
Eb7 Ab7 Db7
o]
K
Gb7 B’ E7
o]
3
A7 D7 G’

'SL.&F‘:
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WriTe The Hatr Step Betow APPROACHES To CHoRD ScaLe ABOVE For ALL Roots For DoMINANT 7TH CHORDS

c’ F7 Bb7

S
»

QL
L

Eb7 Ab7 Db7

m'_éPta

< L&F*a

A7 D’ G’

'SL.&F‘:
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WriTe The Hatr Step Betow APPROACHES To CHoRD ScALE ABOVE For ALL THIRDS ForR DoMINANT 7TH CHORDS

F7 Bb7
f £ .
7\ - dl JI',; bv!
Eb7 Ab7 Db7
o]
.
Gb7 B’ E7
o]
3
A7 D’ G’

'SL.&F‘:
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WRITE THE HALF STeP BeLow APPROACHES To CHORD ScALE ABOVE For ALL FiFTHS For DOMINANT 7TH CHORDS

c’ F7 Bb'/

0 4
y 4
7.4
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Eb7 Ab7 Db7

Gb7 B’ E7
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WRITE THE HaLF STeP BeLow APPROACHES To CHORD ScALE ABOVE For ALL SEVENTHS FOR DOMINANT 7TH CHORDS
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HarMmoNY + THEORY

LessoN 23 WORKBOOK

WriTe The CHorp Scate Asove To Hatr Step BeLow For ALL Roots For MaJorR 7TH CHORDS

BRENDEN LOWE
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HarMmoNY + THEORY

LessoN 23 WORKBOOK

WriTE THE CHORD ScaLe ABOVE To HaLF Step Betow For ALL THIRDS For MAJOR 7TH CHORDS

BRENDEN LOWE
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HarMmoNY + THEORY

LessoN 23 WORKBOOK

WriTe The CHorD ScaLe ABoVE To HaLr Step Betow For ALL FiFThs For MAJOR 7TH CHORDS

BRENDEN LOWE
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WRriTE THE CHoRrD ScALE ABOVE To HALF Step Betow For ALL SEvENTHS FOrR MAJOR 7TH CHORDS
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WriTe The Hatr Step Betow APPROACHES To CHorD ScaLe ABOVE For ALL Roots For MAJOR 7TH CHORDS
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WriTe The HaLr Step Betow ArPROACHES To CHoRrD ScALe ABOVE For ALL THIRDS FOR MAJOR 7TH CHORDS
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WRITE THE HALF STeP BeLow ApPROACHES To CHOrD ScaLe ABove For ALL FiFTHS ForR MAJOR 7TH CHORDS
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WRrITE THE HaLr STeP BeLow APPROACHES To CHORD ScALE ABOVE For ALL SEVENTHS ForR MAJOR 7TH CHORDS
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HarMoNy + TheoRy LEssoN 23 WORKBOOK

WriTe The CHorp Scate Asove To Hatr Step Betow For ALt Roots For MINOR 7TH b5 CHORDS

BRENDEN LOWE

CHorp ScaLe Basep Orr OF NaTurRAL MiNOR CHORD ScALE OF THe I.
AssuMe THese CHorps ARE |l CHorDs IN A MiNoR 251.

C-7b5 F-7b5 B"-7b5
'ﬂ A
e o ’
E*-7h5 A’-7b5 D"-7p5
f
X
G"-7bs5 B-7b5 E-7h5
f
X
A-7b5 D-7b5 G-7b5
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WriTE THE CHORD ScALE ABOVE To HaLF Step Betow For ALL THIRDS FoR MINOR 7TH b5 CHORDS

CHoro ScaLe Baseo OFr OF NATURAL MINOR CHorD ScALE OF THe I.
AssuMe These CHorps ARE Il CHorps IN A MiNOR 251.
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WriTe The CHorD ScaLe ABovE To Hair Step Betow For ALL FieThs For MINOR 7TH b5 CHORDS

