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REPERTOIRE

'.E 880" 24 “ ORKBOOK BRENDEN LOWE

WRriTE Out DiaToNic MoveMeNT BAss LINES OVeEr AuTuMN LEAves. USE THE STeps BELOW.
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REPERTOIRE

'.E 880" 24 “ ORKBOOK BRENDEN LOWE

WRITE OuT A SoLo UsiNe THe CHROMATIC APPROACHES IN Your SoLo OVER AuTuMN LEAVES.

41 - 2 ChromaTIC HALF STEPS Up

42 - 2 CrromaTiC Hatr Steps Down

43 - CHorp ScaLe ABove To ChromaTICS UP
44 - Chorp Scate Betow To ChromATICS DOWN
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HarMoNY + THEORY

LessoN 25 WORKBOOK

WriTe The TriToNE SuBsTiTuTIONS FOR ALL DOMINANT CHORDS

BRENDEN LOWE
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HarMoNY + THEORY

'.f 880" 25 N ORKBOOK BRENDEN LOWE

WriTE THe Roottess Voicing 1 TriToNe Suss IN The 251
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2 Lesson 25 WORKBOOK
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HarMoNY + THEORY

'.ESSON 25 NORKBOOK BRENDEN LOWE

WRiITE THE RootLess VoiciNgs STRUCTURE 2 TRITONE Suss IN ALL Kevs
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2 Lesson 25 WORKBOOK
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REPERTOIRE

LessoN 25 WORKBOOK

WRITE Out THe TriToNE MiXoLyDiaN Mobes Over The 251°s Going Up

BRENDEN LOWE

41 - RH Avone WiTh TRack
42 - LH CompiNG
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LessoN 25 WORKBOOK
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REPERTOIRE

'.f 880" 25 N ORKBOOK BRENDEN LOWE

WRrITE THE TRITONE MiXoLYDIAN Mope Over THE 251°s GoING DowN

41 - RH AtoNe With TRaCK
42 - LH CompiNG
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LessoN 25 WORKBOOK
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REPERTOIRE

'.f 880" 25 N ORKBOOK BRENDEN LOWE

| SHoutd CARE Worps & Music By Sammy CanN
AXeL STORDAHL & PauL WESTON
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2 Lesson 25 WORKBOOK
B-7b5 E7 A7 A-7/G D/F
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BRENDEN LOWE

o LessoN 25 NORKBOOK
41 -WRiTe IN ALL Tre TRiToNE Renarms ABoVE THE DoMINANT CHORDS
I Shouwp CARe Worps & Music By SaMmy CauN
AXeL STORDAHL & PauL WesTON
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LessoN 25 WORKBOOK

A-7/G
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HarMONY + THEORY

WRriTe ALt THe Retative II-7 Crorps Berore THE DoMINANTS THROUGH THE CIRCLE OF FOURTHS

LessoN 26 WoRKBOOK

BRENDEN LOWE
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REPERTOIRE

RuvTim #1

LessoN 26 WoRKBOOK

WRITE OuT Your OWN CoMPING PATTERNS AND Pray THEM ThroucH ALL The 251°s.
Use ANy Voicings You ARe ComrorTABLE WiTH To Comp

BRENDEN LOWE

AV a N A
t

0
5
K,

Ruytim 42

lo._kliF*D

Riythm 43

b-.J $P~)

Ruvtim 44

ml‘éFk;

RiyTim 45

e 18

Ruytim 46

o Lé?*a
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Ruvtim 47

LessoN 26 WoRKBOOK

i 518

RuvThm 48

o
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B A
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y 4 V4 y.4 y .4 y .4 y .4
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LessoN 26 WoRKBOOK

G’
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REPERTOIRE

'.f 880" 26 N ORKBOOK BRENDEN LOWE

WRITE Out Your OnN RuyThMs UsING LoN To SHorT Focusep RHyTHMS. AFTERWARDS, PLay
Your WRITTEN RuyTumMs ThrRoucH ALL The 251°s. USE ANy CoMPING VOICINGS.

Ruytim 41

y.

o}
y 4
7.4
'%’ V.

Ruytim 42

o}
y 4
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2

RuvTim 43

m'“é?‘a
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LessoN 26 WoRKBOOK

© JazzriaNosCHooL.CoM 2014
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LessoN 26 WorKBOOK 3
E-7 A’ D’
g
7\ [ V4 V4 V.4 V.4 V4 V4 V4 V4 V4 .
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J
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REPERTOIRE

41 - Comp ALONE
42 - Comp WiTH TRACK

Ruytim 41

y.

LessoN 26 WoRKBOOK

BRENDEN LOWE

WRITE Your OWN SHorT To LoNc Focusep RuythMs Betow To Comp ThroucH ALt THE 251°S.

Use ANy CompiNe VoiciNGs You Like

o}
y 4
7.4
'%’ V.

Ruytim 42

o}
y 4
7.4
2

RuvTim 43

m'“é?‘a

Ruytim 44

m'_éPka
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_@ e g V.4 g V.4 y.4 y .4 .4 V.4 y.4 y.4
)
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LessoN 26 WoRKBOOK
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37 B-7 E7 Amas’
o]
,'\‘ . V4 V4 V4 V4 V4 V4 V4 .
% e g V.4 V.4 V.4 V.4 V.4 y.4 .
41




© JnzzriaNosCHoOL.COM 2014

LessoN 26 WorKBOOK 3
E-7 A’ D’
g
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REPERTOIRE

'.f 880" 26 N ORKBOOK BRENDEN LOWE

WRITE Your OwN Upseat Focusep RuytiMs ONE AT A TiMe ThroucH ALL THE 251°s.

41 - Comp ALONE Use ANY Voicines You ARe CoMFoRTABLE WITH.

42 - Comp WiTh TRACK

Ruvtim 41

AV a N A
t

0
5
K,

Riytim 42

lo._kliF*D

Ruytim 43

b-.J $P~)

Ruvtim 44

45

Y R =

Riuytim 46

o Lé?*a

© JnzzriANoSCHOOL.COM 2014



Ruvtim 47

LessoN 26 WoRKBOOK

i 518

RuvTim 48

nlEF‘)

o

D-7
)
9'.?
G-7
-
i
C-7
f
=
17
F-7

Et‘éFk:
\

bz._é?k:
\

G’ CmnJ’
yd yd V4 4 V4 yd
V.4 y.4 y .4 g V.4 g
c’ Fuad’
V4 4 V4 V4 V4 4
V.4 V.4 g V.4 V.4 V.4
F7 BPwa’
V4 yd V4 4 V4 V4
V.4 y.4 y .4 V.4 V.4 g
B A
V4 V4 V4 V4 V4 V4
V.4 V.4 V.4 g V.4 V.4
EY7 APwas?
yd V4 V4 4 V4 V4
V.4 V.4 g V.4 V.4 g
AP7 Do’
yd 4 yd V4 yd
y 4 V4 y.4 y .4 y .4 y .4

EP-7
f
o=~
~
29
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Db?

LessoN 26 ﬁ?mﬁ

V4 V4 4 4
V.4 g 4 V.4
Bua’
V4 V4 V4 V4
V.4 y.4 V4 g
E mas?
V4 V4 V4 V4
V.4 y.4 y.4 y.4
Amas’
V4 V4 V4 V4
V.4 y .4 y.4 y.4
Duas’
4 4 V4 V4
V.4 V.4 V.4 V.4
Gmad’
4 yd V4 V4
V.4 y.4 y .4 4

&ng‘° “g,__éFta &Q_é?!) ‘gté?k: gtklﬂ?" 80_&?‘3
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REPERTOIRE

LessoN 26 WoRKBOOK

BRENDEN LOWE

RenarM This Bues By WRITING IN AL Te Retative 2 MiNor CHorps BEerore ALL OF THE DoMINANT CHORDS.

