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Practice THe Roottess VoiciNg 1 ThroucH TRITONE Suss 251

41 - RH AvoNe
D-7 D" Cua”
9 / | I ll7 Cd g
G-7 6" Frung’
g g nE 3
d
4 c-7 B’ BPwa’
., B I g
& =
7 F-7 E? EPnas”
n L o b} o -
i"? 5P o2 g
10 BY-7 'Y APwas7
M %h é &
1 Eb-7 D7 Dwa,’7
16 AP-7 G’ G’
9 T g lﬁh'ag. 1?-
19 Cct7 c’ Bua’
pdd B bh-hég g
22 Fi7 F7 Emas’
044 Q b8 g
=° B BY7 Amas’
bhhﬁ 2

© JnzzriANoSCHOOL.COM 2014




2

2 LessoN 25 PRACTICE
E-7 3 Dmns’
I — g
3
A-7 AP7 Gma)’
n i g bhch‘ e
&’ " :
34
- LH Atone
D-7 1 Cmn’
g by B g
jl‘,i = S
37
G-7 G Fuad’
— L 29
o, e
o0  C B? Bwn,7
ol uﬂ& < <
D g :
43
F-7 E7 EPnas”
i/": .hbl. &%g’-’ E
46
Bb-7 A7 APuas”
1 18 :
49
EP-7 D7 0P’
g b
b e s
52
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LessoN 25 PrACTICE

G’

ye U KB L
Z n LV, 7

_po

55

Bua’

C*7

=

-~
J—r

.
T

_p- P. 2L
Jo MAUTH

58

Emas?

F7

Fé-7

Cd
U1~

e

_p- P. 2L
Jo MAUTH

Ama’

Bb7

61

LB

Dmas’

Eb7

E-7

b RS,
.

67

Gmas’

A-7

Jo &

f.

70

43 - RH AtoNe, LH Bass Nores

CmnJ’

Db7

D-7

2=
V &

73
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Fmas’

LessoN 25 PrACTICE

L4

B

Gb7

kl_b
v

76

Bowas”
g

EPnas”
APwas?

E7

292
1

ILAF

-

o~
oy

C-7

F-7

o\ 7
o\ 7

—6)
(.o WA/
Nt

9

—6)

82

~
J—’.
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g

18y Y U

=t

o]
¥
A h 1V

./ Bk

—6)

85




LessoN 25 PrACTICE

DPwa’

D7

EP-7

(@)

M

|y
.U h

)

88

Gona’

G7

AP-7

~
_1—'_

|
7

f\_bL"lV

B LV,
1)

)
U h [
| 4

)

©~
L
£ O (
[~a]
© . 0
O W) It
XX
<X
S
7 |
-~ O Q
O
EX¥ EXF
N n_uwmﬂ
uﬂ.m_m._.. m.m_m._..
=N =
<q o
g pr A )
o~

94

E ma)?

F7

N a
PRI XD
I

>

Fi-7

p 44

HO

L. d

_p- X Ly
Jo AUTH
VA

97
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LessoN 25 PrACTICE

Amas’

Bb7

-

~
J—r

2=

I
p.d
Jo AL

)

100

Dma’

YL
LA’
I

E-7

e

)%
7
103

Ab7
by? B

~
J—r

(D)
¥

o

106
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HarMoNY + THEORY

BRENDEN LOWE

LessoN 25 PRACTICE

PracTice Roottess VoiciNgs STRUCTURE 2 TriToNE Suss IN ALl Keys

41 - RH AvoNe

Cmas’

Db7

Fuad’

Gb7

G-7

V &

|

7 AV T

BPwa’

B7

C-7

1 &I o
oo

EPuns’

E7

F-7

=

(=4
APwas”

A7

I\AbLD

TR &~
T =

Db’

D7

b 'é

-1

V U h

A LV,

Gonas’

G7

=)

7 L

A

A VU ~J

i

Bua’

C7

Wh =~

o

Q
~J
Ny 4 Al & o

Y __ALTH

e

uU

Ty
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LessoN 25 PrACTICE

E mas?

F7

Fi7

|
H

n 44

Y __ALTH

I\A‘_II*M'D

Ama’

b
[P

TV

=

28

Dmas’

Eb7

E-7

V&

Lol

v

0

a1

Gmn’

Ab7

A-7

vy

N

34

42 - LH Acone

CmnJ’

Db7

D-7

)
&

37

Fuad’

LAlJ

BPwa’
£

o

|y
o 7

_na

43
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LessoN 25 PrACTICE

EPnas”

E7

uL"i& <
TH &

&

APwas7
=

:VFhI:&

|
7 h

Z hn LV

)

Do’

D7

Eb-7

p. M Y
.|

B LV,

jl‘.i

52

GO’

o

AP-7

&

R

H o

bhh

)
7

Z n LV

—€)

55

Buas’
B

c7
he
b2

« ¥ 1T,
AL

58

Ema)?

F7

Fé-7

[ &~
T =

L)
Jo MUTH
%

61

Amas’
=

Bb7

1o B

o
(~a]

A&c

P 2in
$

<y
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LessoN 25 PrACTICE

Dma’

Eb7

o
£
o=
(@]

X

Y
L

|)|
Jo A1

<)

67

Gmn’

Ab7

=

X
Jo &

9

70

43 - RH AtoNe, LH Bass Nores

CmnJ’

Db7

D-7

-1
'é?:

vy

2=
A

73

Fuad’

Gb7

G-7

V&

Tt

I2)

B~
A —

76

BPwa,’

B7
4 o

s
2P

Je 7
)

©

79

© JazzpiaNoSCHoOL.COM 2014



LessoN 25 PrACTICE

EPnas”

E7

F-7

p. 2

T3

|
o\ [/

—6)

82

A was7

B"-7

s
TH &
T

e

I'f®)

|y
U h

—6)

85

Do’

v7

EP-7

2=

Y]

g

L

V-1

N b LV,

h LV,

|
./ h

)

28

Y

G7

A%-7

)

2P|
W

D h T

N b LV U

B LV,

D h T

)

91
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LessoN 25 PrACTICE

Bua’

c7

Q
7

Y

LI’I
T

) AN.d'WP ]
T A VR . '
T

e

MU

'Te)

_p- £ Ly
Jeo ALTH
T

94

Ema)?

F7

I

) AN .d'WP ]

I AVERL 3. AN <

MU

qa

<Y p 0, T
) O, AP 2
:

Ama’

Bb7

B-7

97

1V &
&

LlﬂI e

£

p 44

e

)
p.d
« ALT

—6)

100

Dma’

Eb7

E-7

o V&

v

e
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103




LessoN 25 PrACTICE

Gmn’

Ab7

A-7

Y

v

o

106



REPERTOIRE

,.f 380" 25 PRACT, CE BRENDEN LOWE

Practice UsiNe THE TriToNE MixoLyDiaN Mope Over The 251°s Goine Up

41 - RH Avone WiTh TRack
42 - LH CompiNG

Cmn’
3 4 ) o . 3
| I - - 2 =) L I 3
A e e
.‘.
Fuad’
3 4
|2 |_3 4 1 2 . 2 3
e —
BPwa’
4 3
2 33 1 2
p . 2 3
o—# F a s
VY
1 2 1 2 3
= s s s
o e
APwas?
L2 3 : a a 2 3 4 :
— e
DPwas’
1 2 2 2 03 12 3.2
| \ i3 -]
N [N P
—H"—q- : { _‘_.
T | ._‘
Bmas’
3 4 3
1 hzl .'.*'- . . 3 4 1 2 o
T I“JI = = @
19
Fi7 F7 E ma)?
2 4
. - ‘n'l"" = : 1 P o I 4 rd o
@m—._‘ —O—FI .q._al_‘ —o | ‘_i_,_i_
22
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LessoN 25 PrACTICE

g 7 Anas’
3 4 '—h' 4
3 1 2 - ._V_L-_h_ =:
o— } ‘ 2 :
— - ! z o—'_'_'F:r_
25
- 7 Dmas?
3
o s s 1 s | n 12 3 1 2 )
o I £ i - } | =
U —— ‘
9‘_lq-i_‘_g_i—9- T o @
ﬁ% qu e N Gma’
3 4 == :
'n 4}' | 2 ] . 2 I l'—‘iP_H. i— 4
e - i 7 —




REPERTOIRE

LessoN 25 PRACTICE

Practice UsiNe THE TRiToNE MixoLYDiaN Mobe Over THE 251°s GoING DowN

BRENDEN LOWE

41 - RH AtoNe With TRaCK
42 - LH CompiNG

D-7 DY Cuns’
4 3 2 1 5 4 3 2 4 3
n 5, ‘ 1 , i
= o e — o
G-7 6" Funs’
n 1
a— e " —
ﬁ?—a—__.' —
4
c-7 B’ B a7
p 2 e o #}: . -
f? b £ 1 3% dp te
7
F-7 E7 EPua’
10
Bb-7 A7 APwas”
R T
G L fee. i e e 4o
13'.’
EP-7 D’ Duas”
0L [ [
% V7 'p '_F_‘ J—H" ) — J_‘ I_—I
| i
16
7 Cc? Bun’
9 %u.'"l)l g e . h'- 'b] e
& == S==
o
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2 F¥'7 F7 LessoN 25 PRACTICE E
“  Ba B Anns7

Jdt 2 — |

! ? ol I I — I I | @ I
R EY7 Dmas’

n 4
A —
fg ] v
A7 AY? Gma)’
e —
& | |

)



LesSON 25 PRACTICE

BRENDEN LOWE

TECHNIQUE
PracTICE THE TRITONE SuB Lick IN At Kevs
4$1- RH With TRACK
42 - RH Exercise, LH CompiNG
Key Of C
D-7 Db Cuns’
o] A : 2 2 1 L 2 N
A o p = = 2 1
&4 ] 4 )
7 -
G-7 vi
Kev OF F 4 5 , 6" Fung
0N 2 » ; bz 1 ) , 2 .
,{_ .h I T 7 'V,' é
& ,
d
3
C-7 7
Kev OF B \ B , , BOun.’
9 3 2
e = - h‘i j :
é» I U =]
5
- 7 b, .7
Kev OF E 1, , . E Emad
9 I|r7 4 3 2
) A 1“ h‘l &
7
B"-7
Key OF Ab 7 by, .7
, , ‘ q 2.A s 5 ) A%Mng
L =) 1
Eas 12
9
K b b_ 7 b,, 7
£ 0r D E-7 2 " 5 D LT
}7 I l_¥ 2 4 _ _
— :
T ® b bt =
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LessoN 25 PRACTICE

2
b_
Key OF Gb A7 G’ GO’
" . 2 ) 2 1 2
_@jb " b 7 b e 3
5 ” i
13
Key OF B
Chr C7 Buas’
1 3 2
2 1 3 [
’ 2 2 T
At —s L | 2
s~ — —— — = &
15
Key OF E
Fﬂ'_7 F7 EMAJ7
2 1 3 2
n 44, 1 2 z
¥ AL |
—s . :
177 " qf- 5
Key OF A
B-7 BY7 Anns’
. s 3 2 1 3
-yt —— ' :
= ' TRSEE
19
Key OF D
F-7 EY7 Dins’
4 3 2 1
0 4 e E— = - - 2
= ' 2
2 ’ © °
Key OF G b
A-7 Y7 Gmns’
"L 4 . . 3 2 1
Are—g 2 |
e &

23




TECHNIQUE

41- RH With TRACK
42 - RH Exercise, LH CompiNG

LessoN 25 PRACTICE

PracTice THe TriToNE Sus Lick IN At Kevs

BRENDEN LOWE

Key O¢ C b
D-7 D" CmnJ’
1 2 3 1 . L2 3
Y4V T2 = e a =4
! %E A 7 |4 HI
- 7
Kev O F Gi 7, 5 N L , Fas
N | L2 L 3 1 b o
)'A 1 i 'V' 7 g]
)
3
by 7
. B7 B mas
Key OF Bb C-7 , s . ,
b 2 5 : 5
7\ '\? I — m : (@
i ...
5
Key OF Ev f‘7 , s E7 EPuns’
o) L o 3 1 ’2‘
. — °
% — i
7
Bb-7 A7 APuas”
Key OF Ab 1
n 2 1 2 2 h4' —
e + 51!,—% .
9
Key O Db b_ 7
7 ., . D DPua’
p . 2 . . 4 1
)'A 7 B 1 3 J 7] cJ
|
1

© JnzzriANoSCHOOL.COM 2014




LessoN 25 PRACTICE

2
Key OF Gb Ab-7 G’ GbMAJ7
2 3 4
9 .‘ﬁ T Py 3 r 2 3 "1 ] ©
A r —"
~ |
13
Kev 0¢ B Chn c’ By’
2 3 4
n 4k, ; 2 hlg b, ho &
1
1
3
157 ———
Key O E Ft7 F7 E mas?
2
0 44, ° 1 1,2 L2 5
i"? R — —
17
Key OF A B-7 B ) AM5AJ7
n it . ) 5 4,1 2 b2 he -3
) ALT & 2 H.
19
Key OF D E-7 EY7 Dmas’
)'A AL | &~ [ |2 7 cJ
7\ ‘_H- il 'V. 14
21
Ky OFG  A-7 A7 G’
4
" . . 1 L2 - b3 > e
) E.d 1 3 o UF H'
1




REPERTOIRE

,.f 380" 25 PRACT, CE BRENDEN LOWE

PracTice UsiNg ConTiNuous EicnTn Notes To ConNNecT The 251 ChaNces MakiNG Sure To LaND ON
CHorp ToNes WHEN THE HarmoNIEs Chance. DO NOT STOP

41 - RH AtoNe WiTh TRACK
42 - RH W/ LH Coros
43 - RH W/LH CHoros + TRACK

D-7 G’ Cmas’

9 y

I\ V4 4 yd V4 yd yd yd V4 yd V4 yd yd
_@ A y .4 V.4 y.4 V.4 V.4 V.4 y.4 y 4 y .4 V.4 y.4 y .4

d -

G-7 ¢’ Funs’

o]

,{A 4 yd 4 yd yd yd 4 yd yd yd yd 4
_@ y.4 y .4 V4 y .4 y 4 g y.4 y 4 y .4 y .4 y 4 y.4

)

4 C-7 F7 B’

f

I\ V4 V4 V4 yd yd V4 4 V4 V4 yd yd 4
% V.4 y.4 V.4 y.4 g V.4 V.4 y .4 y.4 y.4 .4 .4
7 F-7 BY7 EPnas”

f

7\ 4 V4 V4 4 V4 V4 V4 4 V4 V4 V4 4
% V.4 V.4 y .4 V.4 .4 y.4 V.4 4 V.4 V.4 V4 V.4
0°  Bbg i Aun,7

f

7\ 4 V4 4 V4 V4 V4 V4 V4 V4 V4 V4 V4
_@ y 4 y.4 y 4 y .4 ! y.4 y .4 y .4 y .4 y 4 y .4 y.4

J
3% b Ab? Duas”

f

I\ yd 4 yd 4 yd yd yd 4 4 yd 4 yd
_@ y .4 V.4 y .4 V4 y.4 V.4 y .4 V.4 g y .4 V.4 y .4
167 b b b

AP-7 D7 Gnas’

o]

,{A 4 4 yd yd yd yd yd 4 4 4 4 4
_@ y.4 y.4 y .4 y 4 y .4 ! y.4 g y.4 y.4 y.4 y.4
21.‘?7

i 7 Bun’

o]

,'\A V4 yd V4 yd V4 yd yd yd yd V4 V4 V4
% V.4 y .4 .4 y.4 V.4 g V.4 y.4 V.4 V.4 V.4 V.4
22
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2 LessoN 25 PRACTICE
Fhr B? Emas’
f
7\ . V4 V4 V4 V4 4 V4 .
_@ L 4 y 4 y4 y 4 y.4 7 0
25'.’
B-7 E’ Amn)’
0
f'\A 0 V4 V4 4 V4 4 V4 0
_@ L 4 V4 V.4 V.4 .4 V.4 .
287
E-7 A7 Duas’
f
I\ [J V4 V4 V4 V4 V4 V4 L2
% LI 4 V.4 V.4 V4 V.4 .4 .
31
A-7 D’ G’
f
7\ . V4 4 V4 V4 V4 V4 0
_@ LI 4 .4 V.4 .4 .4 .4 .
)
34
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REPERTOIRE

LessoN 25 PRACTICE

BRENDEN LOWE

Pracrice UsiNg Rooteess Voicings IN Your RH, Write Your LH Puays THe FoLLowING STRUCTURES

LH STRUCTURES

© JnzzriANoSCHOOL.COM 2014

31 - 1+7
42 - 143
$3 - 1+10
D-7 G’ CmnJ’
9 y
G-7 c’ Fuad’
f
s C7 F7 B’
f
7 F-7 BY7 EPua’
f
0 Bby 3 APwas?
f
_@ : ,I ,I ,I ,I ,I ,I ,I ,I
% fhg AP7 Dowa?
f
o pbg 1 Gona’
f
~
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LessoN 25 PrACTICE
2 chr F47 Bun)’
£
7\ o V4 V4 V4 V4 V4 V4 .
_@ L 4 Z y.4 y.4 y.4 V.4 0
2°
Fi7 B’ Emas’
f
7\ . V4 4 4 4 4 V4 .
_@ e J y 4 y 4 y 4 y 4 y 4 .
J
2 7 7
B-7 3 Ann
£
7\ . V4 4 V4 4 4 V4 .
% e J y 4 y 4 y 4 y 4 y 4 o
28
F-7 A7 Duns’
0
I{_ o V4 V4 V4 V4 V4 V4 o
_@ 0 ! .4 ! y 4 y 4 / .
317 7 7
A-7 D G
)
f'\A . V4 4 4 V4 4 4 .
% e J y 4 y 4 y 4 y 4 4 .
34




REPERTOIRE
BRENDEN LOWE

LessoN 25 PRACTICE

PracTiCE IMPROVISING MELODIC OcTAVE LINES IN Your RH, WhiLe Your
LH Comps Tre SAME RuythmMs WiTh RootLess VoiCINGS

D-7 G’ Cmas’

9 y

I\ V4 4 yd V4 yd yd yd V4 yd V4 yd yd
_@ A e J V.4 y.4 V.4 V.4 V.4 y.4 y 4 y .4 V.4 y.4 y .4

d -

G-7 ¢’ Funs’

o]

,{A 4 yd 4 yd yd yd 4 yd yd yd yd 4
_@ y.4 y .4 V4 y .4 y 4 g y.4 y 4 y .4 y .4 y 4 y.4

)

4 C-7 F7 B’

f

I\ . V4 V4 V4 yd yd V4 4 V4 V4 yd yd 4 3
% V.4 y.4 V.4 y.4 g V.4 V.4 y .4 y.4 y.4 .4 .4
7 F-7 BY7 EPnas”

f

7\ 4 V4 V4 4 V4 V4 V4 4 V4 V4 V4 4
% V.4 V.4 y .4 V.4 .4 y.4 V.4 4 V.4 V.4 V4 V.4
0°  Bbg i Aun,7

f

7\ 4 V4 4 V4 V4 V4 V4 V4 V4 V4 V4 V4
_@ y 4 y.4 y 4 y .4 ! y.4 y .4 y .4 y .4 y 4 y .4 y.4

J
3% b Ab? Duas”

f

I\ yd 4 yd 4 yd yd yd 4 4 yd 4 yd
_@ y .4 V.4 y .4 V4 y.4 V.4 y .4 V.4 g y .4 V.4 y .4
167 b b b

AP-7 D7 Gnas’

o]

,{A 4 4 yd yd yd yd yd 4 4 4 4 4
_@ y.4 y.4 y .4 y 4 y .4 ! y.4 g y.4 y.4 y.4 y.4
21.‘?7

i 7 Bun’

o]

,'\A V4 yd V4 yd V4 yd yd yd yd V4 V4 V4 .
% L 4 y .4 .4 y.4 V.4 g V.4 y.4 V.4 V.4 V.4 V.4 .
22
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2 LessoN 25 PRACTICE
Fhr B? Emas’
f
7\ . V4 V4 V4 V4 4 V4 .
_@ L 4 y 4 y4 y 4 y.4 7 0
25'.’
B-7 E’ Amn)’
0
f'\A 0 V4 V4 4 V4 4 V4 0
_@ L 4 V4 V.4 V.4 .4 V.4 .
287
E-7 A7 Duas’
f
I\ [J V4 V4 V4 V4 V4 V4 L2
% LI 4 V.4 V.4 V4 V.4 .4 .
31
A-7 D’ G’
f
7\ . V4 4 V4 V4 V4 V4 0
_@ LI 4 .4 V.4 .4 .4 .4 .
)
34
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REPERTOIRE

,.f 380" 25 PRACT,CE BRENDEN Lowe
| SHoutd CARE Worps & Music By Sammy CanN
AxeL STorpAHL & PauL NESTON
Key
0F C n-7 V7) (-7 v?) (-7 V7 IMa7)
D-7 G’ E7 A7 D-7 G’ Cmal’
f - —
Lo = L =
Chs 3
Key Key
OFD- (1I-7v5 V7) n-7 OF Eb (n-7 V7)
E-7b5 A7 D-7 F-7 B
? | ——
:®_9_7 K — — N.l —
5 Key Key O F
Key IMag7 0 A- (1-7v5 V7) (n-7 V7 IMaJ7)
0FC Cma)’ B-7b5 E7 G-7 (o Fuas’
9 ——3—— ——3—
Kev OF A- Kev OF G Key OF C
(11-7v5 V7 I-7) (n-7 V7) (n-7 V7)
B-7b5 E7 A-7 A-7 D7 D-7 G’
g ——3— ——3—— T 3
o él [4 > - e
13
Key (n-7 V7) (n-7 V7) (n-7 V7 IMnJ7)
0,C D7 67 E7 A7 D-7 G’ Cun’
f - —
g = T
17", 3
Key (1-7v5 V7) n-7 Ry (-7 V7)
0rD- E-7b5 A7 D-7 OFEr F-7 B"?
n | 3 —
5@#9'—.} o 2 —

21
© JazzpiaNoscHooL 2015



LessoN 25 PrACTICE

DM ORC
Kev OF A-
(1745 /7 b Fan VD R UTING
B-7b5 E7 A7 A-/6 D/
R —— l
i
Ky (-7 V7 MNT) -7 n-7 VI7
0FC D-7 G’ Cw) 7 E-7 A’
o]
3@_ - o P—

29




BRENDEN LOWE

REPERTOIRE
T LessoN 25 PRACTICE
41 - PracTice CompiNG Your Rooteess Voicings UsiNG ALt TRITONE Suss
41 - LH Acone
42 - LH With TRACK Woros & Music By SaMMy Caun
| SHoutd CaRre AXeL STORDAHL & PauL WESTON
-7 D7 5-7 EY7 D7 D7 Chal’
, bp? B g g bp? B 2
)=
E-7b5 E”7 D-7 F-7 E7
_G Il Il Il Il Il Il Il Il Il Il Il Il Il Il Il Il
s Cmal’ B-7b5 BY7 G-7 G Fuad’
_n 4 ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
9 B-7b5 BY7 A-7 A-7 A" D-7 DY
_n 4 ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I —/ ,I ,I
s D7 DY E7 B D7 D" Chal’
_G Il Il Il Il Il Il Il Il Il Il Il Il Il II Il Il
v E-7b5 EY7 D-7 F-7 E7
£ ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
21 B-7p5 BY? A-7 A-7/G D/F#
£ ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
25
D-7 DY Cw  F-7 E-7 EY7
_G Il Il Il Il Il Il Il Il Il Il Il Il Il II Il II
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REPERTOIRE BRENDEN LOWE

,.E 880" 25 PRACT' CE Woros & Music BY Sammy Can

AXEL STorDAHL & PauL WESTON
$1 - PracTiCE THE Mopes ThroucH **| Shoutp CAre” With The TRITONE Sus MoDEs

FIRST 4 MEASURES
-7 D -7 EY7 -7 D Cuat’
9;
_@ - ,I !I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
7 -

How You Woutp Practice The Mooes With TriToNe Suss (Up, DowN, Up + DowN)

D-7 Y7 (TriToNE For G7) E-7 b7 (TriToNE For A7)
f — — - 1 -
% o —O—i_. yi b._b_‘_.-b-‘lﬂ_‘_a.-, .qu-i_._. Y b‘ : q_.’_
5

D-7 DY (TRiToNE For G7) CmnJ’
£ —1—
ﬁ%—,—o_l—‘—. Sty he w00 L o >+ ——
9

| SHouLp CARE

D7 DY 7 EY D-7 1 Cun’
o]
f'\‘ V4 yd V4 V4 V4 4 V4 4 V4 yd V4 V4 yd V4 V4 4
% V.4 .4 y.4 V.4 V.4 4 y .4 .4 V.4 V.4 g V.4 g V.4 V.4 .4
12
E-7b5 3 D-7 F-7 E7
o]
I{_ yd yd 4 4 yd yd yd yd yd yd 4 yd yd yd 4 4
o
% Cun’ B-7b5 B G-7 G Fund”
o]
I{_ 4 yd yd yd yd 4 4 4 yd yd 4 yd yd yd yd yd
o
20
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BRENDEN LOWE
REPERTOIRE

LessoN 25 PRACTICE

$1 - PracTiCE IMPROVISING OVER | SHoutd CARE USING ALL TRITONE REHARMS
41 - RH AtoNe WiTh TRACK

42 - RH With LH ChHoros Worps & Music By SaMmy CauN
43 - RH Wik LH Choros & TRACK | SHoutp CARE AXeL SToroAHL . Paut WESTON
D7 DY E7 E7 D7 Y7 Chn’
9 y
_® A II Il Il Il II Il Il Il Il Il Il Il Il Il Il Il
7 P
E-7b5 EY7 D-7 F-7 E”
2
_@ ,I !I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
)
5
CmaJ’ B-7bs B’ G-7 G Fuad’
f
_@ ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
)
9
B-7b5 B"7 A-7 A-7 AY? D-7 DY
2
~
-7 D E7 7 D DY Chns’
f
_@ ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
d
17
E-7b5 EY7 D-7 F-7 E7
2
3
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LessoN 25 PrACTICE

A-7/G

D/F#

A-7
yd 4 yd
y.4 V4 y.4
CmnJ’
II Il




BRENDEN LOWE
REPERTOIRE

LEssoN 25 PRACTICE
WorDs & Music BY SaMMy CAHN

PracTiCe CoMPING THE FoLLOWING TEXTURES OVER | SHout CARE AxeL SToroAHL & PauL WESTON

41 - 3 + 7 LH, RH Roortess VoicinG

42 - 7 + 3 LH, RH Rooteess Voicings

43 - Bass Notes LH, RH Rootiess Voicings

44 - LH Roottess Voicines, RH Metopic Octaves, (SyNc RuyTums IN BotH HanDs

41 - Comp ALONE 45 - RH Roottess Voicings, LH (1 +10,1+3,0r 1 +7)
42 - Comp W/ TRACK

| SHouLb CARE
D-7 G’ E-7 A7 D-7 G’ CmnJ’
9 y
7\ V4 4 yd yd V4 V4 4 yd yd 4 yd yd yd 4 yd 4
% A V.4 V.4 V.4 y.4 y .4 .4 V.4 V.4 y .4 .4 g y .4 V.4 V.4 V.4 V.4
E-7b5 A7 D-7 F-7 B"7

2

7\ V4 V4 V4 V4 V4 V4 4 4 V4 V4 V4 4 4 4 4 V4
% 4 y.4 V.4 V.4 y.4 4 .4 V.4 V4 y.4 y.4 V.4 V.4 V.4 V.4 y.4
5

Cmas’ B-7b5 E7 G-7 c’ Fuad’

2

7\ 4 yd V4 yd V4 yd V4 V4 yd V4 V4 yd V4 V4 yd V4
% .4 g y.4 V4 V4 V.4 V.4 V.4 V4 y.4 V.4 y.4 y .4 y.4 y.4 y.4
9

B-7b5 E7 A-7 A-7 D7 D-7 G’

g

I\ V4 V4 yd V4 V4 4 yd V4 V4 4 V4 yd yd yd yd V4
% V4 y .4 .4 V.4 V.4 V4 y.4 V.4 y .4 .4 y 4 y.4 y.4 V.4 y.4 V.4
13

D-7 G’ E-7 A7 D-7 G’ Cmas’

f

I\ yd 4 yd yd V4 yd V4 yd 4 4 yd 4 yd V4 4 yd
_@ V.4 y.4 y .4 V.4 V.4 y.4 y 4 y.4 g y 4 y.4 V.4 y .4 g y.4

. 7 b7
17 E-7bs A D-7 F-7 B

2

7\ 4 4 V4 V4 V4 4 4 4 4 V4 V4 4 4 4 V4 V4
% 4 .4 V.4 V.4 V4 .4 V.4 V.4 .4 g g V.4 V.4 V.4 V.4 g
21
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HarMONY + THEORY

LessoN 26 PRACTICE

Practice THe Retative II-7 CHoros Berore THE DoMINANTS TrRouGH THE CIRCLE OF FOURTHS

BRENDEN LOWE

41 - RH Avone
D-7 G’ G-7 c’
9 i cJ -~ -~
54 o2 g5 222
C-7 F7 F-7 BY7

wn
>
w Lfﬁ
g
Ay
m?] (0)
‘,Ql‘
mho
¥ |
Q (60

Eb? Eb-7 Ab7
'n 1 1
ﬁ"g‘ > — ) S5
Vv O Vo VO &
9
A"-7 D"’ Db-7 6"
'n 1
g8 g & 5
13
Fi7 B’ B-7 E7
f
%ﬂ & 3 e
E-7 A7 A-7 D’
g
% 7 = >
x’ B g g &
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LessoN 26 PracTiCE

$2 - LH Atone

c7

b B

G-7

G7

D-7

b

Ca
e

R

Bb7

F-7

F7

C-7

bS

29

Ab7

E’-7
b o

Eb7

)

b

33

Gb7

b7

Db7

AP-7

h V&=
/)

172N

o
-1
AN .4
(@]

I
v 1

jl‘,i

37

E7

B7

Fi-7

-~
LA

LT
%

41

D7

A7

E-7

I*‘

AT >

45



LessoN 26 PracTice

43 - RH with LH Bass NoOTES

C7

G-7

G7

D-7

Bb7

F-7

F7

C-7

Lo
U

2
| V o

7\
&)

-

2=
A

53

Ab7

EP-7

Eb7

B"-7

2 W=
BV >~

Vo

&’

'N o)

e

he

Gb7

b7

Db7

AP-7

|y
/o)
Uh

VA e]

2=
-

PR

N~
A=

B~
-

2 W=

I'A o]

61




LessoN 26 PracTice

f7

B-7

B7

Fé-7

ML Yol

m
P. =)

" g

m
P. =)

J I8

®O

65

D7

A7

V=1

£

|ch

o
C

T




HarMONY + THEORY

LessoN 26 PRACTICE

BRENDEN LOWE

Practice The Retative II-7 CHoros Berore THE DomINANTS TrRouGH THE CIRcLE OF FourTHs WiTH STRUCTURE 2

41 - RH Acone

C7

6-7

G7

D-7

C-7

~

U ~J

Ab7

EP-7

Eb?

=2

B"-7

B~

RV =

&

|
2
| 4

Gb7

Db-7

Db7

AP-7

2
()

Lh
yvi

1N/

1 U €

Y L UV &

I\ DU

V h S

T

E7

B7

Fi-7

i (&

LT

ML Yol

D7

A7

E-7

&~

[~

[~

21

42 - LH ALone

C7

G-7

G7

D-7

|-
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LessoN 26 PracTICE

Bb?

