| | RUBTTT

Lm}tm? Freedom

STAGE 05 Practice Exercises

Lessons 41-48

By: Brenden Lowe



T T

learnin g Freedom

Table of Contents

LESSON 41 ......eeeeiiiiiiienieereereessessessessensenssassessessasseanssnssnssassassensensansanssns D

DOMINANT MONTUNO......ciiiiiiiiiiiiiiiiii e a e e s sabas e e s s sabaeeessanns 5
MINOT IMIONTUNO ...uiiiiiiiiiiii it a e e s sab b e e e s ssbb s e e s ssaaaeeessanns 8
2-5-1 IMIONTUNO ..ottt bbb s s b e e s s bbb s e e s s saab b e e e s s bbb s e e s sanbae s 11
Hexatonic (b7 augmented, 1 augmented) Dominant Augmented 7th Chords .........ccccceeevciiveeieinienennn. 14
B8 LICK ettt s b e h et et e e b et s et e be e et e e b e e e b e e reesreennee e 17
(611 1 TPV STV OPPPROPPO 19
LH IMHINOE VOICINES evtvttiviiiiiiiiiiiiiiiisseeeeeeeeeeeeeeeeeeeteteteteteeesesssessetsssaaaaaassssaassssssssseeeeeeeseeeeereessssesesssssssssnns 20
PopUlar MINOT 7M VOICING H1....veuveviieeeeeeeceeeecteeeee ettt ettt ettt ettt e et etessetesaeneete s eneetensens 100
3-4 COMPING AN IMPIOV ..iiiiiiiiiiiee it et e et e e e e eeee e e e ssttr e e e e seabteeaeesbteeesesstaeesesstaeeesannseneesanssenens 101
ManteCa LEAASNEET .....c.eeiiieeee e e s 102
Girl From 1panema LEad SHEET ......ccci it e e et e e e s tae e e e e sata e e e e snbaeeeeennres 103
Hexatonic (b7 augmented, 1 augmented) Dominant Augmented 7th Chords Improv...........cccccuu...... 104
Someday My Prince Will COmME 3-4 PractiCe ......ccccuueieiiiiiiieeceiieeee ettt e ectee e et e e e e sirae e e s snaae e e e eenees 105
[ Y Lo ToT gV Lo Tl oY= Y o] o] [ or- 1 A o] o HN SR 106

LESSON 42......cerieiirireneereesensessesessessasessessssessassssessasessassssessassssessassss 107

FUNK LICK H1 ettt b et a e bt e at e s bt et eat e sbe et e sbe e besabesbeenbesaeebeeaee 107
FUNK LICK H2 ettt et sttt s at e bt et s bt et e at e sbe et e sbe e bt sabesbeenbesbeenbeeaee 109
Hexatonic (3 major, #4 diminished) Augmented Major 7th Chords .......cccccceeeeiieeiievciee e, 111
L2-8 LICK +vteuteeuterteete ettt ettt ettt et b et s h et bt b e et h et e e h e e bt e a et e he et e e at e ebe et e ehe et e eabenhe e bt sheebeenee 114
FUNK TEXEUIES ..ttt ettt ettt ettt ettt et s bt et e sa et e bt e s st e e b e e smn e e b e e sanesabeesanesareenaeeen 116
DOMINGNT 7™ LH VOICINES vvveviiveeieticteeeeteeeeeeete ettt ettt ettt ettt et sseteseessete e esestensetessensesesenestensenes 117
PopUIar MINOT 7M VOICING H2....veuveeiceeeeeeeceeeeeteeee ettt ettt ettt ettt et e et e tens et et eneete s eseetensens 920
2 s R 0o g o 1 oY =a=TaTo I 1 0T o o 1V SR 921
| Wish Leadsheet and PracCtiCe .......cocieiiieiieenieeie ettt sttt sttt s 922

s = LT Y o o] [ or= 4 o] o U SR 925



Hexatonic (3 major, #4 diminished) Dominant Augmented 7th Chords Improv........c.ccccceecvveeeeinnnenn. 926

LESSON 43 ....c.eeirieiiriereeteseerensessasessessasessessssessassssessasessassasessassnsessasans J27

BIUES LICK HL ...ttt ettt ettt et e s bt e b e sae e e bt e s me e e b e e sae e e b e e s ab e s b e e saneereenaee s 927
BIUES LICK H2 ...ttt st ettt ettt e b e s bt e bt e s ae e e b e sae e e bt e st e e b e e sar e e reenaee s 929
Hexatonic (6 diminished, 7 diminished) Minor Major 7th Chords .........ccccceeeeiiieei v, 931
BIrd BIUEBS ..ottt ettt e st et s bttt s bt e e et e b e s et e b e e e bt e b e san e e reenane s 934
JAZZ BIUBS e st b e st et st e b e s ae e b e s et e beesan e e ree e 939
IMIINOT BIUBS ..ttt ettt ettt et esb et e bt e s me e e bt e sat e e b e e satesabeesaneeabeenaneen 944
TraditionNal BIUES ....coueiiieeiieie ettt sttt ettt e bt e st et esaa e e beesae e e beesmneenee e 956
TN Yo Yoy A Lo 1ol Y= 3OO 968
Popular DOmMiINant 7™ VOICING H1.......ccveuiieiieeieieeeeceeeectet ettt ettt sttt eteeseseetesesessessene e 1102
7-4 COMPING AN IMPIOV ..iiiiiiiiiiiee ittt ettt e et e e e e et e e e e erttee e e e ssbeeeesesbaaeesesnstaeesesssaeeeeennseeeeesnssees 1103
It Might As Well Be Spring Leadsheet and PractiCe.........ccecvuviiiiiiiieee ittt 1104
Hexatonic (6 diminished, 7 diminished) Dominant Augmented 7th Chords Improv ..........c.ccccc........ 1107
Blues Reharms IMEASUIES 1-d.......oioiiiiieiieeiee ettt ettt sttt e st e bt e s et esae e b e nnees 1108
Blues REharms IMEASUIES 5-8 .....cuuiriieiieiieiiee sttt ettt sttt e sb e st e b e s e e bt e saeeereesnees 1110
Blues Reharms MEAasUIEs 9-12 .......cocuiiiiiiiiiiee ittt sttt e sb e st e n e sae e reennees 1113

LESSON 44 .......ceeeeirierienienreereessessessessessenssassessessassansanssnssassassessensens 111D

€T 1Y 1= I ol 3 PP PPRRPR 1115
LG T 1= I ol 322SR PPRRPR 1117
Hexatonic (b7 major, 1 diminished) Minor 7% flat 5 Chords ........cccvceeveeeeeeeeieeeiceceeereee e 1119
GOSPEI PrOGIESSIONS ..eiiiiiiiieeeieiitieeeeciiee e e e ettt e e e eittre e e e e etteeeeeabtaeeeeastaeaeesantaeeessanseaeesesstaeassanssaneasanns 1122
Popular DOMINGNt 7™ VOICING H2.....cveeeuiieieieeeceeeeteeeeeetetete ettt ettt ettt eteesess et esesestessene e 1140
6-8 COMPING AN IMPIOV..ciiiiiiiiiieeicciiee ettt et e e e ete e e e e eetee e e e esabee e e s esbtaeesesstaeesesnsaeeeeesnseeeseenssees 1141
“All Blues” Leadsheet and PractiCe ......c..ueevueereiiniieniiiieesee ettt e 1142
Hexatonic (b7 major, 1 diminished) Minor 7" flat 5 Chords IMprov...........cc.coveeveeeveeeeeeeceeeeneenes 1143
“I Surrender All” S0l0 Piano TranSCriPtioN .....ccccccuiieeeiiiiiee et e e e eree e e erre e e e e earee e e e eanes 1144
“I'Surrender All” HYmMNal VEISION ... ...uviii ittt et tree e e etae e s e eabae e e e e aaeee e e eanees 1146