ANSWER Key ON Next Pace

41 - BLues BEFore REHARM

(o c’ c’
N4
I{_ V4 V4 V4 V4 V4 V4 V4
1854~ y.4 7 7 7 y.4 7 Z 7
¢
F7 F7 c? B’ Bb7 A7
o]
f{_ 4 4 4 4 V4 4 4 V4 4 V4 4
% 4 Z v 4 y 4 Z v 4 Z y 4 Z v 4 Z Z
5 D7 G7 C7 A7 D7 G7
n
f{A V4 V4 4 4 4 4 4 4 4 V4 4
_@ y 4 y 4 ! y 4 y 4 y 4 y 4 y 4 4 4 y 4 y 4
)
9
RenaRM BLuES HERE
o]
I{_ V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4
o B S— V S A—" S— 4 77—/ Z 77—/
'
13
o]
f'\‘ 4 4 4 4 4 V4 4 4 4 4 4
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
17
4 4 4 V4 V4 4 4 V4 4 V4 4
4 v 4 y 4 Z v 4 Z y 4 Z v 4 Z Z

ELEF~°
N
N
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LessoN 26 WoRKBOOK

ANSWER Key

G-7 c’ C-7 F7 G-7 c’ G-7 c’

f
~

C-7 F7 C-7 F7 G7 C” FA7 B” F7 B E7 A’
f
29

A-7 D7 D-7 G’ G7 C” E-7 A" D-7 G7 D7 G’
f
_® ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
d
33




HarMONY + THEORY

'.f 880" 27 N ORKBOOK BRENDEN LOWE

WRITE Out THE ReLATIVE MINOR INFRONT OF THE TRITONE SuB RenaRM For THE 251's

A7 14 Cmal’

o]
A
I\ .4 4 . . . . 4 V4 4 . . .4
A y.4 y.4 y.4 V.4 y.4 y.4 y.4 y.4 y.4 y.4 V.4 y.4
-
9
I\ Ih . 4 4 .4 . 4 4 .4 . V4 4 4
'%;V y.4 y.4 y.4 y.4 y.4 y.4 y.4 y.4 y.4 y.4 y.4 y.4
4
[ IR
Y U
V4V . V4 . . . V4 . . . V4 . .
'%;V V.4 y.4 y.4 y.4 V.4 y.4 y.4 y.4 V.4 y.4 y.4 y.4
7
[ IR
)'A 7
A h [ 4 4 4 . . 4 4 . . 4 4 .
_@V /B 4 y.4 y.4 .4 4 y.4 y.4 4 4 y.4 y.4 y.4
10
0
)’ 7 B
A h [V 4 4 4 4 4 4 4 4 4 4 4 .
_@V 1) y.4 y.4 y.4 y.4 y.4 y.4 y.4 y.4 V.4 y.4 y.4 .4
13
o I N
Y U h
N b LV, . V4 V4 . V4 V4 V4 . V.4 .4 .
'%}V 1 9 V.4 V.4 y.4 y.4 V.4 y.4 y.4 y.4 V.4 y.4 y.4 V.4
16
o I N
Y U h 1
N h V7 . V4 . .4 . V4 .4 .4 V.4 . .
'%}V 17 DV! V.4 y.4 V.4 y.4 y.4 y.4 V.4 y.4 y.4 y.4 V.4
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LessoN 27 WoRrKBOOK

p 44
) A AL
7\ :Fl' E.d'N

22

p 44
) A AL
) A ALT

28

0




HarMONY + THEORY

WRITE Out THE ReLaTIvE MINOR For THE TRITONE SuB IN THE FIRsT MEASURE THEN THe NormaL 251

LessoN 27 WORKBOOK

BRENDEN LOWE

b 7 7
A"-7 D-7 G Cmn
9 y
7\ 4 4 4 4 4 V4 4
A y 4 y 4 y 4 y 4 y 4 y 4
4
o}
)4 |
A h 4 V4 4 4 4 4
!?V V.4 y 4 y 4 y 4 y 4 y 4
4
o} L
) A ), 7
A h 4 4 V4 4 4 V4
vV V.4 y 4 y 4 y 4 y 4 y 4
75
o] L
)4 7
Y 4 VW TN 4 4 4 4 V4 4 4
_@VV y 4 y 4 y 4 y 4 y 4 !
10
[0} [T
A 7 B
A, B 1LV 4 V4 4 4 V4 V4 4
_@VV ! y 4 y 4 y 4 y 4 y 4 !
13
o} Lo
) A /A )
A\ LV V4 4 V4 V4 V4 4
!%;val y 4 y 4 y 4 y 4 y 4 y 4
16
o] Lo
) A 7 L
A\ LV 4 4 V4 V4 4 4
!?EVVV y 4 y 4 y 4 y 4 y 4 y 4 y 4
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LessoN 27 WoRrKBOOK

p 44
) A AL
7\ :Fl' E.d'N

22

p 44
) A AL
) A ALT

28

0




HarMONY + THEORY

LessoN 27 WORKBOOK

WriTE Out THE Renarms WiTh The RetATive MINoR & THE TRITONE IN BoTH MEASURES
With THe RecutAR 2-5 IN THE FIRST MEASURE

BRENDEN LOWE

7 b b7 7
D-7 G A’-7 D Cmn
9 y
7\ 4 4 4 4 4 4 4 V4 4 V4 4 4
A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
4
9
f\‘lh 4 4 4 4 V4 4 4 4 V4 V4 4 4
'%FV y 4 y 4 y 4 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
4
o} L
) A ), 7
A h 4 V4 4 4 4 V4 4 4 4 V4 4 V4
|4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
75
o] L
)4 7
Y 4 VW TN 4 4 V4 4 4 4 V4 4 4 4 V4 4
_@VV y 4 y 4 y 4 y 4 y 4 y 4 ! y 4 y 4 y 4 y 4 y 4
10
[0} [T
A 7 B
A, B 1LV 4 4 V4 V4 4 4 V4 V4 4 4 4 4
.o LA A— V.4 V.4 Z V.4 V.4 V.4 Z V.4 Z V.4 Z
13
o} Lo
) A /A )
A\ LV 4 4 V4 V4 4 V4 V4 V4 4 V4 4 4
!%;val y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
16
o] Lo
) A 7 L
A\ LV V4 V4 4 4 V4 V4 4 4 V4 4 4
!?EVVb; y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
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LessoN 27 WoRrKBOOK

p 44
) A AL
7\ :Fl' E.d'N

22

p 44
) A AL
) A ALT

28

0




HarMONY + THEORY

WriTe THE 251 Renarms With The Fuppep VErsioN OF THE ReLaTIVE MINOR AND
THE TriTONE Wit THE ReGuLAR 2-5 IN THE SEcoND MEASURE

LessoN 27 WORKBOOK

BRENDEN LOWE

b b7 7 7

A’-7 D D-7 G (Y]

9 4

A v v 7 v 4 v yd 4 v v
y — 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
-

9

A—h 7 7 7 7 7 7 7 7 7

!?VI y 4 y 4 y 4 y 4 y 4 y 4 y 4

4

o] L

¥ L 7

A—h v 7 yd v 4 yd 4 v 4

!?v y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4

.

o] L

)’ L 7

A —hT— 7 v 7 v v v 7 v v v

o E y 4 y 4 y 4 y 4 y4 y 4 y 4 y4

10

o] (I

) A—

AR TV—7 v 7 7 v 7 7 7 v v

o B S— 4 y4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y4

13

o] (I

¥—D0h

AR T yd 4 7 yd 7 7 y 4 yd 4

!?Vlipl y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4

16

o] Lo

¥— D0 Hh T

AR T 4 yd yd 4 4 yd yd yd

!?vvp y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
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LessoN 27 WoRrKBOOK

p 44
) A AL
7\ :Fl' E.d'N

22

p 44
) A AL
) A ALT

28

0




BRENDEN LOWE

REPERTOIRE
LessoN 27 WORKBOOK
41 -WRiTE IN AL Tre RetaTive 2 & TRITONE RenarMs ABOVE THE DOMINANT CHORDS
I Shouwp CARe Worps & Music By SaMmy CauN
AXeL STORDAHL & PauL WesTON
(A7 Dv7) (B»-7 Ev7) (A7 Dv7)
D-7 G’ E-7 A7 D-7 G’ Cmn’
9 y
E-7b5 A7 D-7 F-7 BY7
£
_@ ,I !I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
'
5
Cmas’ B-7b5 E7 G-7 c? Fuad’
f
_@ ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
)
9
B-7b5 E7 A-7 A-7 D7 D-7 G’
£
~
D-7 G’ E-7 A7 D-7 G’ Cmas’
f
_@ ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
o
17
E-7b5 A7 D-7 F-7 BY7
£
K
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LessoN 27 WoRrKBOOK