F-7

F7

C-7

(&)
o\ UV ~xJ

_no

29

Ab7

EP-7

Eb7

Bb-7

BV >4

£
=)
LV ™~

33

Gb7

b7

Db7

A"-7

IAAN &4

Vo

-/

o

|
1]

1
I VO

<y

37

E7

B-7

B7

Fi7

LYol

—‘)2

41

D7

A7

4

[ S
Yo
1—9—

L[S
rs

45

43 - RH Wit LH Bass Notes

c7

G-7

G7

D-7




LessoN 26 PracTICE

Bb7

F-7

F7

C-7

-~

e

53

Ab7

Eb7

I-W
T
R k
El«N
El«N
| ot
Ip_
00 0 s
N o <
1&T
BN
(=
X0 R
N
o
\ 0 <
-
ﬂ.,. ﬂ,
N

oﬂmo 0
Jen [
e [
™
0
o jr.N
TH e
a)
(
o0 2
-
Br.N |
Y [a]
S 00) Q
i T 5
BrS -
nymmw mw/ -
Y

LYo )
ZLT N

LT

L Yol
&Y #1T T

Nt

®CO

65



LessoN 26 PracTICE

A-7 D’
1= LLC U.c
e s g 2
(@]




TECHNIQUE

11 RH Wirs T LessoN 26 PRACTICE

42 - RH Exercise, LH CompiNg ~ PrcTICE THiS Lick UsING A ReLATIVE MiNOR ReHARM IN ALl Keys

BRENDEN LOWE

D-7 G’ G-7 (o
Key O C 1 2 3 5 5
p . 22 223 21 . 123 4 e, 2283 21 ..
,'\A fr— ‘ ‘2;_.9_;_)-. ‘2:‘
A | | & |4
ﬁﬁ—‘:t‘—‘ R

Key OF F G-7 C’ C-7 4 F7
2 3 4 2 3 2 14 5, 1.2 3 1 3, 5 1ps 2 2 1 4 2
= T2 2P ez epe—F Feo 2
'9" —® .b.‘__‘ 'p_‘_al-‘_r__ 1 I I |
5
Kev0rB»  C-7 F7 F-7 BY7
2 3 4 2 3 2 1 1 2 3 1 22 22 2122 2 4 2 1 2
o] A IR a
¥ I I — _Ip-‘_._-b_‘ 10 | F [ O & 41[7
i?—.% oo he o F e =T
9
Kev OFE>  F-7 B’ Bb-7 , BV
e e E LI >
13
Kevorhs  BP-7 EY? EP-7 a7
A 1 2 3 1 o . . i . 4 1 2 4 3 2 1 zl B 4 5 5 1| 3 2 1 3|
,y\‘ : ‘I I—32—— o1 Ll. J‘ = .p b _‘P_‘ Iy ;P 2 ) bél
%'—h L 4 J "b-. o b-. oV
17
Key OF Db Eb- Ab7 Ab-7 Db7
1.2 3121 3, 3121 4 3 21 3bibe 2 1.5,
f'\. ) |y ) l."I =@ t” SO "th _'-b?_} *b‘
@ - ) b‘_._p_‘_a_‘y_r'} ! | ] _}
21
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TECHNIQUE

BRENDEN Lowe
41- RH Wi Thkcn LESsON 26 PRACTICE

42 - RH Exercise, LH CompiNg ~ PrcTICE THiS Lick UsING A ReLATIVE MiNOR ReHARM IN ALl Keys

Key O C D-7 6’ 61 ¢’
2127_3_.?2143215213~‘ 21255512.3;234
Gl A | I @ _'P_. I - 9 g
% - * ho e
Kvorf 67 o, ¢7 C-7 F7 .
pb"h"!b!b'l"43 2145‘2143 212,355*2 }7313_39
75 | "fﬁl'%u s =
v
5
Kev0rB»  C-7 F7 F-7 8271 2 3
21%3214321452145 g, AE2L T 14
Ftete R e
j@ *)e pgrd o
Kev OF Ev F-7 B"7 B"-7 EY?
2 1[’:_.3'[7.2.14 s o 2 1 4 3 2 31 2 » ..2':},_234
7\ | ] =) | 1 - 25 = i 14
_%9 — 'WJ‘P'—'H HEP I
13
KeyOr > BP-7 34 E"-7 n7
f3.2 . 21 43 s 2 51 A i
ﬁ_’*w T == 2 == sjl = rerera
h e ahare
Key OF Db
E’- h7 A"-7 D"
43 2 2 1 51 23
,L; 3_}3[,_, 213 5 . 21 3 2 1 2 3 4. s 2,3'19_35
18 ! b e : o O koD -
2” e |
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REPERTOIRE

,.f 380" 26 PRACT, CE BRENDEN LOWE

PracTice UsiNe ConTiNuous TripLers To ConNecT The 251 CaNces MarING Sure To Lanp ON
CHorp ToNes WHEN THE HarmoNIEs Chance. DO NOT STOP

41 - RH Avone With TRACK
42 - RH W/ LH CHoros
43 - RH W/LH CHorps + TRACK

D-7 G’ Cmas’

9 y

I\ V4 4 yd V4 yd yd yd V4 yd V4 yd yd
_@ A y .4 V.4 y.4 V.4 V.4 V.4 y.4 y 4 y .4 V.4 y.4 y .4

d -

G-7 ¢’ Funs’

o]

,{A 4 yd 4 yd yd yd 4 yd yd yd yd 4
_@ y.4 y .4 V4 y .4 y 4 g y.4 y 4 y .4 y .4 y 4 y.4

)

4 C-7 F7 B’

f

I\ V4 V4 V4 yd yd V4 4 V4 V4 yd yd 4
% V.4 y.4 V.4 y.4 g V.4 V.4 y .4 y.4 y.4 .4 .4
7 F-7 BY7 EPnas”

f

7\ 4 V4 V4 4 V4 V4 V4 4 V4 V4 V4 4
% V.4 V.4 y .4 V.4 .4 y.4 V.4 4 V.4 V.4 V4 V.4
0°  Bbg i Aun,7

f

7\ 4 V4 4 V4 V4 V4 V4 V4 V4 V4 V4 V4
_@ y 4 y.4 y 4 y .4 ! y.4 y .4 y .4 y .4 y 4 y .4 y.4

J
3% b Ab? Duas”

f

I\ yd 4 yd 4 yd yd yd 4 4 yd 4 yd
_@ y .4 V.4 y .4 V4 y.4 V.4 y .4 V.4 g y .4 V.4 y .4
167 b b b

AP-7 D7 Gnas’

o]

,{A 4 4 yd yd yd yd yd 4 4 4 4 4
_@ y.4 y.4 y .4 y 4 y .4 ! y.4 g y.4 y.4 y.4 y.4
21.‘?7

i 7 Bun’

o]

,'\A V4 yd V4 yd V4 yd yd yd yd V4 V4 V4
% V.4 y .4 .4 y.4 V.4 g V.4 y.4 V.4 V.4 V.4 V.4
22
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2 LessoN 26 PRACTICE
Fhr B? Emas’
f
7\ . V4 V4 V4 V4 4 V4 .
_@ L 4 y 4 y4 y 4 y.4 7 0
25'.’
B-7 E’ Amn)’
0
f'\A 0 V4 V4 4 V4 4 V4 0
_@ L 4 V4 V.4 V.4 .4 V.4 .
287
E-7 A7 Duas’
f
I\ [J V4 V4 V4 V4 V4 V4 L2
% LI 4 V.4 V.4 V4 V.4 .4 .
31
A-7 D’ G’
f
7\ . V4 4 V4 V4 V4 V4 0
_@ LI 4 .4 V.4 .4 .4 .4 .
)
34
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REPERTOIRE

,.f 380" 26 PRACT, CE BRENDEN LOWE

PracTice UsiNG THE CommoN CoMpING PATTERNS ONE AT A TiMe THRoucH ALL THe 251°s.
41 - Comp ALONE Use ANy CompiNG VoiciNGs You ARE ComForTABLE WITH

42 - Comp WiTh TRACK

RuvTim #1

V.

AN
.

0
5
K,

AV a N
I\
N

Ruytim 42

/i 7

o}
7& o Xl yx 7
7 4
/

gy

Riythm 43

o]
¥ Y
7.4 W

5=
3

\|

2\

I~
\

AN

Ruvtim 44

\
I~
\
\|
el
\

)
4

ml.é?"

RiyTim 45

AN
) N

i 1

(4,1

Ruytim 46

\
.
\

o Lé?*a
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Ruvtim 47

0

LessoN 26 PracTICE

B

=l

\
MK
AN

'.J

7

RuvThm 48

o]
% / ‘l' '/ ? 'l
[4
D-7 G’ CwaJ’
)
7\ . V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 .
_@ e g V4 y 4 V4 V4 V4 y 4 V4 V4 y 4 y 4 .
97
G-7 c’ Fuas?
o]
,{‘ L2 V4 V4 V4 V4 V4 4 V4 V4 V4 V4 4 L2
% L 4 y 4 .4 y 4 y 4 y 4 V.4 y 4 .4 .4 V.4 L]
2 7 by, /7
C-7 F Bma
o]
,'\A . V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 .
% e g V4 y 4 V.4 V4 .4 y 4 4 V4 y 4 .4 .
17
F-7 BY7 E"wa’
o]
,{. [J 4 V4 V4 V4 V4 V4 V4 V4 4 V4 4 V4 L]
% [ V4 y 4 y 4 .4 y 4 y 4 V.4 V4 y 4 y 4 y 4 [
21
B-7 EY7 Abun”
o]
,'\. L 4 V4 V4 4 V4 V4 4 4 4 V4 4 L2
% [J V4 y 4 V.4 V4 y 4 V.4 V4 V4 y 4 V4 L]
25
i Ab7 Dun’7
)
7\ . V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 .
_@ . y 4 y 4 .4 y 4 y 4 y 4 y 4 .4 y 4 V.4 V4 y 4 .
)
29
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Db?

LessoN 26 ﬁkd’ddg

V4 V4 4 4
V.4 g 4 V.4
Bua’
V4 V4 V4 V4
V.4 y.4 V4 g
E mas?
V4 V4 V4 V4
V.4 y.4 y.4 y.4
Amas’
V4 V4 V4 V4
V.4 y .4 y.4 y.4
Duas’
4 4 V4 V4
V.4 V.4 V.4 V.4
Gmad’
4 yd V4 V4
V.4 y.4 y .4 4

&ng‘° “g,__éFta &Q_é?!) ‘gté?k: gtklﬂ?" 80_&?‘3
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REPERTOIRE

,.f 380" 26 PRACT, CE BRENDEN LOWE

Practice UsiNG THE GiveN LonG To Sort Focusep Ruythms BeLow To Come
ThroucH ALL The 251°s. Use ANy Comping Voicines You Like

Ruytim 41

y.

o]

A— s y,
y, 7

5= D

ma

Ruytim 42

~ ;

2

RuvTim 43

Ruytim 44
o]
)4 N N
7\ o y) 4 4 o
rd 7 r 4 N
4
D-7 G’ CmnJ’
g
7\ V4 V4 V4 yd 4 yd V4 yd V4 4 V4 V4 V4 V4 yd yd
% V.4 y.4 V.4 V.4 V.4 g y .4 V.4 V.4 .4 y.4 V.4 V.4 y 4 y.4 V4
5
G-7 c’ Fmas’
£
I\ yd yd V4 4 4 yd yd 4 V4 yd yd 4 V4 V4 yd yd
_@ V4 y.4 V.4 g V.4 y.4 y .4 .4 V.4 .4 y .4 V.4 V.4 y .4 y.4 y.4
)

o
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REPERTOIRE

41 - Comp ALONE

42 - Comp WiTH TRACK

Ruytim 41

ThroucH ALL The 251°s. Use ANy Comping Voicines You Like

LessoN 26 PRACTICE

Pracice UsiNe THE GIveN SHorT To LoNe Focusep RuyThMs BeLow To Comp

BRENDEN LOWE

Ruytim 42
0
h '/ d) '1 '/ '/
. 5 /
RuvTim 43
)
)
%4 r/ r/
5 /
Ruytim 44
0
)
7\ ,/ ’l ’l 'I
4
D-7 G’ Cmns’
£
7\ . V4 4 V4 4 4 4 4 4 4 4 4 4
% e J y 4 y 4 y 4 4 y 4 y 4 y 4 y 4 y 4 y 4
5
G-7 c’ Fuad’
f
7\ . 4 4 V4 V4 4 V4 V4 4 4 4 4 4 4
_@ e J y 4 y 4 y 4 y 4 y 4 y 4 y 4 4 4 y 4
d
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LessoN 26 PracTICE

© JazzriaNosCHooL.CoM 2014

C-7 F7 Bun’
o]
,'\A . 4 4 4 V4 4 4 .
% e J y 4 y 4 y 4 y 4 y 4 y 4 .
13
F-7 BY7 EPuas”
o]
17j
B-7 34 Aun7
o]
,'\A . 4 V4 4 4 4 4 .
% ° .4 y 4 y 4 y 4 y 4 y 4 y 4 .
21
Eb-7 AY? D°uns’
o]
,'\. . V4 4 4 V4 4 V4 .
% L V.4 y 4 y 4 y 4 y 4 y 4 O
25
Ab-7 D7 G
o]
,{A . V4 4 4 4 V4 V4 4 .
157 7/ y A— 4 >
2*
Ct7 F7 Bwmas’
o]
,'\A . V4 V4 V4 4 4 4 4 .
_@ e J y 4 y 4 y 4 y 4 y 4 y 4 0
)
33
Fi-7 B’ Emns’
o]
,'\A . 4 V4 4 4 4 4 4 .
% e J y 4 y 4 y 4 y 4 y 4 y 4 o
5° B-7 E7 Amns’
o]
,'\. . 4 4 4 4 4 4 4 .
% e J y 4 y 4 y 4 y 4 y 4 4 .
41
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LessoN 26 PRacTICE 3
-7 A7 Duns’
g
7\ [ V4 V4 V.4 V.4 V4 V4 V4 V4 V4 .
_@ O 4 V4 .4 V.4 V.4 V4 V.4 .4 .4 °
J
45
A-7 D’ Gmas’
g
I\ 0 V4 V4 4 V4 V4 V4 4 V4 V4 0
% e J V.4 .4 .4 V.4 V.4 V.4 .4 V.4 L
49




REPERTOIRE

,.f 380" 26 PRACT, CE BRENDEN LOWE

41 - CoMp ALONE PracTice UsiN THE Upeat Focusep RuyTims ONE AT A TiMe ThrougH ALL THE 251°s.
42 - Comp WiTh TRACK Use ANy VoiciNgs You ARE COMFORTABLE WiTH.

Ruvtim 41

0

A

P

._‘, A

fa ¥
X
) N
N
AN

il

\
g

Riytim 42

o

F 7 7 7 7

1 M)

Ruytim 43

b-.J $P~)
|
i

Ruvtim 44

N
o

s

%
|

w

RuyTim 45

AN
NX
AN

,/ . ’l q
N

u.d g?*b

Riuytim 46

o
>
N
N
N
fa
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2 LessoN 26 PRACTICE
Ruvtim 47
0
I{_ ) 7 7
o /
7
RuvTim 48

N

D-7
)
9'.?
G-7
f
i
C-7

o

t'l'_é?ta
\

N

Et‘éFk:
\

g._é?k:
\

=
CmnJ’
V4 4 V4
y .4 g V.4 g
Fuad’
V4 V4 V4
g V.4 V.4 V.4
BPwa’
V4 4 V4
y .4 V.4 V.4 g
A
V4 V4 V4 V4
V.4 g V.4
APwas?
V4 4 V4
g V.4 V.4 g
Do’
4 yd V4 yd
V4 y.4 y .4 y .4

EP-7
f
=7
~
29
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Db?

LessoN 26 ﬁkd’ddg

V4 V4 4 4
V.4 g 4 V.4
Bua’
V4 V4 V4 V4
V.4 y.4 V4 g
E mas?
V4 V4 V4 V4
V.4 y.4 y.4 y.4
Amas’
V4 V4 V4 V4
V.4 y .4 y.4 y.4
Duas’
4 4 V4 V4
V.4 V.4 V.4 V.4
Gmad’
4 yd V4 V4
V.4 y.4 y .4 4

&ng‘° “g,__éFta &Q_é?!) ‘gté?k: gtklﬂ?" 80_&?‘3
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REPERTOIRE

,.f 380" 26 PRACT, CE BRENDEN LOWE

PracTICE UsiNG THE PoLyrHYTHMIC PATTERNS ONE AT A TiME THRouGH ALl The 251°s.
41 - Comp ALONE Use ANy CompiNG VoiciNGs You ARE ComForTABLE WITH
42 - Comp WiTh TRACK

RuvTim #1

N

AN
AN
) N
NG
\
AN
\|

0
5
K,

P+ / /
Ruytim 42
0
A=
k|

RHythm 43

)
4

\
\|
gl
\
\
gl
\
\|
\
L

\

\|
AN
AN
AN
N
fa ¥

o]
)'A

8 7~
K|

4

RuyThim 44

\
\

nlEF‘)

D-7 G’ Cwas’

(s
N
N
N
N
N
N
N
N
N
N
N
N
N
N
N
N

h._é?k:
N
N
N
N
N
N
N
N
N
N
N
N
N
N
N
N
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2 LessoN 26 PRACTICE
C-7 F7 Bwas’
o]
J.‘?j
F-7 BY7 E"wa”
o]
23
B-7 i Aun7

o]

’{A . V4 V4 V4 V4 V4 V4 .
_@ ° .4 y 4 y 4 y 4 V.4 y 4 0

)

27
EP-7 A" D°uns’
o]
31
Ab-7 D7 Y

o]

2°
Ct7 F47 Bwa’

- .
% L] Il Il V4 ,I ,I II Il [
39

Fi-7 B’ E mas’

f

43
B-7 E7 YTV

‘Sdng:

© JazzriaNosCHooL.CoM 2014




© JnzzriaNosCHoOL.COM 2014

E-7 A7 Lesson 26 Pri@ts)’ 3
o]
51 é A-7 D7 Gmal’
o]
55




RepeRTORE LessoN 26 PracTicE

PracTicE CoMPING & IMPROVISING THRouGH BLUES %2 UsING ALL THE RELATIVE 2 REHARMS.
ArTer You Become ComrorTABLE You CaN Pick AND CHoose WHiCH ONEs You LIKE BEsT.
| WoutdN’T RecoMMEND USING THEM ALL.

BRENDEN LOWE

41 - BLues BEFore REHARM

F7 Bb7 F7 F7
9 y
7\ 4 4 V4 4 4 4 V4 4 4 4 V4 4 V4 4 4 V4
% A y 4 y 4 y 4 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
Bb" Bb" F7 E7 Eb7 D7
N
f'\A 4 4 4 4 4 4 4 4 V4 4 4 V4 4 4 4 4
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
5 G7 c’ F7 D7 G’ c’
[0}
I'\. V4 4 V4 4 4 4 V4 4 4 4 V4 4 4 4 V4 4
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
9

42 - BLues AFTER RELATIVE REHARM

C-7 F7 -7 B C-7 F7 C-7 F7

$
13

-7 B 7 B C7 €7 B-7 E7 B"7 £ A7 D’
$
17

D-7 G’ G-7 c’ C7 F7 A7 D7 D7 G7 G7 C7
:
_® ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
|
21
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REPERTOIRE
BRENDEN LOWE

LessON 26 PRACTICE

Practice CompiNG THRouH I SHoutd CARE” UsiNG THese CoMMoN CompING RHyThMs You PRACTICED

RuvTim #1

N

AN
\
Y
AN
==

g
84
K

Ruytim 42

)4

15
K,

2

\
.
\|

RHythm 43

o}
¥
.4 S )

\
AN
gl
\

Ruytim 44

/4
/7

) N
I~
\
\|
I~
\
AN

md di?"

RyTim 45

AN
N|

”n L&F*D

RuvThM 46

f
-~ )

6

\|
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2 LessoN 26 PRACTICE

RuvTim 47

o}
_bﬁ o o 7 o 7
% ] 7 ﬂ I rd I 7
7
RHyThm 48
f
7\ 7 7 o 7 o 7
% 7 7 I v d I 7
1
| SHouLb CARE
D-7 G’ E-7 A7 D-7 G’ Cmas’
f
7\ 4 4 4 4 4 V4 4 V4 4 V4 V4 4 V4 4 4
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
9 7 b7
E-7b5 A D-7 F-7 B
f
7\ 4 4 V4 V4 4 4 4 4 4 4 4 4 4 4 V4
_@ y 4 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
15'.3
CmnJ’ B-7b5 E7 G-7 c’ Fuad’
4 V4 4 V4 4 4 4 4 V4 4 4 4 4 4 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4

4 V4 yd 4 4 4 yd 4 yd 4 yd yd yd 4 yd
2 7 7 7 7
D-7 G E-7 A D-7 G Cmn
f
7\ V4 4 V4 V4 V4 4 V4 4 V4 4 yd V4 yd V4 V4
% V.4 V.4 y.4 V.4 V.4 4 y .4 .4 V.4 V.4 4 V.4 V.4 V.4 V.4
25




7 b7
E-7b5 A Lesstl 2b Pracice F-7 B
Il Il Il Il Il Il Il II Il Il Il Il

4 yd yd yd 4 yd yd 4 yd 4 yd
Z e — — e — — Z Z
D-7 G’ Cwms F-7 E-7 Y
g
7\ V4 V4 V4 V4 yd 4 V4 V4 V4 4 yd
% V.4 y.4 y.4 y.4 y.4 .4 V.4 y 4 V.4 V.4 y.4
37




REPERTOIRE

,.f 380" 26 PRACT, CE BRENDEN LOWE

41 - Comp ALONE
42 - Comp With TRACK

Practice UsiNe THe GiveN LonG To Srort Focusep Ruytims BeLow To Comp THRouGH | SHoud CARE

Ruytim 41

y.

o}
y 4
7.4
'%’ V.

ma

Ruytim 42

9 \

2

RuvTim 43

. : '
¥ ; ;

Ruytim 44

o}
¥y
. )

\
\|
\

fa

@-“

4

| SHouLp CARE

D-7 G’ E-7 A7 D-7 G’ Cmal’
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LessoN 26 PracTICE

o]
f'\A yd 4 yd 4 yd yd yd yd V4 yd V4 yd yd yd 4
_@ y .4 y .4 V.4 V4 y .4 y .4 y .4 y 4 y .4 y .4 V.4 y.4 y 4 y.4 g
~
9
CwmaJ’ B-7bs E7 G-7 c’ Fuad’
o]
,'\. 4 4 V4 4 4 V4 V4 V4 4 V4 V4 V4 V4 V4 V4
@ V.4 V.4 y.4 V4 V.4 V.4 V.4 V.4 V.4 g V.4 V4 V4 g g
13
B-7b5 E7 A-7 A-7 D7 D-7 G’
o]
’{A 4 yd yd 4 4 4 yd 4 yd 4 4 yd yd 4 yd
157 Z 77—/ 77—/ 7 y 4 77—/ Z Z Z
¢
17
D-7 G’ E-7 A7 D-7 G’ Cmas’
o]
,{. V4 V4 4 V4 V4 4 4 4 V4 V4 4 V4 4 V4 V4
% V.4 V.4 .4 V.4 V.4 V.4 4 V.4 V.4 V.4 .4 g V.4 g V.4
21
E-7b5 A7 D-7 F-7 BY7
o]
f'\A yd V4 V4 yd V4 yd yd yd yd V4 4 yd yd yd 4
_@ y .4 y .4 V.4 V.4 y .4 y .4 y.4 y.4 y .4 y .4 V.4 y 4 g y.4 V4
5 B-7b5 E7 A-7 A-7/G D/F
o]
f'\A 4 V4 4 4 yd V4 yd 4 yd yd 4 yd V4 4 yd
_@ g V.4 V.4 V.4 y .4 y 4 y.4 4 y.4 y .4 V.4 y .4 V.4 V4 y .4
~
2°D-7 G’ Cwns’ F-7 E-7 'Y
o]
f'\A yd yd yd 4 yd yd yd V4 4 4 4 yd 4 yd yd
¢
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REPERTOIRE

,.f 380" 26 PRACT, CE BRENDEN LOWE

41 - Comp ALONE
42 - Comp WiTH TRACK

PracTice UsiNG THE GiveN SHorT To LoNe Focusep RuyTiMs Berow To Comp ThRougH | SHoutd CARE

Ruytim 41
N4
% y, — 7 ﬂ’

Ruytim 42

AN
AN

—bﬁ ) da ”)
5 )

2

RuvTim 43

o}
y

\|

¥ )

3

Ruytim 44

\
\
\

V]
/7

m'_éPka

| SHoutp CaRe

D-7 G’ E-7 'Y D-7 G’ Cmn’
V4 V4 4 V4 V4 V4 4 V4 V4 V4 4 V4 V4 V4 4 V4
V.4 y.4 .4 V.4 V.4 y.4 V.4 V.4
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| M)

LessoN 26 PracTICE

D-7

o]
,'\A 4 yd 4 yd 4 4 4 yd 4 4 yd yd
_@ g y .4 g y .4 V4 V.4 V.4 y .4 V.4 g V.4 y 4
)
9
Cmas’ B-7b5 E7 G-7 c’ Fuad’
V4 4 V4 4 V4 V4 4 4 V4 V4 4 4
Z Z 7 y — e —— y — —

V4 4 V4 4 V4 V4 V4 4 V4 V4 V4 4
V.4 .4 V.4 .4 V.4 V.4 g V.4 V.4 V.4 g V.4
D-7 G’ E-7 A7 D-7 G’ Cwa)?
o]
I'\. yd yd V4 V4 V4 V4 V4 yd V4 V4 V4 4
% V.4 g V.4 4 V.4 V.4 V.4 V4 V.4 V.4 y .4 .4
21
E-7b5 A7 D-7 F-7 BY?
o]
I'\A 4 yd 4 yd yd yd V4 yd yd V4 V4 yd
_@ V.4 y .4 V.4 y 4 V4 V.4 V.4 y.4 V.4 V.4 y .4 y .4
~
25
B-7b5 E7 A7 A6 D/E
o]
I'\A 4 yd 4 yd 4 4 yd yd 4 4 4 yd
_@ y.4 y .4 V.4 y .4 V4 V.4 g y .4 g V.4 V.4 y .4
o
29
D-7 G’ Cma)’ F-7 E-7 A7
o]
I{_ V4 4 V4 4 V4 V4 4 4 V4 V4 4 4
% Z Z y 4 Z y 4 Z Z Z Z Z Z Z
33




REPERTOIRE

,.f 380" 26 PRACT, CE BRENDEN LOWE

41 - Comp ALoNe  PracTICE UsING THE Given Upseat Focusep RuyThms Betow To Comp THrouGH | SHoutp CARe
42 - Comp WiTH TRACK

Ruytim 41

A

N

A

-

i 5 1N

RuvTm $2

P
R
N|
N|
el
N|

1 M)

RuvTm 43

mt‘é?~3

RuvTim 44

P
K
el

w

RuyTim 45

\
L
\
I~
\

™ L&F*D

RuvTHM 46

3
N>
\
\
\
kg ¥

Ruvtim 47

Ny
R

Q
d%
\
AN
I~
\
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2 LessoN 26 PRACTICE
RuvyTm 48
fl— -
S ’ ’
) / /
3
| SHoutp CaRre
D-7 G’ E-7 A7 D-7 G’ Cmas’
£
>
E-7b5 A7 D-7 F-7 BY7
£
~
Cmas’ B-7b5 E7 G-7 c’ Fuas’
£
~
B-7b5 E7 A-7 A-7 D7 D-7 G’
f
_® ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
)
21
D-7 G’ E-7 A7 D-7 G’ Cmas’
£
~
E-7b5 'Y D-7 F-7 B
N
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LessoN 26 PracTICE

B-7b5 E7 A7 A6 D/E
g
_@ !I !I ,I ,I !I ,I ,I ,I !I ,I
r
33
D-7 G’ Cun’ F-7 E-7 A7
g
_@ !I !I ,I ,I !I ,I ,I ,I !I !I
!
37




REPERTOIRE

51 - Cowp ALONE LEsSSON 26 PRACTICE

42 - Comp With TRACK
Practice CompiNG THRouH I SHoutd CARE” UsiNG THese CoMMoN CompING RHyThMs You PRACTICED

BRENDEN LOWE

RuvTim $1

A

o}
¥
7.4 WY

54

Ruytim 42

AN
.
\
\
\|

\
) N
\|
I~
\
\
\|
g

\|
\

N

\|
\|
\
\|

Ruythm 44

N

i —

7\ '1 '1
&)

)
[1

| SHoutp CARE
D-7 G’ E-7 A7 D-7 G’ Cmas’

f

7\ 4 4 V4 4 4 V4 V4 4 4 V4 V4 4 4 V4 V4 4
% V.4 y 4 V.4 V.4 V4 y 4 V4 V.4 ! y 4 V.4 V.4 V.4 y 4 V4 V.4
11

E-7b5 A7 D-7 F-7 BY7

N
% ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
15
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LessoN 26 PracTICE

Cmal’ B-7b5 E7 G-7 c’ Fuad’
g
J.‘?7 7 7 7
B-7b5 E A-7 A-7 D D-7 G
£
j:? 7 7 7 7
D-7 G E-7 A D-7 G Cwa
g
27
E-7b5 'Y D-7 F-7 BY7
g
B-7b5 F7 A-7 A-7/G D/F
g
i? 7 7 7
D-7 G CmnJ F-7 E-7 A
g
_® ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
d
39




JALEPIAND SCHOOL

[ea

Lesson 27



HarMONY + THEORY

,.f 380" 27 PRACT, CE BRENDEN LOWE

Comp AND IMPRoVISE OVER THESE 251 RenaRMS WiTH The RetaTivE MINoR INFRONT OF THE TRITONE SuB

D-7 Ab-7 D7 Cua)’
9 A
I\ V4 yd V4 V4 V4 V4 V4 4 V4 yd V4 V4
% A y.4 g V.4 V.4 V.4 y .4 y.4 V.4 V4 V4 V.4 y 4
G-7 D7 6" Fyuas’
9
I\ Ih 4 V4 yd V4 V4 yd V4 V4 4 4 yd V4
% | 4 V.4 V4 y.4 y .4 V.4 g y.4 y .4 V.4 4 V.4 V4
4
C-7 6’7 B’ B’
0
I\ lh V4 4 V4 V4 V4 4 V4 yd V4 4 V4 yd
% |4 V.4 4 y.4 V.4 V.4 .4 y.4 V.4 V.4 4 y.4 V.4
.
F-7 B-7 E7 Y
oy
A P L yd yd 4 yd yd yd 4 yd yd yd 4 yd
_@ vV 7 y .4 V.4 V.4 y .4 y .4 y .4 V.4 y 4 y .4 y .4 y.4 g
o
10
Bb-7 E-7 A7 APy
o] L
)4 7 B
A B LV yd yd 4 4 yd yd 4 4 yd yd yd yd
_@ vV 7 y .4 y.4 y.4 y.4 y .4 y .4 y.4 y.4 y 4 ! y .4 y .4
o
13
E'-7 A-7 X Do’
o] L
¥ ' 7 B
A P LV, V4 V4 4 4 V4 4 4 4 V4 4 V4 V4
% vV 7 p V.4 V.4 V.4 V.4 V.4 V.4 .4 .4 V.4 V.4 g V.4
16
Ab-7 D-7 G’ G’
o] L
)4 7 B L
A P LV, 4 V4 4 V4 V4 V4 4 V4 V4 4 V4 V4
% vV 7 p .4 V.4 .4 V.4 4 V.4 .4 V.4 g V.4 V.4 V.4

© JnzzriANoSCHOOL.COM 2014



LessoN 27 PracTICE

c’ Buas’

G-7

Cc*7

p 44
) A AL
7\ :Fl' E.d'N

22

E mas?