LESSON 45 ...ceueiiieiieirinresseseesessesensessesessessasessessasessassnsessassnsessasessese 1148



Tl 2 L ol : 3 R 1148

SErEET BEAT LICK H2.. . ettt sttt s 1150
Hexatonic (b5 major, b6 major) Dominant 7" Altered Chords ..........cccovvvveveiieeeeeeeeereeeeeeeeeseenen 1151
TFANE LICK H1 .ttt st ettt et e s et et e b e st e b e e s bt e b e sane e b e e saneeree 1154
New Orleans Street Beat CompPing & IMPIroOV .......ciiiiiiiiiieiiiiiee e eccieee e esire e e e svree e s e e araee e e e eaees 1156
PopUlar Major 7™ VOICING #1L.....ocveuievieeeeceeicee ettt ettt ettt steas et et esseteeseneetensesessenseneseas 1157
LN Lo TC O g ¥ o= =Tl [ o o TSR 1158
Trane ConNection HL & H2....c..ciiiiiiiiiiiii e e 1160
Hexatonic (b5 major, b6 Major) Dominant 7" Altered Chords IMprov...........cceceeveeeveeeveeveeeveenennnes 1164

LESSON 4B ...ceueierieierirenresserensessasessessasessessssessassssessaseassassasessassnsessese 110D

R B LICK HL ..ttt sttt ettt ettt et et s et s e e b e st e e bt e sat e e bt e saeeenreennees 1165
Hexatonic (1 major, #4 major) Dominant 7™ Chords .........c.ccceveieveiireeeeeieeeeeeeeeteeee et s e 1167
TFANE LICK H2 .ottt ettt ettt st e b e st e b e s bt e b e sar e e re e saneenee 1170
R & B TEXEUIES .eoiiiiiiiiiiiiitie ettt s a e s a e sra e e saba e e snaeesaraees 1172
POPUIAr M@jOr 7™ VOICING #2 ....vevieeeeieeeeeeeeeteeeeet ettt ettt ettt sttt et et eteeseseetesesestensene e 1173
2-5-1 Tran@ RENAIMS ...ttt e sa e bt st e bt e st e b e s e e s neenane s 1174
R & B Texture Over “Just The TWO OFf US” ....c.ei ittt 1176
Hexatonic (b1 major, #4 Major) Dominant 7™ Chords IMProv........c.ccceeeeeeeeeeeeeeeeeeereeeeeeeeeseenan 1177
“Tune Up” Coltrane RENAIM ......oiii e e e e e e s e et ee e e e e eabee e e e eaeees 1178

LESSON A7 ..uceeeirieierirennessesensessasessessasessessssessassssessassssassasessessnsessese 1179

) A= 1= L] Y (T X ol - 1 PP PR 1179
Hexatonic (1 minor, #4 minor) Dominant 7™ ChOrdS .........cceeuiieeeeeieeeee ettt ettt 1181
TrAN@ LICK H3 .ottt sttt sttt e s et st e e e st e b e e s b e b e san e e re e saeeenee 1184
Straight Style Textures TroUSh 2-5-1"S ....ccciiiiiiiiiiiee ettt e e e e stre e e e s sbra e e e s snaaeeeeenns 1186
Popular DIMinished 7% VOICING #1 ....cvoiiviieeiceeeceieeeeeeeeete ettt ettt ettt et sess et s e ssensene e 1187
“If I Were A Bell” Straight Style PractiCe .......cooovciieie ittt 1188
Hexatonic (1 minor, #4 minor) Dominant 7" Chords IMpProv..........c.ceeeeeeveieeeeeeceeeeeeeceeseaeene 1191
Coltrane Reharm Comping & IMProv PractiCe .......ccoccviieiiiiiiiii ittt e 1192

LESSON 48 ...ceueirieierierentesserensessasessessasessessssessassssessasassassasessassnsessese 1193

ROCK/POP LICK HL ..ereeieieteeeiie ettt ettt et et eete e etbeeteesabeebeestaeebeesaseeabeessseesbeentaseaseensesssseenseesanes 1193
ROCK/POP LICK H2 ..ttt ettt et ettt ettt eete e et e te e s av e e beestbeebeesaseeabeesbeeeabeesteseaseenbessaseenseenanes 1195



Hexatonic (b7 augmented, 1 major) Dominant 7" Chords ..........ccccveeeeeieeeeceeeeeceeeeeeee e 1197

Rock/ POP TeXtures TRrOUGH 2-5-1"S ...ccecciiiiiieecrieiteecee ettt ettt eeve e tveeteesteeebeesteeeaveentessaneenreesanes 1200
Popular DIMinished 7™ VOICING #2 ....c.vouviviieeeceeeeeeeeeee ettt sttt ettt et et s e steasene e 1201
“Hey Jude” ROCK/POP STYIE PraCtiCe....uciuiicreeireereeeiee et ettt steeeteeeteeeveeeteeeaveesteesabeebaesareebeesaneenns 1202
Hexatonic (b7 augmented, 1 major) Dominant 7" Chords IMprov..........ccccceeveeveeeeeeeeeeeceeeeneenes 1203

Giant Steps IMProV APPrOACHES ......cccciiiei et e e e et e e e s sbr e e e e ssbtaeeeseartaeeessans 1203



THEORY

7
Csus

C7

LessoN 41 PracTiCE

PracTiCE THis DomINANT MoNTuNO IN Att Keys

BRENDEN LOWE

I

A

TN

il

*
—o

| JHN. .

Min

© JnzzPiaNoScHooL 2016

_G: A A 7 A
- ;:. ~— — S —
Fius F7
j— ! N N | N
or—; s 2
R v s |+ o o
<y
= ¢ & — ¥ 2
=3
B Vs B
|
———a—— . =
—s I = =
5
6): - =)
= A A
Edus 34
 — | N N i N
%ﬂﬂ‘ : = —= o o : s o
, ¢ be ¢ + | = =
6): =) > — =)
b-. | 4 J |4



LessoN 41 PracTicE

A"dus

he’

————

Db7

L —

)
2
14

bef

Gb7

bo-’

—

B?

7
Bsus

o

=i

15




LessoN 41 PracTicE

E7

7 Ta——
=,

17

A7

7
Asus

A

19

D7

7
Dsus

3

A
/

G7

7
G sus

A
7
~ 1 —

—
.




THEORY

LessoN 41 PracTICE
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LessoN 41 PracTICE

Practice Tre MoNTUNO THROUGH ALL THE 2-5-1's
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LessoN 4.1 PracriCE

BRENDEN LOWE

Practice THE (b7 AuGMENTED, 1 AuGMENTED) HExaToNIC TRIADS OVER ALL THE DOMINANT AUGMENTED CHORDS
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THeory - LH Voicings

LessoN 4.1 PracriCE

LH Minor Voicing - 5, 7, 3
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THeory - LH Voicings

LessoN 4.1 PracriCE

LH Minor Voicing - 6, 7, 3
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THeory - LH Voicings
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THeory - LH Voicings

LessoN 4.1 PracriCE

LH Minor Voicing - 7, 3, 4
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THeory - LH Voicings

LessoN 4.1 PracriCE

LH Minor Voicing - 7, 3, 6
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THeory - LH Voicings

LessoN 4.1 PracriCE

LH Minor Voicing - 7, 9, 3
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THeory - LH Voicings

LessoN 4.1 PracriCE

LH Minor Voicing - 9, 3, 7

BRENDEN LOWE

Cwa)’ Fuad’ Bwns’ Euas’
n 1
e : b A
A ——p RE= s ——
APwas” DPwas’ GO’ Bua)’
o]
)4 |
e P | e L I
1 Ve V'v'l ca i) m
ﬁ Vh o= hp == E
Emas’ Amas’ Dmas’ Gmn’
o]
A —© o
= c 2 c
, o ==