A-7/G

D/F#

A-7
yd 4 yd
y.4 V4 y.4
CmaJ’
Il Il




HarMONY + THEORY

'.f 880" 29 NORKBOOK BRENDEN LOWE

WRITE Out ALL THE SeconDaRY DoMINANTS IN THE Key OF C AND ANALYZE THE CHORD CHANGE ABOVE

V7/Inna7 IMAJ7
G’ CmnJ’
9 y
7\ 4 4 4 4 4 4 4 V4
_@ A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
¢ -
n-7
D-7
f
7\ V4 4 4 4 V4 4 4 4
_@ y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
d
3
m-7
E-7
£
7\ V4 4 4 4 V4 4 4 4
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
5
VM7
Fuad’
£
7\ 4 V4 4 4 4 V4 4 4
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
.
V7
G7
f
7\ V4 4 4 4 V4 4 4 4
_@ y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
)
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2 Lesson 28 WorKBOOK
-7
A-7
'
I\ V4 V4 V4 .
_@ .4 .4 4 V.4
Y
1
VII-7b5
B-7b5
)
% ,I ,I ,I ,I
13




HarMONY + THEORY

'.f 880" 29 NORKBOOK BRENDEN LOWE

WRITE Out ALL THE SEcoNDARY DoMINANTS IN THE Key OF F AND ANALYZE THE CHORD CHANGE ABOVE

V7/imna7 IMag7
c’ Fuas’
 ——
A —h v v v v 7 v v 7
o B — 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
¢ -
n-7
G-7
o]
A —H——7 7 7 7 7 7 7 7
o y 4 y 4 y 4 y 4 y 4 y 4 y 4
o
3
n-7
A-7
o]
A —H——7 7 7 7 7 7 7 7
%v y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
5
IVmna7
Bwas’
o]
A —H——7 4 v v 7 y 4 4 yd
%V y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
.
V7
C7
A ——7 v v v 7 v v v
16577 y 4 y 4 y 4 y 4 y 4 y 4 y 4
)
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2 Lesson 28 WorKBOOK
-7
D-7
9 1
V4V Y V4 V4 V4 V.4
_@ L4 .4 .4 .4 V4
Y
1
VII-7b5
E-7b5
)
% .bv§ ,I ,I ,I ,I
13




HarMONY + THEORY

'.f 880" 29 NORKBOOK BRENDEN LOWE

WRrITE OuT ALL THE SecoNparY DoMINANTS IN The Key OF Bb AND ANALYZE THE CHORD CHANGE ABOVE

V7/Inna7 IMAJ7
F7 BPwad’
[0} L
)4 7
A 4 4 4 V4 4 4 4 4
_@ 14 A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
d =
n-7
C-7
o) L
A 7
A h 4 4 4 4 4 4 4 V4
_@ 14 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
d
3
m-7
D-7
N L
)4 7
A h 4 4 4 4 4 4 4 V4
% 14 y 4 y 4 y 4 y 4 y 4 y 4 4 y 4
5
VM7
EPnas”
o} L
) A ), 7
A h 4 4 4 V4 V4 4 4 4
% |4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
.
V7
F7
N L
)4 7
A 4 4 4 4 4 4 4 Vi
_@ 14 y 4 4 y 4 y 4 y 4 y 4 y 4 y 4
)
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S

LessoN 28 WoRKBOOK

T

B ddi?"

¥

<3

v-7
G-7
vi-7v5
A-7b5

a'..é?"




HarMONY + THEORY

'.f 880" 29 NORKBOOK BRENDEN LOWE

WRriTE Out ALL THE SecoNparY DoMiNANTS IN T Key OF Eb> AND ANALYZE THE CHORD CHANGE ABOVE

V7/Inna7 IMAJ7
BY7 EPnas”
o] L A
)4 7
A 1 V4 4 4 4 4 V4 4 V4
_@ vV 7 A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
d -
n-7
F-7
o) L
A 7
A 1 4 4 4 4 4 4 4 4
_@ vV 7 y 4 y 4 4 y 4 y 4 y 4 y 4 y 4
d
3
m-7
G-7
N L
)4 7
A\ 1 4 4 4 4 4 4 4 4
% vV 7 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
5
VM7
APwas7
o} L
I'\‘ lhgl. 4 4 V4 V4 4 4 4 4
% vV 7 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
.
V7
BW
 —"
A 1 4 4 4 4 4 4 4 4
_@ vV 7 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
)
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2 Lesson 28 WorKBOOK
v-7
C-7
N\
e y 4 y 4 y 4 y 4
_@ vV 7 y 4 y 4 y 4 y 4
11'.?
vi-7v5
D-7b5
N\
) A ), 7
13




HarMONY + THEORY

'.f 880" 29 NORKBOOK BRENDEN LOWE

WRriTE Out ALL THE SecoNpary DoMiNANTS IN The Key OF Ab AND ANALYZE THE CHORD CHANGE ABOVE

V7/Inna7 IMAJ7
EY7 APwas?
o] L A
)'A 7 B
A, B LV 4 4 V4 4 4 4 4 4
_@ vV 7 A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
d -
n-7
B"-7
o) Lo
)'A 7 B
A B LV 4 4 4 V4 4 4 4 V4
_@ vV 7 y 4 4 y 4 y 4 y 4 y 4 y 4 y 4
d
3
m-7
C-7
N L
) T B
A B LV 4 4 4 4 4 4 4 V4
% vV 7 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
5
VM7
DPwas’
o} Lo
) A 7 h
A LV V4 4 4 4 4 V4 4 V4
% vV 7 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
.
V7
Eb7
N L
)'A 7 B
A, B 1LV 4 4 4 V4 4 4 4 V4
_@ vV 7 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
)
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LessoN 28 WoRKBOOK

v-7

7z

N b LV

vi-7v5

G-7b5

7z

VAV M N4




HarMONY + THEORY

'.f 880" 29 NORKBOOK BRENDEN LOWE

WRriTE Out ALL THE SecoNpary DoMiNANTS IN The Key OF Db AND ANALYZE THE CHORD CHANGE ABOVE

V7/Inna7 IMAJ7
AP7 DPuns’
[0} L
)'A 7 B
A\ LV, 4 4 4 4 V4 4 4 4
_@ vV 7 9 A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
d -
n-7
EP-7
o) Lo
)'A 7 B
A\ LV 4 4 4 4 4 4 4 4
_@ vV 7 9 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
d
3
m-7
F-7
N L
) T B
A\ LV 4 4 4 4 4 4 4 4
% vV 7 9 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
5
VM7
G’
o} Lo
) A 7 h
A\ LV, 4 4 V4 4 4 4 4 4
% vV 7 p y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
.
V7
Ab7
N L
)'A 7 B
A\ LV, 4 4 4 4 4 4 4 4
_@ vV 7 9 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
)
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LessoN 28 WoRKBOOK

)'A
A b LV,

vi-7v5

C-7b5

o}
y 4
A h V.




HarMONY + THEORY

'.f 880" 29 NORKBOOK BRENDEN LOWE

WRriTE Out ALL THE SecoNparRY DoMINANTS IN THE Key OF G AND ANALYZE THE CHoRD CHANGE ABOVE

V7/Inna7 IMAJ7
D7 GO’
o] L A
)'A 7 L
A\ B LV V4 4 V4 4 4 Vi 4 4
_@V Vt} A y 4 y 4 y 4 4 y 4 y 4 y 4 y 4
d -
n-7
AP-7
o) Lo
)'A 7 L
A\ B LV 4 4 4 V4 V4 4 4 4
_@V Vt} y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
d
3
m-7
B"-7
N L
) 7 L
A\ B LV 4 4 4 4 4 4 4 4
%V V? y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
5
VM7
Bua’
o} Lo
) A 7 L
A LV 4 4 4 4 V4 4 4 V4
%V Vp y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
.
V7
Db7
N L
)'A 7 L
A B LV 4 4 4 4 V4 4 4 4
_@V Vt} y 4 4 y 4 4 y 4 y 4 y 4 y 4
)
9
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LessoN 28 WoRKBOOK

v-7

E'-7

4

7 1L
A h VU

)'A

vi-7v5

F-7b5

o}
y 4

b LWV U




HarMONY + THEORY

'.f 880" 29 NORKBOOK BRENDEN LOWE

WRITE Out ALL THE SeconDARY DoMINANTS IN THE Key OF B AND ANALYZE THe CHORD CHANGE ABOVE

V7/Inna7 IMAJ7
47 Buas’
n 44,
)'A E.d/Wp:]
7\ a4 AU 4 4 V4 4 V4 4 4 4
_@ o ‘—H' A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
' =
n-7
Ct7
R
)'A E.d/Wp:]
7\ a4 AU 4 4 4 4 V4 4 V4 4
_@ o ‘—H' y 4 y 4 y 4 y 4 y 4 4 y 4 y 4
'
3
m-7
D7
44,
) E.d/Wp:]
7\ a4 AU 4 4 4 4 4 4 Vd 4
% i ‘_% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
5
VM7
E ma)?
44,
) A A LT
7\ a4 AU 4 4 4 4 4 4 V4 4
% i ‘_]k y 4 y 4 4 y 4 y 4 y 4 y 4 y 4
.
V7
F+
44,
)'A E.d/Wp:]
7\ a4 AU 4 4 4 4 4 4 V4 4
_@ o ‘—Fn' y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
o
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HarMONY + THEORY