F7

C-7

Fé-7

) AP 3
¥

0

Amas’

Bb7

F-7

Y __ALT
T

28

4 Dmn’

Bb-7

E-7

31

A" Gmas’

Eb-7

A-7

0

T



HarMONY + THEORY

,.f 380" 27 PRACT, CE BRENDEN LOWE

Comp AND IMPRovISE OVER THESE 251 RenaRMS WiTH THE RetaTive MiNoR OF THE TRITONE Su IN THE FIRST MEASURE

Ab-7 D-7 G’ CmnJ’
9 A
I\ V4 yd V4 V4 V4 V4 V4 4 V4 yd V4 V4
% A y.4 g V.4 V.4 V.4 y .4 y.4 V.4 V4 V4 V.4 y 4
D7 G-7 c’ Fuad’
g
I\ Ih 4 V4 yd V4 V4 yd V4 V4 4 4 yd V4
% | 4 V.4 V4 y.4 y .4 V.4 g y.4 y .4 V.4 4 V.4 V4
4
G"-7 (o F’ BPwns’
—
4V Y V4 4 V4 V4 V4 4 V4 yd V4 4 V4 yd
% |4 V.4 4 y.4 V.4 V.4 .4 y.4 V.4 V.4 4 y.4 V.4
,
B-7 F-7 BY7 E"wa’
—
A P L yd yd 4 yd yd yd 4 yd yd yd 4 yd
_@ vV 7 y .4 V.4 ! y .4 y .4 y .4 V.4 y 4 y .4 y .4 y.4 g
d
10
-7 B"-7 3 APwas”
o] L
)4 7 B
A B LV yd yd 4 4 yd yd 4 4 yd yd yd yd
_@ vV 7 y .4 y.4 y.4 y.4 y .4 y .4 y.4 y.4 y 4 ! y .4 y .4
J
13
A-7 EP-7 AP7 Do’
o] L
¥ ' 7 B
A P LV, V4 V4 4 4 V4 4 4 4 V4 4 V4 V4
% vV 7 9 V.4 V.4 V.4 V.4 V.4 V.4 .4 .4 V.4 V.4 g V.4
16
D-7 Ab-7 D7 Gonas’
o] L
)4 7 B L
A P LV, 4 V4 4 V4 V4 V4 4 V4 V4 4 V4 V4
% vV 7 lV! .4 V.4 .4 V.4 4 V.4 .4 V.4 g V.4 V.4 V.4
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LessoN 27 PracTICE

F7 Buas’

Cc*7

G-7

p 44
) A AL
7\ :Fl' E.d'N

22

E mas?

B7

Fé-7

C-7

o}
) A..dP 2

Amas’

E7

B-7

F-7

0

Y __ALT
T

28

Dmas?

A7

B"-7

Gmas’

D7

EP-7

0

T



HarMONY + THEORY

,.f 380" 27 PRACT, CE BRENDEN LOWE

Comp AND IMPRrovISE OVER THESE 251 RenaRMS WiTH THE RetaTIvE MINOR & THE TRITONE
WitH THe Recutar 2-5 ALso

D-7 G’ Ab-7 D7 Cua)’
9 A
I\ V4 yd V4 V4 V4 V4 V4 4 V4 yd V4 V4
% A y.4 g V.4 V.4 V.4 y .4 y.4 V.4 V4 V4 V.4 y 4
G-7 c’ D’-7 G Fuas?
9
I\ Ih 4 V4 yd V4 V4 yd V4 V4 4 4 yd V4
% | 4 V.4 V4 y.4 y .4 V.4 g y.4 y .4 V.4 4 V.4 V4
4
C-7 F7 6’7 B’ B’
o] L
f'\. lhg V4 4 V4 V4 V4 4 V4 yd V4 4 V4 yd
% |4 V.4 4 y.4 V.4 V.4 .4 y.4 V.4 V.4 4 y.4 V.4
.
F-7 BY? B-7 E7 EPnas”
o] L
I{A .hVL yd yd 4 yd yd yd 4 yd yd yd 4 yd
_@ vV 7 y .4 V.4 V.4 y .4 y .4 y .4 V.4 y 4 y .4 y .4 y.4 g
o
10
Bb-7 3 E-7 A7 APy
o] L
)4 7 B
A B LV yd yd 4 4 yd yd 4 4 yd yd yd yd
_@ vV 7 y .4 y.4 y.4 ! y .4 y .4 y.4 y.4 y 4 y .4 y .4 y .4
o
13
E'-7 AP7 A-7 X Do’
o] L
¥ ' 7 B
A P LV, V4 V4 4 4 V4 4 4 4 V4 4 V4 V4
% vV 7 p V.4 V.4 V.4 V.4 V.4 V.4 .4 .4 V.4 V.4 g V.4
16
Ab-7 1 D-7 G’ G’
o] L
)4 7 B L
A P LV, 4 V4 4 V4 V4 V4 4 V4 V4 4 V4 V4
% vV 7 DV! .4 V.4 .4 V.4 4 V.4 .4 V.4 g V.4 V.4 V.4
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LessoN 27 PracTICE

FA7 G-7 c’ Bun’

Cc*7

p 44
) A AL
7\ :Fl' E.d'N

22

B7 C-7 F7 Emn’

Fé-7

) AP 3
¥

0

Amas’

Bb7

F-7

E7

Y __ALT
T

28

Bb-7 EY7 Duns’

A7

E-7

31

D’ Eb-7 AP7 G’

A-7

0

T



HarMONY + THEORY

,.f 380" 27 PRACT, CE BRENDEN LOWE

Comp AND IMProvISE OVER THESE 251 Renarms With The Fuirpep VErSION OF THE ReLATIVE MINOR AND
THE TriToNE Wit THE REGULAR 2-5 ALSO

Ab-7 D7 D-7 G’ Cua)’
o] A

f'\‘ V4 yd V4 V4 V4 V4 V4 4 V4 yd V4 V4

% y.4 g V.4 V.4 V.4 y .4 y.4 V.4 V4 V4 V.4 y 4
D7 G G-7 c’ Fuas?

o]

A —F——> y . 7 y . y 7 y . y . y y i 7 7
% | 4 V.4 V4 y.4 y .4 V.4 g y.4 y .4 V.4 4 V.4 V4
4

6’7 B’ C-7 F7 B’

-
4V Y V4 4 V4 V4 V4 4 V4 yd V4 4 V4 yd
% |4 V.4 4 y.4 V.4 V.4 .4 y.4 V.4 V.4 4 y.4 V.4
,

B-7 E7 F-7 BY? EPnas”

o] L
I{A .hVL yd yd 4 yd yd yd 4 yd yd yd 4 yd
_@ vV 7 y .4 V.4 V.4 y .4 y .4 y .4 V.4 y 4 y .4 y .4 y.4 g
~
10

-7 A7 Bb-7 3 APy

o] L
)4 7 B
A B LV yd yd 4 4 yd yd 4 4 yd yd yd yd

.o LA A— V.4 V.4 Z V.4 V.4 V.4 V.4 V.4 Z V.4 Z
~
13
A-7 X EP-7 AP7 Do’

o] L
¥ ' 7 B
A P LV, V4 V4 4 4 V4 4 4 4 V4 4 V4 V4

% vV 7 p V.4 V.4 V.4 V.4 V.4 V.4 .4 .4 V.4 V.4 g V.4
16
D-7 G’ Ab-7 D7 G’

o] L
)4 7 B L
A P LV, 4 V4 4 V4 V4 V4 4 V4 V4 4 V4 V4

% vV 7 p .4 V.4 .4 V.4 4 V.4 .4 V.4 g V.4 V.4 V.4
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LessoN 27 PracTICE

¢’ 7 F7 Bun’

G-7

U

p 44
) A AL
7\ N AL

22

F7 Fi-7 B E w7

C-7

) AP 3
¥

0

B-7 E7 Amny’

Bb‘?

F-7

Y __ALT
T

28

Dmas?

A7

Eb7

B"-7

31

Gmas’

D7

Ab7

EP-7

0

T



TECHNIQUE

4$1- RH With TRACK

42 - RH Exercise, LH CompiNG

Key OF C

LessoN 27 PRACTICE

Practice Twis Lick UsiN Te RetaTive MiNor & TRITONE IN A 251

BRENDEN LOWE

D-7 AP-7 D" ) Cun?
3 3 4 3 1.2 be b2 2 3
P A > - — o e o142 o
5 = =
7
Key 0k F  G-7 D7 6" Fun,
n 3 3 4 3 A 1 L‘l2 L4 ‘3 ~ | N
- 2—) .p‘ T he -_p"_F _.*‘ )
4
b
Ky OB 6y che B’ ) Bowns”
4 2 3
m£—i—3 ¥ 32, 2 e b 3 be b b’ A m— |
% u A
.
Re OFE>  Fm B-7 E7 E"wa’
1° 4 3 2
"L P2 1 2 3 4 =z 2 1
)4 = T X N IL ) 3}
! e _— - A b X
10
Key OF A B%. E-7 A7 Aun7
B 1 2 3 4
3 3 4 3 , " 1%4 3 2 4.3 , .
g4 o a—oi"Ff =I =T
13‘.’
Kev OF Db E b—73 b A-7 D7, , BbMAJ"
n be & 7 2 2 334 2 @ 9 2 bhepd 2 1 3 4
S 3 o ——
A : |' ) '_P_&._ .F 7@ o)
& — ' ' —
16‘.’
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LessoN 27 PracTicE

Key OF Gb
2 A7 -7, , 67 Gouas” -
A .3 3 4 3 2 L 4 3 4
A e — i CA——— - 5
_@ N e @ t V‘—N
~ : -
19
Keyorp  CH7 G-7 Cc’ By’
4
3 3 £ 3 3 4 1 ¢ 32 2 44 3 3
4 o—a—f& i \ e — o % 24 1
‘
Y4 i «IP NJ B o— "I H—N
22
Key OF E
Fé-7 C-7 F7 Emns’
N . . . S 2 1 2 2 5 N S S
A = = - m ) | - ; . - & y )
%ﬁ #o—* ‘n‘_i—‘ : N
25
Key OF E
B-7 F-7 BY? Amns’
3 3 4 3 , s 4 23 £_4 3 4 3, .
* 2 i ._.— o l L°x 1
I
28
Kev OF E b7
E-7 ) Bb-7 E . Dmn’
3 3 3 2 3 o b 3 4 3
ph o » £ 42 2,3 1 2bhe ED o 1.3 4% 1 |
f'\A 4 ‘"I' .) |4 ' _)
ig — —
31
Key OF G
A-7 Eb2-7 s 4 1 AP7 G’ )
A 3 3 4 3 | 2 % .3 2 5, 1
A '_7_ @ NJ b‘ T he @ 112 ‘_NJ
34




REPERTOIRE

,.f 380" 27 PRACT, CE BRENDEN LOWE

PracTice UsiNg ConTiNuous SIXTEENTH NoTes To ConNecT THE 251 CaNces MaKING Sure To LaND ON
CHorp ToNes WHEN THE HarmoNIEs Chance. DO NOT STOP

41 - RH Avone With TRACK
42 - RH W/ LH CHoros
43 - RH W/LH CHorps + TRACK

D-7 G’ Cmas’

9 y

I\ V4 4 yd V4 yd yd yd V4 yd V4 yd yd
_@ A y .4 V.4 y.4 V.4 V.4 V.4 y.4 y 4 y .4 V.4 y.4 y .4

d -

G-7 ¢’ Funs’

o]

,{A 4 yd 4 yd yd yd 4 yd yd yd yd 4
_@ y.4 y .4 V4 y .4 y 4 g y.4 y 4 y .4 y .4 y 4 y.4

)

4 C-7 F7 B’

f

I\ V4 V4 V4 yd yd V4 4 V4 V4 yd yd 4
% V.4 y.4 V.4 y.4 g V.4 V.4 y .4 y.4 y.4 .4 .4
7 F-7 BY7 EPnas”

f

7\ 4 V4 V4 4 V4 V4 V4 4 V4 V4 V4 4
% V.4 V.4 y .4 V.4 .4 y.4 V.4 4 V.4 V.4 V4 V.4
0°  Bbg i Aun,7

f

7\ 4 V4 4 V4 V4 V4 V4 V4 V4 V4 V4 V4
_@ y 4 y.4 y 4 y .4 ! y.4 y .4 y .4 y .4 y 4 y .4 y.4

J
3% b Ab? Duas”

f

I\ yd 4 yd 4 yd yd yd 4 4 yd 4 yd
_@ y .4 V.4 y .4 V4 y.4 V.4 y .4 V.4 g y .4 V.4 y .4
167 b b b

AP-7 D7 Gnas’

o]

,{A 4 4 yd yd yd yd yd 4 4 4 4 4
_@ y.4 y.4 y .4 y 4 y .4 ! y.4 g y.4 y.4 y.4 y.4
21.‘?7

i 7 Bun’

o]

,'\A V4 yd V4 yd V4 yd yd yd yd V4 V4 V4
% V.4 y .4 .4 y.4 V.4 g V.4 y.4 V.4 V.4 V.4 V.4
22
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2 LessoN 27 PRaCTICE
Fhr B? Emas’
f
7\ . V4 V4 V4 V4 4 V4 .
_@ L 4 y 4 y4 y 4 y.4 7 0
25'.’
B-7 E’ Amn)’
0
f'\A 0 V4 V4 4 V4 4 V4 0
_@ L 4 V4 V.4 V.4 .4 V.4 .
287
E-7 A7 Duas’
f
I\ [J V4 V4 V4 V4 V4 V4 L2
% LI 4 V.4 V.4 V4 V.4 .4 .
31
A-7 D’ G’
f
7\ . V4 4 V4 V4 V4 V4 0
_@ LI 4 .4 V.4 .4 .4 .4 .
)
34
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REPERTOIRE

LessoN 27 PRACTICE

41 - PracTicE CoMPING THROUGH THE 251°s UsING AL OF THE FoLowiNG TEXTURES ONE By ONE
42 - Pick 2 Textures To ComBINE AND PRACTICE CoMPING THROUGH 251's
43 - Pick 3 Textures To CoMBINE

ComPING TEXTURES

41 - LirtLe Space WHiLE CoMPING
42 - A Lot OF Spact

43 - LoNG DuraTioN Comps

44 - SHorT DuraTiON Comps

45 - Lou Dynamics

46 - Mepium DyNamics

47 - Sort DyNaMICS

48 - HicH ReGISTER

49 - MiooL RecISTER

410 - Low ReGISTER

411 - THick CHorDs

412 - THIN CHoRDS

413 - MeLovic Basep CoMPING
414 - Ruytimic Baseo CoMPING

D-7 G’ CmnJ’
g
I\ V4 yd V4 yd yd yd 4 V4 4 V4 V4 V4 V4 V4 yd
% A g g V.4 y.4 y.4 V4 V.4 V.4 V.4 V.4 y .4 y .4 V.4 y .4 y.4 g
G-7 c’ Fmas’
£
7\ . 4 yd yd 4 V4 yd V4 4 V4 yd yd yd V4 V4 yd
_@ V.4 y 4 g g V.4 y.4 y 4 V4 V.4 y.4 y .4 V4 V.4 y .4 y.4 y.4
s C-7 F7 BPwa7
g
I\ V4 yd V4 4 V4 V4 V4 yd V4 4 V4 V4 V4 V4 V4
% V.4 y.4 V.4 V.4 V.4 V.4 y .4 V.4 V.4 4 y.4 V.4 y .4 y .4 y.4 V4
9
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2 LessoN 27 PRaCTICE
F-7 B E"wa”
1

7\ . V4 V4 V4 V4 V4 V4 V4 V4 .
_@ . y 4 y 4 4 V.4 .4 4 V.4 V4 .4 °

o
% Bbv EY7 Aun,7

f

7\ . V4 V4 V4 V4 V4 V4 V4 V4 .
% . y 4 V4 V4 .4 V4 V4 4 V4 L
7 b Ab? D was”

f

7\ L2 4 V4 4 V4 V4 4 V4 4 L2
% . V4 y 4 y 4 V4 .4 V4 V4 .4 V4 °
21

Ab-7 D" Gua’
f

7\ . V4 4 V4 V4 V4 V4 V4 4 .
% L 4 V4 V4 V4 .4 y 4 V4 O
25

Ct7 F47 Bwmas’

f

I\ [ V4 4 V4 4 V4 V4 V4 4 [
% L 4 4 y 4 y 4 y 4 y 4 4 O
29

Fi-7 B’ E mas’

)

7\ . V4 V4 V4 V4 V4 V4 V4 V4 .
_@ e g y 4 y 4 V4 y 4 4 y 4 O

)

»° B-7 E7 Awns’

{

7\ . V4 V4 V4 V4 V4 V4 V4 V4 .
_@ e J y 4 y 4 .4 .4 .4 y 4 O
n*

E-7 A7 Dmas’

f

7\ . V4 V4 V4 V4 V4 V4 V4 4 .
% L 4 V4 y 4 V4 V4 V4 V4 0
41

A-7 D7 Gun’

f

7\ . V4 V4 V4 V4 V4 V4 V4 V4 .
_@ . ! y 4 .4 ! .4 .4 4 .4 y 4 °

J
45
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BRENDEN LOWE
REPERTOIRE

LessoN 27 PRACTICE

#1 - PracTice ComPING Both HANDS OVeR | SHoutd CARE UsiNG ALL RetATIVE 2 & TRITONE REHARM

41 - BoTh Hanps CoMPING ALONE Woros & Music ey Swumy Cain

£2 - Baru Hanps Compine WiTh Track | SHoutp CaREe AXeL SToRDAHL & PauL WESTON
D7 A-70Y fq  BhgE? Do A7 DY
9 y
—C‘; > !/ !/ !/ !/ !/ !1 !1 !/ !1 !1 !/ !/ !1 !/ !/ !/
j -
E-7b5 B7 g7 D7 F-7 B7 g7
f
_® ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
)
5
Cuns’ B-755  F-7 B" G-7 0’7 G FwaS’
f
~
B-7b5 F-7 B A7 A-7 Eb7 A7 D7 A7 DY
f
_@ ,I !I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
¢
13
D7 A7 DY f Bhggv D A7 DY Cwns?
f
~
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LessoN 27 PracTICE

D-7

B-7b5

F-7 B A7

A-7/G

D/F




BRENDEN LOWE
REPERTOIRE

LessoN 27 PRACTICE

$1 - PracTice ComPING THE LH Rooteess VoiciNgs Over | Shoutd CARE UsING ALt RetaTIvE 2 & TRITONE REHARM

_ Woros & Music By Sammy CanN
ii i "": ‘I\!ll?:lETRACK | SHoutp CaREe AXeL SToRDAHL & PauL WESTON
D7 AN-7D” E7  Bh7EY D7 A7 DY
9 y
_@ - ,I !I ,I ,I ,I ,I ,I ,I !I ,I ,I ,I ,I ,I ,I ,I
j P 4
E-7b5 B7 g7 D7 F-7 B7 g7
f
_® ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
)
5
Cuns’ B-75  F-7 B G-7 0’7 G FwaS’
f
~
B-7b5 F-7 B A7 A-7 Eb7 A7 D7 A7 DY
f
_@ ,I !I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
¢
13
D7 A7 DY f Bhggv D A7 DY Cwns?
f
~
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LessoN 27 PracTICE

D-7

B-7b5

F-7 B A7

A-7/G

D/F




BRENDEN LOWE
REPERTOIRE

LessoN 27 PRACTICE

$1 - PracTice IMProvISING OVER | SHoutp CARE UsING ALL ReLATIVE 2 & TRITONE REHARM
41 - RH AtoNe WiTh TRACK

42 - RH With LH ChHoros Worps & Music By SaMmy CauN
43 - RH Wik LH Choros & TRACK | SHoutp CARE AXeL SToroAHL . Paut WESTON
D7 AN-7D” E7  Bh7EY D7 A7 D7 Cs
9 y
_@ - ,I !I ,I ,I ,I ,I ,I ,I !I ,I ,I ,I ,I ,I ,I ,I
j P 4
E-7b5 B7 g7 D7 F-7 B7 g7
f
_® ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
)
5
Cuns’ B-75  F-7 B G-7 D*7 G Fwn?
f
~
B-7b5 F-7 B A7 A-7 E-7 A D7 A7 DY
f
_@ ,I !I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
¢
13
D7 A-7DY fq By Do A7 DY s
f
~
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LessoN 27 PracTICE

D-7

B-7b5

F-7 B A7

A-7/G

D/F




BRENDEN LOWE

,.ESSON 27 PRACT,CE WorDs & Music By Sammy CanN

AXeL STORDAHL & PauL WESTON

REPERTOIRE

Comp THrRouGH | SHoutd CARe” UsiNG THe ComPING TeXTuRes e WORKED ON

CoMPING TEXTURES

41 - LittLe Space WhiLe CoMPING
42 - A Lot OF Spact

43 - LoNG DuratioN Comps

44 - SHorT DuraTiON Comps

45 - Loup Dynamics

46 - Mevium Dynamics

47 - Soft DyNamiCS

48 - HiGH ReGISTER

49 - MiooLe RecISTER

410 - Low ReGISTER

411 - THick CHorDs

412 - THIN CHorDS

413 - MeLovic Base CoMPING
414 - Ruytimic Baseo CoMPING

| Shoutd Care

D-7 G’ E-7 A7 D-7 G’ Cwas’
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LessoN 27 PracTICE

CmnJ’ B-7b5 E7 G-7 c’ Fuad’
2
I\ V4 4 V4 V4 4 4 V4 4 4 4 4
% V.4 .4 g V.4 V.4 V.4 V.4 .4 V4 .4 g 4 .4
9

o]

,'\A 4 V4 yd V4 V4 V4 V4 4 V4 yd yd V4 yd
% 4 y .4 4 V.4 V.4 y .4 .4 y .4 V4 y.4 V.4 y.4
13

D-7 G’ E-7 D-7 G’ CmnJ’

f

7\ 4 4 4 4 yd 4 yd 4 yd yd 4 yd
o B S S— 7z —7 Z Z 7 Z Z 7z —/
17

0
I'\. V4 > 4 4 >4 V4 V4 V4 >4 V4 7z V4
% V4 V4 V4 V4 V4 V4 V4 V4 V4 V.4 V4 V4 V4
21
B-7b5 E7 A7 A6 D/F
:
7\ V4 V4 >4 V4 V4 V4 >4 V4 >4 V4 V4 >4
_@ V.4 V4 V4 V.4 V.4 V.4 V.4 V.4 V4 V4 V.4 V.4
Y
25
D-7 G’ Cws  F-7 E-7 A7
V4 4 V4 V4 4 V4 4 4 V4 V4 V4 V4
V4 V4 V4 V4 V4 V4 V4 V4 V4 V4
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Lesson 28



HarMONY + THEORY

'.f SSON 28 PRACT, CE BRENDEN LOWE

Practice ComPING AND IMPRoVISING THROUGH ALL THE DoMINANT CHorDs THAT CAN ResoLve To EACH OTHER

41 - Suewes RH, Bass Nores LH
42 - Comp THROUGH
43 - RH Improvise, LH Comp

c’ F7 Bb7
[0} y
I'\A 4 V4 4 4 4 4 4 g 4 4 4 4
_@ A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
¢ -
El?7 Ab7 Db7
£
7\ 4 4 4 4 4 V4 4 V4 4 4 4 V4
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
4
Gb7 B? E7
£
7\ V4 4 V4 4 4 V4 4 4 V4 4 4 4
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
7
Y D7 G’
£
7\ 4 V4 V4 4 V4 4 4 4 4 4 4 4
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
10
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HarMONY + THEORY

'.f SSON 28 PRACT, CE BRENDEN LOWE

PracTiCE CoMPING AND IMPROVISING THROUGH ALL THE SECONDARY DoMINANTS IN THE Key OF C

41 - Sewes RH, Bass Nores LH
42 - Comp THROUGH
43 - RH Improvist, LH Comp

V7/Inna7 IMaJ7
G’ Cmas’
9 y
_® A Il Il Il Il Il Il Il Il
7 -
V7/0-7 n-7
A7 D-7
f
_® ,I ,I ,I ,I ,I ,I ,I ,I
'
3
V77117 n-7
B’ E-7
£
~
V7/IlVun7 IVmaa7
c’ Fuad’
£
~
V7/v7 V7
D7 G’
f
_® ,I ,I ,I ,I ,I ,I ,I ,I
'

© JnzzriANoSCHOOL.COM 2014



LessoN 28 PRACTICE

v-7
A-7

F+




HarMONY + THEORY

'.f SSON 28 PRACT, CE BRENDEN LOWE

Practice ComPiNG AND IMPRoVISING THROUGH ALL THE SecoNDARY DoMINANTS IN THE Key OF F

41 - Ses RH, Bass Nores LH
42 - Comp THROUGH
43 - RH Improvise, LH Comp

V7/Inna7 IMaJ7
c’ Fuad’
9 : y
_@p A Il Il Il Il Il Il Il Il
7 P 4
V7/0-7 n-7
D7 G-7
f—
_@b ,I ,I ,I ,I ,I ,I ,I ,I
'
3
V77117 n-7
E7 A-7
f—
~
V7/IlVun7 IVmaa7
F7 BPwa’
'n 1
~
V7/v7 V7
G’ c’
f—
_&A)b ,I ,I ,I ,I ,I ,I ,I ,I
'
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LessoN 28 PRACTICE

B7

v-7
D-7
vi-7v5
E-7b5




HarMONY + THEORY

'.f SSON 28 PRACT, CE BRENDEN LOWE

Practice ComPING AND IMPRovISING THROUGH ALL THE SECONDARY DoMINANTS IN THE Key OF Bb

41 - Ses RH, Bass Nores LH
42 - Comp THROUGH
43 - RH Improvise, LH Comp

V7/iMad7 IMAJ7
F7 B’
 —"
_® 9 ,I ,I ,I ,I ,I ,I ,I ,I
7 P
V7/0-7 n-7
G’ C-7
 —"
_® 9 ,I ,I ,I ,I ,I ,I ,I ,I
'
3
V77117 n-7
A7 D-7
 —"
~
V7/IlVun7 IVmaa7
B’ EPuns’
'n 1 ‘ﬁ
~
V7/v7 V7
c7 F7
 —"
_® 9 ,I ,I ,I ,I ,I ,I ,I ,I
'
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2 LessoN 28 PracTICE
V7/ 'V’7 |V'7
D’ G-7
0 b
=~ Z Z
P
11
V7/vii-7v5 VII-7b5
E7 A-7b5
'n 1 lﬁ
~




HarMONY + THEORY

'.f SSON 28 PRACT, CE BRENDEN LOWE

Practice ComPING AND IMPRovISING THRoUGH ALL THE SecoNDARY DoMINANTS IN THE Key OF Eb

41 - Ses RH, Bass Nores LH
42 - Comp THROUGH
43 - RH Improvise, LH Comp

V7/iMad7 IMAJ7
BY7 EPnas”
 ——
_® t” lﬁ A Il II Il Il Il Il Il Il
7 P
V7/0-7 n-7
c’ F-7
 —"
'
3
V77117 n-7
D7 G-7
 —"
~
V7/IlVun7 IVmaa7
34 APwas?
'n 1 ‘ﬁ
~
V7/v7 V7
F7 BW
 —"
'
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2 LessoN 28 PracTICE
V7/ 'V’7 |V'7
G’ C-7
0 b
S e Z =
P
11
V7/vii-7v5 VII-7b5
A7 D-7b5
'n 1 lﬁ
~




HarMONY + THEORY

'.f SSON 28 PRACT, CE BRENDEN LOWE

Practice CompiNG AND IMPRoVISING THROUGH ALL THE SEcoNDARY DoMINANTS IN THE Key OF Ab

41 - Ses RH, Bass Nores LH
42 - Comp THROUGH
43 - RH Improvise, LH Comp

V7/iMad7 IMAJ7
34 APwas?
_® t” lﬁv A Il Il Il Il Il Il Il Il
7 P 4
V7/0-7 n-7
F7 B"-7
b+
_® t” lﬁv Il Il Il Il Il Il Il Il
'
3
V77117 n-7
G’ C-7
~
V7/IlVun7 IVmaa7
AP7 Do
~
Vg V7
Bb7 Eb7
_® t” lﬁv Il Il Il Il Il Il Il II
'
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2 LessoN 28 PracTICE
V7/ 'V’7 |V'7
¢’ F-7
b+
_®b b' ,I I, /’
P
11
V7/vii-7v5 VII-7b5
D’ G-7b5
~




HarMONY + THEORY

'.f SSON 28 PRACT, CE BRENDEN LOWE

Practice ComPING AND IMPRoVISING THROUGH ALL THE SEcoNDARY DoMINANTS IN THE Key OF Db

41 - Ses RH, Bass Nores LH
42 - Comp THROUGH
43 - RH Improvise, LH Comp

V7/iMad7 IMAJ7
AP7 Do’
[0} L
_® t” lﬁvb A Il Il Il Il I, II Il Il
7 P 4
V7/0-7 n-7
B"7 E%-7
o) Lo
_® t” lﬁvb Il Il Il Il Il Il Il Il
'
3
V77117 n-7
Cc’ F-7
N L
~
V7/IlVun7 IVmaa7
D7 Gonas’
o} Lo
~
Vg V7
Eb7 Ab7
_® t” lﬁvb Il Il Il Il Il Il Il Il
'
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2 LessoN 28 PracTICE
V7/ 'V’7 |V'7
F7 B"-7
SRR =2 —
P
11
V7/vii-7v5 VII-7b5
G’ C-7bs
~




HarMONY + THEORY

'.f SSON 28 PRACT, CE BRENDEN LOWE

Practice ComPING AND IMPRoVISING THROUGH ALL THE SEcoNDARY DoMINANTS IN THE Key OF Gb

41 - Ses RH, Bass Nores LH
42 - Comp THROUGH
43 - RH Improvise, LH Comp

V7/Inna7 IMaJ7
D7 GO’
o] L A
)'A 7 L
A\ B LV V4 4 V4 4 4 Vi 4 4
_@ vV 7 9 A y 4 y 4 y 4 4 y 4 y 4 y 4 y 4
o -
V7/1-7 n-7
34 Ab-7
o) Lo
)'A 7 L
A\ B LV 4 4 4 V4 V4 4 4 4
_@ vV 7 9 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
3‘.?
V7/1-7 m-7
F7 B"-7
N L
) 7 L
A\ B LV 4 4 4 4 4 4 4 4
% vV 7 9 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
5
V7/IVmna7 VM7
G Bua’
o} Lo
I'\. lhgl.t”l b 4 4 4 4 V4 4 4 V4
% vV 7 p y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
,
V7/v7 V7
Ab7 Db7
9 |‘ﬁ Ih L
A B LV 4 4 4 4 V4 4 4 4
_@ vV 7 9 y 4 4 y 4 4 y 4 y 4 y 4 y 4
'
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2 LessoN 28 PracTICE
V7/ 'V’7 |V'7
B Eb-7
9 T
B~ ——F
P
11
V7/vii-7v5 VII-7b5
c’ F-7bs
In |lﬁ .h |
~




HarMONY + THEORY

'.f SSON 28 PRACT, CE BRENDEN LOWE

Practice ComPiNG AND IMPRoVISING THROUGH ALL THE SecoNDARY DoMINANTS IN The Key OF B