© JazzriaNoschooL 2015



THEORY

,.ESSON 41 PRACTICE BRENDEN LOWE

Practice Te LH Voicing 3, 6, 7, 3 For AL Kevs
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THEORY

,.ESSON 41 PRACTICE BRENDEN LOWE

Practice The LH Voicing 3, 6, 7, 11 For AL Keys
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THEORY

,.ESSON 41 PRACTICE BRENDEN LOWE

Practice The LH Voicing 5, 6, 7, 3, 4 For ALt Keys
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THEORY

,.ESSON 41 PRACTICE BRENDEN LOWE

Practice The LH Voicing 1, 3, 6, 7 For ALt Keys
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THEORY

LessoN 4.1 PracriCE

Practice THe LH Voicing 3, 6,7, 1 For AL Kevs
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THEORY

BRENDEN LoWE

LessoN 4.1 PracriCE

Pracrice The LH Voicin 3, 6, 7, 9 For ALt Keys
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THEORY

LessoN 4.1 PracriCE

Practice THe LH Voicing 6, 7, 1, 3 For ALt Kevs
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THEORY

,.ESSON 41 PRACTICE BRENDEN LOWE

Practice THe LH Voicing 7, 1, 3, 6 For AL Keys
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THEORY

LessoN 4.1 PracriCE

Practice THe LH Voicing 7, 9, 3, 6 For ALt Keys
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THEORY

,.ESSON 41 PRACTICE BRENDEN LOWE

Practice THe LH Voicing 9, 3, 6, 7 For AL Keys
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THeory - LH Voicings

LessoN 4.1 PracriCE

LH Minor Voicing - 1, 3, 4, 7
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THeory - LH Voicings

LessoN 4.1 PracriCE

LH Minor Voicing - 3, 4, 5, 7
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THeory - LH Voicings

LessoN 4.1 PracriCE

LH Minor Voicing - 3, 4, 6, 7
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THeory - LH Voicings

LessoN 4.1 PracriCE

LH Minor Voicing - 3, 4, 7, 1
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THeory - LH Voicings

LessoN 4.1 PracriCE

LH Minor Voicin - 3, 4, 7, 3
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THeory - LH Voicings

LessoN 4.1 PracriCE

LH Minor Voicing - 3, 4, 7, 9
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THeory - LH Voicings

LessoN 4.1 PracriCE

LH Minor Voicin - 4, 5,7, 3
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THeory - LH Voicings

LessoN 4.1 PracriCE

LH Minor Voicin - 4, 6, 7, 3
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THeory - LH Voicings

LessoN 4.1 PracriCE

LH Minor Voicing - 4, 7,1, 3
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THeory - LH Voicings

LessoN 4.1 PracriCE

LH Minor Voicing - 4, 7, 9, 3
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THeory - LH Voicings

,.ESSON 41 PRACTICE BRENDEN LOWE

LH Minor Voicing - 5, 7, 3, 4
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THeory - LH Voicings

,.ESSON 41 PRACTICE BRENDEN LOWE

LH Minor Voicing - 6, 7, 3, 4
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THeory - LH Voicings

,.ESSON 41 PRACTICE BRENDEN LOWE

LH Minor Voicing - 7, 1, 3, 4
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THeory - LH Voicings

LessoN 4.1 PracriCE

LH Minor Voicing - 7, 3, 4, 5
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THeory - LH Voicings

LessoN 4.1 PracriCE

LH Minor Voicing - 7, 3, 4, 6
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THeory - LH Voicings

,.ESSON 41 PRACTICE BRENDEN LOWE

LH Minor Voicing - 7, 9, 3, 4
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THeory - LH Voicings

,.ESSON 41 PRACTICE BRENDEN LOWE

LH Minor Voicing - 9, 3, 4, 7
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THEORY

BRENDEN LoWE

LessoN 4.1 PracriCE

Practice The LH Voicing 1, 3, 4, 6, 7 For Aut Kevs
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THEORY

,.ESSON 41 PRACTICE BRENDEN LOWE

Practice The LH Voicing 1, 3, 4, 5,7 For At Kevs
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THEORY

BRENDEN LoWE

LessoN 4.1 PracriCE

Practice Te LH Voicing 3, 4, 5, 7, 3 For AL Kevs
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THEORY

,.ESSON 41 PRACTICE BRENDEN LOWE

Practice The LH Voicin 3, 4, 6, 7, 1 For At Keys
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THEORY

,.ESSON 41 PRACTICE BRENDEN LOWE

Practice The LH Voicin 3, 5, 6, 7, 1 For ALt Keys
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THEORY

,.ESSON 41 PRACTICE BRENDEN LOWE

Practice THe LH Voicing 3, 4, 5, 6, 7 For AL Keys
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THEORY

,.ESSON 41 PRACTICE BRENDEN LOWE

Practice THe LH Voicing 3, 4, 5, 7, 1 For AL Keys
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THEORY

,.ESSON 41 PRACTICE BRENDEN LOWE

Practice The LH Voicing 4, 6, 7, 1, 3 For AwL Keys
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THEORY

LessoN 4.1 PracriCE

Practice The LH Voicing 4, 5, 6, 7, 3 For AL Keys
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THEORY

BRENDEN LoWE

LessoN 4.1 PracriCE

Practice The LH Voicing 4, 5, 7,1, 3 For AL Keys
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THEORY

,.ESSON 41 PRACTICE BRENDEN LOWE

Practice The LH Voicin 4, 5,7, 9, 3 For AwL Kevs
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THEORY

BRENDEN LoWE

LessoN 4.1 PracriCE

Practice The LH Voicin 5, 6, 7, 1, 3 For At Keys
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THEORY

BRENDEN LoWE

LessoN 4.1 PracriCE

Practice The LH Voicing 5,7, 1, 3, 4 For At Keys
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THEORY

,.ESSON 41 PRACTICE BRENDEN LOWE

Practice THe LH Voicing 5, 7, 9, 3, 4 For ALL Kevs

n  C7 7
?’:ﬁg bhbgj
5 ng—-’ '.,b.bfb-./
3
A7 D"-7
g | ]'Ea ll?Lbb =
57 e V
o6 B-7
i,? e =
7
n E-7 A-7
D-7 G-7
' .
7\ DV!-'
21.21.j g

© JazzeiaNoschooL 2016




THEORY

LessoN 4.1 PracriCE

Practice The LH Voicing 6, 7, 1, 3, 4 For At Keys

BRENDEN LoWE

\ C-7 F-7
o — s
TEE Py
Bb_7 Eb'7
b —
SR e
3
A7 D"-7
0 . h b
e e Javna =)

67 B-7

9 1] | L)
7
p 7 A7
%’L 22
9

D-7 G-7
f .
o—=s na= S
:1.:1.7 b& i
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THEORY

,.ESSON 41 PRACTICE BRENDEN LOWE

Practice The LH Voicing 6, 7, 3, 4, 5 For ALt Keys

; C-7 F-7
A e
1= e b

- bv? 2
B E’-7
A, VI b

n LAb-7 D*7
e 7 P
5'.’ P b

6’7 B7

n LA AN IV :f
~

. B A-7

}eo "=
9
D-7 G-7

o]

o o b8

N o= ==
11
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THEORY

BRENDEN LoWE

LessoN 4.1 PracriCE

Practice The LH Voicing 7, 1, 3, 4, 6 For ALt Keys

B-7

F-7
heo

1
hre
A >, 4
=)
S

1

1 B -~
YA A

67

I\ D [/ ~J

C-7
BY-7
AP-7

vab%

B

=

LL

44

A-7
G-7
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THEORY

LessoN 4.1 PracriCE

Practice The LH Voicing 7, 1, 3, 4, 5 For At Keys

BRENDEN LoWE

) C-7 .F_7
e b 7EE
P bv? 77—
. B Ev-7
L= S
3
A7 D"-7
"y e
I\, LV, (&) bL'V!I bgc
~ e
5
"7 B7
n 1 1
‘? vvlp vs “g
7
, E7 A-7
= —
9
D-7 G-7
4= T
i =
11
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THEORY