LessoN 28 WORKBOOK

BRENDEN LOWE

WRITE Out ALL THE SEconDARY DoMINANTS IN THE Key OF E AND ANALYZE THE CHORD CHANGE ABOVE

V7/Inna7 IMAJ7
B’ E mas?
n 4 4
)'A E.d/Wp:]
_® ‘—ﬂ' E.d - ,I ,I ,I ,I
d -
n-7
Fé-7
n k4,
I'\A “‘ﬂ.u'[ft 4 4 4 4
_@ o y 4 y 4 4 y 4 y 4
3'.?
m-7
647
n 44
) E.d/Wp:]
7\ a4 A 4 4 4 4
% i y 4 y 4 y 4 y 4 y 4
5
VM7
Amas’
n 44
I'\‘ “‘& ff V4 4 4 V4
% i y 4 y 4 y 4 y 4 y 4
.
V7
B7
n k4,
I'\A “‘ﬂ.u'[ft 4 4 4 4
_@ il y.4 y 4 y 4 y 4 y 4
)
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HarMONY + THEORY

'.f 880" 29 NORKBOOK BRENDEN LOWE

WRITE Out AL THE SeconDARY DoMINANTS IN THE Key OF A AND ANALYZE THE CHoRD CHANGE ABOVE

V7/Inna7 IMAJ7
E7 Amas’
n ik
f'\A “‘ﬂ.u"[ V4 4 V4 4 4 4 4 4
_@ o A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
| -
n-7
B-7
n 44
f'\A “‘ﬂ.u"[ 4 4 4 4 4 4 4 4
_@ o y 4 y 4 y 4 y 4 y 4 y 4 y 4 4
|
3
m-7
ct7
R
) A LT
7\ L 4 4 4 4 4 4 4 4
% i y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
5
VM7
Dmas’
R
) A ALT
7\ ‘_lk ,I ,I ,I ,I ,I ,I ,I ,I
, S
V7
f7
R
)'A A LT
7\ L 4 4 4 4 V4 V4 4 4
_@ o y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
|
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HarMONY + THEORY

'.f 880" 29 NORKBOOK BRENDEN LOWE

WRITE Out ALL THE SeconDaRY DoMINANTS IN THE Key OF D AND ANALYZE THE CHoRD CHANGE ABOVE

V7/Inna7 IMAJ7
A7 Dmn’
n 4
)'A AL
7\ L 4 4 4 4 4 4 4 4
_@ o A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
d -
n-7
E-7
n 4
)'A AL
7\ L 4 4 V4 4 4 V4 4 V4
_@ o y 4 y 4 y 4 y 4 4 y 4 y 4 y 4
d
3
m-7
Fi-7
"
) AL
7\ L 4 4 4 4 4 V4 4 V4
% i y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
5
VM7
Gmas’
n 4
) A AL
7\ L 4 4 4 4 4 V4 4 4
% i y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
.
V7
A7
"
)'A AL
7\ L 4 4 V4 4 4 Vd 4 Vi
_@ o y 4 4 y 4 y 4 y 4 y 4 y 4 y 4
)
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HarMONY + THEORY

LessoN 28 WORKBOOK

BRENDEN LOWE

WRITE Out ALL THE SEcoNDARY DoMINANTS IN THE Ky OF G AND ANALYZE THE CHORD CHANGE ABOVE

V7/Inna7 IMAJ7
D7 Gmnl’
N4
I'\A 4 4 4 4 4 V4
_@ A y 4 y 4 y 4 y 4 y 4
¢ -
n-7
A-7
n i
)'A E.d
7\ V4 4 4 4 4
_@ y 4 4 y 4 y 4
d
3
m-7
B-7
n i
f'\A Ca V4 4 4 4 4
% y 4 y 4 y 4 y 4
5
VM7
CmnJ’
n 4
I'\‘ 4 4 4 4 V4 4
% y 4 y 4 y 4 y 4
.
V7
D7
n 4
I'\A i V4 4 4 4 4
_@ y 4 4 y 4 y 4
)
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A=

LessoN 28 WoRKBOOK

B ddi?"

A=

v-7
E-7
vi-7v5
F&-7b5

a'..é?"




LessoN 28 WORKBOOK

DiMiNisHED 7TH CHORDS

41 Draw The Notes To Each MaJor 7TH CHorD IN Root PosiTioN AND WRITE
The Name OF Each Note IN THe CHorD BELow

BRENDEN LOWE

Co7 Fo7 B'7 E’o7
I
C Eb Gb A
A7 D7 7 Bo7
g
K
Eo7 Ao7 Do7 Go7

Q'bé?k:
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REPERTOIRE

LessoN 28 WORKBOOK

BRENDEN LOWE

$1 - WRITE THe Seconpary DomINANT RenarMs IN ABove THE MINOR CHorDS IN | SHoutb CARe

| SHoutp CaRre

Worps & Music By SaMmy CauN
AXeL STORDAHL & PauL WesTON

D7) (E7) D7)
D-7 G’ E-7 A7 D-7 G’ Cmn’

9 y
—C‘; T 7 7 7 !/ !1 7 !1 7 !/ 7 Z !/ > —
7 -

E-7h5 A7 D-7 F-7 BY7

f
_® ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
¢
5

Cmas’ B-7b5 E7 G-7 c’ Fuad’

f
~

B-7b5 E7 A-7 A-7 D7 D-7 G’

f

¢
13

D-7 G’ E-7 D-7 G’ Cmas’

f
~
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LessoN 28 WoRKBOOK

D-7

g
Y
21
B-7b5 E7 A7 A7/G D/F
g
]
D-7 G’ Cwms) -7 E-7 A7




LessoN 29 WoRKBOOK

Sus 7TH CHORDS

BRENDEN LOWE

41 Draw Tre Notes To Each Sus 7tH CHorp IN Root PosiTioN AND WRITE
The Name OF Each Note IN THe CHorD BELow

Csus7 Fsus7 B'ss7 EPsus7
I —
C,FG,By
A%sus7 D°sus7 Gosus7 Bsus7
g
~
Esus7 Asus7 Dsus7 Gsus7

Q'bé?k:
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LessoN 29 WoRKBOOK

Sus 7tH Croros UsiN STRucTURE 1 Rooreess For ReLATIVE 2 MINOR

BRENDEN LOWE

41 - Draw THe Notes To Each Sus 7TH Chorp By UsiNG Roottess VoiciNG For THe RetaTive 2 MINOR CHoRD
WriTE THe Name OF Each Note IN The CHorp BeLow

Csus7 Fsus7 BPss7 EPsus7
o) A |

) A
\
P

By, D, F,A

B

2

P
O

\
q

=

ol

APsus7 DPsus7 Gosus7 Bsus7

ST

2

)}

o

(3%

Esus7 Asus7 Dsus7 G sus7

eiiS

2

0
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LessoN 29 WoRKBOOK

Sus 7tH Croros UsiNG STRuCTURE 2 Roottess For ReLaTivE 2 MINOR

BRENDEN LOWE

41 - Draw THe Notes To Each Sus 7tH CHorp By UsiNG Rootess VoiciNG STRUCTURE 2 For THE RELATIVE 2 MINOR CHoRD
WriTE THe Name OF Each Note IN The CHorp BeLow

Csus7 Fsus7 BPss7 EPsus7
n A

)'A ) |
I\ hi}
|4

F, A, BbD

B

2

P
O

\
q

=

ol

APsus7 DPsus7 Gosus7 Bsus7

ST

2

)}

o

(3%

Esus7 Asus7 Dsus7 G sus7

eiiS

2

0
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HarMONY + THEORY

LessoN 29 WoRKBOOK

BRENDEN LOWE

WRiITE Out ALL Sus7 RexarM 251°s UsING The Sus7 CHorp Berore THE DoMINANT 7TH CHoRD IN MEASURE 2

7 7
D-7 Gsus7 G Cmn
9 y
7\ V4 V4 V4 V4 V4 V4 V4 V4 V4
A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
4
f
1
A h V4 V4 4 V4 V4 4 V4 V4
'%; |4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
4
N L
) A ), 7
y 4 V) 4 V4 V4 4 V4 4 V4 yd V4
7
[0} L
)4 ) 7
Y 4 W TN 4 4 4 4 4 4 4 4 V4
_@ vV 7 ! y 4 y 4 y 4 ! y 4 y 4 ! !
10
[0} Lo
) A /A )
A B LV 4 4 4 4 4 4 V4 V4
'%} vV U y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
13
N Lo
)4 7 B
A LV, V4 4 4 V4 4 V4 4 4
_@ vV 7 l; y 4 y 4 y 4 ! y 4 y 4 ! !
16
[} L
A 7 L
Ao LV, 4 4 4 4 4 4 4 4
_@V 7 9 y 4 y 4 y 4 y 4 4 y 4 y 4 y 4
19
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LessoN 29 WorKBOOK

n 44,

Y __ALTH
7\ :Jlll- .