41 - Ses RH, Bass Nores LH
42 - Comp THROUGH
43 - RH Improvise, LH Comp

V7/Inna7 IMaJ7
47 Buas’
RS
f'\A “‘H.u'"fﬂl. 4 4 V4 4 V4 4 4 4
_@ o ‘—H' A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
o =
V7/1-7 n-7
G Ch-7
n 44,
f'\A “‘H.u'"fﬂl. 4 4 4 4 V4 4 V4 4
_@ o ‘—H' y 4 y 4 y 4 y 4 y 4 4 y 4 y 4
'
3
V7/1-7 m-7
A D7
n 44,
f'\A “‘ﬂ.ulmffu. 4 4 4 4 4 4 Vd 4
% i ‘_% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
5
V7/IVmna7 VM7
B’ E ma)?
n 44
f'\. “%Tffu. 4 4 4 4 4 4 V4 4
% i ‘_]'} y 4 y 4 4 y 4 y 4 y 4 y 4 y 4
,
Vg V7
C*7 F+
RS
f'\A “‘H.u'"fﬂl. 4 4 4 4 4 4 V4 4
_@ o ‘—F.' y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
'
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2 LessoN 28 PracTICE
V7/ 'V’7 |V'7
D¥7 7
9 :iu'fu."‘lll
)
11
V7/u-7v5 VII-7b5
F7 A%-7ps
T
~




HarMONY + THEORY

'.f SSON 28 PRACT, CE BRENDEN LOWE

Practice ComPiNG AND IMPRoVISING THROUGH ALL THE SecoNDARY DoMINANTS IN THE Key OF E

41 - Ses RH, Bass Nores LH
42 - Comp THROUGH
43 - RH Improvise, LH Comp

V7/iMad7 IMAJ7
B’ E mas’
9 :iu'fu."'jf /
_® ‘—H' E.d - ,I ,I ,I ,I ,I ,I ,I ,I
7 P 4
V7/0-7 n-7
c¥ Fé-7
9 :iu'fu."'jf
_® ‘—H' E.d ,I ,I ,I ,I ,I ,I ,I ,I
'
3
V77117 n-7
¥ 67
9 f&u'ﬂﬁv
~
V7/IlVun7 IVmaa7
E7 Amas’
by
~
Vang V7
F?,b B’
9 f&u'ﬂi
_&A) ‘-H' E.d ,I ,I ,I ,I ,I ,I ,I ,I
'
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2 LessoN 28 PracTICE
V7/ 'V’7 |V'7
G¥ Ct7
9 :iu'ﬂl.'"lll
S 7
P
11
V7/v-7v8 ViI-7v5
A% D*-7b5
by
~




HarMONY + THEORY

'.f SSON 28 PRACT, CE BRENDEN LOWE

Practice ComPING AND IMPRoVISING THRoUGH ALL THE SecoNDARY DoMINANTS IN THE Key OF A

41 - Ses RH, Bass Nores LH
42 - Comp THROUGH
43 - RH Improvise, LH Comp

V7/iMad7 IMAJ7
E7 Amas’
g 44
_® :% A Il Il Il II Il Il Il Il
7 P
V7/0-7 n-7
F¥ B-7
044
_® ‘—ﬂ' ,I ,I ,I ,I ,I ,I ,I ,I
)
3
V77117 m-7
¥ C*7
o 44
~
V7/IlVun7 IVmaa7
A7 Dmns’
p 44
~
Vg V7
B’ E7
044
_&A) ‘-ﬂ' ,I ,I ,I ,I ,I ,I ,I ,I
)
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2 LessoN 28 PracTICE
V7/ 'V’7 |V'7
¥ Fi-7
044
7 Z =
P
11
V7/v-7v8 ViI-7v5
¥ 6-7bs
p 44
~




HarMONY + THEORY

'.f SSON 28 PRACT, CE BRENDEN LOWE

Practice ComPiNG AND IMPRoVISING THRoUGH ALL THE SecoNDARY DoMINANTS IN THE Key OF D

41 - Ses RH, Bass Nores LH
42 - Comp THROUGH
43 - RH Improvise, LH Comp

V7/iMad7 IMAJ7
A7 Dmas?
N4
_® ‘—H' ,I ,I ,I ,I ,I ,I ,I ,I
7 P
V7/0-7 n-7
B7 E-7
04
_® ‘—H' ,I ,I ,I ,I ,I ,I ,I ,I
'
3
V77117 n-7
c¥ Fi.7
0 4
~
V7/IlVun7 IVmaa7
D7 G’
0 4
~
V7/v7 V7
E7 A7
04
_® ‘-H' ,I ,I ,I ,I ,I ,I ,I ,I
'
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2 LessoN 28 PracTICE
V7/ 'V’7 |V'7
F47 B-7
f 4
e Z =
P
11
V7/v-7v8 ViI-7v5
G¥ Ch-7ps
0 4
~




HarMONY + THEORY

'.f SSON 28 PRACT, CE BRENDEN LOWE

Practice ComPiNG AND IMPRovISING THRouGH ALL THE SecoNDARY DoMINANTS IN THE Key OF G

41 - Ses RH, Bass Nores LH
42 - Comp THROUGH
43 - RH Improvise, LH Comp

V7/Inna7 IMaJ7
D7 G’
44
_® A Il Il Il Il II Il Il Il
7 -
V7/0-7 n-7
E7 A-7
04
_® ,I ,I ,I ,I ,I ,I ,I ,I
'
3
V77117 n-7
F+ B-7
0 4
~
V7/IlVun7 IVmaa7
G’ Cmal’
0 4
~
Vang V7
A7 D7
04
_® ,I ,I ,I ,I ,I ,I ,I ,I
'
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2 LessoN 28 PracTICE
V7/ 'V’7 |V'7
B’ E-7
g4
55— Z Z
J
11
V7/u-7v5 VII-7b5
v F4-7b5
)4
~




HarMONY + THEORY

'.f SSON 28 PRACT, CE BRENDEN LOWE

Practice ComPING AND IMPRoVISING THROUGH ALL THE SECONDARY DoMINANT CHorDs WiTH TRITONE SuBs

41 - Suewes RH, Bass Nores LH
42 - Comp THROUGH
43 - RH Improvise, LH Comp

c’ B? Bb7
9 y
7\ 4 V4 4 4 4 4 4 g 4 4 4 4
_@ A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
¢ -
A7 Ab7 G’
£
7\ 4 4 4 4 4 V4 4 V4 4 4 4 V4
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
4
Gb7 F7 E7
£
7\ V4 4 V4 4 4 V4 4 4 V4 4 4 4
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
7
Eb7 D7 Db7
£
7\ 4 V4 V4 4 V4 4 4 4 4 4 4 4
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
10
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HarMONY + THEORY BRENDEN LOWE

LESSON 28

DimiNisHED 7TH CHoRDS Root PosiTioN

41 RH Choros
Co7 Fo7 B%7 E%y7 A%7 Dbe7 G"7 Bo7 Eo7 Ao7  Do7 Go7
— I | a— — | pbg o
T b e i
. e | g = 2} i
42 LH Chors
Co7 Fo7 B%7 E%7 A7 Dbo7 G"7 Bo7 Eo7 Ao7 Do7 Go7
b
B B g O g VE | b
7
43 Hanps TOGETHER
Co7 Fo7 B%7 Ebo7 A7 D%07 G"7 Bo7 Eo7 Ao7 Do7 Go7
i — y | b ] phg .'.,
bé? T kb% ? Lpén P y p"é s
&g T =22 g 8
; b ba b b
B a Y A bef b g j_qgﬁg b78 beg b
|4 | |V
13
44 RH Cnoros, LH Bass Notes
Co7 Fo7 B%7 EYy7 A7 Dbo7 G"7 Bo7 Eo7 Ao7 D07 Go7
I — y | b ] bg y
Ei E é bV v v " Zad J:. 4
=, e — b . 2
2 e bo f e 1

19
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2 LessoN 28
45 - LH Bass Note, THEN HANDS TOGETHER
Co7 Fo7 B%7 Ebo7 A%7 D%7
f I s ] —
% vEE§ “ = o2
L b4 b4 b a
%" ' = b —— 3
”e 3 bo e bo
6’07 Bo7 Eo7 Ao7 Do7 Go7
i b : '.,é nr s
o — %8 — =¥
K] g °
b
SIS ’ b b, '8 b b _br%
) — : 2
Vv | _6_ v L~ 4

3
(Y
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TECHNIQUE

4$1- RH With TRACK

42 - RH Exercise, LH CompiNG

LessoN 28 PrACTICE

PracTiCE THis WHoLe HALF DimiNisHED Lick IN Every Key

BRENDEN LOWE

Co7
A 2 5 . 2 4
749 ’ = —2 3
A |h 1 i 9
4 =
Fo7
2 3 4
g . 2 : 4
)’ | [ &
7\ |y 2 7
7 14
—_—
2
Bbo7 5 4
o] - P 1 2 L'3 L’l 2 :! b-._
) A ; £ bv\ 04 v
'
3
E%7
3
A 2 1 2 . 5 | 4
)'A Pl J 7
Gy il 5 b ha
14 |
4
A%7 .
3
n . . 2 1 2 be >3
) A ) o L+ |2 7]
~ [2) 7 |4 H
W B |
|
5
D%7
n 2 3 1 2 R | 4 . 3
)'A a ) A 7 |2
7\ 1 ) |2 |4
1 | |2 7] 14
|2 7 14 .|
B |
6
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LessoN 28 PRracTICE

Bo7

e

Eo7

L&

Ao7

+ 4

wq

}3
E.d

Do7

10

Go7

h




TECHNIQUE

LessoN 28 PrACTICE

Practice THis SecoNpARY DoMINANT Lick To CoNNecT ALl THE DoMINANT CHoRDS

41- RH Witn TRack
42 - RH Exercise, LH CompiNG

BRENDEN LOWE

G7
7
A, 1 2 3 5 4 3 1 2 ¢
A= ,
y =
$4= ; 5
C7

1 2 3 5 4 3 1 2 F?

g . -
7\ |2 m <
14 > o

[$4)
o
<
Y |

7
A F . L3 5 4 3 . 3
)4 1 ﬂ 7 Py 4 c
5
Bb7 3 5 4 3 Eb7
A 1 2 4 = e - 1 2 2
— —
7
Eb7 Ab7
n . . 3 5 4 3 . ) .
)'A 1 | <~ p A & A
%——M = : =
9
b7 5 Db7
3 4 3
A 2 b be  bs 2 e A
1
—_—
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LessoN 28 PRACTICE

Gb?

2 Db7

B7

Lo
*

=

EL
)
15

E7

P

17

A7

}5

E7

H(Q

19

«4

wy

21

G7

D7




TECHNIQUE

41- RH Witn TRack
42 - RH Exercise, LH CompiNG

LessoN 28 PrACTICE

PracTice THiS DiMINISHED Jazz EXERCISE IN AL Kevs

BRENDEN LOWE

Co7
A 2 5 . . . 2 4
I\ T - | A& =
A Ih 1 i 9
4— be
Fo7
2 3 4 5
o} ! . 2 4
b A ) |3
7 4V Y | 7
14 7
———————
2
Bb07 5
2 > 4
n L o A 1 2 3 kl T -l
) A 7 ~ E3 2 | 4
K :
3
E7
p  ° 1 2 2 R 5 4
) A ), 7 P ~
!"‘? > il B b
|4 [
4
'\
5 4
"o . ) 2 1 2 £ »
) 7 B Py o L+ 7]
|4 4 vJ HI
5
D%7 5 4
2 1 2 i o
o I Y 2 3 L1 hf = i
7(: h EEI @ g] ql
&
)
6
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REPERTOIRE

'.f SSON 28 PRACT, CE BRENDEN LOWE

PracTice UsiNe ANy Ruytms To CoNTiNuousLy CoNNecT THe 251 Crances MAKING Sure To LanD ON
CHorp ToNes WHEN THE HarmoNIEs Chance. DO NOT STOP

41 - RH Avone With TRACK
42 - RH W/ LH CHoros
43 - RH W/LH CHorps + TRACK

D-7 G’ Cmn’
9 y
I\ V4 V4 V4 V4 yd yd yd yd 4 4 4 yd V4 yd 4 4
_@ A y .4 y 4 V.4 V.4 y.4 y.4 y .4 y .4 V4 V.4 y.4 y.4 V.4 V.4 V.4 V4
d -
G-7 c’ Fuas’
f
I\ 4 yd yd 4 4 yd yd 4 4 yd yd 4 yd yd yd yd
)
5 C-7 F7 B’
g
I\ V4 yd V4 V4 V4 V4 V4 yd V4 4 V4 V4 V4 V4 yd yd
% V.4 y.4 V.4 4 V.4 V4 y .4 V.4 V.4 V4 y .4 V.4 V.4 y .4 y 4 V4
9 F-7 B EPnas”
f
7\ 4 4 V4 V4 4 V4 V4 V4 V4 V4 V4 V4 V4 4 V4 V4
% V.4 4 V.4 V.4 V.4 V.4 V.4 y.4 V.4 V.4 y.4 g V.4 V.4 4 y.4
PR L EY7 A%was7
o]
,{_ 4 V4 V4 4 4 4 V4 V4 4 4 V4 4 V4 V4 4 4
J
n® b Ab? Dwas’
£
I\ yd yd 4 yd yd 4 yd V4 yd V4 4 yd 4 4 V4 yd
_@ y .4 V.4 4 y .4 y 4 V4 y.4 y .4 y .4 y .4 V.4 y .4 4 g y 4 y .4
)
21
Ab-7 D7 GO’
f
7\ 4 yd yd 4 4 yd yd 4 yd yd 4 yd 4 4 yd yd
_@ y.4 y 4 V.4 V4 y.4 y .4 V.4 y.4 y.4 y .4 V.4 y 4 y.4 V.4 V.4 y .4
25‘.’
7 ¥ Bwma’
g
I\ V4 V4 yd yd 4 yd V4 4 yd 4 V4 yd yd yd yd 4
ﬁ V.4 y .4 V.4 y .4 V.4 y.4 y .4 V.4 y .4 V.4 V4 y 4 y.4 y.4 g V4

© JnzzriANoSCHOOL.COM 2014



2 LessoN 28 PracTICE
Fir B’ Emas?
o]

I{A . V4 V4 4 V4 4 L]
_@ O ! ! y 4 ! y 4 °
2 ] )

B-7 3 Amn
N

f'\A . V4 V4 4 4 4 L]
_@ e J y 4 y 4 y 4 y 4 .
37‘., v/ vi

E-7 A Dwmag
N
41
A-7 D’ Gmn’
N

f'\A . V4 V4 4 V4 4 L]
_@ e J y 4 y 4 y 4 y 4 °
°

© JnzzpiaNoscHooL.Com 2014




REPERTOIRE

'.f 830" 28 PRACT' CE BRENDEN LOWE

PracTiCE THe INTERMEDIATE SoLo PiaNo CompiNG METHODS OVER FOR THE FOLLOWING SONGS

CompPING METHODS

41 - STELLA By STARLIGHT

42 - There Is No GReATER Love

43 - The Davs OF WINE AND Roses

44 - There Witt Never Be ANOTHER You

41 - Comp For YourseLr DurinG Lone MeLooy Notes
42 - Ust LH CompiNg THAT Fits WiTh MeLopiC PHRASING
43 - Comp WitH THE RuyTim OF Tre MeLoby
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REPERTOIRE

BRENDEN LOWE

LessoN 28 PrACTICE

#1 - Practice CompING Te LH Rooteess VoiciNgs OVer | SHoutp CARE USING ALL SECONDARY DoMINANT REHARMS

#1 - LH ALote | SHoutd CaRre "f\';ﬁ mﬁﬁ Zyrf:;"v:gﬂ:
42 - LH With TRaCK
D7 G’ E7 A7 D7 G’ CmnJ’
o] y

’{_ yd yd yd yd yd yd V4 yd 4 4 4 4 4 yd yd yd
_@ A y .4 y .4 ! y .4 y 4 y .4 y 4 y .4 y.4 g ! g g y .4 y .4 V.4

¢ -

E-7h5 A7 D’ F7 BY7

f

7\ yd V4 V4 yd V4 yd yd 4 yd yd V4 yd yd yd 4 V4
_@ y .4 y .4 V.4 V.4 y .4 y .4 y.4 V.4 y.4 g y .4 y.4 y.4 y.4 V4 V.4
] ¢

CmaJ’ B-7b5 E7 G’ c’ Fuad’

g

I\ V4 V4 yd V4 4 yd V4 yd V4 V4 V4 V4 V4 V4 yd V4
% 4 V.4 V4 y.4 V.4 V.4 V.4 g V4 y .4 V.4 y.4 y .4 y .4 y .4 y .4
9

B-7b5 E7 A-7 A7 D7 D7 G’

f

7\ V4 4 4 V4 V4 V4 4 V4 4 V4 V4 4 4 V4 4 V4
15'.’

D7 G’ E7 A7 D’ G’ Cmas’

f

I\ V4 V4 V4 V4 V4 4 V4 yd 4 V4 4 V4 4 V4 V4 4
% V.4 V.4 y.4 V.4 V.4 V.4 y.4 V.4 V.4 V.4 .4 y 4 g V.4 V.4 V.4
17
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2 LessoN 28 PracTICE
E-7b5 A7 D-7 F7 B"?
g
Y
21
B-7b5 E7 A-7 D/Fé
g
7
D’ G’ Cun)’ A7
g
_&A) Il Il .4 Il II Il
J
29




REPERTOIRE

BRENDEN LOWE

LessoN 28 PrACTICE

1 - PracTice ComPING THE Both HaNDS OVeR | SHoutd CARE UsiNG ALL SECONDARY DOMINANT REHARMS

41 - Both Hanps WiTHouT TRACK

Worps & Music By SaMmy CauN

| SHoutp CaREe AXeL SToRDAHL & PauL WESTON
42 - BotH HanDs With TRACK
D7 G’ E7 A7 D7 G’ CmnJ’
[0} y
’{_ 4 4 4 4 4 4 4 4 V4 V4 V4 V4 V4 4 4 4
_@ A y 4 y 4 ! 4 y 4 y 4 4 4 y 4 y 4 ! y 4 y 4 y 4 y 4 4
J -
E-7b5 A7 D’ F7 BY7
f
7\ 4 4 4 4 4 4 4 V4 4 4 4 4 4 4 V4 4
_@ y 4 4 y 4 y 4 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
|
5
CmaJ’ B-7b5 E7 G’ c’ Fuad’
f
7\ 4 V4 4 4 4 4 4 4 4 4 4 4 4 4 4 4
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
9
B-7b5 E7 A-7 A7 D7 D7 G’
f
7\ V4 4 4 V4 V4 V4 4 V4 4 V4 V4 4 4 V4 4 V4
)
13
D7 G’ E7 A7 D’ G’ Cmas’
f
7\ 4 4 4 4 4 V4 4 V4 V4 4 V4 4 V4 4 4 V4
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
17
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2 LessoN 28 PracTICE
E-7b5 A7 D-7 F7 B"?
g
Y
21
B-7b5 E7 A-7 D/Fé
g
7
D’ G’ Cun)’ A7
g
_&A) Il Il .4 Il II Il
J
29




REPERTOIRE

BRENDEN LOWE

LessoN 28 PrACTICE

$1 - PracTICE IMPROVISING OVER | SHoutd CARE USING ALL SECONDARY DOMINANT REHARMS

41 - Both Hanps WiTHouT TRACK

Worps & Music By SaMmy CauN

| SHoutp CaREe AXeL SToRDAHL & PauL WESTON
42 - BotH HanDs With TRACK
D7 G’ E7 A7 D7 G’ CmnJ’
[0} y
’{_ 4 4 4 4 4 4 4 4 V4 V4 V4 V4 V4 4 4 4
_@ A y 4 y 4 ! 4 y 4 y 4 4 4 y 4 y 4 ! y 4 y 4 y 4 y 4 4
J -
E-7b5 A7 D’ F7 BY7
f
7\ 4 4 4 4 4 4 4 V4 4 4 4 4 4 4 V4 4
_@ y 4 4 y 4 y 4 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
|
5
CmaJ’ B-7b5 E7 G’ c’ Fuad’
f
7\ 4 V4 4 4 4 4 4 4 4 4 4 4 4 4 4 4
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
9
B-7b5 E7 A-7 A7 D7 D7 G’
f
7\ V4 4 4 V4 V4 V4 4 V4 4 V4 V4 4 4 V4 4 V4
)
13
D7 G’ E7 A7 D’ G’ Cmas’
f
7\ 4 4 4 4 4 V4 4 V4 V4 4 V4 4 V4 4 4 V4
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
17
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2 LessoN 28 PracTICE
E-7b5 A7 D-7 F7 B"?
g
Y
21
B-7b5 E7 A-7 D/Fé
g
7
D’ G’ Cun)’ A7
g
_&A) Il Il .4 Il II Il
J
29




REPERTOIRE

BRENDEN LOWE

,,ESSON Zg PRAC‘”CE Woros & Music By SaMMy CanN

AXeL STORDAHL & PauL WESTON

41 - PracTICE CoMPING FOR YourseLr WHILE PLavING | SHoutp CARe Soto Piano. USE THe FoLLowiNG METHODS

41 - Comp For YourseLF DurinNG Lone MeLoby Notes
42 - Ust LH CompiNg THAT Fits WiTh MeLobic PHRASING
43 - Comp WitH THE RuyThm OF THe MeLody

| SHoutp CARE

D7 G’ E7 A7 D-7 G’ Cwa)’
-
5 ) —
- ——
E-7bs5 A7 D-7 F-7 B
9 33—
@5 b — 3 —
5
Cwas’ B-7b5 E7 G-7 (o Fras’
p —— 2 —3—
9
B-7b5 E7 A-7 A-7 D7 D-7 G’
g ——3— —3—— T 3
> él [4 > § °
13
D-7 G’ E-7 A7 D-7 G’ Cmal’
f - — |
ﬁ% = a P — )
17 33—
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LessoN 28 PRACTICE

A7 D-7
I gﬁ' p— NJ —
E7 A-7
——3— i _
I :
G’ Cmad’
- o] NJ
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Lesson 29



BRENDEN LOWE

HarMoNy + THEORY LessoN 29

SuSTAINED 7TH CHorps Root PosiTioN

41 RH Choros
Csus7 Fsus7  BPsus7E sus7 A sus7D Psus7 Gsus7Bsus? Esus7 Asus7  Dsus7 Gsus?
9 A— b —h &b b T .l Y b .l
7\ t', - b j; |4 14 b .9 7 % v ‘t} T %
42 e == 5B &

42 LH CHoros
Csus7 Fsus7 Bsus7E "sus7 A%sus7D Psus7 G'ss7Bsws?  Esus7 Asus?  Dsus7 Gsus?
b
}: b; btébb J bbbébté bbgga s g I é 8 4&
7
43 Hanps ToGETHER
Csus7 Fsus7 B sus7E Psus7 A sus7D 5057 G'sus7Bsus7  Ess7 Asus?  Dsus7 Gius?
_nhﬁl Iﬁ | Ih IrV, Pl 14 | y 7 % v, ; éﬂ i é
"% e e o2 &
A AR A z = 5
b
I'. bj btébb 4 bbbébtéa bbtga: g I é 8 4&
13

44 RH CHoros, LH Bass Notes

Csus7 Fsus7  BPsus7E w7 APsus7D 5057 G'sus7Bsus7  Esus7 Asus?  Dsus? Gsus?

0 [ \ |
o e ey B 2 —b
% L 08, 7 7P b, & " o &
Vb_a: =4 Va '[l_a: A= a
0 ! f
) o — b ——s
g ve o f © 1~

© JazzpIANOSCHOOL.COM 2014




2 LessoN 29

45 - LH Bass Note, THEN HaNDs TOGETHER

Csus7 Fsus7 BPsus7 E sz A sus7 Dbsus7
9 b LE " i |
e = - " =""p —g—
vV V a
b
b L’ B b Lb bb) £ L b
o} . = 5
v @ b e o
G ss7 Bsus7 E sus7 Asus7 Dsus7 Gsus7
4B 1 8
Vv | = = = f = = ;I% =
| hd (24
b 2 £
O B 2

<37
ol
q
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HarMoNY + THEORY

LessoN 29 PRACTICE

Sus CHorps UsiNG RetaTive 2 MiNor Rootess Voicing ON Top

41 RH Coros, LH Bass Nores

BRENDEN LOWE

Csus7 Fsus7 Bsus7 E'sus7 APs7 DPsus7 Gows7 Bsus?  Ess7? Ass? Dsus7 Gsus?

04 | - L | NS 1~ ) |
A T e ——a— b B e — '
&y 4 :
= re— b 5
- g e o f 4 0
42 - LH Bass Note, THeN LH Roortess Vaicing
Csus7 Fsus7 Bbsvs7 3 bsus7 A bsus7 D l’sus7
. - Lb":r bb bR bbm hbg
I A 4 ; b X "'
1 p.e.
, @ ho
Gsus7 Bsus7 E sus7 Asus7 Dsus7 Gsus7
b M .. 48 g
Bsses a = ==
13 vV _d_ _o A\~ 4
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HarMONY + THEORY BRENDEN LOWE

LessoN 29 PRACTICE

Sus Crorps UsiNG RetaTive 2 MiNor Rootiess Voicin StrucTure 2 ON Top

41 RH Coros, LH Bass Nores

Csus7 Fsus7 Bsus7 E'sus7 APsus?  DPsus? Gows7 Bsus?7  Esus? Asus?  Dsus7 Gyus?

24— — b — b — 7% i
CES R4 2 25 BT i e
P Vv Vo 14 D T
&y 4 :
= o — b 5
- a: & 9'5' b'a v G °
42 - LH Bass Note, Tren LH Roortess VoiciNg
Csus?7 Fsus7 BPsus7 EPsus7 APsus7 Dbsus7
o b ) | | b , b b-é& lﬁ 1 b b b Iﬁ b é
= 2 bo . bd "
1 p.a
, @ ho
Gosus7 Bsus7 E sus7 Asus7 Dsus7 Gsus?7
| l‘ |L§ bb | b . &ﬁé& n ;
S S ; =
==r : | : :
vV _é_ _a A\~ 4
13
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HarMONY + THEORY

LessoN 29 PRACTICE

BRENDEN LOWE

PracTICE ReHARMING THE 251 USING A Sus CrorD BEerore THE DOMINANT 7TH, THEN RESOLVING

D-7 Gsus7 G’ CmnJ’
9 y
SE 2 g
7 P -
&y 4 i i
7z A é é
G-7 Csus7 (o Fuad’
= 3
)
|4 c o)
4
C-7 Fsus7 F7 B’
s . B g £ g
7
F-7 B sus7 B EPuns7
,n llﬁ 2 ‘ é
57 :
)
55 2 2
(=4 ©
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LessoN 29 PracTICE

APwas?

Eb7

Ess7

o~
J~r

o

N LV

1
Je U b

_‘\

AP7 Do’

APsus7
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LessoN 29 PracTICE

E mas?

B7

Bsus7

Fi-7

WARRD
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HARMONY + THEORY '.ESSON 29 PRACT,CE BRENDEN LOWE

Practice THe Rootess VoiciNGs STRUCTURE 1 To CReATE A Sus7tH CHORD 251 REHARM

D-7 Gsus7 G’ CmnJ’
9 y
(7o =
¢ - © -2 g
) ] I I
7z A é é
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LessoN 29 PracTICE
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LessoN 29 PracTICE
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B7
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HARMONY + THEORY '.ESSON 29 PRACT,CE BRENDEN LOWE

Practice THe RootLess VoiciNGs STRUCTURE 1 To CReATE A Sus7tH CHorD 251 RenarM By RePLACING
THE 2 MIN 7TH CHorD WiTh A 55057 CHoRD
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LessoN 29 PracTICE
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LessoN 29 PracTICE
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HARMONY + THEORY '.ESSON 29 PRACT,CE BRENDEN LOWE

Practice THe RootLess VoiciNGs STRuCTURE 2 To CRreaTe A Sus7tH CHorb 251 RenaRM By RepLACING
THe 2 MIN 711 CHorD WiTh A 55057 CHORD
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LessoN 29 PracTICE
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LessoN 29 PracTICE
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HARMONY + THEORY '.ESSON 29 PRACT,CE BRENDEN LOWE

Practice THe DiaToNic PassiNG CHorRD MoveMENT UsiNG SHELLS IN THE RH
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LessoN 29 PracTICE

B"-7
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LessoN 29 PracTICE
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TECHNIQUE

'.f 880" 29 PRACT, CE BRENDEN LOWE

PracTicE THis Sus 7 CHorp LINE IN AL Kevs

41- RH With TRACK
42 - RH Exercise, LH CompiNG

Gsus7 CmnJ’
ﬁ A A 3 5 3 A a A
‘ ‘ 3 .4 P 4 :
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9 b —

L
Oy
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o = e
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11
Dbsus7 ] GO’
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LessoN 29 PracTICE

2
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REPERTOIRE

BRENDEN LOWE

LessoN 29 PRACTICE

TaKe THE FoLLowiNG Tunes BeLow AND CReaTe INTRo’S By UsING THE FoLLOWING INTROS

INTRO = LAST 4 0R 8 MEASURES 41 - AuTuMN Leaves

41 - Pray MeLooy 42 - There Is No GREATER Love
42 - Comp 43 - Have You MeT Miss JoNEs
43 - IMPRoVISE OVER CHANGES 44 - How Hich THe Moo
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REPERTOIRE
BRENDEN LOWE

LessoN 29 PRACTICE

TaKe The FoLLowiNG TuNes BELow AND TAG THE VERY LaST PuraSE IN A Way THAT CreaTEs AN ENDING

41 - AuTuMN Leaves

42 - There Is No GREATER Love
43 - Have You Mer Miss JoNes
44 - How Hicn THe MooN
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REPERTOIRE
BRENDEN LOWE

LessoN 29 PRACTICE

Practice Your BaLLap STYLE Soro PiaNo PLaviNG By AccounTinG For Every BEaT AND CREATING A FounpaTioN For THE MELODY

Use A ComaiNATION OF LH Soro PiaNo CoMPONENTS Tunes To PracTice MeTHoD WiTH
41 - My RoMaNCE
#1-1+10 42 - You Don't KNow WHAT Love Is
12 - 1+7

43 -1+3

44 - Bass Notes

45 - SHELLS

46 - CHorps

47 - Bass Note To Shetts Or CHorps

My RoMANCE EXAMPLE

Bowa?  C-7 D-7 Ch7 c7 F7
o] L y IE_
%9 4 = ’ I * I : =2
"
) = b4
oA —— e e ==
P 1 [ [ [ [ !

[
LY,
| B
| B

© JnzzriANoSCHOOL.COM 2014



REPERTOIRE
BRENDEN LOWE

LessoN 29 PRACTICE

Practice Your LH CHorp QuaRTER Note PutsiNg WHILE Tre RH Ptays THe MeLoy AND IMPROVISE AFTER.

Tunes To Practice Methop WiTh
41 - My RoMaNCE
42 - You Don‘'T KNow WHAT Love Is

41 - LH PuLse With MeLooy
42 - LH Putse White RH IMproviSES

My RoMANCE EXAMPLE
B’  C-7 D-7 Clo7 c-7 F7

S
h

3T
|

ST
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REPERTOIRE
BRENDEN LOWE

LessoN 29 PRACTICE

Practice Your LH Wrote & HaLr Note FounpatioN WHiLE THE RH Prays THE MeLoby AND IMPROVISE AFTER.