LessoN 4.1 PracriCE

Practice The LH Voicin 7, 3, 4, 5, 6 For ALt Keys

BRENDEN LoWE

\ C-7 F-7
b%F = b
P 1 bv_a 7V—&

\ B’-7 EP-7

7\ - — vabﬁ
S Rl% 2 o
3

A7 D"-7
- by’ 8
) 2=
5
Gb-7 B-7
o] L
SCRLS s Hs
" ©
P %%7
G'F -
9
D-7 G-7

A= s

i -
11
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THEORY

,.ESSON 41 PRACTICE BRENDEN LOWE

Practice The LH Voicin 7, 9, 3, 4, 5 For AL Kevs

y . C7 F-7
b =
Bb.7 Eb-7
f
Y40 b‘ vgbvé’:
3
A7 D"-7
o] L
e b e
d 8
5
67 B-7
n 1 } P~
)4 L 9 o~ :‘IUII:*%
7
. E A-7
A g
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9
D-7 G-7
9 1 P~
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THEORY

,.ESSON 41 PRACTICE BRENDEN LOWE

Practice The LH Voicing 9, 3, 4, 5, 7 For AwL Kevs

\ C-7 L F-7
:.%. 903 P&

\ B-7 EP-7

7\ - lﬁc bvbv‘;”:
3

A7 D"-7
f .
_CQ T h bcn 'v“ﬁb'hggg
L9 Th B8 v
67 B-7
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p E;7 A-7
e =
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D-7 G-7

g
e =
J.J.j b:g-
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THEORY

BRENDEN LoWE

LessoN 4.1 PracriCE

Practice The LH Voicing 1, 3, 4, 6, 7 For Aut Kevs

F-7

1
- . 4
o)

C-7

b

=

VVb_B/

AP-7

1l
L PR/
Bl VV
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A7 . > =4
Vo

T

TE

B-7

1 DUV OO~
h
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A-7

E-7

G-7

D-7

1
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THEORY

LessoN 4.1 PracriCE

Practice The LH Voicing 1, 9, 3, 5,7 For At Kevs

BRENDEN LoWE

f il bM
Bb-7 fb-7
In 2
RE =t
3
b_ b
A"-7 D°-7
g .
&—bs belE
e Py
6’7 B-7
I
W i
7
n E_7 A-7
ﬁ"q &
D-7 G-7
f ——
% z
7 ’
11
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THEORY

LessoN 4.1 PracriCE

Practice The LH Voicing 3, 5, 6, 7, 9 For ALt Keys

BRENDEN LoWE

C-7 F-7
f — =2
P V<& a
. By Ev-7
&y TE:
3
A7 D"-7
9 ) 11 Llﬁ
ooh’ss e
A2
5
Gb-7 B-7
f L
% |
E-7 A-7
9
D-7 G-7
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{5 :
P [ 26=;
11
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THEORY

BRENDEN LoWE

LessoN 4.1 PracriCE

Practice The LH Voicing 3, 5, 7, 1, 3 For Al Keys

EP-7

b o

1
L D
7\ L?V"’A

2
|4

D"-7
e

7

AP-7

v'v_é_

B-7

6’7

1 C>
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A-7

E-7

£
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G-7
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=
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THEORY

LessoN 4.1 PracriCE

Practice The LH Voicin 3, 5,7, 1, 9 For AuL Kevs

BRENDEN LoWE
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THEORY

LessoN 4.1 PracriCE

Practice The LH Voicing 3, 5,7, 9, 3 For AL Keys

BRENDEN LoWE

\ C-7 F-7
P 1 1Ad vbgj
B’-7 E’-7

n beo

5 &=
3

A7 D"-7
—— e
7 Vv b_‘;_ 7 I
5

Gb-7 B-7
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~FTRE e
7
0 }_,557 A-7
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D-7 G-7
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o5 °
P vS
11
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THEORY

,.ESSON 41 PRACTICE BRENDEN LOWE

Practice THe LH Voicing 5, 6,7, 9, 3 For ALl Kevs

9 09;7 Iﬁkb%?
B"-7 EP-7
9 B Llh bcp
bz e
3
A7 D"-7
'n 1 | | l‘ﬁ ch
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) T
5
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7
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B
D-7 G-7
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o e
¢ b T e
11
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THEORY

,.ESSON 41 PRACTICE BRENDEN LOWE

Practice The LH Voicing 5,7, 1, 9, 3 For At Keys

\ B-7 E’-7
A7 D"-7
P bbb
Fo b reR S
A
5
G"7 B-7
9 1| L
% O =
7
. E7 A-7
9

g
A

™
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THEORY

,.ESSON 41 PRACTICE BRENDEN LOWE

Practice The LH Voicing 6, 7, 1, 3, 5 For ALt Keys

; | b(’:’._7 F-7
%: vV bbp
B"-7 "7
n 1
3
A7 D"-7
—b
B R —
~ " Hh B
5
G"7 B-7
g TP % =
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7
. E7 A-7
9
D-7 G-7
9 -_
Ee) 22
J b ’
11
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THEORY

BRENDEN LoWE

LessoN 4.1 PracriCE

Practice The LH Voicing 6, 7, 9, 3, 5 For ALt Keys

1

)

1A=
)

Bl

C-7

BY-7

\
AV A o4

b7

AP-7
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M N/
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1
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THEORY

LessoN 4.1 PracriCE

Practice The LH Voicing 7, 1, 3, 5, 6 For AL Kevs

BRENDEN LoWE

p g7 =
P vb_?_ e
. By Ev-7
G 2
IE
A7 D"-7
bt o
> o
5
67 B-7
'n 1] -1
(L? e 2
7
\ E-7 A-7
=
, 5 g
D-7 G-7
—re =2 .
{57 b P8
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11
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THEORY

LessoN 4.1 PracriCE

Practice The LH Voicing 7, 1, 9, 3, 5 For At Keys

BRENDEN LoWE

\ C-7 F-7
iﬂg‘u-—g@ P
. B Ev-7
boy—E8
3
n LAb—7 D*-7
oy e e
> ax-c
5
G"-7 B-7
0 ] ‘h/! U.:iu’f Q

, E7 A-7
. S =
9
D-7 G-7
f —
11
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THEORY

BRENDEN LoWE

LessoN 4.1 PracriCE

Practice The LH Voicing 7, 9, 3, 5, 6 For AL Kevs

C-7

|
\
EVE

=2

MY
| 4

)
2
|4

I JVV OO=

Uh
|4

/4

B-7
LLdf"-"g

Ll

G"7
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A-7

E-7

7

G-7
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THEORY

BRENDEN LoWE

LessoN 4.1 PracriCE

Practice The LH Voicing 9, 3, 5, 6, 7, For AL Keys

F-7

L
AN o)

C-7

N
B/ V

h DS

AP-7
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D

T
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B-7

67

Wb oo

E-7
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THEORY

BRENDEN LoWE

LessoN 4.1 PracriCE

Practice The LH Voicing 9, 3, 5, 7, 1 For At Keys

F-7

C-7

b7

AP-7

B~
V&

R ~CJ

o D

=

B-7

6’7

W heo

E-7

‘l]I.D"

D-7

1
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THEORY

LessoN 41 PracTICE

PracTice PopLutar MiNOR 7TH VoiciNG IN ALl Keys

BRENDEN LOWE

C-7(9,11) F-7(9,11) B"-7(9,11) E’-7(9,11)