22

p 44,
) A AL
) A ALT

28

N

31

0




HarMONY + THEORY

WRriTE Out ALL Sus7 Renarm 251°s UsiNG THe Sus7 CHorp IN Puace OF The 2-7 CHorp

LessoN 29 WoRKBOOK

BRENDEN LOWE

7 7
Gsus7 G Cmn
9 y
7\ V4 V4 V4 V4 V4 V4 V4 V4 V4
A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
4
f
1
A h V4 V4 4 V4 V4 4 V4 V4
'%;V y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
4
N L
) A ), 7
y 4 V) 4 V4 V4 4 V4 4 V4 yd V4
18~ 7 Z Z 7 7 7 Z 7 7
7
[0} L
)4 ) 7
Y 4 W TN 4 4 4 4 4 4 4 4 V4
o B V.4 y.4 7 V.4 V.4 V.4 V.4 7
10
[0} Lo
) A /A )
A B LV 4 4 4 4 4 4 V4 V4
!%}VV y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
13
o] Lo
) A /A )
A\ B LV, V4 4 V4 V4 4 V4 4 V4
_@VVD; y 4 y 4 y 4 ! y 4 y 4 ! !
16
[} L
¥ 7 [
A LV, 4 V4 4 4 4 4 V4 4
_@VVDVQ y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
19
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LessoN 29 WorKBOOK

n 44,

Y __ALTH
7\ :Jlll- .

22

p 44,
) A AL
) A ALT

28

N

31

0




REPERTOIRE

The Nearness OF You

WRITE Out The ANALYSIS For THe NearRNESs OF You

BRENDEN LOWE

Fuad’ C7 F7  Bw B%y7
In 1 A 1 I i
L == 2 3
- .‘_/
A7 D7 G-7 c? A7 D7 G-7 c’
9 . T 3— J
& = 2 ==
) < & 4
5 v
Fuad’ C-7 F7 B’ B%7
f— i
j'? b z =
9
A7 D7 G-7 c’ Funs? EY7  FwaS
) T 3——
% & & [ 4 cv &
13
G-7 (o Fuad’ C-7 F7
- :
% |4 c | - ) )9 5 o 3
~ N~
17
Bwas7 A-7b5 D79 G’ G-7 c’
f—
o = ==
o -
21

© JnzzPIANOSCHOOL




The NearNEss OF You

Fuad’ C-7 F7 B B%7
f— i
j'? b - =
25
A7 D7 67 C’ A-7b5 D76
9 3 — I
7 === Z :
29“’ = a—
G-7 c’ Fw’ D7 G-7 c’
In ) N
A h N\ & o
% 14 ~ —7 N
33




Repekrone LessoN 29 WORKBOOK

WRITE IN THE CHANGES For Sus RenarM MEeTHOD #1. (Sus CHoRD INFRONT OF DoM7)

BRENDEN LOWE

"THe NearNEss OF You'

(Fsus7 F7)
Fuad’ C-7 F7  Bw B%y7
fl 4 ™ i
O D S — 2
ﬁ? 4—
A7 D7 G-7 c? A7 D7 G-7 c’
n T3 —— |
f'\A 'p i | I i
[ ———
iﬁ = - o
5
Fuad’ C-7 F7 B B%7
- .
j,? 5 o -
9
A7 D7 G-7 c’ Funs?  EY7  FwaS
9 33—
% & 0 [ 4 cv @
13
G-7 (o Fuad’ C-7 F7
-
j’? = ;o ) ),5;/,4' o )
17
Bwas7 A-7b5 D77 G’ G-7 c’
-
15 5 ——
d s
21
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LessoN 29 WorKBOOK

Fuad’ C-7 F7 B B%7
f— i
j'? b - =
25
A7 D7 G-7 c’ A-7b5 D79
0 P — |
= — 2 .
29“’ = a—
G-7 Cc’ Fwas”  D-7 G-7 c’
'n 1 AN
A h N\ & o
% v ~ 7
33




REPERTOIRE l ESSON 29 NORKBOOK BRENDEN Lowe

WRITE IN THe CHaNGES For Sus RenarM MEeTHoD #2. (Sus CHord IN PLace OF THe MiNoR 2 CHORD)

"THe NearNEss OF You'

(Fsus7 F7)
Fuad’ F7  Bwa7 B%y7
fl 4 ™ i
O D S — 2
ﬁ? 4—
A7 D7 G-7 c? A7 D7 G-7 c’
n T3 —— |
f'\A 'p i | I i
[ ———
iﬁ = - o
5
Fuad’ C-7 F7 B B%7
- .
j,? 5 o -
9
A7 D7 G-7 c’ Funs?  EY7  FwaS
9 3 —
% & 0 [ 4 cv @
13
G-7 (o Fuad’ C-7 F7
'
j’? = ;o ) ),5;/,4' o )
17
Bwas7 A-7b5 D77 G’ G-7 c’
-
15 5 ——
d s
21
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LessoN 29 WorKBOOK

Fuad’ C-7 F7 B B%7
f— i
j'? b - =
25
A7 D7 G-7 c’ A-7b5 D79
0 P — |
= — 2 .
29“’ = a—
G-7 Cc’ Fwas”  D-7 G-7 c’
'n 1 AN
A h N\ & o
% v ~ 7
33




HarMONY + THEORY

LessoN 30 WORKBOOK

BRENDEN LOWE

WRITE Out THE Sus7tH CHorD RenaRMS FOR ALL 251°s, SUBSTITUTING THE DOMINANT CHoRD FoR THE ENTIRE MEASURE.

D-7 Gsus7 Cmas’
o] A
)4
I\ V4 V4 V4 V4 4 V4
A y.4 V.4 y .4 y.4 V.4 y 4
4
o]
)4 |
y 4V 7Y 4 V4 yd V4 V4 V4
'%’ | 4 V.4 V4 V.4 g y.4 y .4 V4
4
o] L
) A ), 7
4V Y V4 V4 4 V4 yd yd
|4 V.4 4 V.4 .4 y.4 V.4 V.4
, 5
o] L
)4 7
A P L yd yd yd yd 4 yd yd
_@ vV 7 y .4 y .4 y .4 V.4 y 4 !
10
o] L
)4 7 B
A B LV yd 4 yd yd 4 4 yd
_@ vV 7 y .4 y.4 y .4 y .4 y.4 y.4 !
13
o] L
¥ ' 7 B
A P LV, V4 4 V4 4 4 4 V4
'%’ vV 7 'V, V.4 V.4 V.4 V.4 .4 .4 V.4
16
o] L
)4 7 B L
A P LV, 4 V4 V4 V4 4 V4 V4
'%’ vV 7 'V, .4 V.4 4 V.4 .4 V.4 V.4
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LessoN 30 WorKBOOK

p 44
) A AL
7\ :Fl' E.d'N

22

p 44
) A AL
) A ALT

28

0




HarMONY + THEORY

WRiTE IN ALt The Sus7tH CHorps IN Prace OF Te TriToNE Sus Over THE 251°s IN ALt Kevs