CHorp ScaLe Basep OFr OF NATURAL MiNoR CHorD ScALE OF THe I.
AssuMe THese CHorps ARE |l CHorDs IN A MiNOR 251.
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WRriTE THE CHorD ScALE ABOVE To HALF Step Betow For ALL SEvENTHS For MINOR 7TH b5 CHORDS
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WRITE THE HaLr STeP BeLow APPROACHES To CHORD ScaLE ABOVE For ALL Roots For MINOR 7TH b5 CHORDS

CHorp ScaLe Basep Orr OF NaTurRAL MiNOR CHORD ScALE OF THe I.
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WRITE THE HaLr STeP BeLow APPROACHES To CHORD ScALE ABOVE For ALL THIRDS FOR MINOR 7TH b5 CHORDS

CHorp ScaLe Basep Orr OF NaTuRAL MiNOR CHORD ScALE OF THe I.
AssuMe THese CHorps ARE |l CHorDS IN A MiNoR 251.
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WRITE THE HaLr STeP BeLow ApProACHES To CHORD ScaLE ABOVE For ALL FieTHs For MINOR 7TH CHORDS

CHoro ScaLe Basep OFr OF NATURAL MiNoR CHoRD ScaLe OF THe I.
AssuMe THese CHorps ARE Il CHorDs IN A MiNoR 251.
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WriTE The HaLr Step Berow APPROACHES To CHORD ScAL ABOVE For ALL SEVENTHS FOR MINOR 7TH b5 CHORDS

CHorp ScaLe Basep Orr OF NATURAL MiNOR CHorD ScALE OF THe |.
AssuME THese CHorps ARE I CHorDS IN A MiNoR 251.
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WRITE THe CHorD ScALE ABOVE To Hatr Step BELow For ALt Roots For DOMINANT 7tH (b9, ¥13) CHorDS

THe Crorp ScaLt Is Baseo UpoN HarMONIC MiNoR FrRoM THE Root OF The 1 CHoRro.
THese DoMINANTS ARE THE V oF The 251

C7(h9,b13) F7(b9,b13) B"7(b9,13)

0 4
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/ |

T e
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v dl
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WRITE THE CHorD ScaLe ABovE To Har Step Betow For ALt THIRDS For DomINANT 7T (b9, b13) CHorDS

THe CHorp ScaLe Is Basep UpoN HarMoNIC MiNOR FroM The Root OF THe 1 CHoRro.
THese DomINANTS ARE THE V oF The 251

C7(h9,b13) F7(b9,b13) B"7(b9,h13)
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<37
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EP7(b9,013) AP7(b9,p13) D"7(b9,13)
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X
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o}
) 4
n§

10

© Jazz PiaNo SchooL 2015



HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WRITE THe CHorD ScALE ABOVE To HaLr STep BeLow For AL FIFTHS For DoMINANT 7TH (Y9, ¥13) CHoRDS

THe Crorp ScaLt Is Baseo UpoN HarRMONIC MiNoR FrRoM THE Root OF The 1 CHoro.
THese DoMINANTS ARE THE V oF The 251

C7(h9,b13) F7(b9,b13) B"7(b9,13)
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X
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E*7(h9,p13) A"7(h9,p13) D"7(b9,13)
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HarMmoNY + THEORY

LessoN 23 WORKBOOK
BRENDEN LOWE

WRITE THE CHorD ScALE ABOVE To HaLr Step Betow For ALL SEVENTHS ForR DOMINANT 7tH (b9,513) CHorbS

THe CHorp ScaLe Is Basep UpoN HarmoNIC MiNOR FrRoM THe Root OF THe 1 CHoRro.
THese DoMINANTS ARe THE V oF T 251

C7(h9,b13) F7(b9,b13) B"7(b9,13)
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WRITE THE HaLr STep BeLow APPrOACHES To CHoRD ScaLE ABOVE For ALL Roots For DoMINANT 7TH CHORDS

THe CHorp ScaLe Is Basep UroN HarMoNIC MiNOR FrRoM The Root OF THe 1 CHoRro.
THese DoMINANTS ARE THE V oF The 251