41 - LH WHote & Hatr Notes With MeLooy Tones To Practice Metiop WiTh

42 - LH Wrote & Hatr Notes White RH IMprovises #1 - My Romance
42 - You DoN'T KNow WHaT Love Is

My RoMANCE EXAMPLE

B'wa?  C-7 D-7 Cl7 c7 F7
 —— .
&2 = = ==
D — : . :
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REPERTOIRE
BRENDEN LOWE

LessoN 29 PRACTICE

Practice Your LH Soro PiaNo CoMPoNENT FounDaTION NHILE THE RH Pavs THE MELoDy AND IMPROVISE AFTER.

Use A ComaiNATION OF LH Soro PiaNo CoMPONENTS Tunes To PracTice MeTHoD WiTH
41 - My RoMaNCE
#1-1+10 42 - You Don't KNow WHAT Love Is
12 - 1+7

43 -1+3

44 - Bass Notes

45 - SHELLS

46 - CHorps

47 - Bass Note To Shetts Or CHorps

My RoMANCE EXAMPLE

Bowa?  C-7 D-7 Ch7 c7 F7
o] L IE_
%9 4 = ’ I * I : =2
"
) = b4
oA —— e e ==
P 1 [ [ [ [ !

[
LY,
| B
| B
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REPERTOIRE

BRENDEN LOWE

LessoN 29 PRACTICE

PracTice Tre Grour StLYE PraviNg With RH MeLooy AND LH Roortess VoiciNGs

Tunes To PracTice MetHop WiTH
41 - Piay With TRacK 41 - My Romance
42 - You Don'T KNow WHAT Love Is

My RoMANCE EXAMPLE

B’ C-7 D-7 Cl7 c7 F7
I :
G P - [ I i ]
_»3 4 - >
, 8 bg g 2
D - ;
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REPERTOIRE

BRENDEN LOWE

LessoN 29 PRACTICE

Practice THe FoLLowiNG BALLAD STyLE IMPRov APPROACHES OVER THE FoLLowING TUNES

VARIATIONS
i - R—H T BALLAD IMPROV METHODS Tunes To PracTice Methop WiTH
42 - RH AtonE WiTH TRAcK 41 - SiMpLE BenuTiFuL MELODIES #1 - My Romance
*3 ~RH NITH I CHORDS 5 TRACK *2 - MOVEMENT OVER TiIME POCKET %2 = YOU DON'T KNO" NHAT Love Is
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REPERTOIRE
BRENDEN LOWE

LessoN 29 PRACTICE

Practice Your LH CHorp QuaRTER Note PutsiNg WHILE Tre RH Ptays THe MeLoy AND IMPROVISE AFTER.

Tunes To Practice Methop WiTh
41 - My RoMaNCE
42 - You Don‘'T KNow WHAT Love Is

41 - LH PuLse With MeLooy
42 - LH Putse White RH IMproviSES

My RoMANCE EXAMPLE
B’  C-7 D-7 Clo7 c-7 F7

S
h

3T
|

ST
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REPERTOIRE
BRENDEN LOWE

LessoN 29 PRACTICE

Practice Your LH Wrote & HaLr Note FounpatioN WHiLE THE RH Prays THE MeLoby AND IMPROVISE AFTER.

41 - LH WHote & Hatr Notes With MeLooy Tones To Practice Metiop WiTh

42 - LH Wrote & Hatr Notes White RH IMprovises #1 - My Romance
42 - You DoN'T KNow WHaT Love Is

My RoMANCE EXAMPLE

B'wa?  C-7 D-7 Cl7 c7 F7
 —— .
&2 = = ==
D — : . :
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REPERTOIRE
BRENDEN LOWE

LessoN 29 PRACTICE

Practice Your LH Soro PiaNo CoMPoNENT FounDaTION NHILE THE RH Pavs THE MELoDy AND IMPROVISE AFTER.

Use A ComaiNATION OF LH Soro PiaNo CoMPONENTS Tunes To PracTice MeTHoD WiTH
41 - My RoMaNCE
#1-1+10 42 - You Don't KNow WHAT Love Is
12 - 1+7

43 -1+3

44 - Bass Notes

45 - SHELLS

46 - CHorps

47 - Bass Note To Shetts Or CHorps

My RoMANCE EXAMPLE

Bowa?  C-7 D-7 Ch7 c7 F7
o] L IE_
%9 4 = ’ I * I : =2
"
) = b4
oA —— e e ==
P 1 [ [ [ [ !

[
LY,
| B
| B
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REPERTOIRE
BRENDEN LOWE

LessoN 29 PRACTICE

Practice AL LH Soto PiaNo CompiN MeTHops We’ve Discussep WHILE PeaviNG The MeLoby AND IMPROVISING

LH Soto PiaNo BaLLap CoMPING METHODS Tunes To PracTice MeTHoD WiTH
41 - PuLsinG 41 - My RoMance
42 - Whote & Hatr Notes 42 - You DoN'T KNow WHAT Love Is

43 - LH SoLo PiaN0 COMPONENTS

My ROMANCE EXAMPLE
Bowa7?  C-7 D7 Ch7 cC7 F’

L y
\ I/

p .
%V: » * »
]

pEe———=. .

2 A
v |

-

A
B
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REPERTOIRE
BRENDEN LOWE

LessoN 29 PRACTICE

Practice Your LH CHorp QuaRTER Note PutsiNg WHILE Tre RH Ptays THe MeLoy AND IMPROVISE AFTER.

Tunes To Practice Methop WiTh
41 - My RoMaNCE
42 - You Don‘'T KNow WHAT Love Is

41 - LH PuLse With MeLooy
42 - LH Putse White RH IMproviSES

My RoMANCE EXAMPLE
B’  C-7 D-7 Clo7 c-7 F7

S
h

3T
|

ST
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REPERTOIRE
BRENDEN LOWE

LessoN 29 PRACTICE

Practice Your LH Wrote & HaLr Note FounpatioN WHiLE THE RH Prays THE MeLoby AND IMPROVISE AFTER.

41 - LH WHote & Hatr Notes With MeLooy Tones To Practice Metiop WiTh

42 - LH Wrote & Hatr Notes White RH IMprovises #1 - My Romance
42 - You DoN'T KNow WHaT Love Is

My RoMANCE EXAMPLE

B'wa?  C-7 D-7 Cl7 c7 F7
 —— .
&2 = = ==
D — : . :
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REPERTOIRE
BRENDEN LOWE

LessoN 29 PRACTICE

Practice Your LH Soro PiaNo CoMPoNENT FounDaTION NHILE THE RH Pavs THE MELoDy AND IMPROVISE AFTER.

Use A ComaiNATION OF LH Soro PiaNo CoMPONENTS Tunes To PracTice MeTHoD WiTH
41 - My RoMaNCE
#1-1+10 42 - You Don't KNow WHAT Love Is
12 - 1+7

43 -1+3

44 - Bass Notes

45 - SHELLS

46 - CHorps

47 - Bass Note To Shetts Or CHorps

My RoMANCE EXAMPLE

Bowa?  C-7 D-7 Ch7 c7 F7
o] L IE_
%9 4 = ’ I * I : =2
"
) = b4
oA —— e e ==
P 1 [ [ [ [ !

[
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REPERTOIRE
BRENDEN LOWE

LessoN 29 PRACTICE

Practice AL LH Soto PiaNo CompiN MeTHops We’ve Discussep WHILE PeaviNG The MeLoby AND IMPROVISING

LH Soto PiaNo BaLLap CoMPING METHODS Tunes To PracTice MeTHoD WiTH
41 - PuLsinG 41 - My RoMance
42 - Whote & Hatr Notes 42 - You DoN'T KNow WHAT Love Is

43 - LH SoLo PiaN0 COMPONENTS

My ROMANCE EXAMPLE
Bowa7?  C-7 D7 Ch7 cC7 F’
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]

pEe———=. .

2 A
v |

-

A
B

O
[\
QLlan |

© JnzzriANoSCHOOL.COM 2014




REPERTOIRE

The NearNEsS OF You ——
Rey OF WHoLE HALF ScALE
Key OF
E Iwns7 Be 7 vz ) 107
Fuad’ C7 F7  Bw B%y7
9 7 i I | f
R == 2 2
==
Ry OF 7 vasu-7 17 V7)
F m=7 Vi1 -7 V)
A7 D7 G-7 c? A7 D7 G-7 c’
9 . T 3— J
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7 © & &
5 v
IMag7 Ker Or (-7 V7 IMAJ7) lo7
Bb b b
Fuad’ C-7 F7 B M)’ B%7
f— i
@ P - 5]
9
Rey OF (=7 V7/u-7 7 v7) a7 W7 Iuws7
F A7 D7 G-7 c’ Funs? EY7  FwaS
9 3 —
% = =Y & [ 4 I cv & I
13
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17 Key OF
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2 The Nearness Or You
Key OF
INpJ7 Bb (17 V7 INAJ7)
Fuad’ C-7 F7 B
f— i
% P - 5
= Key OF
=7 V-7 9 V7 G- (-7s V7)
A7 D7 G-7 c’ A-7b5 D79
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REPERTOIRE

LessoN 29 PRACTICE

Puay ThroucH AND IMPRoviSE USING Sus RenarM MEeTHoD #1. (Sus CHorD INFRONT OF DoM7)

BRENDEN LOWE

*THe NearNEss OF You"
(Fsus7 F7)
Fuad’ C7 F7  Bw B%7
- .
—k%‘ 4—N  —
A7 D7 G-7 c? A7 D7 G-7 c’
9 33—
1 — = -—
o < b e 4
5 ~—~
Fuad’ C-7 F7 BPwa’ B%7
- — !
% - :
d
9
A7 D7 G-7 c’ Fun?  EY7  FwS
9 3 —
_g © & [ Dv &
13 ~—~
G-7 Cc? Fuad’ c-7 F7
-
1§ o R L ) Y, - L
177 ~ N~
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2 LessoN 29 PracTicE

Bowas” A-7b5  D70? G’ G-7 ¢’

A

R z_é?‘a
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Fuad’ C-7 F7 BPwa’ B%7
- — !
{5 o -
d
25
A7 D7 G-7 c’ A-7b5 D79
. s
% b — £ s —F—I
[ @ I
29 < * —a
G-7 Cc’ Fwn’ D=7 G-7 c’

Ny
M
NS

N 5 1N



REPERTOIRE

'.f 880" 29 PRACT, CE BRENDEN LOWE

Puay ThroucH AND IMPRoviSE USING Sus RenarM MEeTHop #2. (Sus CHorp IN PLace OF 2-7 CHorp)

"THe NearNEss OF You'

(Fsus £7)
Fuad? F7 B’ B%7
— I .
=S =
A7 D7 G-7 c? A7 D7 G-7 Cc’
9 T3 ——
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5
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2 LessoN 29 PracTicE

Bowas” A-7b5  D70? G’ G-7 ¢’
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Reeeeroe LessoN 29 PRACTICE

BRENDEN LOWE
Sus RenarM METHOD #1 CoMPLETE REHARM CHANGES

*THe NearNEss OF You'

Fmas’ C-7 Fsus7 F7 Bowas B%7

A

QL

o] |
,'\‘ b A _J_ il
4

~

A-7 Dsw7 D7 G-7 Cws7 C7 A-7 Dsus7 D7 G-7 Cus7  C7

9 . T 3— J
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o © 3 ®
5 v
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In 1 1
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n 33—
% & P [ 4 cv -
13
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17
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o
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2 LessoN 29 PRACTICE

Fuas’ C7  Fws7 F7 Bowa7 B%7
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REPERTOIRE

CoMpLETE Sus RenARM METHOD %2

LessoN 29 PRACTICE

BRENDEN LOWE

" THE NeaRNESS OF You'
Fuad’ Fsus7 F7 Bowa’ B%y7
In 1 A 1 I i
ey 9 y, N _J_ i 5
i =)
Dsus7 D7 Css? c’ Dsus7 D7 Csus7 C’
9 . T 3— J
Tay? — o ==
) < & 4
5 v
Fuas’ Fsus7 F7  Bow’ B%7
f— i
j'? b z =
9
Dsus7 D7  Csus7 c’ Funs? Elsus7E77 Ewns”
n 33—
% & P [ 4 cv -
13
Csus7 c’ Fund’ Fsus7 F7
- .
= S==E ) % —
~—
17
BPwa,’ A-7p5 D709 Gus?7 G Csus7 c’
f—
%2 5 SE
o A
21
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2 LessoN 29 PracTicE
Fuas? Fsus7 F7  BowaS7 B7
i
& .
25
Dsus7 D7 Csus7 C?  A-7bs p7¢%
9 3 —— |
& — . : :
29“’ = a—
Csus7 c’ Fua” D=7 Csus7 c’
'n 1 Y
. B N\ & o
% 14 -~ | N
33




REPERTOIRE

LessoN 29 PracTiCE

PracTice ADDING IN DiaToNIC MoveMENT WHERE THERE ARE Pauses ON CHORDS

"THe NearNEss OF You'

BRENDEN LOWE

Fuad’ C7 F7  Bw B%y7
In 1 A 1 I i
ﬁ'?v — == s ¢
- .‘_/
A7 D7 G-7 c’? A-7 D7 G-7 c’

9 . T3 — J
_k%; & o @ o e
5 ~—

Fuad’ C-7 F7 B’ B%7

f— i
j'? b z =
9

A7 D7 G-7 c’ Fa”  E”7  Fmat?

n T 3——

% =Y & [ 4 cv & [ 4
13
G-7 c’ Fuad’ C-7 F7

£ .

& - ==
17
Bwas7 A-7b5 D79 G’ G-7 c’

-

15 5 ——

o s
21
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REPERTOIRE

LessoN 29 PracTiCE

Practice IMPROVISING USING THE BALLAD IMPROV METHODS BELOW

$1 - Stow AND BeauTIFUL MELODIES
42 - Devetop MovemenT Out OF The Pocket. (Go IN & Out)

*THe NearNESS OF You'

BRENDEN LOWE

Fuad’ C-7 F7 B’ B%7
)~
y 4 VW 2 V4 V4 V4 V4 yd V4 V4 yd yd yd yd V4 V4 V4 V4 V4
% | 4 A y .4 y .4 y .4 y.4 V.4 V.4 V.4 V.4 g g g 4 y .4 y .4 y.4 y.4
A7 D7 G-7 c’? A7 D7 G-7 c’
fl
y 4 VW 2 yd yd yd V4 yd V4 yd yd yd V4 yd 4 yd yd 4 V4
_@ | 4 V.4 y.4 y .4 V.4 y.4 V.4 y .4 y.4 y .4 V.4 y.4 V.4 y .4 y.4 V4 V.4
¢
5
Fuad’ C-7 F7 B’ B%y7
—
4V 7Y yd 4 V4 4 4 V4 V4 V4 V4 yd 4 V4 V4 V4 V4 V4
% | 4 V.4 .4 g .4 V.4 y.4 y .4 V.4 V.4 .4 V.4 V.4 V.4 y.4 V.4 V.4
9
A7 D7 G-7 c’ Fun?  EY7 Fwat?
—
4 VW 7Y V4 yd yd V4 yd V4 yd yd yd V4 yd V4 V4 yd V4 V4
% | 4 V.4 g y.4 V.4 4 V.4 y.4 g y.4 V.4 4 y .4 y .4 V4 V.4 V.4
13
G-7 c’ Fuas’ C-7 F7
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LessoN 29 PracTICE

Bwas7 A-7b5 D709 G’ G-7 c’
N
A —— y y 4 =7 4 4 4 y 4 4
% 14 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
21
Fuas’ C-7 F7 BPwad’ B%7
fl
A h V4 4 4 4 4 4 4 4 V4 4
_@ 14 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
d
25
A7 D7 67 C’ A-7b5 p7e?
—
F 4 V) 4 4 V4 4 4 V4 V4 V4 V4
% |4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
29
G-7 c’ Fuad’ G-7 c’
—
A h 4 4 4 4 4 4 4 4 4 4
% 14 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
33




Reeeeroe LessoN 29 PRACTICE

Practice PLaviNG THe MeLooy & IMProvISING UsING THE FoLLowiNg LH CompiNG
MeTHoDS OVER THE NeARNESS OF You.

BRENDEN LOWE

S0Lo PiaNo
41 - LH PuLsine CHoros GRroup STyLE
42 - LH WHote & Hatr Nores 41 - RH MeLooy, LH Rooreess VoiciNgs

43 - LH Soto PiaNo COMPONENTS
44 - CoMBINATION OF ALL

*THE NEARNESS OF You'
Fuad? C7 F7 B B%7
9 —Z — [ I
A b [ - {
_%‘7 4—h o = —
A-7 D7 G-7 ¢’ A-7 D7 G-7 c’
o} ——3— |
I'\‘ lbvy i | CJ i
fg = - @ - [ - —
5
Fuad? C-7 F7 BPwa,’ B%7
- — ! :
& : : J
, P
A7 D7 67 c’ P’ EY7  Funs
g 33—
% L =g o @ Dv o @
13
G-7 c’ Fuas? C-7 F7
g
% —O ‘I_i_’ ) )9 o o
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2 LessoN 29 PracTicE

Bowas” A-7b5  D70? G’ G-7 ¢’

A

%
)}
()
!

Fuad’ C-7 F7 BPwa’ B%7

- — !

_@;19 o -

d

25
A7 D7 G-7 C? A-7h5 D769

. e

? <. * ——s3—
G-7 Cc’ Fwn’ D=7 G-7 c’

Ny
M
NS

N 5 1N
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Lesson 30



HarMONY + THEORY

'.f 880" 30 PRACT, CE BRENDEN LOWE

Comp AND IMPRoVISISE OVER THESE 251 ReHARMS WiTH THE Sus7TH CHoORD SUBSTITUTING THE
DoMINANT CHORrD ForR THE ENTIRE MEASURE

D-7 Gsus7 Cmas’
9 A
I\ V4 yd V4 V4 V4 V4 V4 4 V4 yd V4 V4
% A y.4 g V.4 V.4 V.4 y .4 y.4 V.4 V4 V4 V.4 y 4
G-7 Csus7 Fuad’
g
I\ Ih 4 V4 yd V4 V4 yd V4 V4 4 4 yd V4
% | 4 V.4 V4 y.4 y .4 V.4 g y.4 y .4 V.4 4 V.4 V4
4
c-7 Fsus7 B’
—
4V Y V4 4 V4 V4 V4 4 V4 yd V4 4 V4 yd
% |4 V.4 4 y.4 V.4 V.4 .4 y.4 V.4 V.4 4 y.4 V.4
,
F-7 BYsus7 EPnas”
—
A P L yd yd 4 yd yd yd 4 yd yd yd 4 yd
_@ vV 7 y .4 V.4 V.4 y .4 y .4 y .4 V.4 y 4 y .4 y .4 y.4 g
d
10
Bb-7 EPsus7 APway?
o] L
)4 7 B
A B LV yd yd 4 4 yd yd 4 4 yd yd yd yd
_@ vV 7 y .4 y.4 y.4 y.4 y .4 y .4 y.4 y.4 y 4 y .4 y .4 y .4
J
13
E'-7 A sus7 Do’
o] L
¥ ' 7 B
A P LV, V4 V4 4 4 V4 4 4 4 V4 4 V4 V4
% vV 7 'V, V.4 V.4 V.4 V.4 V.4 V.4 .4 .4 V.4 V.4 g V.4
16
Ab-7 Dbsus7 G’
o] L
)4 7 B L
A P LV, 4 V4 4 V4 V4 V4 4 V4 V4 4 V4 V4
% vV 7 'V, .4 V.4 .4 V.4 4 V.4 .4 V.4 g V.4 V.4 V.4
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LessoN 30 PracTicE

Bun’

Fhsus7

Cc*7

p 44
) A AL
7\ :Fl' E.d'N

22

E mas?

Bsus7

Fé-7

o}
) A..dP 2

Amas’

Esus7

¥
Y __ALT
T

28

Dmas?

Asus7

E-7

31

Gmas’

Dsus7

A-7

0

T



HarMONY + THEORY

'.f 880" 30 PRACT, CE BRENDEN LOWE

Comp AND IMProvISISE OVER ThesE 251 Renarms WitH THE Sus7tH CHorp IN Prace OF THe TRITONE Sus

D-7 Dbsus7 Cmas’
9 A
I\ V4 yd V4 V4 V4 V4 V4 4 V4 yd V4 V4
% A y.4 g V.4 V.4 V.4 y .4 y.4 V.4 V4 V4 V.4 y 4
G-7 Gsus7 Fuad’
g
I\ Ih 4 V4 yd V4 V4 yd V4 V4 4 4 yd V4
% | 4 V.4 V4 y.4 y .4 V.4 g y.4 y .4 V.4 4 V.4 V4
4
c-7 Bsus7 B’
—
4V Y V4 4 V4 V4 V4 4 V4 yd V4 4 V4 yd
% |4 V.4 4 y.4 V.4 V.4 .4 y.4 V.4 V.4 4 y.4 V.4
,
F-7 Esus7 EPua”
—
A P L yd yd 4 yd yd yd 4 yd yd yd 4 yd
_@ vV 7 y .4 V.4 V.4 y .4 y .4 y .4 V.4 y 4 y .4 y .4 y.4 g
d
10
Bb-7 Asus7 APway?
o] L
)4 7 B
A B LV yd yd 4 4 yd yd 4 4 yd yd yd yd
_@ vV 7 y .4 y.4 y.4 y.4 y .4 y .4 y.4 y.4 y 4 y .4 y .4 y .4
J
13
E'-7 Dsus7 Do’
o] L
¥ ' 7 B
A P LV, V4 V4 4 4 V4 4 4 4 V4 4 V4 V4
% vV 7 'V, V.4 V.4 V.4 V.4 V.4 V.4 .4 .4 V.4 V.4 g V.4
16
Ab-7 Gsus?7 G’
o] L
)4 7 B L
A P LV, 4 V4 4 V4 V4 V4 4 V4 V4 4 V4 V4
% vV 7 'V, .4 V.4 .4 V.4 4 V.4 .4 V.4 g V.4 V.4 V.4
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LessoN 30 PracTicE

Bun’

Csus?7

Cc*7

p 44
) A AL
7\ :Fl' E.d'N

22

E mas?

Fsus7

Fé-7

) AP 3
¥

0

Amas’

B sus7

Y __ALT
T

28

Dmas?

EPss7

E-7

31

Gmas’

APsus7

A-7

0

T



HarMONY + THEORY

'.f 880" 30 PRACT, CE BRENDEN LOWE

PracTice ComPING AND IMPRoVISING THROUGH THE Sus7TH BLues IN ALL Kevs

C Buues
Csus?7 Fsus7 Csus7 Csus7
9 y

7\ 4 4 V4 V4 4 V4 V4 4 Vi 4 4 4 4 4 4 4
_@ A 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4

J -

Fsus7 Fsus7 Csus7 Asus7
f

I\ V4 V4 4 V4 V4 V4 4 V4 V4 Vd 4 V4 V4 4 4 V4
_@ y 4 ! y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 4 y 4 y 4 y 4 y 4 y 4

'

5

Dsus7 Gsus?7 Csus7 Gsus?7
o}

f'\‘ V4 4 4 4 V4 4 4 4 V4 4 4 4 4 4 4 4
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
9

F BLues b
Fsus7 Bsus7 Fsus7 Fsus7

-

A h V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4
% |4 y 4 V4 y 4 V4 y 4 y 4 y 4 ! V4 y 4 V.4 V4 y .4 y 4 y 4 y 4
13

Bbsus7 Bbsus7 Fsus7 Dsus7

-

\. PN V4 4 4 4 V4 4 4 4 V4 4 4 4 4 4 4 4
_@ 14 y 4 y 4 y 4 4 y 4 y 4 y 4 ! y 4 y 4 4 y 4 y 4 y 4 y 4 y 4

e
17

Gsus7 Csus7 Fsus7 Csus7

f—

A V4 4 4 4 V4 4 4 4 4 4 4 4 4 4 4 4
_@ 1’4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 4 y 4 4 y 4 4 y 4 4 y 4 y 4

)

21
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2 LessoN 30 PracTicE
Bb Buues BPsus7 Esus7 BYsus7 BYsus7
o} L
,'\. lhp 4 V4 V4 4 4 V4
% |4 y 4 y 4 4 y 4 y 4 y 4 y 4
25
3 bsus7 3 bsus7 Bbsus7 Gsus7
 —
_@ —/ 7 !1 7 !1 7 !/
o
29 b
Csus7 Fsus7 Bsus7 Fsus7
[0} L
A —— 4 4 4 y 4 y 4
% 14 y 4 y 4 y 4 y 4 y 4 y 4 y 4
33
Ev Buues Esus7 APsus7 Esus7 Ess7
o} L
A —— 4 = y 4 4 =
% vV 7 y 4 y 4 y 4 y 4 y 4 y 4
37 b b b
Asus7 A’sus7 E°sus7 Csus7
o} L
% bgb Il I, Il Il II Il
41
Fsus7 Bbsus7 3 bsus7 Bbsus7
o] L
A —— y 4 v 4 4 v 4 y 4
17 V4 V4 V4 4 <
)
45
Ab BLues
APsus7 DPsus7 APsus7 APsus7
n L 1
A4 P—— y 4 =7 y 4 4 y 4
% vV 7 y 4 y 4 y 4 y 4 y 4 y 4
49
DPsus7 DPsus7 APsus7 Fsus7
o} Lo
f'\‘ Ihgl_t” V4 4 4 4 V4 4
% vV 7 y 4 y 4 y 4 y 4 y 4 y 4
52 b b b b
Bsus7 E sus7 A’sus7 E’sus7
o] Lo
f'\‘ .hVL'V’ V4 4 4 4 4 4
% vV 7 y 4 y 4 y 4 y 4 y 4 y 4
57




LessoN 30 PracTicE

Dbsus7

Db Brues b
D’sus7
0 L
) 9
o
61 b
G sus7
o} Lo
) A /A )
A\ LV, 4
% vV U7 9 y 4
65 b
E " sus7
0 L
) 9
o
69
Gb BLuEs Gbsus7
0 (I
)4 7 B [
A\ LV V4
T&YY U ©» y 4
Nt |4
'
73
Bsus7
o} Lo
)4 7 B L
I\ bvg lﬁvbp ,/
o
7 b
A’sus7
[0} L
) A 7 'V’ |
7\ 'V! b bfl ,I
o
81
B Buues Bsus7




4 LessoN 30 Pracrice
E Buues E sus7 Asus7 E sus7 E sus7

n i4,

,'\_ “1-”-1{? V4 4 4 4 4 V4 V4 4 4
% il y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
97 *

Asus7 Asus7 E sus7 C*sus7

ni4,

,'\_ “&1f7 V4 4 4 4 4 V4 V4 4 4
% il y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
101

Fhsus7 Bsus7 E sus7 Bsus7

n 44,

f'\. “‘Hﬂff V4 4 4 4 4 4 V4 4 4
% il y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
105

A Buues Asus7 Dsus7 Asus7 Asus7
n 44

f'\_ “‘%.1 V4 4 V4 4 V4 V4 V4 4 V4
o B — 4 .4 y .4 Z y .4 Z y .4 Z y .4 y .4

)

109

D sus7 Dsus7 Asus7 Fhous7

A4

)'A A LT
7\ L 4 4 4 4 4 4 4 4 V4 4
_@ i y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
)

113
Bsus7 Esus7 Asus7 E sus7

A 4

) A LT
7\ L 4 4 V4 4 4 4 4 4 4 4
% o y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 4
117

D Buues Dsus7 Gsus7 Dsus7 Dsus7

a4

) AL
7\ LY V4 4 4 4 V4 V4 4 V4 4 V4
_@ il y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4

o
121

Gsus7 Gsus7 Dsus7 Bsus7
p i

A L.

7\ L 4 V4 V4 4 4 V4 V4 4 V4 4
o -4 y .4 y 4 y .4 .4 .4 y .4 .4 y .4 y .4

'

125

Esus7 Asus7 Dsus7 Asus7
i
AL
L y V4 4 ,I ,I ,I ,I ,I ,I ,I ,I




LessoN 30 PracTicE

G Buues
Gsus7 Csus7 Gsus7 Gsus7
A 4
I{_ e V4 4 V4 4 V4 4 V4 V4 4
18 y 4 .4 y .4 y .4 y 4 y .4 Z .4 .4
'
133
Csus?7 Csus7 Gsus7 Esus7
n 4
f,\_ 4 4 V4 4 V4 4 V4 4 4 V4
18 Z y 4 .4 Z y .4 Z y .4 y 4 .4
o
137
Asus?7 Dsus7 Gsus7 Dsus7
a4
¥ . d
7\ 4 4 V4 4 V4 4 V4 V4 4
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4




HarMONY + THEORY

Practice The PassiNG DimiNisHED CHorDS For MINOR 7TH CHorDS Up & DowN IN C

LessoN 30 PRrACTICE

BRENDEN LOWE

41 - RH AtoNe
cC7 D7 C7  Fo? C7 A7 C7 B
[ | | | |
Sy = =t
4 I | ! !
C7 Be?7 C7 Ae¢7  C7 F7 €7 D07 C7
== = = iy
Tt Z; == =
3
42 - LH ALone

C-7 Do7 C-7 Fo7

o5} h? *’? h.g

C-7 Bo7 C-7 A7 C-7  Fo7
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LessoN 30 PracTiCE

2

C7 Be7 C7 A7 C7 F7 €7 D07 C7

| | |

=== S - =
TV
13 | | |
44 - RH Choros, LH Bass Notes

C-7 Do7 C-7 Fo7 C-7 A%7 C-7 Bo7

_{_a

9. " | i
16
C7 B?7 C7 A7 C7 F7 C7 D07 C7
=
' ' i — i ' r g
. | - bI b
_‘/"' 'hub . (@]
1
45 - LH Bass Note, Both HaNDS CHoRrp
C-7 Do7 C-7 Fo7
f v l a'b .
h e hA
_‘/": R :
g 0 €




LessoN 30 PracTiCE

Bo7

C-7

'\

C-7

)
r 4 VR M

Abe7

o~

Bo7
8

heol

C-7

AT
ey

29

C-7

Do7

C-7

Fo7

C-7

)
r 4 VM

heo

33



HarMONY + THEORY

'.f 880" 30 PRACT, CE BRENDEN LOWE

Practice THe PassING DimiNisHED CHorDS FOR MINOR 7TH CHorDS Up & DowN IN F MiNOR

$1 - RH ALoNe

F7  Go7  F7 B -7 D°%7 Eo7

F-7
e

F7 Eo7 F7 D7 F7 B F7 Go7  F-7

:&5"3 r— | | | | | | |
42 - LH Acone

F-7 Go7 -7 B F7 D% F E
o f iy g 2 £ 4 4

F-7 Eo7 F-7 D7 F-7 B%7 F7 Go7  F-7

B 4y

43 - Hanps TOGETHER
F-7 Go7 F7  BY7 7 Dw7  F-7 Eo7

&
iy
B~y
[
it
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LessoN 30 PracTiCE

2

F7 Eo7 F7 D7 F7 B F7 Go7  F7
w;;’ﬁﬁﬁg”g —— "{ J 'F ﬁvﬁ—hii | 'F

¥ ; b
DI n?i = h‘F $ h‘F % h? g

44 - RH Croros, LH Bass Notes

F-7 Go7 -7 B'w F-7 D%7 F-7 Eo7
EEEES= ==
- 2 h:t
/: KTV =
16
F-7 Eo7 F7 D7  F-7 B%7 F7 Go7  F-7
i‘? — I I i | | | |
. h:! b -
o) h =
12
45 - LH Bass Note, Botn HaNDS CHoRD
F-7 Go7 F-7 B%7
b+ b b
~
hog h B
)




LessoN 30 PracTiCE

1
AV =

)
Z B LV

D%7

F-7

Eo7

F-7

-
ot

h
14

29

F-7

Go7

F-7

B%7

F-7

)
Z B LV

1
A—h 1V =

33




HarMONY + THEORY

'.ESSON 30 PRACT,CE BRENDEN LowE
PRACTICE THE PAssING DiMiNisHeED CHoros For MiNoR 7TH CHorDs Up & DowN IN B> MiNor
41 - RH Avone
B>7  Co7  B%-7  E%7 B-7 G%7 B-7 A7

Y

[ I 4 | | | | |
SR i}
B"-7 A7 B*7 G%7 B-7 E%w7 B™-7 Co7  B"7

%:%43 i'—frﬁ-—bflq'!a}

42 - LH Atone

b
0 ¢
1

B>7  Co7  B7  E'7 B7  G%7  B-7 o7
= = T
) > 1 I '

B7 Ao7 B™-7 G%7 B-7 E%7 B-7 Co7  B'7

PUE B 57 ENF BEP B ST R

Z LV, 1 I I I I
VV? ! ! I I I I

hiaa)

[~

43 - Hanps TOGETHER
B>7  Co7  B-7  E%7 B7  GY%7  B™7  Ao7
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LessoN 30 PracTiCE

B7 A7 B*7 G%7 B-7 E'wv7 B-7 Co7 B’

g

-
L
N
mii-g
0.000]

44 - RH Choros, LH Bass Notes

B-7  Co7  B-7  E%7 B-7  GY%7  B-7  Ae7
N L | | | | |
R ESTS = At i
—T I i
_ﬂ' 7 t”y i !
16
B-7 MAo7 B’7 G%7 B™7 E%7 B7 Co7 By
| | | |
— T e s e e
S "
12 7 )

B"-7 Co7 B"-7 E7

I .

g 7 *

=5 2 ke
YV 7 'v! .6.