14— —

TSR = s ==
- bb = vV be_&_
) Q o
)y = s 2
4 = Po o
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5 b ==

b o k o 0 %‘9‘
H 3 Jo b o o

' N o) 7 b_g_ t,! c
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s s = :
== = boo
Yo = o

= == s

o
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THEORY

LessoN 41 PracTICE

Practice CompiNG AND SoLoiNG THrRoucH ALl 2-5-1's IN 3/4

BRENDEN LoWE

G’ CmnJ’ CmnJ’
Hl =
) [
/\, & V4 V4 V4 V4 V4 V4 yd V4 V4 4
% A V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 4
P
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LaTIN-Jazz

MONTUNA) M
( AN TE CA Dizzy GiLLEsPIE
Git FuLLer
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17
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21
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Bossa THE GIRI. F ROM 'PANEMA JoBIM

Fua’ G’
o} 4
¥ |
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IMPROV BRENDEN LoWE

LessoN 41 PracTICE

Practice IMproviSING THE HexatoNiC ScaLe With WWII+ , I+ TRiaDs For AL DOMINANT AUGMENTED 7TH CHORDS

41 - RH AtoNe No TRACK
42 - RH AtoNe W/ TRACK
43 - RH & LH Comp

c*?
9 4
I\ V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4
% A V.4 V4 V.4 V.4 V.4 V.4 V4 V.4 V.4 .4 V.4 V.4 V.4 V.4 V4 V4
4
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IMPROV

41 - RH AtoNe No TRACK
42 - RH Arone W/ TRack
43 - RH & LH Comp

LessoN 41 PRACTICE

Practice Somevay My PriNCE Wit Come
1. Soto Piano

2. With TracK

3. Improv Soto AND WiTH TRACK

4. CoMpING SoLo AND WiTH TRACK

BRENDEN LoWE

Bouns? D75 EPua” G
- i
&7 ; :
4 :
C-7 6" c’ F7
b :
T :
-
5
B Chom C-7 F7
b £
& :
9
D-7 Do C-7 F7
/N a o o .,
~
| 2 F-7 BY7 EP Eom
Lo e 2 £
S i
J
17
B"/¢ C-7/F A
L :
21
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REPERTOIRE

,.f ) SON 41 PRACT' CE BRENDEN LOWE

PracTiCE INTEGRATING ALL THe LH MiNor Voicings INTo THe Jazz STANDARDS OF Your CHOICE

Start With ONcE Voicing UNTiL You FeeL ComrorTABLE, THEN CoNTINUE To Abb New ONES
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TECHNIQUE

LessoN 42 PRACTICE

PracTice THE Funk Lick 41 IN At Kevs

BRENDEN LOWE

G’ G’
oy ;i 7 i —
@ -~ bo/ @ &/
c’ c’
N
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3 e e by & F @
F7 F7
[ IR |
Bb? Bb7
b —

ma

N
S&
[t
I
1A
Nt

Eb? Eb7
o] L
- 3 7 7
Ab? Ab?
o
A—H T il i 2 i -
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LessoN 42 PRACTICE

Db7
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n ik,
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TECHNIQUE

LessoN 42 PRACTICE

PracTice THE Funk Lick 42 IN ALL Keys

BRENDEN LOWE

G’ G’

o]
@ 4 v T 7 i
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A
MK
|

Bb7 Bb7

<2
P
S A
]
e
q
i

Eb7 Eb7
f by
e N be i -
9
Ab? Ab?
f b
11

© JazzriaNoschooL 2016



LessoN 42 PRACTICE

Db7

Db7

F¥

F

n ik,
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p 44
) A AL
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TECHNIOUE

c*7

PracTICE THE (3 MaJ, 44 DiM) HexatoNic TriADS OVER ALL AUGMENTED MAJOR 7TH CHORDS

LessoN 4.2 PraCTICE

A=

BRENDEN LOWE
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LessoN 4.2 PRaCTICE

Ab+7
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LessoN 4.2 PRaCTICE

E*7
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TECHNIOUE

LessoN 42 PRACTICE

Practice THE 12-8 Lick IN AL Keys

BRENDEN LOWE

D-7 G’ Cmns’
N an~
‘H‘!? 3 G N\ .Y L J v
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G-7 (o Fuad’
g
T ‘ ¥ 3 e — ] )
4
C-7 F7 B’
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a B i i T i yi
ig ==
7
F-7 BY? VY
o} L
E%iﬁb e e, P
[ J
10
B"-7 EY7 APy
N L » )
rferrs, £ —r - E=rft==
13
Eb-7 A" D"wa’7
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@
16
A"-7 D" 6w’
o] L -IP-P_._
v L 7 1] 7_7 !_._. / ._r_- = a L
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2 LessoN 42 PRaCTICE
Ctg F7 Bua’
- . Pe o f
% =k i s o i e 2 - =
22
Fé7 B’ Emas’
T S .
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25
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THEORY

,.f 880“ 42 PRACT' CE BRENDEN LOWE

PracTICE THE FuNK TeXTURES IN THE DierereNT RecisTers OF THE PiaNo/KeyBoarD WiTh A FuNk BACKING TRACK

1. Low Enp Compine

2. MiooLe CompinG

3. Hich ENp CompING

4. ComINATION OF EVERYTHING

© JazzriaNoschooL 2016



THeorY - LH VoicinGs

,.f 880“ 42 PRACT' CE BRENDEN LOWE

LH DominanT Voicing - 44, 7, 3

c’ F7 Bb7 Eb7

In cJ -~

7\ n -~ |
LV s ) CJ ') -~
% - 4 CJ 90 & b_a
=4 e
Ab7 Db7 Gb7 B’

N .
A—0o b= #S
|2 Vs £
V& cJ 7 J X~
5 c Vg & #©
5
E7 A7 D7 G’
£ L

0o #g E S
% »ﬂ'_a ILE ‘_%D cJ
948 i £ ¥
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THeorY - LH VoicinGs

,.f 880“ 42 PRACT' CE BRENDEN LOWE

LH DominanT Voicing - 49, 3, 7

c’ F7 Bb7 Eb"
- b
Ab7 Db7 Gb7 B?
o]
s = 2, £
E7 A7 D7 G’

O

4

EoS
g
% 0
AP
=
(6 Q
P
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THeorY - LH VoicinGs

LessoN 42 PRACTICE

LH DominanT VoicinG - 1, 3, 7

BRENDEN LOWE

c’ F7 Bb7 Eb7
9 A— b b=
e —n g ho e
ﬁ—ér—s = 2=
Ab7 Db7 Gb7 B’
g .
ﬁ 23 e g8=: 8
E7 A7 D7 G’
 —
??%s 8 b B
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THeorY - LH VoicinGs

LessoN 42 PRACTICE

LH DomiNanT VaicING - 3, 44, 7

BRENDEN LOWE

CmnJ’ B’
) —
I\ |2 L
A LV & A e)
% > e (o4
APuas7 GO’
o]
A—
P~ L
Ve A e)
E ma)? Dma’
g -
A, 101 & 0 &J
ECREES Fhop
9
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THeorY - LH VoicinGs

LessoN 42 PRACTICE

LH DominanT VoicinG - 3, 5, 7

BRENDEN LOWE

c’ F7 B’ b7
[
(E=T -.. = L
> —= Vg (o) bvg
Ab7 Db7 Gb7 B?
f
ke g "B
E7 A7 D’ G’
o]
ﬁ _%g— L/ Yo) g_
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THeorY - LH VoicinGs

,.f 880“ 42 PRACT' CE BRENDEN LOWE

LH DominanT VoicinG - 3, 6, 7

c’ F7 Bb7 Eb7
£ .
% - - g O Vgo
Ab7 Db7 Gb7 B’
£
% e k-3 o
E7 A7 D7 G’
N
lIl"' -~ L I.LC’C
ﬁ . # -e- L Yo ] _5—
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THeorY - LH VoicinGs