C7(h9,b13) F7(h9,b13) B"7(b9,013)
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WRITE THE HaLr STeP BeLow APPROACHES To CHORD ScALE ABOVE For ALL THIRDS FOR DOMINANT 7TH CHORDS

THe CHorp ScaLe Is Basep UroN HarMoNIC MiNOR FroM The Root OF THe 1 CHoRro.
THese DoMINANTS ARE THE V oF The 251

C7(h9,b13) F7(b9,b13) B"7(b9,13)
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WRriTE The HaLr STep BeLow APPROACHES To CHoRD ScALE ABOVE For ALL FIFTHS For DoMINANT 7TH CHORDS

THe CHorp ScaLe Is Basep UpoN HarMoNIC MiNOR FroM THe Root OF THe 1 CHoRro.
THese DoMINANTS ARE THE V oF THE 251
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WRITE THE HaLr STeP BeLow APPROACHES To CHORD ScALE ABOVE For ALL SEVENTHS For DOMINANT 7TH CHORDS

THe CHorp ScaLe Is Basep UpoN HarMONIC MiNoR FrRoM THE Root OF The 1 CHoro.
THese DoMINANTS ARE THE V oF The 251
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HarMmoNY + THEORY

LessoN 23 NORKBOOK .
RENDEN LOWE

WrITE Tre CHorD ScaLe ABOVE To HaLr Step Betow For ALL Roots For MiNOR MAJOR 7TH CHORDS

CHorp ScaLep Basep Orr Of MeLobic MiNoR From THe 1

C-mag7 F-mas7 BY-nas7
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~
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WRriTE THE CHorD ScaLE ABOVE To HaLF Step Betow For AL THIRDS FOR MINOR MAJOR 7TH CHORDS

CHorp ScaLep Basep O OF Metobic MiNor From The 1
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WriTe The CHorD ScaLe ABove To Hatr Step Betow For ALt FieThs FoR MINOR MAJOR 7TH CHORDS

CHorp ScaLep Basep Orr Of MeLobic MiNoR FroM THe 1
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WRriTE THE CHorD ScaLE ABOVE To HaLF Step Betow For AL SeveNTHS For MINOR MAJOR 7TH CHORDS

CHorp ScaLev Basep OrF O MeLobic MiNoR From THE 1
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WriTe The HaLr Step BeLow APPROACHES To CHoRD ScaLe ABovE For ALL Roots For MINOR MAJOR 7TH CHORDS

CHorp ScaLep Basep OrF O MeLobic MiNor From THE 1

C-man7 F-mas7 BP-was7
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WRITE THE HaLr STeP BeLow APPROACHES To CHoRD ScALE ABOVE For ALL THIRDS For MINOR MAJOR 7TH CHORDS

CHorp ScaLep Basep Orr Of MeLobic MiNoR FroM THe 1
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WRITE THE HaLr STep BeLow APPrOACHES To CHoRD ScALE ABOVE For ALt FiFTHs For MiNOR MAJOR 7TH CHORDS

CHorp ScaLep Basep Orr Of MeLobic MiNoR FroM THe 1
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HarMmoNY + THEORY

'.f 880" 23 NORKBOOK BRENDEN LOWE

WriTe The HaLr Step Betow APPROACHES To CHoRD ScALE ABOVE For ALL SEVENTHS For MINOR MAJOR 7TH CHORDS

CHorp ScaLep Basep Ore OF Metobic MiNor From THe 1
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REPERTOIRE

,.f ) SON 23 NORKBOOK BRENDEN LOWE

WRiTe Out WaLKING Bass Lines Using A Hatr Step Betow ON Beat 4 To Move INTo THE Next CHORD

D-7 HB G’ ™ Cwas’ ”

= .h : :
Si— b =
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—‘)2
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<3

® Abg D" Goun?