LessoN 30 PracTiCE

Ao7

B"-7

Go7

B"-7

[

) }
7 B v

G7

Bb-7

Ao7

B"-7

|
)
N LV,

A —

29

Co7

B"-7

E%7

B"-7

B

Z LV,

33



HarMONY + THEORY

'.ESSON 30 PRACT,CE BRENDEN LowE
PRACTICE THE PassING DimiNisHeED CHoros For MINOR 7TH CHorps Up & DowN IN Eb MiNoR
41 - RH Avone
E7  F7 E7 A E7  Bo7  E7 D7

57 ' I | |
42 - LH Atone
E7  F7 B N7 E7 By B D
P ¥ I I
b E'7 D07 E™-7 Bo7  E™-7 A7 E'7 Fe7 E7
—— ‘.g hfi b; h‘:ft # ho8 b‘i ho; 8

43 - HaNDS TOGETHER
-7  F7 E7 A E7  Bo7  E™-7  Do7
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LessoN 30 PracTiCE

2
E7 Do7 E7 Bo7  E7 A7 E%-7  Fe7  EP7
. . \ |
V 1 I ! I # '!; ; H‘r g
~ | | | |
B I B 3 S WY ISR
13 i |
44 - RH Choros, LH Bass Notes
B2 F7 B AP E'7  Bww  E7  De7
b | . . , ,E A J ..J hf
e e e
. :
16 14
E'7 De7 E’7 Be7  E™-7 A7 E™7 Fe7 E"7
. . . |
14 | 1 1 1 { Hl le 2
i i ! i
; by o
_‘/": 'hbl_b.lﬁ =
1 i
45 - LH Bass Note, Both Haps CHorp
Eb-7 Fo7 Eb-7 A%7
f vy | § !
a : 2L hg’&
)by
|4 DP -e-




LessoN 30 PracTiCE

Do7

EP-7

Bo7

Eb-7

12)

)
A n LV, -

Bo7

E%-7

Do7

12)

18y Y U b»

5

lssh|

Z B 1LV,

29

E’-7

Fo7

EP-7

A%s7

E’-7

1)

)
N D LV U um

heB

33



HarMONY + THEORY

LessoN 30 PRrACTICE

BRENDEN LOWE

Practice THe PassiNG DimiNisHED CHoRDS FOR MINOR 7TH CHoRDS Up & DowN IN Ab MINOR

41 - RH Atone

A%-7

AP-7
| |

B%7

%7

AP-7

Eo7 AP-7

2

S—d—

A7 Go7 A7 Ee7 A7 D7 A7 BT AP
N\, | | | | i
m—wj | . | H.g‘ } 1;'_9{ 2 g
42 - LH Acone
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e
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| 4 V |

A7 Go7 A7 Eo7 A7 D7 A7 Bh7  AP7
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[1
43 - Hanps TOGETHER
A7 B A7 D7 A7 Ee7 A7 67
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LessoN 30 PracTiCE

A-7 Go7 A7 Ee7 A7 DP7 AP
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13
44 - RH Croros, LH Bass Notes
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45 - LH Bass Note, Botn HaNDS CHoRrp
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LessoN 30 PracTiCE
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HarMONY + THEORY

'.f 880" 30 PRACT, CE BRENDEN LOWE

PracTice THe PassiNG DiMiNiSHED CHorDs For MINOR 7TH CHorps Up & DowN IN C4 MiNoR

$1 - RH ALoNe

7 D7 CH7 Py Cl7 A7 CH7 Co7

nEee == = L =

Cl7 C7 C A7 Ch7 Fh7 Ch7 D7 Ch7

3

42 - LH ALonE
7 D7 Ch7 Py ct7 A7 Cl7 C&'/
LS I T B A

6
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i
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|
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Rl
T

:
il
Ik
IS
Thie
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LessoN 30 PracTiCE

C7 Co7 C7 A7 CH7 Fh7 Ch7 DWr Ch
| |

K. | “i I'i nl 'F ¥ H €

44 - RH Croros, LH Bass Notes

Cl7 D7 Cl7 P Ct7 Ao7 C*7 Co7
p k4 | | | |

E=E S S — Zd F

C7 C7 C7 A7 Ch7 Fh7 Chv Dh7 Ch

==c=r=——== ”i! g

R &
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A :llll. . d cJ
18
45 - LH Bass Note, Botn HaNDS CHoRD
Cc*7 D47 7 Fh7
04k | |
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r) i °
Wl A 4 oG 4
—GY—Hr Tt
Z 5[1]. . d




LessoN 30 PracTiCE

Co7

Cc7

Ao7

Cc*7
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T
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Ao7

Cci7

Co7

Cc*7

p 44
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1
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Cc*7
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Ct7

Ffo7
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HarMONY + THEORY

'.f 880" 30 PRACT, CE BRENDEN LOWE

Practice THe PassiNG DiMiNisHED CHorDs For MINOR 7TH CHorDs Up & Down IN F4 MiNoR

41 - RH Avone

o 67 F7 Bo i D7 P71 Fo7

Fir Fe7 F7 D7 F7 Bor PR GR7 PRy

-, ' i i i
J
3

$2 - LH Avone
i 6Y%7 Bo7 Fi7 D &7
%

N
e

e

6

7 Fo7 FR7 D7 FR7 Bor PR Gh7 Fhg

)0/ 0}

i&,}iqéh}t 4 14 g te

T X
« ¥ 1
AL

N
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U

8

43 - HaNDS TOGETHER

7 6%7 P71 Bo -7 D7 P71 Fo7
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LessoN 30 PracTiCE

2
Fi7  Fo7 FA7 D7 FA7 B PR Gh7 Fhg
e e ; E ==
r | 1
i
e ﬁi 4 13 4 12 g s g

44 - RH CHoros, LH Bass Notes

i GY7 Py Bo7 Fi7 Do7 Fi7 Fo7
L o 3 2 %:!
I: 1Y -
16
Flr  For P71 Do7 i Be7 F7 Gh7 Pl
5= | | | F F F s
= % b -
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12
45 - LH Bass Note, Both HaNDS CHoRrp
Fi7 G%7 Fi7 Bo7
44 4 %
~
» e 4B
—‘I‘.Z fr&?ﬁ'




LessoN 30 PracTiCE

Fé-7
£

Do7

Fé-7

&
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Do7
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i
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o
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HarMONY + THEORY

'.ESSON 30 PRACT,CE BRENDEN LowE
PRACTICE THE PassING DiMiNisHED CHorDs For MiNoR 7TH CHorDs Up & DowN IN B Minor
41 - RH Avone
B7 Ch7 B7  Eo7 B7  Go7  B7 A7
P 4,

b4y ¢ w2 ¥ A S

B-7 M7 B7  Go7 B-7 Eo7 B7 Ch7  B-7

(00
b |

42 - LH Atone

B-7 Ch7 B-7 Eo7 B-7 Go7 B-7 A%y7

guf 4 % 4 2 4 A
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LessoN 30 PracTiCE

B-7 A7 B-7  Go7 B-7 Eo7 B7 Ch7 B

Y
(00
b |

‘xi—
—“i\:
0000}

44 - RH Choros, LH Bass Notes

B-7 Ct7 B-7 Eo7 B-7 Go7 B-7 X
i — | | ﬁ_ i‘ 3 3 ;
f qj‘ 3 iL L #
| 4
Jo AL i
16
B-7 A%7 B-7  Go7 B-7 E07 B7 Ch7  B7
' | | |
i N ! i - ; B
oY, g ;
12
45 - LH Bass Nore, Both HaNDS CHoRD
B-7 Clo7 B-7 Eo7
04 | ]
—6): )}ru. %f ££




LessoN 30 PracTiCE

%7

B-7

Go7

MU

. AN

Go7

A%y7

A

29

B-7

Eo7

E.d/
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HarMONY + THEORY

'.ESSON 30 PRACT,CE BRENDEN LowE
PrRACTICE THE PAssING DiMiNisHeED CHoros For MINOR 7TH CHorps Up & DowN IN E Minor
41 - RH Avone
E7  For E7 A7 E7  C7  E7 D7
i . . | | |

%—‘7 g i Iy i 3
E7 D%7 E-7  Co7 E7 A7 E7 Fh7 E-7
n 4 | | | |

%i
j

42 - LH Acone

-7 &) -7 Ao7 E-7 Co7 E-7 D47
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LessoN 30 PracTiCE

E-7

44 - RH Croros, LH Bass Notes
E-7 Ff7 E-7 Ao7 E-7 Co7 E-7

D47

‘ﬂ___

e s
&

SS—— %

9
e
N

.‘.
1
E-7 D%7 E-7  Co7 E7 A7 E7 Fh7  E7
§‘n i% !l l ! | f T
7 "' :I
=
1
45 - LH Bass Note, Botn HaNDS CHoRD
E-7 Fho7 E-7 Ao7
) 4
~ iga 3
S | i 72 %
3 E| 3 3




LessoN 30 PracTiCE

E-7 Co7 E-7 D407
0 4 |
{o— = . = & = .
j ‘.|} [Z.d 1}.4
1 a
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) 4
E 7 D 07 E_7 CO7
g 4 | |
! = - = g = -
—v L4 1}.4 ? *
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HarMONY + THEORY

'.f 880" 30 PRACT, Ct BRENDEN LowE
PRACTICE THE PAssING DiMiNisHeED CHorDs For MINOR 7TH CHorps Up & DowN IN A MiNoR
41 - RH Avone
A7 Bo7 A7 Do7 A7 Fo7 A7 Gh7

f%;j:i i‘ iy =" F

NS
>

T
(e~ ]
S
N

. ¥
N
I~
(=
3
>

-7 Fo7 A-7 G%7
|

&y 2
o1 =S = At
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LessoN 30 PracTiCE

2
A7 Gh7 A7 Fo? A7 D7 A7 Bo7 A-7
| ' l ! i
3 3 it
=3
; &i 1 E ﬁ 1 L 1L
7 ! ! | | | | |
13
44 - RH Cnoros, LH Bass Notes
A-7 Bo7 A-7 Do7 A-7 Fo7 A-7 G%7
f i ! l ﬁ. i ‘; ’
% i 5 f i3 3 g ::l
: | 3
6): = &
16
A7 Gh7 A7 Fo7 A7 Do7 A7  Bo7 A7
= — ]
| 'ﬂl | | E.d g
) ie 3
12
45 - LH Bass Nore, Both HanDs CHorp
A-7 Bo7 A-7 Do7
£ i I
<y ¥ % ¥
a B o G °




LessoN 30 PracTiCE

7
i

A-7

Fo7

A-7

Fo7

G%7

‘
T

29

A-7

Bo7

Do7

T
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HarMONY + THEORY

'.ESSON 30 PRACT,CE BRENDEN LowE
PRACTICE THE PAssING DiMiNisHeED CHorDs For MINOR 7tH CHorps Up & DowN IN D Minor
41 - RH Avone
D7 E7 D7 Go7 D7 B D7 Ch7
0 |

e e e .
D7 Ch7 D7 B% D7 G7 D7 Ee7 D7

o] |

3

42 - LH Acone

D-7 Eo7 D-7 Go7 D-7 B%7 D-7 Ct7
| | | | |

4‘1 e RS R S—!

D-7 Ch7 D7 B'w D7 Go?7 D7 Eo7 D-7

R
b
(ﬂ‘
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LessoN 30 PracTiCE

D7 C%7 D7 B% D7 Go7 D7 Eo7 D-7

o] |

B ESS T B

&

44 - RH Croros, LH Bass Notes
D-7 Eo7 D-7 Go7 D-7 B%7 D-7

D : I
P = = %
16
D7 Ch7 D7 B%7 D7 Go7 D7 Eo7 D7
f l ! I | |
%7 7w 3
o) -&a.lI b
® (=4
12
45 - LH Bass Note, Botn Hanps Chord
D-7 Eo7 D-7 Go7
f—
~ g #?9 4 i
| |
_“l ILI I.L‘I
Ee— (; %

oLl
Qll]
ol
Qll




LessoN 30 PracTiCE

Ch7

B%7
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¥ee

D-7

}e

29

D-7

Eo7

D-7

Go7

D-7

iF

T

T

o

33




HarMONY + THEORY

'.ESSON 30 PRACT,CE BRENDEN LowE
PRACTICE THE PAssING DiMiNisHeED CHoros For MINOR 7TH CHorps Up & DowN IN G MiNoR
41 - RH Avone
67 A7 G7  Co7 67 Ew7  G7  Fh7
P4 | | | |

a=s=s = = . — —

G7 F7 67 E°7 G7 Co7 67 A7 G-7

[y
10 0 ¢
™

3

42 - LH Atone

G-7 Ao7 G-7 Co7 G-7 E%7 G-7 Fiy7
| |

s s S S ===

6
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Z b | | 1
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b
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43 - HaNDS TOGETHER
G-7 Ao7 G-7 Co7 G-7 E’o7 G-7 Fho7
|

[ I
) AR/ J
N h | |

S — w 4 P
@%b:’] b % Z -FJ * | f

1
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G7 Fh7

G-7

E%7

LessoN 30 PracTiCE

|y
QX

b )

{000 )]

44 - RH Choros, LH Bass Notes

G-7 Ao7 G-7 Co7 G-7 E7 G-7 Fy7
9 7 Iﬁ T T f | ! | |
S
5 ! %
A l; d
16
67 Fw7 67 E%7 67 C7 67 A7 G-7
| f T
| g 4l T g " j:"
12
45 - LH Bass Nore, Both HaNDS CHoRD
G-7 Ao7 G-7 Co7
f b .
%y jE: ‘%éj *
=5 B ¥ ¥
s 3 ! e E




LessoN 30 PracTiCE

Fo7

G-7

E%7

G-7

E7

Fh7

G-7

29

G-7
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G-7

Co7

G-7
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o
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HarMONY + THEORY

LessoN 30 PRrACTICE

BRENDEN LOWE

Practice UsiNG THe DimiNisHED CHorD FroM BeLow To APPrOACH THE MINOR 7TH CHORD

41 - RH Choros, LH Bass Notes

Bo7 C-7 Eo7 F-7 Ao7 B2
- —| 4 b Lbg '...b
{7 i P > =
FACEE & ‘
&) .
- 7 g s
Do7 EP-7 Go7 AP-7 Co7 b7
9 T | —h Llﬁbﬂ | T
oo g
—6): -
he g -
4 [~ - o
Fo7 6’7 B%7 B-7 E%7 E-7
0 ..bg . é
(o] 'th"v Y L ‘& Ihb% 'uh
%_W | % IR > T
—6): : a
7 ’ ba hz be qa
A%7 A-7 %7 D-7 Go7 G-7
g g —| - : -
o> 4 o . —ef i e
7 Vv o q.a | !
’ " bo ho ? q
10
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LessoN 30 PracTicE

42 - LH Awone
B7 €7 Eo7 F7 A7 BE7 D7 %7 Go7 AM7 o7 D™
858 obe P8 TR WE  ibbg  GPBUNE
i
13
Fo7 G™-7  B%7 B-7 E7 E-7 A7 A7 D7 D7 G%7 G-7
BB B 4P g J"hﬂg s
b7 o5 A B i 4 | &
19
43 - RH ALoNe
Bo7 C-7  Eo7 F7  MAo7 B*7  Do7 E'7 Go7 A7 Co7 D'7
! — .'.,a' b Lbg .08 — IS, T2 -
Ad—> A = 2> . pP g b "
%J:’V,g b 8v9" r .V“,fvbv
25
Fo7 G™7  B%7 B-7  E%7 E-7 A%7 A7 D%7 D7 G7 G-7
n ' ha | I ” | L
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HarMONY + THEORY

LessoN 30 PRrACTICE

BRENDEN LOWE

Practice UsiNG THE DimiNisHED CHorD From ABove To AppRoACH THE MINOR 7TH CHORD

41 - RH Choros, LH Bass Notes

Cto7 c-7 Fo7 F-7 Bo7
04 | A b "
R = ~ ¥ 7 P
P % : “
&) .
= 2 * 1
Eo7 EP-7 Ao7 AP-7 Do7 b7
n l h | Iﬁ% Lbﬂ l |
ﬁ 5 2 b
154 a4 [#4 "4~
6): -
- 23 g 0 hd
4
Go7 6’7 Co7 B-7 Fo7 E-7
n .."v’ I
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£ | g ¢
_q: 1
; ' o s ¢
B%7 A-7 E7 D-7 A%s7 G-7
[o] Q L" :
&> q = e ? ?
D=7 . b
pe e,

© JnzzpiANOSCHOOL.COM 2014




2 LessoN 30 PracTicE

42 - RH Atone
Ch7 C7  Fho7 F7 Bo7 Eo7 EP7 Ao7 A7 Do7 D'-7
9 7 ! ! b b-EL .Ih-!;L .ul - ‘ﬁ% Lb’ T
13
Go7 67 Co7 B-7  Fo7 E-7 B%7 A7 E%7 D7 A7 G-7
:ﬁg | Q L" ‘ -
5 gy B g b*eo 4G T
19
43 - LH Avone
Ch7 C7 Fo7 F7 Byt E7 7 A7 A7 Do7 D%
bg o '8 B G e b MR LR L, kg
25
Go7 G>-7  Co7 B-7  Fo7 E-7 B%7 A-7 E7 D7 A%7 G-7
i V8 8 8  biE .. 8 8
<y ? AE—f—1 | T z
P |
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TECHNIQUE

LessoN 30 PRrACTICE

PracTICE THIS DiMiNiSHED ApPROACH LicK IN Every Key

41- RH Witn TRack
42 - RH Exercise, LH CompiNG

BRENDEN LOWE

4 3
F#7 , . s 4 G-7
n . .
,{- > P 4 - 41I 95
% - - A —ve *
Bo7 C-7
2 1 2 3 5 4 .3
I —% T Dy
3
Eo7 . F-7
2 3 1 2 be b
In 1 2 3 2) Iﬁ’ V'
— : —
5
Ao7 B"-7
A 1 2 1 2 5 4 3
b » —
7
Do7 1 5 E’-7
2 3 4
g L2 1 be  be b
X , be Ve 3
? b
Go7 5 A”-7
5 . e ba b
h . L2 L3 hi b h — = =
L 9 VF 14 [
4#'7
11
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LessoN 30 PracTicE

2 C07 Db_-’
1 2 3 4 35 4 3
;?A —] 4 2 b'- Lv’c
'9 ba ',ﬁ] "IF %
13
Fo7 ¥ . 6’7
3 . 3
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15
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be 4
> 3
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A2 % s e
%ﬁ' 1 i
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) 2 1 2 3 ;V,S 4 N
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21
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TECHNIQUE

LessoN 30 PRrACTICE

PracTICE THIS DiMiNiSHED ApPROACH LicK IN Every Key

41- RH Witn TRack
42 - RH Exercise, LH CompiNG

BRENDEN LOWE

Fho7 G-7
2 1 2 3
42 5 2 =
% /- |J- l ! A
Bo7 C-7
n 2 3 2 1 ) 1 2 3 é
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)
3
Eo7 F-7
4 3 2 3 4
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L P e & 3 43 i 2 e o
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LessoN 30 PracTicE
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LessoN 30 PracTicE

Clo7 D-7
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TECHNIQUE

'.f 880" 30 PRACT, CE BRENDEN LOWE

PracTicE THis TRIToNE Sus RenARM LINE IN AL Kevs

41- RH Witn TRack
42 - RH Exercise, LH CompiNG

D-7 , D Y5057 Cmas’
.1 2 3 sz 23 4 2 3 5 4 4
) A L
7\ )'ﬁ b‘ | | i
G-7 Gsus7 Fuas’
n . 3 5 3 1 L .3 .4 3
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LessoN 30 PracTiCE
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41- RH Witn TRack
42 - RH Exercise, LH CompiNG

LessoN 30 PRrACTICE

PracTiCE THis TRITONE Sus CHorD Lick IN Every Key

BRENDEN LOWE

D-7 D Y5057 ) Cmn’
2 3 3 2 1
pg 422> Shptbele o o 5
/.4 i— @ 14  — 1 ]
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LessoN 30 PracTiCE

b 4 by 7
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REPERTOIRE
BRENDEN LOWE

LessoN 30 PracTiCE

TAKE THe FoLLowiNG TuNes BeLow AND CREATE INTRO’S UsING THE V7 PepAL AND THE  PROGRESSIONS BELOW

41 - AuTumN Leaves

42 - There Is No GReaTEr Love
43 - Have You Met Miss Jones
44 - How Hich THe MooN

INTRO = V7 PeaL
cé (o ce G’
9 4
_p- i !_= N I N\ lI\
== s a—— T2 a— 0
- = g i o - o =
1-6-2-5 ProGRressioN, LH PepaL V
ce A7 D-7 G’ ce A7 D-7 G’
f
o o i N N
= e o
. ° e L s s @ =

© JnzzriANoSCHOOL.COM 2014



RH 1,3,4,44,5 ProcressioN To EN INTRo

LessoN 30 PracTicE

ce A D7 G’ C Cr Fo7 Gaus?
f
= A I~ P L =
, © e L ¢ & @ =




REPERTOIRE

BRENDEN LOWE

LessoN 30 PracTiCE

TaKe THE FoLLowiNG Tunes BeLow AND CreaTe Outro’s UsING THE A-TRAIN AND BASIE ENDING

41 - There Is No GREATER Love
42 - Have You Mer Miss JoNEs
43 - How Hich THE Moo

Basie OuTRo
D-7 G’
o |
l,:f\ - ,I ,I ,I ,I ,I ,I ,I ,I = ._._‘_i NJ
_‘1 - g -
A p—
—“1 - ,I ,I ,I ,I ,I ,I ,I ,I 1 ! o
= P — v oo’ -
S — -‘
A-TRAIN ENDING
D_7 G7 et e I
; t 3 £ % 3
7\ 4 4 4 V4 V4 V4 V4 4 o 1 o 1 o 1J o
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 I ﬂ | N ! 1 | 4 \! I

5
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REPERTOIRE

BRENDEN LOWE

LessoN 30 PracTiCE

Practice Your Soto BALLAD STRIDE STYLE PLaYING OVeR THE FoLLowiNG BALLADS, USING THE ExaMpLES BELoW

41 - Puay MeLoDY Tunes To PracTICE METHOD WiTH
42 - INPROVISE #1 - My Romace
42 - You Don"T Know What Love Is

ExampLe #1 EXaMPLE 42

Cmal’ D-7

o4 ¥ f

| |
—1 I —1 I
& 4 1

YN
k

ExampLe 43

Cmal’ D-7

o> f i i !

- ! . ' -

3

ExampLe 44

Cmas’ E-7
a %

D
J

—‘I‘,:

Dl
Q!

5
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REPERTOIRE
BRENDEN LOWE

LessoN 30 PracTiCE

Practice Your Group BALLAD STyLE PLAYING OVER THE FoLLoWING BALLADS, USING THE EXaMPLES BELOW

Tunes To PracTice MeTHoDs WiTh. (Use TRACK)

41 - Leave The MeLooy DuriNG Lone Duration Hotos To 41 - My Romance
Comp AND Fitt For YoURSELF 42 - You Don’T KNow WHAT Love Is

42 - Ust PassiNG CHorDs IN BETWEEN THE MEeLooy LINES

ExampLe 41

Cmas’

MeLooy Note

—— e — CH

. |

\

dESPk:

\

>
s
L
[T
T
e
LA

LH Voicine

ExampLe 42
ce D- B E-7

(o)

S '
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REPERTOIRE

BRENDEN Low
LessoN 30 PRacTICE e

Practice Your GRoup BaLtAD CoMPING OVER THE FoLLowiNG Battas, UsiNG THE EXamPLES BELow

Tunes To PracTice MeTHops With. (Use TRACK)
41 - My RoManCE

42 - You DoN’T KNow WrAT Love Is

ExampLe 41 - Souip CHorDS FOR FOUNDATION

D-7 G’ Cmas’

dESPk:
TN
s

o
)
1elw
TTem
QP

BT

Exampie 42 - RH LiNes IN BETWEEN MEeLoDy

MeLooy
D-7 G’ CmnJ’
0N O |
¥ 0 1
2\ N.J - =
RH RuN
0N
. = = — —>
lp | ; 7
3
4
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2 LessoN 30 PracTicE

Exampee 43 - Rott Your Comps Up OR DowN For TEXTURE

CmnJ’

f
2¢s
K.

Rott UpwarD

—‘l‘,t

o/ [oQ

7

ExampLe #4 - Hich RecISTER CHORDS FOR TEXTURE




REPERTOIRE
BRENDEN LOWE

LessoN 30 PracTiCE

Practice Your BaLLap Improv Over The FoLLowiNG BALLaps, UsING THE MeTHoDS DESCRIBED BELOW

Improv Concerts To PRACTICE Tunes To PracTice MetHoDs WiTH. (Use TRACK)
41 - Stow, Thouehtrut, SINGLE NoTe LINES 41 - My RoMancE
42 - HarmoNIzeD LINES (2 oR 3 NotEs) 42 - You DoN'T KNow WHAT Love Is

43 - 0CTAvE MELODIES

44 - ArpecG10s To Move Up OR DowN WHILE IMPROVISING
45 - AboiNG TRiLs To Cuass Up The Soto

46 - ChroMaTIC SLIDES INTO NoTES

47 - SHort Prrase LINEs, (THE WyNTON MarsaLis TacTiC)
48 - Focus ON ARTICULATION
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REPERTOIRE

'.f 880" 30 PRACT, CE BRENDEN LOWE

PracTict Your LH BattAp CompING Over The 251°s, AND Tunes With A Track UsiNG The FoLLowiNg CompiNG METHODS.

TunEs
RH Pray MeLooy AND Soo WHiLE LH PracTices ComPING Yoo,
You Don't Know WHAT Love Is
My RomaNCE
41 - WHote Notes ON Beat 1
42 - IN BETWEEN PHRASING
43 - ToceTHER WiTh RH PHRASING
D-7 G’ Cmn’ CmnJ’

9 y

7\ 4 V4 4 4 V4 V4 V4 4 4 V4 V4 V4 4 4 4 4
% A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4

G-7 c’ Fuas’ Fuad’

-

A h V4 V4 4 4 4 V4 4 4 4 4 4 4 4 4 4 4
% 14 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 4 y 4 y 4 y 4
g b b

C-7 F7 B mas’ B°ma’

 —,

A 4 V4 V4 V4 4 4 4 4 V4 V4 V4 4 4 4 Vd V4
_@ 1’4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 4 y 4 y 4 y 4 y 4
9‘.’

F-7 B EPnas” EPnas”

—

A L V4 4 4 V4 4 V4 V4 4 V4 V4 4 4 4 4 V4 4
% vV U7 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
13

Bb-7 EY7 APuas7 APuas7

 —

A B 1LV 4 4 V4 4 4 V4 4 4 4 V4 4 4 4 4 V4 4
_@ vV 7 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4

)

ol b b7 b, .7 b, .7
E’-7 A D’mas D’mas

 —

A\ LV 4 V4 V4 4 4 V4 4 V4 V4 V4 4 V4 V4 V4 V4 V4
% vV U 9 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
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GO’

GE’MAJ7

LessoN 30 Practic

Db7

AP-7

7 L

)4

A h VU

Bua’

Bwma’

F+

) AP 3
. W 4

E ma)’

E mas?

B7

) AP 3
¥

33

Amas’

Ama’

E7

B-7

n 4 4
)'A A LT

37

Dmas’

Dmas?

A7

E-7

0

Gmad’

Gmas’

D7

o}

45



REPERTOIRE

,.E 880" 50 BRENDEN LOWE

Practice THE INTRo’s Listep Betow To Set Up **The Nearness O You'

INTROS
41 - PevaL ON V, RH 1 Choro To 5
42 - PeoaL ON V, RH 1-6-2-5 PROGRESSION

Fuad’ C7 F7  Bw B%y7
fl A . I
i Ei :
9

A7 D7 G-7 c? A7 D7 G-7 Cc’
9 T3 ——
%V © B I » =
5

Fuad? C-7 F7 BPwa’ B%7
- — !
%2 - :
)
9

A7 D7 G-7 c’ Fun?  EY7  FwS
9 T3 ——
12 — - —
o < b e — &
13 ~

G-7 c’ Fuad’ c-7 F7
'n 1 | |
" —= e o, ) % i )
177 ~— —~—
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2 LessoN 30

Bowas” A-7b5  D70? G’ G-7 ¢’

A

R z_é?‘a
0
.
+

Fuad’ C-7 F7 BPwa’ B%7
- — !
{5 o -
d
25
A7 D7 G-7 c’ A-7b5 D79
. s
% b — £ s —F—I
[ @ I
29 < * —a
G-7 Cc’ Fwn’ D=7 G-7 c’

Ny
M
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REPERTOIRE

LessoN 30 Practice BRexDe LowE

PracTice ADDING IN DimiNishED ABove AND Betow APPROACHES To THE MINOR CHORDS WHILE PLaYING THE MELODY & IMPROVISING

(I've GiveN A Few ExampLes IN The FIRST 8 BARS)

*The NEarNEss OF You”
(Bo7)
Fruas’ C7 F7  Bw B%7
" I
—k%" _' ‘_)l ]
(G407) (B7)
A-7 D7 G-7 ¢’ A7 D7 G-7 c’

Fuad? C-7 F7 BPwa’ B%7
- — I .
o . . :
d
9
A7 D7 G-7 c’ Fu E7  Fwn’
9 T3 ——
13
G-7 c’ Fuad’ c-7 F7
'n | |
% 9 e ‘_q I "LJI ) )9 ‘_Lil
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2 LessoN 30

Bowas” A-7b5  D70? G’ G-7 ¢’

A

R z_é?‘a
0
.
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Fuad’ C-7 F7 BPwa’ B%7
- — !
{5 o -
d
25
A7 D7 G-7 c’ A-7b5 D79
. s
% b — £ s —F—I
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29 < * —a
G-7 Cc’ Fwn’ D=7 G-7 c’
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REPERTOIRE

LessoN 30 Practice BRexDe LowE

PracTice AbDING IN A Sus CHorD IN PLace OF AtL THe DoMINANT CHORDS
(I've GiveN A Few ExampLes IN The FIRST @ BARS)

41 - Ptay MeLopy WiTH ReHaRM *THe NearNEss O You'
42 - IMPROVISE OVER REHARM

(Fsus7)
Fuad’ C-7 BPwa’ B%y7
0 4 I .
‘kgv 4 e ]
(Dsus7)
A-7 G-7 C7 A7 D7 G-7 C’
N T, 3 —— |
I'\‘ 'v’ i | (@) i —o—
% © o @ s
5
Fuad? C-7 F7 BPwa’ B%7
- — I .
7o . . :
d
9
A7 D7 G-7 c’ Fu E7  Fwn’
9 33—
%V e- = 1 1 cv = 1
13
G-7 c’ Fuad’ c-7 F7
'n | |
&= R VR P
17
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2 LessoN 30

Bowas” A-7b5  D70? G’ G-7 ¢’

A

R z_é?‘a
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Fuad’ C-7 F7 BPwa’ B%7
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d
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A7 D7 G-7 c’ A-7b5 D79
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REPERTOIRE

LessoN 30 Practice BRexDe LowE

Practice ADDING IN A Sus CHorp For ALl THE TRITONE Suss

(I've GiveN A Few ExampLes IN THe FIRST 8 BARS)

41 - Puay MeLooy WiTH ReHARM *The NEARNESS OF You”"
42 - IMPROVISE OVER REHARM

(Bsus7)
Fuad’ C-7 BPwa’ B%y7
) —— I .
—k% - 4 e " —
A (A7) o, c7 A7 D7 67 (7
N T, 3 —— |
I'\‘ 'v’ i | (@) i —o—
% © o @ s
5
Fuad? C-7 F7 BPwa’ B%7
- — ! :
J%; 5 o = =
9
A7 D7 G-7 c’ Fu E7  Fwn’
9 3 —
% 14 -e- .‘- 1 1 cv -‘ 1
13
G-7 c’ Fuad’ c-7 F7
'n | |
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2 LessoN 30

Bowas” A-7b5  D70? G’ G-7 ¢’

A
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Fuad’ C-7 F7 BPwa’ B%7
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REPERTOIRE

LessoN 30 Practice BRexDe LowE

Practice AbDING AL THE New RenarMS. DIMINISHED APPROACHES, SUS RenARM For DoMINANT, AND Sus TRITONE.