LessoN 42 PRACTICE

LH DomiNanT Vaicin - 3, 7, 49

BRENDEN LOWE

c’ F7 Bb" Eb7
In i 1 J”'A L
7\ TE.4 1 m | Yo
A V & 1 Ia 'l ) L
-~ I2X.d LAC]
% - - .= = P
o
Ab7 Db7 Gb7 B’
In L CJ -~
7o L =4
Ve (@) bg I.LO
ii © b o *e
5
E7 A7 D7 G’
In 10 ;&a
by—— =< o T
it i~ ‘_%D e
- ® i

© JazzpiaNoscHooL 2015




THeorY - LH VoicinGs

LessoN 42 PRACTICE

LH DomiNanT Vaicin - 3, 7, 411

BRENDEN LOWE

c’ F7 Bb7 Eb7
'n i |%C cJ ‘hf-
7\ "~ -~ | V&
A vV & | & 'A o) =1
S4—s = =
Ab7 Db7 Gb7 B’
N o il
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A\, |~ 7 I cJ all
% po oy o T
© b o b4
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% = © }o oy
, :ﬁg e -
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THeorY - LH VoicinGs

,.f 880“ 42 PRACT' CE BRENDEN LOWE

LH DominanT VoicinG - 3, 7, 1

c’ F7 Bb" Eb7
9 4
7\ N ~CJ ILh -~
% A—= = O e
- L Ve (@) VV
© (=2
Ab7 Db7 Gb7 B’
In Lh -~
Y 4 VT N vV o~
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THeory - LH Voicings

LessoN 4.2 PraCTICE
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THeory - LH Voicings

LessoN 4.2 PraCTICE

LH DominanT Voicing - 3, 44, 5,7, 3
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THeory - LH Voicings

LessoN 4.2 PraCTICE

LH DominanT Voicin - 3, 44, 5, 7, 9
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THeory - LH Voicings

LessoN 4.2 PraCTICE

LH DomiNanT VoicinG - 3, 44, 6, 7, 49
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THeory - LH Voicings

LessoN 4.2 PraCTICE

LH DomiNanT VoicinG - 3, 44, 6, 7, 1
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THeory - LH Voicings

LessoN 4.2 PraCTICE

LH DominanT Voicin - 3, 44, 6, 7, 9
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THeory - LH Voicings

LessoN 4.2 PraCTICE

LH DominanT VoicinG - 3, 44, 6, 7, 19
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THeory - LH Voicings

LessoN 4.2 PraCTICE

LH DomiNanT VoicinG - 3, 44, 7, 1, 49
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THeory - LH Voicings

LessoN 4.2 PraCTICE

LH DominanT VoicinG - 3, 44,7, 1, 9
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THeory - LH Voicings

,.ESSON 42 PRACT’CE BRENDEN LOWE

LH DominanT VoicinG - 3, 44, 7, 1, 9
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THeory - LH Voicings

LessoN 4.2 PraCTICE

LH DominanT Voicin - 3, 44, v6, 7, 1
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THeory - LH Voicings

LessoN 4.2 PraCTICE

LH DomiNanT VoicinG - 5, 6, 7, 3, 44
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THeory - LH Voicings

LessoN 4.2 PraCTICE

LH DomiNanT VoicING - 5, 7, 49, 3, 44
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THeory - LH Voicings

,.ESSON 42 PRACT’CE BRENDEN LOWE

LH DomiNanT VoicinG - 5, 7, 1, 3, 44
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THeory - LH Voicings

LessoN 4.2 PraCTICE

LH DominanT VoiciNG - 5, 7, 19, 3, 44
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THeory - LH Voicings

LessoN 4.2 PraCTICE

LH DominanT VoicING - 6, 7, 49, 3, 14
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THeory - LH Voicings

LessoN 4.2 PraCTICE

LH DominanT VoicinG - 6, 7, 1, 3, 44
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THeory - LH Voicings

LessoN 4.2 PraCTICE

LH DomiNanT VoiciNG - 6, 7, 3, 44, 5
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THeory - LH Voicings

LessoN 4.2 PraCTICE

LH DominanT Voicing - 6, 7, 9, 3, 44
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THeory - LH Voicings

,.ESSON 42 PRACT’CE BRENDEN LOWE

LH DominanT VoiciNG - 6, 7, 19, 3, 44
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THeory - LH Voicings

LessoN 4.2 PraCTICE

LH DominanT Voicin - 7, 49, 3, 44, 5

BRENDEN LOWE

c’ F7 Bb7 Eb7
o]
& s : B
Gie = o '8
Ab7 Gb7 B7
o] \
,'\A | ‘t’,l_?gﬁ ) L
] %’ bE? ‘-Hx“'g
E7 A7 D7 G’
o]
¥ ,_]l%:‘,u.iéé

© JazzriaNoschooL 2015




THeory - LH Voicings

,.ESSON 42 PRACT’CE BRENDEN LOWE

LH DomiNanT VoicinG - 7, 49, 3, 44, 6
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THeory - LH Voicings

LessoN 4.2 PraCTICE

LH DominanT VoiciNG - 7, 1, 49, 3, 14
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THeory - LH Voicings

LessoN 4.2 PraCTICE

LH DominanT VoicinG - 7, 1, 3, 44, 5
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THeory - LH Voicings

LessoN 4.2 PraCTICE

LH DominanT Voicing - 7, 1, 3, 44, &
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THeory - LH Voicings

,.ESSON 42 PRACT’CE BRENDEN LOWE

LH DominanT Voicing - 7, 1, 3, 44, b6
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THeory - LH Voicings

LessoN 4.2 PraCTICE

LH DominanT Vaicing - 7, 1, 9, 3, 44
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THeory - LH Voicings

LessoN 4.2 PraCTICE

LH DominanT Voicing - 7, 1, 19, 3, 44
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THeory - LH Voicings

,.ESSON 42 PRACT’CE BRENDEN LOWE

LH DomiNanT Vaicing - 7, 3, 44, 5, 6
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THeory - LH Voicings

LessoN 4.2 PraCTICE

LH DomiNanT VoicinG - 7, 9, 3, 44, 6
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THeory - LH Voicings

,.ESSON 42 PRACT’CE BRENDEN LOWE

LH DominanT VoiciNG - 7, Y9, 3, 44, 5
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THeory - LH Voicings

,.ESSON 42 PRACT’CE BRENDEN LOWE

LH DomiNanT VoiciNG - 7, 19, 3, 44, 6
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THeory - LH Voicings

,.ESSON 42 PRACT’CE BRENDEN LOWE

LH DomiNanT VoiciN - 9, 3, 44, 6, 7
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THeory - LH Voicings

LessoN 4.2 PraCTICE

LH DominanT VoicinG - 9, 3, 44,7, 1
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THeory - LH Voicings

,.ESSON 42 PRACT’CE BRENDEN LOWE

LH DominanT Voicing - 19, 3, 44, 5, 7
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THeory - LH Voicings

LessoN 4.2 PraCTICE

LH DominanT Voicing - 19, 3, 44, 7, 1
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THEORY

,.f 380" 42 PRACT,CE BRENDEN Lowe
PracTice THE PopuLar MINOR 7TH VoicING 42 IN ALt Kevs
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THEORY BRENDEN LoWE

LessoN 42 PRACTICE

PracTice ComPING AND SoLoING THrouGH ALL 2-5-1's IN 12/8 With A TRACK

D-7 G’ CmnJ’ Cmn’
N an~
H V4 V4 V4 4 4 V4 V4 V4 V4 4 4 V4 4 4 V4 4
% G V.4 V.4 g V.4 .4 V.4 V.4 y.4 y.4 V4 V.4 V.4 V.4 V.4 g V.4
L"J