LessoN 30 WORKBOOK

BRENDEN LOWE

D-7 D057 Cwn)’
9 4
A v v v 4 v yd 4 v v
y — 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
-
g
A—h 7 7 7 7 7 7 7 7
!?v y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
4
o] L
¥ L 7
A—h v 7 v 4 yd 4 v 4
!?v y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
.
o] L
)’ L 7
A —hT— 7 v v v v 7 v v v
o E y 4 y 4 y 4 y4 y 4 y 4 y4
10
o] (I
) A—
AR TV—7 v 7 v 7 7 7 v v
o B S— 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y4
13
o] (I
¥—D0h
AR T yd 7 yd 7 7 y 4 yd 4
!?vvp y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
16
o] Lo
¥— D0 Hh T
AR T D7 yd yd 4 4 yd yd yd
!?vvp y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
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LessoN 30 WorKBOOK

p 44
) A AL
7\ :Fl' E.d'N

22

p 44
) A AL
) A ALT

28

0




HarMONY + THEORY

LessoN 30 WORKBOOK

WRITE THE Sus7TH BLUES REHARMS IN ALL KEYs

C Buues

BRENDEN LOWE

o]

f'\A 4 4 V4 V4 4 V4 V4 4 Vi 4 4 4 4 4
_@ A 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4

Fsus7 Fsus7 Csus7 Asus7

f

I\ V4 V4 4 V4 V4 V4 4 V4 V4 Vd 4 V4 4 V4
_@ y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 4 ! y 4 y 4
5

Dsus7 Gsus?7 Csus7 Gsus?7

f

7\ V4 4 4 4 V4 4 4 4 V4 4 4 4 4 4
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
9

F BLues

f

7\ .h V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4
% V—J/ V.4 V.4 V.4 7 V.4 V.4 Z 7 V.4 V.4 7 V.4 V.4
13

f

7\ .h V4 4 4 4 V4 4 4 4 V4 4 4 4 4 4
18772 y .4 .4 .4 y 4 y .4 .4 .4 y .4 y .4 .4 y .4 y .4 .4
17

f

7\ .h V4 4 4 4 V4 4 4 4 4 4 4 4 4 4
_@ 1’4 y 4 y 4 y 4 y 4 y 4 ! y 4 4 y 4 4 y 4 y 4 y 4 y 4
21

© JnzzpiANOSCHOOL.COM 2014




LessoN 30 WorKBOOK

Bb BLues

b

29

33

Eb BLues

37

7\

45

Ab BLues

4

A b LV

7

D LV

53

7

D LV




LessoN 30 WorKBOOK

Db Brues

A n LV,

61

V.4 VN LA
A n LV,

Gb BLues

\
7 L

A h LV,

18y Y U b»

Nt

73

7

)
7 L

A h VU

|
7 Y

A VU7

81

B BLues

p 44

7

Y __ALTH
7\ ‘—H' E.d/

85

p 44
) A AL

I\ T AL
U

89

p 44,

7

T A VR . '
At

93



LessoN 30 WorKBOOK

E BLues

p 44,
) A A LT

97

p 44,
) A A LT

101

p 44,
) A AL

105

A Blues

) A ALT
n 4 4
)'A A LT

109

n 4 4
) A LT

u

D Buues




LessoN 30 WorKBOOK

G BLues

0

141



HarMONY + THEORY

'.f 880" 30 N ORKBOOK BRENDEN LOWE

WRrITE IN THE DiMiNISHED CHorD FRoM BeLow To ApproacH THE MINOR 7TH CHORD

Bo7 C-7 F-7 Bb-7
) —| b '...b
oz~ = b =
riGEE e
B,D,F, A
E’-7 AP-7 b7
9 —h l Llﬁbﬂ T
o—— = e
7 Ve V‘
4
G"-7 B-7 E-7
0 b é
22 i T
7 | T
A-7 D-7 G-7
g ' a
Ly : L 28
~ 8 |
10
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HarMONY + THEORY

'.f 880" 30 N ORKBOOK BRENDEN LOWE

WRITE IN The DimiNisHED CHorD FRom ABove To ApproAcH THE MINOR 7TH CHORD

Ch7 C-7 F-7 B"-7
I — | -
54— - 2 P
R g 3
C4E, G, B

E’-7 AP-7 b7
9 'hl Lb’ T
5 o Z =
7 vV Ve
4

G’-7 B-7 E-7

I
™ [
XD

< L&F*D

A-7 D-7 G-7

I - o

| x|
\ )

<37
A 0 0 0Y

gt.é?‘:
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REPERTOIRE

'.E 880" 50 " ORKBOOK BRENDEN LOWE

WRITE IN AL The DimiNisneD ApproacHES To MiNOR CHorps From ABovE AND BELOW

"The Nearness OF You”'
(Bo7)
(C407)
Fuad’ C7 F7  Bw B%y7
) — I .
=t ==
A-7 D7 G-7 c? A7 D7 G-7 c’
N T, 3 —— |
I'\‘ 'v’ i | (@) i —o—
% < o @ e
5
Fuad? C-7 F7 BPwa’ B%7
- — I .
% : : ;
d
9
A7 D7 G-7 c’ Fu E7  Fwn’
9 33—
% 14 -e- = 1 1 cv = 1
13
G-7 c’ Fuad’ c-7 F7
'n | |
= === = =
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2 LessoN 30

Bowas” A-7b5  D70? G’ G-7 ¢’

A

R z_é?‘a
0
.
+

Fuad’ C-7 F7 BPwa’ B%7
- — !
{5 o -
d
25
A7 D7 G-7 c’ A-7b5 D79
. s
% b — £ s —F—I
[ @ I
29 < * —a
G-7 Cc’ Fwn’ D=7 G-7 c’

Ny
M
NS

N 5 1N



REPERTOIRE

LessoN 30 WorkBOOK

WRITE IN A Sus CHorp IN PLace OF Att THe DoMINANT CHoRDS
(I've GiveN A Few ExampLes IN The FIRST @ BARS)

BRENDEN LOWE

*THe NearNEss OF You'
(Fsus7)
Fuad’ C-7 BPwa’ B%y7
 — I \
A =
(Dsus7)
A-7 G-7 c? A7 D7 G-7 c’
N T, 3 —— |
I'\‘ b i | (@) i —o—
% < o @ e
5
Fuad? C-7 F7 BPwa’ B%7
f— — I \
& . - =
)
9
A7 D7 G-7 c’ Fu E7  Fwn’
9 T3 ——
% 14 -e- = 1 1 Dv = 1
13
G-7 c’ Fuad’ c-7 F7
In 1 | |
&= ==
17
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2 LessoN 30

Bowas” A-7b5  D70? G’ G-7 ¢’

A

R z_é?‘a
0
.
+

Fuad’ C-7 F7 BPwa’ B%7
- — !
{5 o -
d
25
A7 D7 G-7 c’ A-7b5 D79
. s
% b — £ s —F—I
[ @ I
29 < * —a
G-7 Cc’ Fwn’ D=7 G-7 c’

Ny
M
NS

N 5 1N



REPERTOIRE

LessoN 30 WorkBOOK

WRriTE IN A Sus CHorD For ALL THE TRITONE SuBs

(I've GiveN A Few ExampLes IN THe FIRST 8 BARS)

"THe NearNEss OF You'

BRENDEN LOWE

(Bsus7)
Fuad’ -7 BPwa’ B%y7
f— .
2= Ss -
A (A7) o, c7 A7 D7 67 (7
N T, 3 —— |
I'\‘ b i | (@) i —o—
% =4 o @ e
5
Fuad? C-7 F7 BPwa’ B%7
- — ! :
J%; 5 o = =
9
A7 D7 G-7 c’ Fu E7  Fwn’
9 33—
% 14 -e- .‘- 1 1 Dv -‘- 1
13
G-7 c’ Fuad’ c-7 F7
'n 1 | |
ﬁ? —o P —— ] T o=
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2 LessoN 30

Bowas” A-7b5  D70? G’ G-7 ¢’

A

R z_é?‘a
0
.
+

Fuad’ C-7 F7 BPwa’ B%7
- — !
{5 o -
d
25
A7 D7 G-7 c’ A-7b5 D79
. s
% b — £ s —F—I
[ @ I
29 < * —a
G-7 Cc’ Fwn’ D=7 G-7 c’

Ny
M
NS

N 5 1N



REPERTOIRE

3IV-7v5

LessoN 31 WoRKBOOK

WriTE Out ThE 44,4-,3,3,2,5,1 INTRO PROGRESSION IN ALL KEys.