(I've GiveN A Few ExampLes IN The FIRST 8 BARS)

*THe NearNEss OF You"
Bo7 Bsus7
Fuad’ C-7 BPwa’ B%y7
 — I \
—k% - 4 e " —
Dsus7
A-7 G-7 c? A7 D7 G-7 c’
N T, 3 —— |
I'\‘ 'v’ i | (@) i ——
% © o @ s
5
Fuad? C-7 F7 BPwa’ B%7
f— — I \
T . - ;
)
9
A7 D7 G-7 c’ Fu E7  Fwn’
9 T3 ——
% e- = 1 1 Dv = 1
13
G-7 c’ Fuad’ c-7 F7
'n | |
j"? o ,'ﬁ.i—-' g ) Y ,)_.I' :
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2 LessoN 30

Bowas” A-7b5  D70? G’ G-7 ¢’
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REPERTOIRE

LessoN 30 PRrACTICE

Practice The Soto PiaNo STRIDE StyLe MeTHoD OVER * THE NEARNESS OF You'

BRENDEN LOWE

Fuad’ C7 F7  Bw B%y7
In 1 A 1 I i
ﬁ’fg i — == s ¢
- .‘_/
A7 D7 G-7 c? A7 D7 G-7 c’
9 . T 3— J
& = = =
7 © & &
5 v
Fuad’ C-7 F7 B’ B%7
f— i
j'? b z =
9
A7 D7 G-7 c’ Funs? EY7  FwaS
n 3 —
% =Y & [ 4 cv &
13
G-7 (o Fuad’ C-7 F7
£
i? —° ‘I ; )'v’ 5 o‘
~—
17
Bwas7 A-7b5 D79 G’ G-7 c’
-
15 5 ——
o s
21
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LessoN 30 PracTicE

Fuad’ C-7 F7 B B%7
f— i
j'? b - =
25
A7 D7 67 C’ A-7b5 D76
9 3 — I
7 === Z :
29“’ = a—
G-7 c’ Fw’ D7 G-7 c’
In ) N
A h N\ & o
% 14 ~ —7 N
33




REPERTOIRE

LessoN 30 PRACTICE

Practice Your BaLLap Group CoMpING UsING THE METHODS BELOW

41 - Soup SimpLe CHors For FouNDATION

42 - RH LiNes IN BETWEEN MELoDy

43 - Rott The Comps UpwaARD OR DowNWARD FoR TEXTURE
44 - HicH RecIsTER CHORDS FOR TEXTURE

BRENDEN LOWE

*THe NearNEsS OF You”
Fuas’ C-7 F7 BPwad’ B%7
o] y
’{_ .h yd yd V4 yd 4 4 4 4 yd yd yd yd yd yd yd yd
o B Ay i i S — —— V i a— ———
¢ -
A7 D7 G-7 c? A7 D7 G-7 c’
o]
,{_‘h V4 4 4 V4 4 V4 4 4 4 V4 4 V4 4 4 V4 V4
%V V.4 V.4 V.4 g V.4 y 4 4 V.4 g V.4 .4 V.4 .4 V.4 V.4 V.4
5
Fuad’ C-7 F7 B’ B%7
o]
,'\A .h 4 yd yd yd 4 yd V4 4 4 4 yd 4 4 yd yd 4
_@V y.4 y .4 y .4 y.4 V.4 V4 V.4 V.4 g y.4 y .4 V.4 4 y .4 V.4 V.4
)
9
A-7 D7 G-7 c’ Fun?  EY7 Fwal?
o]
’{A .h 4 yd yd yd yd 4 yd yd yd 4 yd yd yd yd 4 4
o B A i — ——_ Z 7 Z S 7
J
13
G-7 c’ Fuas? C-7 F7
o]
’{A .h 4 yd 4 yd yd 4 yd 4 yd yd yd yd yd yd yd yd
o R S S S 4 Z Z Z y 4 7 Z y A" 4 Zz— 7 7/ Z
d
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LessoN 30 PracTicE

Bwas7 A-7b5 D709 G’ G-7 c’
N
A —— y y 4 =7 4 4 4 y 4 4
% 14 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
21
Fuas’ C-7 F7 BPwad’ B%7
fl
A h V4 4 4 4 4 4 4 4 V4 4
_@ 14 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
d
25
A7 D7 67 C’ A-7b5 p7e?
—
F 4 V) 4 4 V4 4 4 V4 V4 V4 V4
% |4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
29
G-7 c’ Fuad’ G-7 c’
—
A h 4 4 4 4 4 4 4 4 4 4
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REPERTOIRE

LessoN 30 PRACTICE BReNoen Lowe

Practice Your BaLLap Improv By PracTING THE TexTuRE BeLow Over *THe NearNEess OF You'

Improv CoNcepTs To PRACTICE

41 - Stow, THouehTruL, SINGLE NoTE LINES

42 - HarmoNizep LiNEs (2 o0r 3 NoTes)

43 - O0cTAvE MELODIES

44 - ArpecGI0s To Move Up OR DowN WHILE IMPROVISING
45 - AboiNG TriLes To Cuass Up The Soto

46 - ChromatiC SuiDEs INTo Nores

47 - SHorT PHRASE LiNes, (THE WyNTON MaRsALIS TacTIC)
48 - Focus ON ARTICULATION

41 - RH Avone WiTh TRack
42 - RH With LH CHoros
43 - RH With Track & LH CHoros

*THe NearnEss OF You'
Fuas’ C-7 F7 B’ B%y7
f A
y 4 VW 7Y yd yd yd V4 yd yd yd yd yd 4 yd yd 4 V4 yd 4
_@ | 4 A y .4 y .4 y.4 V.4 y 4 V.4 y .4 y .4 y.4 g V.4 y.4 g V.4 y.4 V.4
¢ -
A7 D7 G-7 c’? A7 D7 G-7 c’
)
4V .Y V4 4 4 4 4 V4 4 4 4 V4 4 V4 4 4 V4 V4
% |4 y 4 V4 y 4 V4 V4 V4 y 4 ! ! y 4 y 4 y 4 y 4 V4 y 4 V4
5
Fuas’ C-7 F7 B’ B%7
|2 4 yd V4 yd V4 V4 V4 V4 yd yd yd V4 V4 V4 V4 V4
| 4 .4 y.4 y .4 4 V.4 y .4 y .4 V.4 V.4 g y.4 V.4 V.4 y .4 V.4 V.4
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LessoN 30 PracTicE

A7 D7 G-7 c’ Fun?  EY7 Fuad’
—
4V 7Y 4 4 V4 V4 4 yd 4 4 4 V4 4 V4
% | 4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 .4 V.4 y.4 V.4 V.4
13
G-7 c’ Fuad’ C-7 F7
—
4V 7Y V4 V4 V4 V4 V4 V4 V4 V4 V4 4 4
% | 4 V.4 y.4 .4 y.4 g V.4 y.4 V.4 y.4 4 .4
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Bowas” A-7b5
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o]
A —H——7 77 7 77 7 7 7 7 77
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REPERTOIRE

LessoN 30 PRACTICE BReNoen Lowe

Practice Your LH Battap Comping With A GRoup Over " The NEARNESS OF You”'

41 - RH Improvise, LH Comp W/ TraCK
LH CompING METHODS
41 - Wrote Notes ON Beat 1
42 - IN BETWEEN PHRASING
43 - ToceTHER WiTH RH PHRASING

*THe NearnEss OF You'
Fuas’ C-7 F7 B’ B%y7
f A
y 4 VW 7Y yd yd yd V4 yd yd yd yd yd 4 yd yd 4 V4 yd 4
_@ | 4 A y .4 y .4 y.4 V.4 y 4 V.4 y .4 y .4 y.4 g V.4 y.4 g V.4 y.4 V.4
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A7 D7 G-7 c’? A7 D7 G-7 c’
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4V .Y V4 4 4 4 4 V4 4 4 4 V4 4 V4 4 4 V4 V4
% |4 y 4 V4 y 4 V4 V4 V4 y 4 ! ! y 4 y 4 y 4 y 4 V4 y 4 V4
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Fuas’ C-7 F7 B’ B%7
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4 VW 7Y 4 yd V4 yd V4 V4 V4 V4 yd 4 yd V4 V4 V4 V4 V4
% | 4 .4 y.4 y .4 4 V.4 y .4 y .4 V.4 V.4 g y.4 V.4 V.4 y .4 V.4 V.4
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LessoN 30 PracTicE

A7 D7 G-7 c’ Fun?  EY7 Fuad’
—
4V 7Y 4 4 V4 V4 4 yd 4 4 4 V4 4 V4
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Lesson 31



HarMONY + THEORY

'.f 880" 31 PRACT, CE BRENDEN LOWE

PracTice CREATING A Sus SouNp UsiNG PassING DiMiNishED MINOR 7TH CHORDS

C Sus PASING DIMINISHED
G-7 A7 67  Co7 G-7 7 67 Fo7

"?‘bb J b; q,; b.F ‘E ;t h‘;i b-?
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G
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W
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q
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A
)
0
0

S A

R
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LessoN 31 PracTicE
Bb Sus PasSING DIMINISHED
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LessoN 31 PracTiCE

W7 6T g BT phr gy ah, B A 2
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Db Sus PassING DIMINISHED
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Gb Sus PASSING DiMINISHED b b
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B Sus PassING DIMINISHED

4 B-7 c*ol-/

LessoN 31 PracTiCE
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LessoN 31 PracTiCE

G¥

F¥7 By’ E-7 EX

C*7

p 44

N AL
I\ :H' E.d/N

V4

c¥

G*7

A-7

E ma)?

B7

29

) AP 3
¥

F+

Cc-7

D-7

Amas’

E7

33

DR
A LT

B7

A7 Dy G-7 Fi-7

E-7

37

0

E7

D7 Gma)’ C-7

A-7

45



REPERTOIRE

LessoN 31 PRACTICE

Pracrice ImprovISING AND CoMpING THE (1, 6, 2, 5) INTRO PRoGRESSION IN ALL KEys.

BRENDEN LOWE

IMp7 VI7 -7 V7 IMp7 Vi7 -7 V7
CmnJ’ Y D-7 G’ Cmas’ A7 D-7 G’
9 y

7\ 4 V4 4 4 4 V4 4 4 4 V4 V4 4 4 4 V4 4

% A .4 V.4 V.4 g .4 V.4 V.4 4 V.4 g V.4 .4 V.4 .4 V.4 V.4
Fuad’ D7 G-7 c’ Fuad’ D7 G-7 c’
o]

fy\A |2 4 yd yd V4 4 yd V4 yd yd yd V4 V4 yd yd yd V4
_@ | 4 V4 y.4 y .4 y .4 g y.4 y .4 y 4 g y.4 y .4 y 4 V4 y.4 y .4 y .4

)

5 b 7 7 7 by, 7 7 7
B’mas G C-7 F Bmas G C-7 F

j—

y 4V 7Y V4 4 4 V4 V4 V4 4 V4 4 V4 V4 4 V4 4 V4 4
% 14 V.4 V.4 V4 V.4 4 V.4 V.4 y.4 .4 y.4 V.4 g V.4 .4 V.4 V.4
9

EPnas” c’ F-7 BY7 VY c’ F-7 BY?
o] L

,'\A .hVL yd 4 V4 4 4 yd yd 4 V4 yd V4 yd 4 yd yd 4
_@ vV 7 y .4 y 4 y .4 y.4 V.4 y .4 y.4 y .4 y .4 y.4 V.4 y.4 y 4 g y .4 4

o
8 by, 7 7 b b7 b, 7 7 b b7

A"mad 3 B’-7 3 A”mn 3 B’-7 E

 —

A B LV 4 V4 V4 4 4 4 4 V4 V4 V4 4 V4 yd V4 V4 V4
% vV 7 V.4 V.4 y.4 V4 V4 V.4 V.4 y.4 V.4 g V.4 V.4 .4 V4 V.4 y 4
17

Dbwas’ BY? EP-7 Ab? Db’ BY? EP-7 AP7

o] L

,{A .hpl.pl 4 4 V4 yd yd 4 yd yd yd yd yd yd 4 4 4 yd
_@ vV 7 lv! ! g y .4 y 4 V.4 V.4 y 4 y .4 g y 4 y .4 y .4 g V4 y.4 y .4

)

2 by, 7 b7 b b7 by, 7 b7 b b7
G"mn E A"-7 D G'mn 3 A’-7 D

o] L

)4 ' 7 B L
A B LV, V4 V4 V4 V4 4 yd V4 V4 V4 V4 yd 4 V4 4 V4 V4

% vV 7 9 y.4 y.4 y.4 V.4 V.4 V.4 4 y.4 V.4 V.4 .4 V4 y.4 V.4 y.4 V.4
25
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LessoN 31 PracTiCE

G¥ 7 F7 Bus? GV 7 F7

Buas’

B7

Fé-7

c¥

E mas’

B7

p 44

N AL
I\ :H' E.d/N

V4

c¥ Fi-7

E mas?

E7

F+

Amas’

E7

Y __ALTH

F+

Amas’

n 44

A7

E-7

B7

Dma’

A7

E-7

AT

B7

Dma’

3

0

E7 A-7 D7 Gma)’ E7 A-7 D7

Gmas’

45



REPERTOIRE

BRENDEN LOWE

LessoN 31 PRrACTICE

Take THe ForLowinG TuNes BeLow AND CREATE Your OWN INTRo’s UsING THE SUGGESTIONS BELOW

CreATE Your OwN INTROS

41 - THINK PROGRESSIONS

42 - Cotors & TEXTURES

43 - You CaN'T Make A MisTake. IT’s Your INTRo!
EveryTHING You Pray Is Rigt!

44 - Swrich Kevs, Use ENTIRE PiaNo

45 - Ler YourseLr Go AND GET CREATIVE

46 - WHEN Reapy, Ser U Te TiMe AND Key The Tune Is IN
With A 2-5-1 OR SiMILAR STANDARD PROGRESSION.
47 - Pay ATTenTION To THE Pickups!

42 - HAVE FUN!

41 - AuTuMN Leaves

42 - There Is No GReaTer Love
43 - Have You Mer Miss JoNEs
44 - How Hich THe MooN
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REPERTOIRE

LessoN 31 PRACTICE

BRENDEN LOWE

Practice IMPRovISING AND CoMPING THE OuTRO BeLow. You CAN PHRASE THE LAST 3 CHorps WiTH ANy RuyThMs You'd LiKe.

-7 V7 w7 vVir7 lo

-
I\A.hl. V4 V. V4 .4 V. V4 V4 V4 V4 V4 V4 V4 V. V4 V4 V.
_@VVI .4 .4 .4 V4 .4 .4 .4 .4 .4 V.4 .4 .4 V4 .4 V.4
13

1 fb-7 Ab7 B? c’ Dbb

n 1.

)'A 7 B

A\ LV, V4 4 4 4 4 4 4 4 4 4 4 4 4 V4 V4 4
_@ vV 7 'V, y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 ! y 4 y 4 4 y 4 y 4 y 4 y 4
217

Ab-7 Db7 E7 F7 be

o} Lo

) A 7 L

A\ LV 4 4 4 4 V4 4 4 4 4 V4 V4 V4 4 V4 4 V4
'%’ vV 7 bv\ y 4 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
25
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REPERTOIRE

LessoN 31 PracTiCE Bao Lowe

Practice IMPRovISING AND ComPING THE (1,3,4,44,175,6,2,5,1) OutRO BELOW.
BecIN Cut TiME ON THE THIRD MEASURE

Hate TiMe Here

-7 V7 | I7ll v v
D-7 G’ C C/E F Fio7
9 y
Y4') Vi7 -7 V7 IMAJ7 IMAJ7
C/G A7 D-7 G’ Cmns’ Cmn’
g
~
G-7 c’ F F/A B Bo7
'n 1
9
F/C D7 G-7 c’ Fuad? Fuad?
-
_® V; ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
d
13
C-7 F7 B B"/D EY Eo7
'n 1 lﬁ
17‘.’ b 7 7 by, 7 by, 7
B’/F G C-7 3 B mad B ma
—
3
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LessoN 31 PracTiCE

E'/G AP AO7

Eb

Bb7

F-7

EPuns7

VY

Bb7

F-7

c7

E’/B’

b

AP/C D D07

Ab

Eb7

7

b LV

APwas?

B"-7 i APuas”

F7

AP/E’

33

7z

DP/E G’ Go7

Db

Ab7

o}
) 4
A h .V,

Do’

Do’

Ab7

EP-7

Bb7

Db/AY

o]
¥
A h 1V

45

B Co7

G/’

Gb

Db7

AP-7

V4

N h VU

Gonas’

AP-7 14 Gouns’

Eb‘?

G'/D’

o}
y 4

4

b LV U

53



LessoN 31 PracTiCE

B/D? E Fo7

B

F+

Cct7

p 44
) A LT
7\ ‘-lllu' AL

V4

Bun’

G¥ 7 F¥7 Buas’

B/F*

y AP
. VR 4

o}

7z

61

A Afo7

E/GH

E

B7

Fé-7

p 44
) A AL

E mas?

E/B c¥ Fi7 B’ Emns’

65

p 44
) E.d/Wp:]

A/CH D D07

A

E7

Y __ALT

Amas’

Amas’

E7

AZE  FV

73

n 4 4
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D/F G Gto7
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4 LessoN 31 PracTICE
A-7 D’ G G/B C Cto7
) 4
7\ V4 4 V4 4 4 4 4 4 4
18 y 4 .4 y .4 .4 y .4 y .4 y .4 y .4 y .4
8‘?7
G/D E7 A-7 D7 Gma’ Gma’
Ak
f{. 4 4 V4 4 V4 V4 4 V4 V4 4
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
93




REPERTOIRE

LessoN 31 PracTiCE Bao Lowe

Practice AopiNG A DousLe Hanpep Lick To Leap INTo Te Wil To | ProcRessioN OuTRo BELOW.

You Can Use ANy Lick You WanT

-7 V7 IMp7 wWil7  le
DousLe HaNDep LINE HERe
D-7 G’ Cun” D" Cun’
N4 I DN
,{_ V4 V4 4 V4 V4 4 V4 V4 } P / / ol
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 - 1 N
- u &
G-7 c’ Fuad’ G"7 FunS’
- o be N N
_@ VV! ,I ,I ,I ,I ,I ,I ,I ,I L I ! '_P_ '/ y) N.l
|
5 - b 7 o\
C-7 3 B MAJb B’ B'mn
N\ £ be . DA
,'\. .hV 4 V4 4 V4 V4 4 V4 V4 I 1 / y) o
% | 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 I 7 7 N
9
F-7 BY7 Y E7 E'wa’
" | oBo.
A 1 4 4 4 4 4 4 V4 4 - 1 4 4 o
_@ vV 7 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 I X 7 7 N
)
8 b b7 by, 7 7 Aby. 7
B’-7 3 A”mn A7 AMag
N, | A A
) 7 B |
7\ p bv ,I ,I ,I ,I ,I — ,I ,I > | : 4 'l ﬂJ
% O—h—. he g
17
EP-7 AP7 Dbwns’ D7 Do’
- b — A A
_@ 'V’ lﬁ 14 |h ,I ,I ,I ,I ,I ,I ,I ,I 1 '/ 'l N.l
)
2 b b7 b, 7 7 by, 7
A7 D G'mn G’ G’mn
] L, bb._ m n
) A 7 L 1] N
% .V’ lﬁVb 7 ,I ,I ,I ,I ,I ,I ,I ,I I { o 'l 'l N.I
25
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LessoN 31 PracTiCE

Bua’ C7 Bun’
h:& hl.lp. f'.\ f'-\ -
7z 7 7/ 7z 7 7 7/ : 7 7 NJ
Emn’ F7 Emn’
II '/ 'I NJ
Amns’ Bb7 Anns’
L n AN
 — 1 | '/ '/ NJ
Dmn’ EY7 Duns’
T R '/ ,/ NJ
GmaJ’ A7 Guns7
be e N N
M| I '/ '/ NJ




REPERTOIRE

LessoN 31 PRACTICE

PracTice HARMONIZING THE MeLooy OF THe BacLaDs Listep Betow With Brock CHorbs.

Tunes To PracTice MeTHop WiTH
41 - My RomMaNCE
42 - You Don'T KNow WHAT Love Is

BRENDEN LOWE

ExampLe %1
HarmoNizep MeLooy IN BLock CHorDs
Cmn’

n . I |

A N

o — t r

N

¢ -

[ / I AY

_‘I". - i N.I -
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REPERTOIRE
BRENDEN LOWE

LessoN 31 PRACTICE

Practice ApDING IN A DousLe TiMe FeeL INTo The BaLLADs Listep Betow By CompiNG OR IMPROVISING.

TuNes To PracTice MeTHoD WiTH
41 - My RoMANCE
42 - You DoN'T KNow WHAT Love Is

ExampLe 41
D-7 Douste TiMe FeeL RuyThms IN THE BALLAD
/=60
f
:®_‘,'_/—/ﬁ 7 A 7 / q A 7 q < 4
J = = - /
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REPERTOIRE
BRENDEN LOWE

LessoN 31 PRrACTICE

Practice Your BaLLap Improv Over The FoLLowiNG BALLADS, USING THE TEXTURES DESCRIBED BELOW

41 - RH ALoNe WiTh TRACK IMprov Concerts To PRACTICE Tunes To PracTice MeTHoDs WiTh.

42 - RH With LH CHoros Soto 41 - MoiFs & KeepiNG ONE IDea $1 - My RoMANCE

43 - RH Wih LH CHorps & TRACK 42 - CaLL & Response 42 - You Don't KNow WHAT Love Is
43 - Seact

A. Leave Seace IN RH

B. Leave Sace IN Your LH

C. Leave Space IN Both Hanps

D. ALTERNATE SPACE BETWEEN HANDS
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REPERTOIRE

LessoN 31 PRrACTICE

Practice Your LH SiNcLe Note Lie Comping DurinG Your RH Soto.

START SIMpLE!

Tunes To PracTice MeTHops WiTh.
41 - My RoMANCE
42 - You DoN‘'T KNow WHAT Love Is

EXaMPLE

D-7 G’ Cmal’

BRENDEN LOWE

I
_1

dESPk:

\
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REPERTOIRE
BRENDEN LOWE

LessoN 31 PRrACTICE

PracTiCE RenaRMONIZING PaRTS OF The MeLooy UsiNG BLock CHoRrDS

Fuas’ c7 F Bul B7

— I .
s = = e

A7 D7 G-7 ¢’ A7 D7 G-7 c’
- PR — J
_§ - e—v"' I L 4 g
B Y C7  F B B%07
f— . = él
B R G-7 c’ P E”7 Fw’
9 . 3 —
_%9 V s - I Pe—— - ° I
® 67 c’ Funs’ c-7 F7
g
= EEEE=e—me——e——
7 B A-7b5 D709 6 67 C

MAJ
f—
& | e
P C-7 F7 Bwn,’7 B7
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LessoN 31 PracTiCE

A7 D7 G-7 ¢’ A-7h5 D769
g T
& z — e
% =2 o @ T ]
29 '\5\1
G-7 c’ Fus’ D7 G-7 c’
.
ﬁg’“v’ | = S




REPERTOIRE

LessoN 31 PRrACTICE

Aop PassiNG Brock CHorps IN THe Seace OF The MeLooy

BRENDEN LOWE

Fuad’ C-7 F7 BPwas” B%7
f A ™ I i
e — o > 2
% 4y e
A-7 D7 G-7 c? A7 D7 G-7 c’
9 . T3 — J
& = = ==
o © L -
5 ~
Fun C-7 F7 Bwas7 B7
N .
) A 1 I o ‘A'I
’ A-7 D7 G-7 c’ Faas?  EY7 Fuad’
9 T3 ——
_k%; < o e —— o @
15 v
G-7 (o Fuad’ C-7 F7
- .
j,? S e e : e 2 ‘ ?
T ab. 7 76:9) 7 e 7
B mas A-7b5 D G G-7 C
-
15 5 ——
o s
21
Fuad’ C-7 F7 B°wa? B%7
f— i
j'? b z =
25
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| M)

LessoN 31 PracTiCE

A7 D7 G-7 ¢’ A-7h5 D769
g T
& z — e
% =2 o @ T ]
29 '\5\1
G-7 c’ Fus’ D7 G-7 c’
.
ﬁg’“v’ | = S




REPERTOIRE
BRENDEN LOWE

LessoN 31 PRrACTICE

Use Tre PassiNG MINoR7TH WiTh DiMiNishED CHorDs OVER A DoMINANT 7TH To CREATE A PASSING Sus SounD

Fuas’ c7 F Bul B7

— I .
s = = e

A7 D7 G-7 ¢’ A7 D7 G-7 c’
- PR — J
_§ - e—v"' I L 4 g
B Y C7  F B B%07
f— . = él
B R G-7 c’ P E”7 Fw’
9 . 3 —
_%9 V s - I Pe—— - ° I
® 67 c’ Funs’ c-7 F7
g
= EEEE=e—me——e——
7 B A-7b5 D709 6 67 C

MAJ
f—
& | e
P C-7 F7 Bwn,’7 B7
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LessoN 31 PracTiCE

A7 D7 G-7 ¢’ A-7h5 D769
g T
& z — e
% =2 o @ T ]
29 '\5\1
G-7 c’ Fus’ D7 G-7 c’
.
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REPERTOIRE
BRENDEN LOWE

LessoN 31 PRrACTICE

Practice CompinG UsinG A Douste TiMe FeeL BeniND With A Track To *Nearness OF You”

Fuas’ c7 F Bul B7

— I .
e : ==

A7 D7 G-7 ¢’ A7 D7 G-7 c’
- —t !
_§ - e—v" I L 4 g
B Y C7  F B B%07
f— . = él
B R G-7 c’ P E”7 Fw’
9 . 3 —
_%9 : s - I ———— - " I
® 67 c’ Funs’ c-7 F7
g
= EEEE=e—me——e——
7 B A-7b5 D709 6 67 C

MAJ
f—
& | e
P C-7 F7 Bwn,’7 B7
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| M)

LessoN 31 PracTiCE

A7 D7 G-7 ¢’ A-7h5 D769
g T
& z — e
% =2 o @ T ]
29 '\5\1
G-7 c’ Fus’ D7 G-7 c’
.
ﬁg’“v’ | = S




REPERTOIRE
BRENDEN LOWE

LessoN 31 PRrACTICE

PracticE IMPRovISING OVER " THE NEARNESS OF You* WHILE FocusiNg ON THE FoLLONING TEXUTRES BELOW.

Improv ConcepTs To PRACTICE
41 - MoTiFs & KeepiNG ONE IDEa
42 - CaLL & RespoNsE
43 - Seact
A. Leave Space IN RH
B. Leave Space IN Your LH
C. Leave Seace IN Both Hanps
41 - RH AtoNe WiTh TRACK D. ALTERNATE SPACE BETWEEN HaNDS
42 - RH Witn LH CHoros
43 - RH With LH CHors & TRACK

*THe NearNEss OF You'
Fund’ C-7 F’ BPwad’ B%y7
)

y 4V .Y 4 4 4 4 4 V4 4 4 4 V4 V4 4 V4 4 4 V4

% |4 V.4 y 4 V4 V4 y 4 V4 V4 ! V4 y 4 V4 y 4 y 4 y 4 V4 y 4
A-7 D7 G-7 c? A7 D7 G-7 c’
-

4 VW 2 V4 yd V4 V4 V4 yd 4 4 V4 V4 V4 yd V4 V4 4 yd
% | 4 V.4 V.4 y .4 V.4 y.4 y.4 4 V4 y.4 V.4 y .4 V.4 V.4 V4 V.4 V.4
5

Fuad’ C-7 F7 BPwad’ B%7

-

y 4 V) V4 4 4 4 V4 V4 V4 V4 V4 V4 4 V4 V4 4 V4 V4
% | 4 y .4 y .4 y 4 y .4 y.4 g g ! ! y .4 y .4 V.4 y.4 V4 g y.4
9

A7 D7 G-7 c’ Fun?  E”7 Fmad’

-

4V 2 V4 yd V4 V4 yd yd 4 V4 yd V4 yd V4 V4 yd yd 4
% | 4 V.4 y.4 y .4 V.4 y.4 g V.4 V.4 V4 V.4 y 4 V.4 V.4 y.4 g V.4
B 7 7 7

G-7 C Fua C-7 F

-

4V 7Y V4 V4 4 V4 V4 4 V4 4 4 4 V4 V4 4 4 4 4
% 14 V.4 g V.4 V4 V.4 g V.4 4 4 V.4 4 V4 .4 .4 V.4 .4
17
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| M)

LessoN 31 PracTiCE

Bwas’ A-7b5 D709 G’ G-7 c’
f
A Vd 4 4 4 V4 4 4 4 V4 4
157 Z V A S— S— 77—/ 77—/
2
Fuad’ C-7 F7 B’ B%y7
-
A h V4 4 4 4 4 4 V4 4 V4 4
% |4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
ol b9)
A7 D7 G-7 Cc’ A-7b5 D
o}
A— y 4 4 =7 y 4 y 4 7 4 4 y 4 y 4
% 14 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
29 i 7 7
G-7 C Fua D-7 G-7 C
-
F 4 V) 4 4 V4 4 4 V4 4 4 V4 V4
% | 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
33




REPERTOIRE

BRENDEN LOWE

LessoN 31 PRrACTICE

Practice The ForLowiNe OutRo PRoGResSION To END “Tre NearNEss OF You”

OuTR0 PROGRESSIONS
$1-v7,7,1

42 - Hatr TiMe Doesn't AppLy But Use PROGRESSION
(, 71, V, 4, 12V, VI701-7,V7, 1)

43 - 117, V7, Douste Hanveo Line, WII, Vi, |

" THe NerNESS OF You"
END
G-7 c’ Fmad’
9 y
y 4 V) 4 4 4 V4 4 V4 4 4 4 V4 V4 4 V4 4 4 V4
_@ |4 A 4 y 4 ! y 4 y 4 y 4 y 4 y 4 4 y 4 y 4 y 4 ! y 4 y 4 y 4
G
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REPERTOIRE
BRENDEN LOWE

LessoN 31 PRrACTICE

Practice CompiNG WHILE Your RH IMprovises With LH SiNGLE NoTe LINES ON OCCASION.