© JazzriaNoschooL 2016



BRIGHT FUNK
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THEORY

LESSON 42 PrRACTICE BRENDEN LoKE

Practice CompING AND SoLoING THrRouH | WisH”

Leap SHEer ON SeraraTe PDF
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REPERTOIRE
BRENDEN LoWE

LessoN 42 PRACTICE

PractiCE The BLues With DiFrereNt 12-8 TeMPos. Stow, MebiuM, FasT.
PractiCE SoLo AND WiTH BACKING TRACK

(Use ANy Brues ForM You'n LiKe. SaMPLE BELOW)
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IMPROV BRENDEN LoWE

LessoN 42 PRACTICE

PracTiCE IMPRoVISING THE HexaToNic ScALE WiTh Il Mas , #VI DiMiniskeED TriADS For ALL MAJOR AUGMENTED 7TH CHORDS

41 - RH AtoNe No TRACK
42 - RH AtoNe W/ TRACK
43 - RH & LH Comp
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TECHNIQUE

LessoN 4.3 PRACTICE

PracTicE THE BLues Lick 41 IN ALL Keys

BRENDEN LOWE
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LessoN 43 PraCTICE
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TECHNIQUE

LessoN 4.3 PRACTICE

PracTiCE THE BLues Lick 42 IN At Kevs

BRENDEN LOWE

G’ G’
n 3
A
S
4 v = . :
o ° L
(o c’
n 3
A5 ——
ﬁﬁ b e I
R g v L 4 v & I @ & F=,
3 v
F7 F7
3
N L
e b b —
—
5
Bb7 Bb?
n 3
A5V
&= L
[ 14 1 }
™ ™ =
7 o ° Lo
Eb7 Eb7
N L. 3
,'\‘ bgl‘p 1 ) | I
g ) = —
9 e
Ab? Ab7
n . 3
) A ), 7 p
7 . —
" - e ¢ PEdZF ¢ @

© JazzriaNoschooL 2016




LessoN 43 PraCTICE
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TECHNIOUE

,.ESSON 45 P RACTICE BRENDEN LOWE

Practice THE (6 Dim, 7 Dim) Hexatonic TriaDs Over ALt MIN MAJOR 7TH CHORDS
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LessoN 4.3 PracTiCE

be

be

AP-was7

33

be

be

2,

»

—f» be b

37

DP-nas7

i

Ve

o

Ve

45

Yo

be

I

Go-wni7

49

2=

be

53

Q (
=% N
)
)
=
.,
=N
o 3
| =¥
=¥
. 3
=¥ N
N
- FeF
q
=¥
=¥
!
*
4
=
*
=3
L
o
~
Sy
= e u
1
0
AL RN &
in

o1



LessoN 4.3 PracTiCE
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THEORY
LessoN 4.3 PracTICE

Practice THroucH The BIRD BLues Forms UsING THE FoLLOWING STEPS

BRENDEN LOWE

1. Soto PiaNo
2. Wit TracK
3. CompING
4. SoLoING
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LessoN 43 PraCTICE
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LessoN 43 PraCTICE
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LessoN 43 PraCTICE
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LessoN 43 PraCTICE
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THEORY

LessoN 4.3 PRACTICE

PracTice THRouGH THE Jazz BLues ForMs UsING THE FoLLOWING STEPS

BRENDEN LOWE

1. Soro PiaNo
2. With TRACK
3. CompiNG
4. SoLoING
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LessoN 43 PraCTICE
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LessoN 43 PraCTICE
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LessoN 43 PraCTICE
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THEORY

LessoN 4.3 PRACTICE

BRENDEN Lowe
Practice THe MiNoR BLuEs IN AL Keys
1. Soto Piano
2. Wit TrAcK
3. ComPING
4. SoLoNG
C-6 F-7 C-6 G-7 c’
9 y
—3’ >
F-7 C-6 E-7b5 A7
£
~
D-7b5 G C-6 Y D-7b5 G
£
~
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THEORY

LessoN 4.3 PRACTICE

BRENDEN Lowe
Practice THe MiNoR BLuEs IN AL Keys
1. Soto Piano
2. Wit TrAcK
3. ComPING
4. SoLoNG
F-6 BY-7 F-6 C-7 F7
9 y
—3’ >
Bb-7 F-6 A-7hs D™
£
~
G-7b5 c F-6 D7 G-7v5  C7™
£
~
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THEORY

LessoN 4.3 PRACTICE

BRENDEN Lowe
Practice THe MiNoR BLuEs IN AL Keys
1. Soto Piano
2. Wit TrAcK
3. ComPING
4. SoLoNG
C-6 F-7 C-6 G-7 c’
9 y
—3’ >
F-7 C-6 E-7b5 A7
£
~
D-7b5 G C-6 Y D-7b5 G
£
~
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THEORY

,.ESSON 45 P RACTICE BRENDEN LOWE

Practice THe MiNoR BLuEs IN AL Keys

1. Soto Piano
2. Wit TrAcK
3. ComPING
4. SoLoNG
E-6 AP-7 E'-6 B-7
9 y
A’-7 E'-6 G755  C™
£
~
F-7b5 Bb7M 6  C™ F-7o5 BV
£
~
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THEORY

LessoN 4.3 PRACTICE

Practice THe MiNoR BLuEs IN AL Keys

BRENDEN LOWE

1. Soto Piano
2. Wit TrAcK
3. ComPING
4. SoLoNG
A6 "7 A6 EP-7 A"
9 y
—3’ >
D"-7 A%-6 C-7b5  F7™™
£
~
B-7b5 E7 A6 F7r B-7p5  EYT
£
~
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THEORY

LessoN 4.3 PRACTICE

BRENDEN Lowe
Practice THe MiNoR BLuEs IN AL Keys
1. Soto Piano
2. Wit TrAcK
3. ComPING
4. SoLoNG
"6 6’7 "6 A7 DY
9 y
—3’ >
Gb-7 Db.b F-7b5 Bl'mu
£
~
E*-7bs A Do B Ems AW
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THEORY

LessoN 4.3 PRACTICE

BRENDEN Lowe
Practice THe MiNoR BLuEs IN AL Keys
1. Soto Piano
2. Wit TrAcK
3. ComPING
4. SoLoNG
6’6 B-7 6’6 7 67
9 y
—3’ >
B-7 G™6 Bb-7p5  EV7M
£
~
A*7b5 DY 66  E™  Aps DU
£
~
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THEORY

LessoN 4.3 PRACTICE

BRENDEN Lowe
Practice THe MiNoR BLuEs IN AL Keys
1. Soto Piano
2. Wit TrAcK
3. ComPING
4. SoLoNG
B-6 E-7 B-6 Fi-7 B7
9 y
—3’ >
E-7 B-6 Dips G
£
~
CH-7bs S B G Chms P
£
~
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THEORY

LessoN 4.3 PRACTICE

BRENDEN Lowe
Practice THe MiNoR BLuEs IN AL Keys
1. Soto Piano
2. Wit TrAcK
3. ComPING
4. SoLoNG
E-6 A-7 E-6 B-7 E7
9 y
—3’ >
A-7 E-6 G 7ps  CHM
£
~
F4-7b5 B™ B C™  Fhps B
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THEORY

LessoN 4.3 PRACTICE

BRENDEN Lowe
Practice THe MiNoR BLuEs IN AL Keys
1. Soto Piano
2. Wit TrAcK
3. ComPING
4. SoLoNG
A-6 D-7 A-6 B-7 A’
9 y
—3’ >
D-7 A-6 C*—7b 5 A7
£
~
B-7b5 E7 A-6 & B-75 E™™
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THEORY

LessoN 4.3 PRACTICE

BRENDEN Lowe
Practice THe MiNoR BLuEs IN AL Keys
1. Soto Piano
2. Wit TrAcK
3. ComPING
4. SoLoNG
D-6 G-7 D-6 A-7 D7
9 y
—3’ >
G-7 D-6 Fi7ps B
£
~
E-7b5 Y D-6 B E-7b5 AT
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THEORY