<5

7 chy F47 Buas’

—‘I‘,Z
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Fé-7

LessoN 2.3 WoRrKBOOK

B’ Emas’

B-7

E7 Anas’

A7 Dmn’

A-7

D7 Gma)’
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REPERTOIRE

'.f 880" 25 NORKBOOK BRENDEN LOWE

WRiTe Out WaLkiNG Bass Lines Using A Hatr Step ABove ON Beat 4 To Move INTo THe Next CHorp
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LessoN 2.3 WoRrKBOOK

B’ Emas’
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REPERTOIRE

,.f ) SON 23 NORKBOOK BRENDEN LOWE

WrITE Out WaLkiNG Bass Lines Using A CHorp ScaLe Betow ON Beat 4 To Move INTo THE Next CHorD
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LessoN 2.3 WoRrKBOOK
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REPERTOIRE

,.f ) SON 23 NORKBOOK BRENDEN LOWE

WrITE Out WaLkiNG Bass Lines Using A CHorp ScaLe ABove ON Beat 4 To Move INTo The Next CHorp

D-7 G’ Cwas’

EE ,

- L v < 4 °

G-7 c’ Fuas?
<y
s C-7 F7 Bwas’
—‘)2
7 F-7 B"? Ewn?
—‘I‘,i
0 Bh7 34 APun7
<
RN 3 A7 Dwas’
<3
® Abg D" Goun?
<5
7 chy F47 Buas’
—‘I‘,Z
22

© JnzzriANoSCHOOL.COM 2014
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LessoN 2.3 WoRrKBOOK

B’ Emas’
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A-7
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REPERTOIRE

,.f ) SON 23 NORKBOOK BRENDEN LOWE

WriTE Out THe TeNTHS METHOD THRouGH 2-5-1'5 IN Your LH
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%)
e F7 BOun
—6): .hb
’ F-7 BY7 E s’
%)b-
10
B"-7 34 Aun,7
S b
13
EP-7 AP7 Do
©rh
16
AP-7 14 GO’
by
19
Cctr 47 Bua’
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2 Lesson 23 WoRKBOOK
Fi7 B’ E mas?
<y f',ﬁf;
25
B-7 E7 Amas’
<y f',ﬁ
28
E-7 A7 Dmas’
_‘/": %r :[%
31
A-7 D’ G’
<y ¥
34
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IMPROV

LessoN 23 WORKBOOK

WRITE Out IMPRov LINES UsiNG THe New ComBo APPROACHES IN Your IMPRov OVER THE 2-5-1's

BRENDEN LOWE

41 - Choro ScaLe ABove To CHorp ScALE BELow
42 - Crorp Scate Betow To CHorp ScaLe ABoVE
43 - Har Step BeLow To CHORD SCALE ABOVE
44 - Crorp ScaLe ABove To Hatr Step BELOW

41 - RH AtoNe With TRACK
42 - RH With LH CHoros
43 - RH With LH Crorps + TRACK

D-7 CSAToCSB G’ CwaJ’

9 4
—® / S NJ P —— ) NJ
N | |

G-7 ¢’ Funs’
f
it
s c-7 F7 Bwn,’7
f
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g
?o? BY-7 E"” Aun7
g
it
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f
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LessoN 2.3 WoRrKBOOK
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REPERTOIRE

CoMBINTION EX.

LessoN 23 WORKBOOK

WriTe Qut Bass LiNes Over AuTuMN LEaves. USE THE STEPS BELOW.

BRENDEN LOWE

$1 - FiuL Bear 4 Witn A CHorp ScaLe ABove
42 - FiuL Beat 4 With A CHorp ScaLe BeLow
43 - FiL Beat 4 With A Hatr Step BeLow
44 - FiL Beat 4 With A Hatr Step ABove
45 - CoMBINE ALL!