BRENDEN LOWE

V-7 -7 Wll-7 -7 V7 IMaJ7 V7
Fi7bs  F7 E7  Eb7 D-7 G’ Cw 67
9 y
A 4 7 4 7 4 7 4 7 yd 7
y, -4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4

&

f

A—h 7 7 7 7 7 7 7 7 7 7 7
o y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4

)

5

o] L

A L [/

A—h yd 7 yd 7 yd 7 4 4 yd y 4
% —2 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
9

9 L
A —H'——> v 7 v v v v v 7 v 7
o E y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4

)

13

o] L

¥—D0h
A—h T V—7 4 7 v v v y 4 4 v yd
% 7 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
17

o] [T

¥— 10
A—H T 7 v v v v v v v 7 v
o E y y 4 y4 y 4 y 4 y 4 y 4 y 4 y4 y S— 4
)

21

o] Lo

¥ — 0 Hh T
AR T D7 v v v v v yd 77
% i M S— 4 y 4 y 4 y 4 y 4 y 4 y 4 y S—
25
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LessoN 31 WorKBOOK

p 44

V4

N AL
I\ :H' E.d/N

29

n 44

Y __ALTH

33

DR
A LT

37

0

0

45



REPERTOIRE

LessoN 31 WoRKBOOK BReNoen Lowe

WRITE Out THE INTRO (4, 4-, 3, 6, 2, 5, 1) ProcRessIONS IN ALL Keys.

VM7 V-7

Fuad’ F-6

VI7 -7

V7 IMAJ7 V7
G’ Cmas’ G’

o]

¥

A 7 7 7 7 7 7 7 7 7 7 7 7

17 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y.4 y 4 y 4
>

1

A—h 7 7 7 7 7 7 7 7 7 7 7 7
7 B 4 y.4 y.4 y.4 y.4 y 4 y.4 y.4 y 4 y.4 y.4 y.4
5

o] L

Y 7

A—h 7 7 7 7 7 7 7 7 7 7 7 7
!?v y 4 y 4 y 4 y 4 y.4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
9

o] L

Yy U

A w1 —7 7 7 7 7 7 7 7 7 7 7 7 7
157 v/ y.4 y.4 y.4 y.4 y.4 y 4 y.4 y.4 y 4 y.4 y 4
13

o] L

¥ — 1D h

A—h'1V—27 7 7 7 7 7 7 7 7 7 7 7
!?vu y 4 y 4 y.4 y 4 y.4 y 4 y 4 y 4 y 4 y 4 y 4 y.4
17

o] [T

¥y¥—0h

A—h' TV, 7 7 7 7 7 7 7 7 7 7 7 7
1857 v h/ y 4 y.4 y 4 y.4 y.4 y 4 y.4 y.4 y 4 y 4 y.4 y.4
21

o] Lo

¥ 0 h T

A h 1V D7 7 7 7 7 7 7 7 7 7 7 7
!?va y.4 y.4 y.4 y 4 y.4 y 4 y 4 y 4 Z—/ 7/
25
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LessoN 31 WorKBOOK

p 44

V4

N AL
I\ :H' E.d/N

29

n 44

Y __ALTH

33

DR
A LT

37

0

0

45



REPERTOIRE

LessoN 31 WORKBOOK

BRENDEN LOWE

Write Out The (1, 3, 4, 44, 1/5, 6, 2, 5) INTR0 PRoGRESSION IN ALt Keys.

IMAJ7 4ll]
CmnJ’ C/E

$IVo7 IV
Fo7 /G

o]

¥

A 7 7 7 7 7 7 7 7 7 7 7 7

17 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y.4 y 4 y 4
>

1

A—h 7 7 7 7 7 7 7 7 7 7 7 7
7 B 4 y.4 y.4 y.4 y.4 y 4 y.4 y.4 y 4 y.4 y.4 y.4
5

o] L

Y 7

A—h 7 7 7 7 7 7 7 7 7 7 7 7
!?v y 4 y 4 y 4 y 4 y.4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
9

o] L

Yy U

A w1 —7 7 7 7 7 7 7 7 7 7 7 7 7
157 v/ y.4 y.4 y.4 y.4 y.4 y 4 y.4 y.4 y 4 y.4 y 4
13

o] L

¥ — 1D h

A—h'1V—27 7 7 7 7 7 7 7 7 7 7 7 7
!?vu y 4 y 4 y.4 y 4 y.4 y 4 y 4 y 4 y 4 y 4 y 4 y.4
17

o] [T

¥y¥—0h

A—h' TV, 7 7 7 7 7 7 7 7 7 7 7 7
1857 v h/ y 4 y.4 y 4 y.4 y.4 y 4 y.4 y.4 y 4 y 4 y.4 y.4
21

o] Lo

¥ 0 h T

A h 1V D7 7 7 7 7 7 7 7 7 7 7 7
!?va y.4 y.4 y.4 y.4 y 4 y.4 y 4 y 4 y 4 Z—/ 7/
25
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LessoN 31 WorKBOOK
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REPERTOIRE

LessoN 31 WORKBOOK

BRENDEN LOWE

WriTe Out The (2, 5, 1, 4-, 3, 6) INTRO PROGRESSION IN ALL KEs.

-7 V7 IMaJ7 V-7 n-7 vI7
D-7 G’ CmnJ’ F-7 E-7 A7

04
X
7\ 7 4 7z V4 7 4 7z 7 7z 4 4 7 V4 V4 4 7z
A V.4 V.4 V.4 V.4 V.4 V4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V4 V.4
P
'
f\Alh 4 4 4 7z V4 4 7z V4 4 4 V4 7z 4 4 7z 4
'g;V V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4
5
)
D 4 7z V4 4 4 4 7z 4 7z 4 4 7z .4 V4 4 V4
'?FV V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4
9
b
I\A.hl. 7z V4 7z 4 V4 V4 4 7z V4 4 7z 4 V4 7z 7z V4
_@VV V4 V.4 V4 V.4 V.4 V4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4
13
o I
Y UV bh
D LV 7z 4 4 V4 Sz 7 .4 4 4 4 7z 4 .4 4 4 4
!%EVV V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4
17
0 L
X U h
A n LV, 7z 7z 7z 7z V.4 7z V4 V.4 .4 7z V4 7z 7z 4 V4 7z
_@Vﬂt’! V.4 V.4 V4 V.4 V.4 V.4 V4 V4 V4 V4 V.4 V.4 V.4 V.4 V.4 V.4
21
o I
Y UV h L
b LV U 4 4 4 4 V4 4 4 4 .4 .4 .4 Sz 4 V4 4 7z
!%FVVV V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4
25
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LessoN 31 WorKBOOK
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REPERTOIRE

LessoN 31 WORKBOOK

WRITE Out The (1, 6, 2, 5) INTRO PROGRESSION IN ALL KEYs.

BRENDEN LOWE

IMAJ7 VI7 -7 V7 IMAJ7 Vi7 -7 V7
7 7 7 7 7 7
Cmn A D-7 G Cmn A D-7 G
f
7\ V4 4 V4 V4 V4 4 V4 V4 V4 4 4 V4 V4 V4 4 V4
A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
*? i
9
7\ Ih V4 4 4 4 V4 4 4 4 4 4 4 4 4 4 4 4
'Q;V y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
5
—
7\ .h 4 V4 V4 4 4 V4 V4 4 V4 4 4 V4 V4 V4 4 V4
'%}V y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
9
—
7\ .h | 4 V4 4 V4 V4 4 4 4 4 4 4 4 V4 4 4 V4
_@V 7 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
13
o} Lo
) 7 B
A B LV V4 4 4 V4 V4 V4 4 4 V4 4 V4 4 4 4 4 4
'%;V 7 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 4
17
o] L
)'A 7 B
A\ LV, V4 4 4 4 4 4 4 4 4 4 4 4 4 V4 V4 4
31857 V.4 V.4 V.4 7 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 Z Z y.4
21
o} Lo
) A 7 L
A\ LV 4 4 4 4 V4 4 4 4 4 V4 V4 V4 4 V4 4 V4
'%;V 7 9 y 4 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
25
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LessoN 31 WorKBOOK
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REPERTOIRE

-7
D-7

LessoN 31 WORKBOOK

WriTE Out The (2,5,7, 7, 1) Outro Betow IN ALt Keys.