"THe NerNESS OF You'
Fuad’ C-7 F7 B’ Bbg7
)
4 VW 7Y V4 yd yd V4 yd V4 V4 yd yd V4 4 yd V4 V4 yd 4
% | 4 y .4 y.4 V4 V.4 y.4 V.4 y .4 y.4 g V4 V.4 V.4 V4 y .4 g V.4
A7 D7 G-7 c? A-7 D7 G-7 c’
—
4V 7Y V4 4 V4 V4 4 4 4 4 4 V4 4 V4 V4 4 4 V4
% 14 V.4 V.4 g V.4 g .4 V.4 V.4 .4 V.4 4 V.4 g .4 V.4 V.4
5
Fuad’ C-7 F7 B’ B%7
o]
fy\A .h 4 yd yd yd V4 V4 4 4 4 4 yd V4 4 V4 V4 4
_@ | 4 g y.4 y .4 y.4 V4 y .4 V.4 V.4 V.4 y.4 y .4 V.4 V.4 y .4 g V.4
q'.?
A7 D7 67 c’ Fun  E7 Fwn’
—
4V 7Y V4 4 V4 V4 4 4 V4 V4 4 V4 4 V4 V4 4 4 V4
% | 4 V.4 V.4 V4 V.4 g .4 V.4 V.4 V.4 y.4 V.4 V.4 y.4 4 .4 V.4
2 7 7 7
G-7 C Fmnd C-7 3
fl
y 4 VW 7Y 4 V4 yd 4 4 yd 4 yd yd yd yd 4 yd yd yd yd
_@ | 4 y.4 g y.4 V.4 V.4 y .4 V.4 V.4 V.4 y .4 g V.4 y .4 y 4 y .4 y .4
o
17
Bwas’ A-7b5 D709 G’ G-7 c’
fl
V4 VW 2 4 yd yd yd yd yd 4 4 V4 4 yd 4 yd 4 yd 4
_@ | 4 V.4 y.4 y 4 V.4 y.4 y .4 y .4 g V.4 y.4 y .4 V.4 y .4 y.4 y .4 g
2
Fuad’ C-7 F7 B’ B%y7
o]
,'\‘ l’y’ ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
25
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2 Lesson 31 Pracrice
A7 D7 G-7 C’ A-7h5 D769
)
% lt” Il Il Il Il Il Il Il Il .4
29
G-7 C’ Fun” D7 G-7 C’
 —
V4V Y V4 V4 V4 V4 V4 V.4 V4 V4
% L4 V.4 V4 V4 V4 V.4 V.4 V.4 V4 V.4 V.4
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Lesson 32



HarMONY + THEORY

LessoN 32 PRACTICE

PracTice The Drop 2 VoiciNGs For THE RootLess VoicINGS THRouGH 251°s

BRENDEN LOWE

D-7 G’ Cmas’
0 y
¥ cJ cJ -~
,\‘ L~
G245 B 8
, © o o
)
VA A
G-7 c’ Funs’
0 © < o
A+ Q Y
& = e
d
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0 L
A H—© = o
RG] = = o
7 L4 L4 o
Q o o
—6)Y—b
VA 2
|4
7
F-7 BY7 EPnas”
o] L o o ~
¥ 7 L4
!"—?bb 8 8 g
© o o
YD
VA bvs I6
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LessoN 32
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HarMONY + THEORY

LessoN 32 PRACTICE

PracTice The Drop 2 VoiciNGs For THE RootLess VoicINGS THRouGH 251°s
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HarMONY + THEORY

LessoN 32 PRACTICE

Practice The Drop 2 VoiciNgs STRucTurRe 2 For The Roottess VoiciNGs THrRougH 251°s
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HarMONY + THEORY

LessoN 32 PRACTICE

BRENDEN LOWE

Practice The Drop 2 VoiciNgs STRucTure 2 For THe Rooteess VoicINGS THRouGH 251°s
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HarMoNY + THEORY

LessoN 32 PRACTICE

PracTice Tre Drop 2 MINOR VoICINGS STRUCTURE 1
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HarMoNY + THEORY

LessoN 32 PRACTICE

Practice The Drop 2 DomINANT 7TH VoICINGS STRUCTURE 1
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HarMoNY + THEORY

,.f ) SON 52 PRACT' CE BRENDEN LOWE
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HarMoNY + THEORY

LessoN 32 PRACTICE

Practice THe Drop 2 MINOR 7TH VOICINGS STRUCTURE 2
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HarMoNY + THEORY

,.f ) SON 52 PRACT' CE BRENDEN LOWE

Practice THe Drop 2 MAJOR 7TH VOICINGS STRUCTURE 2
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REPERTOIRE
BRENDEN LOWE

LessoN 32 PRACTICE

Practice UsinG Your PassiNG CHorD INVERSIONS IN THE TuNes BeLow WHERE You CaN

1. There Witt Never B ANoTHER You
2. |F | Were A BeLL

3. Have You Met Miss Jones

4. There Is No GREATER Love

5. Fup To Ranpom Tunes

"THERE WiLL Never Be ANOTHER You ExampLe”

App PassiNG
INVERSIONS HERE
o] L A
A7 2
!? i — 5 - o
- _.} _‘_ v
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REPERTOIRE

LessoN 32 PRACTICE

BRENDEN LOWE

Practice UsiNe ALt OF Tre FoLLowiNG PassiNG CHor MeTHoDs INE HAVE LEARNED IN THE TuNES BELOW.

PassiNG CHoRD METHODS

41 - DiaToNIC MOVEMENT

42 - A. Diminisep CHoro To APPROACH MINOR
B. MINOR DIMINISHED MOVEMENT

43 - PassING MiNoR DiMiNisHED For Sus Soun.

(CHANGE Bass Note)

44 - INversioN MoveMeNT Up or Down

© JnzzriANoSCHOOL.COM 2014

TuNes

1. There Witt Never B ANoTHER You
2. |F | Were A BeLL

3. Have You Met Miss Jones

4. There Is No GREATER Love

5. Fue To Ranpom Tunes



TECHNIQUE

LessoN 32 PRACTICE
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TECHNIQUE

LessoN 32 PRACTICE

BRENDEN LOWE
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REPERTOIRE

BRENDEN LOWE

LessoN 32 PRACTICE

PracTice ImPRovVISING AND CoMPING OVER THE (3,6,2,5) INTRO PROGRESSION IN ALL KEYs.
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LessoN 32 PrACTICE
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REPERTOIRE

BRENDEN LOWE

LessoN 32 PRACTICE

PracricE IMprovISING AND ComPING OVER THE (2,5,1) & BReak ON THe V CHorb INTRO PROGRESSION IN ALL KEys.
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% 14 V.4 V.4 V4 V.4 4 V.4 V.4 y.4 .4 y.4 V.4 g V.4 .4 V.4 V.4
9

F-7 BY7 VY BYsus7

'

A B L yd 4 V4 4 4 yd yd 4 V4 yd V4 yd 4 yd yd 4
_@ vV 7 y .4 y 4 y .4 y.4 V.4 y .4 y.4 y .4 y .4 y.4 V.4 y.4 y 4 g y .4 4
1;.’

Bb-7 EY7 APwas? Esus7

 —

A B LV 4 V4 V4 4 4 4 4 V4 V4 V4 4 V4 yd V4 V4 V4
% vV 7 V.4 V.4 y.4 V4 V4 V.4 V.4 y.4 V.4 g V.4 V.4 .4 V4 V.4 y 4
17

EP-7 Ab? Db’ APsus7

 ——

A B LV, 4 4 V4 yd yd 4 yd yd yd yd yd yd 4 4 4 yd
_@ vV 7 9 g g y .4 y 4 V.4 V.4 y 4 y .4 g y 4 y .4 y .4 g V4 y.4 y .4
u®

Ab-7 1 GO’ Dbsus7

o] L

)4 ' 7 B L
A B LV, V4 V4 V4 V4 4 yd V4 V4 V4 V4 yd 4 V4 4 V4 V4

% vV 7 bv\ y.4 y.4 y.4 V.4 V.4 V.4 4 y.4 V.4 V.4 .4 V4 y.4 V.4 y.4 V.4
25
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LessoN 32 PrACTICE

Fhsus7

Bwma’

F¥

C*7

p 44

N AL
I\ :H' E.d/N

V4

Bsus7

E mas’

B7

29

Y __ALTH
T

E sus7

Amas’

Asus7

Dma’

E7

A7

DR
A LT

33

E-7

37

0

Dsus7

Gmas’

D7

A-7

45



REPERTOIRE

LessoN 32 PRACTICE

PracTICE THE Pevat WiTh BRokeN OcTave ON Top INTRo THRoucH ALL THE Keys

BRENDEN LOWE

Cuns?  ATOP D7 G709 Cuns?  ATO9 D7 G709
L. [ COF OF OF [f COfF [F [t
P ECHE AR 2 P = ¥  J =
—6): i i i i i i i i
- 4 A A 2 2 A 2 = A
3 3 3 3 3 3 3 3
G-7 c’ Fuas’ Csus7
o]
iq i — —— S S 77—, 77—/
C-7 F7 Bwns” Fsus7
ﬁ y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
F-7 BY7 Ema Bsus7
ﬁ vV U7 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
B-7 EY7 A%uns7 Esus7
0 by
_® VV! lﬁV ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I V4 ,I ,I
21.77
E’-7 AY? D°was” A%sus7
f b
% vV U7 'V, y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
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Bwma’

F+

C*7

N AL
I\ :H' E.dIN

7z

Bsus7

E mas?

B7

Fé-7

29

n 44

Y __ALTH
T

E sus7

Amas’

E7

Asus7

Dma’

A7

AL

E-7

37

0

u

Dsus7

Gmn’

D7

A-7

45



REPERTOIRE

LessoN 32 PRACTICE

BRENDEN LOWE

PracTice IMProVISING AND CoMPING OVER THE 107 OuTRO BELOW.

-7 V7 lo7 IMAJ7

o] L

¥ 0 h T

AR T D7 v yd v 7 v v v v 4 7 4 yd 7 yd 7
!?vvp y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y S S S 4
25
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LessoN 32 PrACTICE

Bun’

Bo7

F¥

C*7

p 44
A E.d/Wp:]
7\ "H- AL

V4

E mas?

Eo7

B7

29

Y __ALTH
T

Amas’

Ao7

Dma’

Do7

E7

A7

DR
A LT

33

E-7

37

0

Gmas’

Go7

D7

A-7

0

45



REPERTOIRE

LessoN 32 PRACTICE

BRENDEN LOWE

PracTiCE IMPROVISING AND CoMPING OVER THE HaLF Step ABove MaJorR7TH CHORD OuTRo BELow IN ALL Kevs.

-7 V7 bliMad7 IMAJ7
D-7 G’ 0P’ Cmas’
9 y

7\ 4 V4 4 4 4 V4 4 4 4 V4 V4 4 4 4 V4 4

% A .4 V.4 V.4 g .4 V.4 V.4 4 V.4 g V.4 .4 V.4 .4 V.4 V.4
G-7 c’ GO’ Fuas’
f

I\ Ih 4 yd yd V4 4 yd V4 yd yd yd V4 V4 yd yd yd V4
_@ | 4 V4 y.4 y .4 y .4 g y.4 y .4 y 4 g y.4 y .4 y 4 V4 y.4 y .4 y .4
] )

C-7 F7 Bun’ Buas’
—

y 4V 7Y V4 4 4 V4 V4 V4 4 V4 4 V4 V4 4 V4 4 V4 4
% 14 V.4 V.4 V4 V.4 4 V.4 V.4 y.4 .4 y.4 V.4 g V.4 .4 V.4 V.4
9 b7 7 by, 7

F-7 B Emn E’mn
'

7\ .h | yd 4 V4 4 4 yd yd 4 V4 yd V4 yd 4 yd yd 4
_@ vV 7 y .4 y 4 y .4 y.4 V.4 y .4 y.4 y .4 y .4 y.4 V.4 y.4 y 4 g y .4 4
1;.’

Bb-7 EY7 Amas’ APy
o] L

)4 ' 7 B

A B LV 4 V4 V4 4 4 4 4 V4 V4 V4 4 V4 yd V4 V4 V4
% vV 7 V.4 V.4 y.4 V4 V4 V.4 V.4 y.4 V.4 g V.4 V.4 .4 V4 V.4 y 4
17

EP-7 Ab? Dmas’ Dbwas’

 ——

7\ .h LV, 4 4 V4 yd yd 4 yd yd yd yd yd yd 4 4 4 yd
_@ vV 7 lv! g g y .4 y 4 V.4 V.4 y 4 y .4 ! y 4 y .4 y .4 g V4 y.4 y .4
u®

Ab-7 1 Gmal’ G’

o] L

)4 ' 7 B L

A B LV, V4 V4 V4 V4 4 yd V4 V4 V4 V4 yd 4 V4 4 V4 V4
% vV 7 bv\ y.4 y.4 y.4 V.4 V.4 V.4 4 y.4 V.4 V.4 .4 V4 y.4 V.4 y.4 V.4
25
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LessoN 32 PrACTICE

Bun’

CmnJ’

F¥

C*7

p 44

N AL
I\ :H' E.d/N

V4

E mas?

Fuad’

B7

29

Y __ALTH
T

Amas’

BPwa’

E7

33

n 44

AT

Dma’

EPnas”

A7

E-7

37

0

Gmas’

A was”

D7

A-7

45



REPERTOIRE

LEssON 32 PRACTICE BRENDEN LowE

PracTice IMprovISING AND ComPING OVER THe SLIGHT RiT 251 Outro Betow IN ALt Keys.

-7 RiT. V7 IMaJ7
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LessoN 32 PrACTICE

Gona’

Db7

AP-7

V4

U L

)'A
N LV U

Bwma’

F¥

Cct7

p 44
) A AL
7\ ‘-lllu' AL

V4

29

E mas’

B7

Fé-7

p 44
) A AL

o
Amas’

Y AL

37

Dma’

A7

E-7

U

N

Gmal’

D7

A-7

0

45



REPERTOIRE

!.E SSON 32 PRACTICE BRENDEN Lowe

Practice IMprovisING AND CoMPING Over THE (WII To IMAJT7) PRoGREsSION QuTro BeLow IN ALL Keys.

-7 V7 ) INAJ7
D-7 G’ BY7 Cuns’

o] y

I{_ 4 V4 4 4 4 V4 4 4 4 V4 V4 4 4 4 V4 4
% A .4 V.4 V.4 g .4 V.4 V.4 4 V.4 g V.4 .4 V.4 .4 V.4 V.4

G-7 c’ Eb? Fuas?

o]

f'\A Ih 4 V4 V4 V4 4 4 yd V4 4 V4 V4 V4 4 yd V4 V4
% | 4 4 V.4 y.4 y .4 V.4 .4 V4 y.4 .4 V.4 g y .4 V.4 g V4 y.4
5

C-7 F7 A7 BOws’

-

V4 VW 7Y 4 yd 4 yd 4 4 yd yd 4 yd yd 4 4 yd 4 4
_@ | 4 V4 y .4 y.4 g y .4 g y .4 ! ! y .4 g y.4 g V.4 y .4 V4

o
9

F-7 B"7 D"’ E"wn”

0
7\ .h |y 4 V4 4 V4 V4 4 V4 V4 4 V4 4 4 V4 V4 4 V4
% vV 7 .4 V.4 V.4 V.4 V.4 .4 V.4 g .4 V.4 4 V.4 V.4 g .4 V.4
13

Bb-7 3 G APwas?

o] L

)4 ' 7 B
/A B LV 4 V4 4 4 4 4 V4 4 V4 4 4 V4 V4 V4 V4 V4
% vV 7 V.4 V.4 V.4 .4 y.4 V.4 V.4 .4 g .4 V.4 V.4 V.4 V.4 V.4 g
17

E'-7 Ab? B’ DPna’

)b
7\ Ih LV, 4 V4 yd V4 V4 V4 V4 yd V4 V4 V4 yd V4 yd 4 yd
ﬁ vV 7 ;n V.4 V.4 y .4 y .4 V.4 y .4 y .4 y 4 V.4 y 4 y .4 y.4 y .4 V.4 V4 y.4
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LessoN 32 PrACTICE

Gonas’

E7

Db7

U L

)'A
N LV U

V4

Bma’

A7

F¥

Cct7

p 44
) A AL
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29
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D7

B7
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p 44
) A AL
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REPERTOIRE

LessoN 32 PRACTICE

BRENDEN LOWE

Practice THe TRiLL ENDING To THe PROGRESSION (4,4-,b7,1) Outro Betow IN ALt Kevs.

D-7 G’ Fuad’ F-7
- A Al
7\ - ,I ,I ,I ,I —/ V4 ‘ _Ip_‘ | '/ ‘ -p_‘ N IF 'I
7 P ' |
—6)+ ~ ~ s o 3 3 y) d; 3 3 y)
VA S 4 y.4 7z 77 ) N ) 7 | N 7
1k CmnJ’
n D D
r,\A 'h N F 7 1 N 7
g;?'—o raTe 7 - be 7
—6Y— 3 J y 3 3 3 —x
VA — N N 4 N N N 4 L’Q
J
5
G-7 c’ Bowas” B"-7 i Funl’
2
7\ .h V4 V4 4 4 V4 4 4 4 4 V4 V4 4 V4 4 V4
ﬁqv 77— 77— 77— y i i s 4
9
C-7 F7 VY EP-7 A7 B’
j—
4V ©Y V4 V4 V4 4 V4 V4 V4 V4 4 V4 V4 V4 V4 V4 V4 V4
%V V.4 V.4 V.4 .4 y.4 y.4 V.4 V.4 y.4 .4 V.4 g V.4 V.4 V.4 V.4 4 y.4
15
F-7 BY7 APy Ab-7 1 EPnas”
L
lhgl_ 4 4 4 V4 V4 4 V4 V4 4 V4 V4 4 4 4 4 4 4
vV 7 V4 V.4 .4 V.4 V.4 g V.4 y.4 V.4 4 V.4 y.4 V.4 g .4 .4 y.4 .4
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| M)

LessoN 32 PrACTICE

A’ b7

Gb7

APwas?

s J J J

g J 7

V4

g J J J

g J

77—/

VA S~

VA Sy~

3] Ab? B’ Dna’ 3] Ab?
o] L
f'\. Ihgl.bl V4 V4 4 V4 V4 V4 yd V4 V4 V4 yd V4 V4 V4 4 V4 V4 V4 V4 V4 V4 V4 V4 V4
% vV 7 9 V.4 y.4 V.4 V.4 V.4 y.4 V.4 y .4 V.4 g V.4 y .4 V.4 4 V.4 y .4 y 4 4 V.4 y .4 g J J J
33
E7 Gona’ AP-7 Y7 E7 GO’
L
.hVL'V’llﬁ 4 4 V4 V4 V4 4 4 4 4 V4 V4 V4 V4 4 4 4 4 V4 V4 V4 V4 4 4
A7 M Sy A S S S S S S Sy S S S Sy S S S Sy S Sy S Sy Sy s 4

Cctr &4 E mas? E-7 'Y Bun’
n 44,
)4 A LT
I\ 7 AL V4 V4 V4 V4 V4 yd yd yd 4 4 V4 4 4 yd V4 yd yd 4 4 yd V4 yd V4
% il ‘_% g J g J V.4 g Z V4 y.4 .4 V4 V.4 g J V.4 V.4 g J V.4 4 4 V.4 y.4 V.4
45
Fiv B’ Ama’ A-7 D7 E mas’
n } U
¥ AL
7\ 7 A V4 V4 4 V4 V4 4 V4 4 4 V4 V4 4 4 V4 4 V4 V4 4 V4 V4 V4 4 V4
o y A Sy A A S A S AN A SR S S S S S SN S A S A S S S 4
517
B-7 E7 Dma’ D-7 G’ Amas’
043
I\ LY V4 yd V4 V4 4 V4 4 V4 yd V4 4 yd V4 yd V4 yd V4 4 V4 V4 V4 yd yd
% il y.4 V.4 y.4 y .4 V.4 y 4 V.4 V.4 .4 V.4 V4 .4 y .4 V.4 y.4 g V.4 V4 y .4 y .4 V.4 V.4 g
57 7 7 7 7
E-7 A Gmn G-7 C Dwmay
04
7\ LY V4 4 4 4 4 V4 4 4 4 V4 4 V4 V4 4 V4 4 4 V4 4 V4 V4 4
% T _fF fF 7 7 £ 7 7 7 L 7 7 7 £ 7 7 7 L 7 7 7 V AR AR A 4
es 7 7 7 7
A-7 D Cmn C-7 F Gmn
Jn
4 4 V4 V4 V4 yd yd V4 V4 yd yd V4 V4 yd V4 V4 V4 yd V4 V4 V4 yd V4 yd
V.4 y.4 y.4 y .4 g y.4 y.4 y .4 g y.4 y 4 V.4 y.4 y .4 y .4 V.4 y.4 y .4 V.4 V.4 y.4 V.4 y .4 y.4




REPERTOIRE
BRENDEN LOWE

LessoN 32 PRACTICE

Practice The ForLowiNG BALLAD TexTures IN THe TuNes LisTe BeLow
BALLAD TEXTURES

41 - DousLe HanDep LINES TuNes To PracTiCE METHOD WiTH
42 - LH Bass LINE ArPEGGI0S 41 - My RoMANCE
43 - Rusato To TiMe 42 - You Don'T KNow WHAT Love Is

44 - Runs & ARPEGGIOS

ExampLe #1 - DousLe HaNDED LiNES

Fuad’ c-7
- |
E = b
7 P>
A b '9'.
o)

ExampLE 42 - LH Bass LINE ARPEGGIOS

B

<1
Q|
gl

o]
y
,\‘5

—‘I‘,t -

I

(]

ExampLe 43 - Rusato To TiMe. (SimpLy Move To TiMe From Rusato WHENEVER You PLEASE)
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2 LessoN 32 PracTiCE

ExamMpLE 44 - RuNs AND ARPEGGIOS

BbMAﬂ UsiNe B> MAJOR ScALE STARTING ON THE 3RD

—b e .—9"

g . b
o= = == =====
5'.3



REPERTOIRE

BRENDEN LoWe
LessoN 32 PRACTICE
Practice Your BaLLap Improv Over The FoLLowiNG BALLADS, USING THE TEXTURES DESCRIBED BELOW
41 - RH ALoNe WiTh TRACK IMprov Concerts To PRACTICE Tunes To PracTice MeTHoDs WiTh.
42 - RH With LH CHorps Soto 41 - Douste TiMe Soto Lines 41 - My Romance
43 - RH With LH CHoros & TRACK 42 - TRILLS & ORNAMENTS 42 - You Don’T KNow What Love Is

43 - Improv OVER 1 BEAT REHARMS

44 - RH Octave LH CHorps IN RHyTHMIC
SYNC
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REPERTOIRE

BRENDEN LOWE

LessoN 32 PRACTICE

Practice These LH CompiNg MeTHoDs WHILE Your RH IMPRovISES OVER THE LisTED BALLADS BELOW.

LH CompiNG METHODS Tunes To PracTice MeTHops WiTh.

Soto 41 - My RomanCE

41 - Tenths To CHoro STRIDE STYLE 42 - You Don’T KNow WHaT Love Is
42 - Root To 3 + 7 STRIDE STYLE

GRroup

41 - DousLe TiMe FeeL (ERROLL GARNER FEEL)
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REPERTOIRE
BRENDEN LOWE

LessoN 32 PRACTICE

Practice ADpiNG IN Your PassiNG CHorD INVERSION METHOD ThrouGH * THE NEARNESS OF You''

Fuas’ c7 F Bul B7

— I .
s = = e

A7 D7 G-7 ¢’ A7 D7 G-7 c’
- PR — J
_§ - e—v"' I L 4 g
B Y C7  F B B%07
f— . = él
B R G-7 c’ P E”7 Fw’
9 . 3 —
_%9 V s - I Pe—— - ° I
® 67 c’ Funs’ c-7 F7
g
= EEEE=e—me——e——
7 B A-7b5 D709 6 67 C

MAJ
f—
& | e
P C-7 F7 Bwn,’7 B7
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LessoN 32 PrACTICE

A7 D7 G-7 ¢’ A-7h5 D769
g T
& z — e
% =2 o @ T ]
29 '\5\1
G-7 c’ Fus’ D7 G-7 c’
.
ﬁg’“v’ | = S




REPERTOIRE

BRENDEN LOWE

LessoN 32 PRACTICE

PracticE The FoLLowiNG INTRo PRoGRESSION By CompiNG OR IMPRoVISING To Leap INTo " Tre NEaRNESS OF You”'

INTRO PROGRESSIONS
11-3,6,2,5

42 - PeoaL Wit OcTave ON Top, (1,6,2,5)
43 - 2,5,1,5 Wit Breax ON THe V7 CHorp

44 - CreaTe Your OwN INTRO To LEAD INTO **NEARNESS”

" THe NerNESS OF You"
Fuas’ C-7 F7 BPwad’ B%y7
o} y
I{_ » 4 4 4 V4 4 V4 4 4 4 V4 V4 4 V4 4 4 V4
_@ |4 A 4 y 4 ! y 4 y 4 y 4 y 4 y 4 4 y 4 y 4 y 4 ! y 4 y 4 y 4
G
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REPERTOIRE

BRENDEN LOWE

LessoN 32 PRACTICE

Practice The ForLowiNe OutRo ProcressioN By UsinG Tre Outros Betow To END **THE NearNess OF You'

OutrO PROGRESSIONS
41 - Stow Down, RitarD, To The V7

42 - Hate Step ABove MAJ7TH CHORD
43 - Wrote Step Berow DoMINANT CHoRD
34 - 107 To InnJ7

45 - TriLL To (4,4-,¥7,1) PROGRESSION

" THe NerNESS OF You"
Enp
G-7 c’? Fuas’
o} y
I{_ » 4 4 4 4 V4 V4 V4 4 4 4 V4 V4
_@ |4 A 4 ! y 4 4 y 4 y 4 y 4 y 4 y 4 y 4 ! y 4
G
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REPERTOIRE
BRENDEN LOWE

LessoN 32 PRACTICE

Practice The ForLowiNe BaLLAD Textures OVER * THE NearNEss OF You'

BALLAD TEXTURES

41 - DousLe Hanpep LiNes
42 - LH Bass LiNE ARPEGGI0S
43 - Rusato To TiMe

44 - RuNs & ARPEGGIOS

*THe NearNEsS OF You”

Fuas’ C-7 F7 Bowas” B%7

A-7 D7 G-7 c? A7 D7 G-7 c’

0
N
5
* >
i

Bowas” A-7b5  D7¢? G’ G-7 c’
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25
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29‘., ev‘ —a
G-7 c’ Funs” D=7 G-7 c’
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REPERTOIRE
BRENDEN LOWE

LessoN 32 PRACTICE

PracticE IMPRovISING OVER " THE NEARNESS OF You* WHILE FocusiNg ON THE FoLLONING TEXUTRES BELOW.

Improv ConcepTs To PRACTICE

41 - Douste TiMEe SoLo LINES

42 - TRILLS & ORNAMENTS

43 - 1 BeAT RenaRMS

44 - RH Octave, LH CHorp RuyTHMIC SYNC

41 - RH Arone WiTh TRacK
42 - RH With LH CHoros
43 - RH With LH CHorps & TRACK

*THe NearNEss OF You'
Fund’ C-7 F’ BPwad’ B%y7
)

y 4V .Y 4 4 4 4 4 V4 4 4 4 V4 V4 4 V4 4 4 V4

% |4 V.4 y 4 V4 V4 y 4 V4 V4 ! V4 y 4 V4 y 4 y 4 y 4 V4 y 4
A-7 D7 G-7 c? A7 D7 G-7 c’
-

4 VW 2 V4 yd V4 V4 V4 yd 4 4 V4 V4 V4 yd V4 V4 4 yd
% | 4 V.4 V.4 y .4 V.4 y.4 y.4 4 V4 y.4 V.4 y .4 V.4 V.4 V4 V.4 V.4
5

Fuad’ C-7 F7 BPwad’ B%7

-

y 4 V) V4 4 4 4 V4 V4 V4 V4 V4 V4 4 V4 V4 4 V4 V4
% | 4 y .4 y .4 y 4 y .4 y.4 g g ! ! y .4 y .4 V.4 y.4 V4 g y.4
9

A7 D7 G-7 c’ Fun?  E”7 Fmad’

-

4V 2 V4 yd V4 V4 yd yd 4 V4 yd V4 yd V4 V4 yd yd 4
% | 4 V.4 y.4 y .4 V.4 y.4 g V.4 V.4 V4 V.4 y 4 V.4 V.4 y.4 g V.4
B 7 7 7

G-7 C Fua C-7 F

-

4V 7Y V4 V4 4 V4 V4 4 V4 4 4 4 V4 V4 4 4 4 4
% 14 V.4 g V.4 V4 V.4 g V.4 4 4 V.4 4 V4 .4 .4 V.4 .4
17
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| M)

LessoN 32 PrACTICE

Bwas’ A-7b5 D709 G’ G-7 c’
f
A Vd 4 4 4 V4 4 4 4 V4 4
157 Z V A S— S— 77—/ 77—/
2
Fuad’ C-7 F7 B’ B%y7
-
A h V4 4 4 4 4 4 V4 4 V4 4
% |4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
ol b9)
A7 D7 G-7 Cc’ A-7b5 D
o}
A— y 4 4 =7 y 4 y 4 7 4 4 y 4 y 4
% 14 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
29 i 7 7
G-7 C Fua D-7 G-7 C
-
F 4 V) 4 4 V4 4 4 V4 4 4 V4 V4
% | 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
33




REPERTOIRE

LessoN 32 PRACTICE

Practice Tre LH CompinNG Textures BeLow WHILE Your RH IMPROVISES

LH CoMpING METHODS
Soto

41 - Tenths To CHorp
$2-RootrTo 3+7
GRouP (WITH TRACK)

41 - DousLe TIME ERRoLL GARNER FEEL

BRENDEN LOWE

*THE NearNESS OF You'
Fun’ C-7 F7 B’ B%y7

—~

. P 4 4 4 4 4 V4 4 4 4 V4 4 V4 4 4 V4
ﬁq e y Ay s d— 77—/ 77—/ 77—

A7 D7 G-7 c? A7 D7 G-7 c’

g

I\ Ih V4 yd V4 4 yd yd yd V4 yd V4 yd yd V4
% | 4 V.4 y.4 y .4 V.4 y .4 y.4 g V4 y 4 y.4 V.4 y.4 g V.4
5

Fuas’ C-7 F7 BPwa’ B%7

o]

,{. lly’ ,I ,I ,I ,I ,I ,I ,I ,I ,I — ,I V4 ,I ,I ,I ,I
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LessoN 32 PrACTICE
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