C-7 F7 B’ EPnas”
- D e —
y4 9 A V.4 y.4 4 V.4
< =" K
A-7b5 D’ G-mnJ7 G-mnJ7
_p': | b V4 V4 V4 V4 4 V4 V4 4 V4 V4 4 V4 V4 4 V4
y4 'V’ V4 g V.4 V.4 V.4 g V.4 .4 g V.4 V.4 4 V.4 V.4 g
5
A-7b5 D’ G-mn7 G-mns7
_“l: | b V4 4 V4 V4 V4 V4 V4 V4 V4 V4 4 4 V4 4 4
y4 9 V4 .4 V.4 V.4 y.4 y.4 y.4 y 4 4 g g g V4 .4 V4
9
C-7 F7 BPwad’ EPwas”
£: | lﬁ yd yd 4 yd yd yd yd 4 4 yd yd 4 4 yd yd
y4 p y .4 y 4 y.4 y.4 y .4 y 4 g V4 y.4 y.4 y .4 V4 y 4 y.4 y .4
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Eas’ D’ G-maJ7 G-mnJ7
_p': | b 4 4 4 4 4 V4 V4 4 V4 V4 V4 V4 4 V4 4
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REPERTOIRE

LessoN 23 WORKBOOK

BRENDEN LOWE

ﬁ : tll: flazf WRITE Out THE TENTHS METHOD WHERE PossSIBLE IN AUTUMN LEAVES
C-7 F7 Buad Ewal’7
4o = =
4 5 =
A-7bs D’ G-Mas7 G-MAs7
Oy
5
A-7bs D7 G-Mas7 G-MAs7
Dy
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13
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Dy
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REPERTOIRE

LessoN 23 WORKBOOK

WriTE A Soto UsiNG THE DousLe APPrOACHES OVER AUTUMN LEAVES.

41 - Choro Scate ABove To CHorp ScALE BELow
42 - CHorp Scatt Berow To CHoRD ScALE ABOVE
43 - Har Step Berow To CHoRD SCALE ABOVE
44 - Chorp Scate ABove To Hatr Step BeLow

BRENDEN LOWE

C-7 F7 B’ EPnas”
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7 x

A-7b5 D7 G-mns7 G-mnJ7
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REPERTOIRE

LessoN 24 WoRKBOOK BReNoen Lowe

WRriTE Out WaLkinG Bass LiNes UsiNG DiatoNic MoveMeNT FRom WITHIN THe Key To CoNNECT Your CHANGES
MoviNG Up AND DowN BeTweeN The 2-5-1's
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LessoN 24 WorkBOOK

B’ Emas’

E7 Anas’

A7 Dmn’

A-7

D7 Gma)’
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REPERTOIRE

LessoN 24 WoRKBOOK BReNoen Lowe

WRriTE Out WaLkinG Bass LiNes UsiNG DiatoNic MoveMeNT FRom WITHIN THe Key To CoNNECT Your CHANGES
MoviNG Up AND DowN BeTweeN The 2-5-1's

D-7 G’ Cwas’
jl‘,i
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Fé-7

LessoN 24 WorkBOOK

B’ Emas’

E7 Anas’

A7 Dmn’

A-7

D7 Gma)’
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IMPROV

LessoN 24 WORKBOOK

BRENDEN LOWE

WRITE Out IMPRov LINES UsING THE New CHrRoMATIC APPROACHES IN YouR IMPRoV OVER THE 2-5-1's

41 - 2 ChroMaTIC HALF STEps Up

42 - 2 ChromATIC HALF STEPS DOWN

43 - CHoro Scae ABove To ChroMaTICS UP
44 - CHoro ScaLe Betow To CHRroMATICS DowN
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LessoN 24 WorkBOOK
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REPERTOIRE

'.E 880" 24 “ ORKBOOK BRENDEN LOWE

WRriTE Out DiaToNic MoveMeNT BAss LINES OVeEr AuTuMN LEAves. USE THE STeps BELOW.

C-7 F7 B was” Euns7
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REPERTOIRE

'.E 880" 24 “ ORKBOOK BRENDEN LOWE

WRITE OuT A SoLo UsiNe THe CHROMATIC APPROACHES IN Your SoLo OVER AuTuMN LEAVES.

41 - 2 ChromaTIC HALF STEPS Up

42 - 2 CrromaTiC Hatr Steps Down

43 - CHorp ScaLe ABove To ChromaTICS UP
44 - Chorp Scate Betow To ChromATICS DOWN
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LessoN 24 WorkBOOK
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