BRENDEN LOWE

V7 W7 Vi7 lb
G’7 Bb7 B’ ce

o]

A

I\ V.4 V.4 4 V4 V4 V4 .4 . V4 V4 V4 . V4

A y.4 y.4 V.4 y.4 y.4 y.4 y.4 V.4 y.4 y.4 y.4 V.4 y.4
P

'

I\ Ih 4 4 4 .4 . 4 4 . . .4 4 4 4
'Q;V y.4 y.4 y.4 y.4 y.4 y.4 y.4 y.4 y.4 y.4 y.4 y.4 y.4
5

0\

Y U

N D . .4 . V4 .4 V.4 . . V4 . V4 .4 V4
'%}V V.4 y.4 V.4 y.4 y.4 y.4 y.4 y.4 y.4 y.4 y.4 V.4 y.4
9

[ N

)'A 7

A h [ . 4 . 4 . . 4 . 4 4 . 4 4
_@V /B 4 y.4 .4 y.4 .4 y.4 y.4 y.4 y.4 y.4 y.4 y.4 y.4
13

o I N

Y U b

N h [V V4 V4 V.4 V4 . . .4 .4 V4 . . . . .
'%;V 1) y.4 y.4 y.4 V.4 y.4 V.4 y.4 y.4 y.4 y.4 V.4 V.4 y.4
17

0\

Y U b

A h [V, . . . . 4 . . . 4 . 4 4 4
_@V 7 9 7 4 y.4 y.4 .4 y.4 y.4 .4 y4 y.4 y.4 y.4 y.4 y.4
21

o I N

Y U h 1

N h V7 . V4 .4 .4 4 . . . V4 . V4 .4 .
'%;V 1 9 V.4 y.4 y.4 y.4 y.4 V.4 y.4 y.4 y.4 y.4 y.4 y.4 y.4
25

© JnzzriANoSCHOOL.COM 2014



LessoN 31 WorKBOOK
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REPERTOIRE

I.E SSON 31 NORKBOOK BRENDEN LOWE

WriTe Out The (1,3,4,44,1/5,6,2,5,1) OutRo BELOW.

Hate TiMe Here
-7 V7 | I7l v v

D-7 G’ C C/E F Flo7

o}

)'A

7\ 7z 7z 4 .4 .4 4 4 .4 .4 4 4 V4 .4 4 4 .4
5

'

)

A D .4 7z 7z 4 .4 7z V.4 4 .4 7 V4 4 V4 V4 7z V4
'?EV V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4
9

'

I\A.h V4 7z 7z 7z V4 4 7z .4 4 4 7z 4 4 4 7z 7z
_@V V.4 V.4 V.4 V4 V.4 V.4 V.4 V4 V.4 V.4 V.4 V4 V.4 V.4 V.4 V4
13

I\_.h 4 7 .4 7 .4 4 7 4 4 4 7 z 7 .4 7 7
_@V V.4 V.4 V4 V.4 V4 V.4 V.4 V4 V.4 V.4 V.4 V4 V4 V4 Z V.4
17

I\Alh V.4 4 4 7z 4 V.4 4 7z 4 7z .4 4 7z v 4 .4 4
'%EV V.4 V.4 V.4 V.4 V4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4
21
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LessoN 31 WorKBOOK

7\

29

7

b LV

33

7z

A LV

37

o}
) 4
A h .V,

A b LV,

45

V4

D h T

N h VU

o}
y 4

4

)
7 L

b LV U

53



LessoN 31 WorKBOOK

n 44

V4

Y __ALTH
T AV . 4'

p 44

7z

VA VL . A
U

61

p 44
) A AL

65

p 44
) E.d/Wp:]
) A ALT

0

n 4 4
) ALT
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0
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LessoN 31 WorKBOOK
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REPERTOIRE

LessoN 31 WORKBOOK

BRENDEN LOWE

Practice AopiNG A DousLe Hanpep Lick To Leap INTo Te Wil To | ProcRessioN OuTRo BELOW.

You Can Use ANy Lick You WanT

-7 V7 IMag7 wi7 e
DousLe HANDED LINE HERe
D-7 G’ Cun? D7 Cua’

0 Ao

ifﬁg- >—7 7 7777 e —
G-7 c’ Fuas’ 6”7 Fun’

0 AN AN
U7~ 7777 e
57

C-7 F7 Bwa’ B7 B'wa/7

— A~
j'ﬁg"; 77 7777 e —
’ F-7 BY7 EPua’ E7 E'was7

4 A A
Uo7 777 e —
15'.’

B-7 E"7 Aun’7 A7 Awas?
b+ oA
jﬂgb i e e e —
17
E’-7 A" Duas” D7 D’was’

b+ ol A
Ty A7 —F—
2?

A%-7 DY Gmas G7 G
b5 alA
ﬁf?v b 7 77777 e —
25
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2 LessoN 31 WorBOOK

Ct-7 47 Buas’ C7 Bwa)’
n 44 A
) E.dWp: ] N
7\ 7 AL V4 4 4 4 yd yd yd yd y) y) o
_@ L W S S S 4 7z 7 7 7 7 7 N
2%°
Fi7 B7 E mas? F7 Emas’
R A N
)4 L. dWp.d N
7\ L. 4 4 V4 V4 4 4 V4 V4 4 4 o
% il V.4 .4 V.4 V.4 V.4 V.4 V.4 V.4 /7 ’ N
33
B-7 E7 Amas’ B"7 Amn’
0 44 o N -
I\ LY yd yd 4 4 4 yd yd 4 y) y) o
_@ il y 4 y .4 y.4 ! g V.4 7 7 N
°
E-7 A7 Dmas? E"7 Duns’
p i AN
)4 E.d'N \
7\ LY V4 V4 V4 V4 V4 4 V4 V4 4 y) o
% il V.4 g V.4 y .4 y.4 V.4 V.4 4 /7 N
41
A-7 D7 Gma’ A7 G’
) N A
A N — — i 77 7 7 y) y) o)
V AR 4 7 )

s
o S S S ————




HarMoNY + THEORY

LessoN 32 WORKBOOK

WriTe Out THe Drop 2 MiINoR VoicINGS STRUCTURE 1

BRENDEN LOWE

C-7 F-7 Bb-7 EP-7
0 A4 ——
H o —
j x VO
By, G, D
bo
)~
© By
AP b7 6’7 B-7
f
—‘I‘,:
5
E-7 A-7 D-7 G-7
f
{5
~
—‘I‘.:

o
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HarMoNY + THEORY

'.f 880" 32 NORKBOOK BRENDEN LOWE

WRriTE Out THE Drop 2 DoMINANT 7TH VoicINGS STRUCTURE 1

c’ F7 Bb7 Eb7
9 4
_@ A cJ
¢ - b
By, D, A
04 o
3
Ab7 Db7 Gb7 B?
f
—‘I‘,Z
5
E7 A7 D7 G’
g
e
)
—‘I‘.:

o
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HarMoNY + THEORY

'.f 880" 32 NORKBOOK BRENDEN LOWE

WriTe Out THe Drop 2 MAJOR 7TH VOICINGS STRUCTURE 1

Cmad’ Fuad’ B°wa’ EPnas”
9 / P
j P -
E,G,D
4 o
)4
B
APwas? DPwas G’ Bmn’
f
—‘I‘,Z
5
E Mas’ Amas’ Dmn’ G’
2
{5
d
6y:

o
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HarMoNY + THEORY

LessoN 32 WORKBOOK

WRriTe Out THE Drop 2 MINOR 7TH VOICINGS STRUCTURE 2

BRENDEN LOWE

C-7 F-7 B"-7 E"-7
9 y
R —
Y = b8
B, D, G
4o
T B
Ab-7 b7 67 B-7
f
—‘I‘,:
5
E-7 A-7 D-7 G-7
f
{5
)
—‘I‘.:

o
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HarMoNY + THEORY

'.f 880" 32 NORKBOOK BRENDEN LOWE

WRriTE Out THE Drop 2 DOMINANT 77H VOICINGS STRUCTURE 2

c’ F7 Bb7 Eb7
N4
j P -
E,AD
bo
)2
B By
Ab‘? Db? Gb7 B?
o]
—‘I‘,Z
5
E7 A7 D7 G’
N
e
)
—‘I‘.:

o
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HarMoNY + THEORY

'.f 880" 32 NORKBOOK BRENDEN LOWE

WRriTE Out THE Drop 2 MAJOR 7TH VOICINGS STRUCTURE 2

Cmn’ Fuad’ B°wa’ EPwas”
9 y
==
¢ - B
B,D,G
94—
- E
APwas? Do Gona’ Bmns’
f
—‘I‘,Z
5
E mas’ Ama’ Dmn’ G’
2
{5
d
<

o
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