,.ESSON 45 P RACTICE BRENDEN LOWE

Practice THe MiNoR BLuEs IN AL Keys

1. Soto Piano
2. Wit TrAcK
3. ComPING
4. SoLoNG
G-6 C-7 G-6 D-7 G’
9 y
C-7 G-6 B-7bs E7
£
~
A-7b5 D™ G-6 E7 A-7b5 D7
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THEORY

,.ESSON 45 P RACTICE BRENDEN LOWE

PracTice THE TRADITIONAL BLues IN ALt Keys

1. Soto PiaNo
2. With Track
3. CompING
4. SoLoING
c 7
[} y
f{A 4 4 V4 4 4 4 4 4 4 4 4 4 4 4 4 4
% A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
F7 C 7
N
I'\A 4 4 4 4 4 4 4 4 4 4 4 4 V4 4 4 4
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
5
G 7 F 7 C 7 G 7
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THEORY

,.ESSON 45 P RACTICE BRENDEN LOWE

PracTice THE TRADITIONAL BLues IN ALt Keys

1. Soto PiaNo
2. With Track
3. CompING
4. SoLoING
F7
[} y
f{A 4 4 V4 4 4 4 4 4 4 4 4 4 4 4 4 4
% A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
B b7 F7
N
I'\A 4 4 4 4 4 4 4 4 4 4 4 4 V4 4 4 4
% y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
5
c’ B b7 F7 G7
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THEORY

,.ESSON 45 P RACTICE BRENDEN LOWE

Practice THe TRADITIONAL BLUES IN ALL Keys
1. Soto Piano

2. With TRACK

3. CompiNe

4. SoLoING
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THEORY

,.ESSON 45 P RACTICE BRENDEN LOWE

Practice THe TRADITIONAL BLUES IN ALL Keys
1. Soto Piano

2. With TRACK

3. CompiNe

4. SoLoING
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THEORY

,.ESSON 45 P RACTICE BRENDEN LOWE

Practice THe TRADITIONAL BLUES IN ALL Keys
1. Soto Piano

2. With TRACK

3. CompiNe

4. SoLoING
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THEORY

,.ESSON 45 P RACTICE BRENDEN LOWE

PracTice THE TRADITIONAL BLues IN ALt Keys

1. Soto PiaNo
2. With Track
3. CompING
4. SoLoING
D b7
9 y
7\ 4 4 V4 4 4 4 4 4 4 4 4 4 4 4 4 4
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THEORY

,.ESSON 45 P RACTICE BRENDEN LOWE

PracTice THE TRADITIONAL BLues IN ALt Keys

1. Soto PiaNo
2. With Track
3. CompING
4. SoLoING
Gb7
9 y
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THEORY

,.ESSON 45 P RACTICE BRENDEN LOWE

PracTice THE TRADITIONAL BLues IN ALt Keys

1. Soto PiaNo
2. With Track
3. CompING
4. SoLoING
B 7
[} y
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THEORY

,.ESSON 45 P RACTICE BRENDEN LOWE

PracTice THE TRADITIONAL BLues IN ALt Keys

1. Soto PiaNo
2. With Track
3. CompING
4. SoLoING
E 7
[} y
f{A 4 4 V4 4 4 4 4 4 4 4 4 4 4 4 4 4
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THEORY

,.ESSON 45 P RACTICE BRENDEN LOWE

PracTice THE TRADITIONAL BLues IN ALt Keys

1. Soto PiaNo
2. With Track
3. CompING
4. SoLoING
A 7
[} y
f{A 4 4 V4 4 4 4 4 4 4 4 4 4 4 4 4 4
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THEORY

,.ESSON 45 P RACTICE BRENDEN LOWE

PracTice THE TRADITIONAL BLues IN ALt Keys

1. Soto PiaNo
2. With Track
3. CompING
4. SoLoING
D7
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THEORY

,.ESSON 45 P RACTICE BRENDEN LOWE

PracTice THE TRADITIONAL BLues IN ALt Keys

1. Soto PiaNo
2. With Track
3. CompING
4. SoLoING
G7
9 y
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THeory - LH Voicings

,.ESSON 45 P RACTICE BRENDEN LOWE

LH MaJor Voicing - 44, 7, 3
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THeory - LH Voicings

LessoN 4.3 PRACTICE

LH MaJor Voicing - 1, 3, 7

BRENDEN LoWE

Cwa)’ Fund’ B’wns’ EPuns’
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THeory - LH Voicings

LessoN 4.3 PRACTICE

LH MaJor Voicing - 3, b6, 7

BRENDEN LoWE

Cma’ Fuas’ BPwas’ EPuns’
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THeory - LH Voicings

LessoN 4.3 PRACTICE

LH MaJor Voicing - 3, 44, 7

Cma)’ Fuas’ B’ Euns’
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THeory - LH Voicings

,.ESSON 45 P RACTICE BRENDEN LOWE

LH MaJor Voicing - 3, 5, 7

Cwa)’ Fuas’ B’wns’ EPund’
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THeory - LH Voicings

,.ESSON 45 P RACTICE BRENDEN LOWE

LH MaJor Voicing - 3, 6, 7

Cwa)’ Fuad’ B w7 EPuns’
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THeory - LH Voicings

LessoN 4.3 PRACTICE

LH Mador Voicing - 3, 7, 411

BRENDEN LoWE
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THeory - LH Voicings

LessoN 4.3 PRACTICE

LH MaJor Voicing - 3, 7, 1

BRENDEN LoWE
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THeory - LH Voicings
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THeory - LH Voicings
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THeory - LH Voicings

LessoN 4.3 PRACTICE
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THeory - LH Voicings
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THeory - LH Voicings

LessoN 4.3 PRACTICE
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THeory - LH Voicings
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THeory - LH Voicings
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THeory - LH Voicings

LessoN 4.3 PRACTICE
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THeory - LH Voicings

LessoN 4.3 PRACTICE

LH MaJor Voicing - 3, 44, 5,7, 9
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THeory - LH Voicings

LessoN 4.3 PRACTICE

LH MaJor Voicing - 3, 44, 6, 7, 1
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THeory - LH Voicings
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THeory - LH Voicings

,.ESSON 45 P RACTICE BRENDEN LOWE
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THeory - LH Voicings

LessoN 4.3 PRACTICE
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THeory - LH Voicings

LessoN 4.3 PRACTICE

LH MaJor Voicing - 5, 7, 1, 3, 44
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THeory - LH Voicings

,.ESSON 45 P RACTICE BRENDEN LOWE
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THeory - LH Voicings

,.ESSON 45 P RACTICE BRENDEN LOWE

LH MaJor Voicing - 6, 7, 1, 3, 44

Cmn’ Fmad’ B’ Euas’

S
i
ol
H
&

APwas” Do’ GO’ Buas’

"te
¥
ﬁ
e

"8

Emas’ Amas’ Dma’ Gmn’

s
=
=

© JazzriaNoschooL 2015



THeory - LH Voicings
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THeory - LH Voicings
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THeory - LH Voicings

LessoN 4.3 PRACTICE

LH MaJor Voicing - 7, 1, 3, 44, 5
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THeory - LH Voicings
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THeory - LH Voicings
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THeory - LH Voicings

LessoN 4.3 PRACTICE
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THeory - LH Voicings

LessoN 4.3 PRACTICE
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THeory - LH Voicings
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THeory - LH Voicings

LessoN 4.3 PRACTICE
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THeory - LH Voicings
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THeory - LH Voicines
LessoN 43 PRACTICE

LH MaJor Voicing - 3, 5, %6, 7, 1
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THeory - LH Voicings
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THeory - LH Voicings

LessoN 4.3 PRACTICE

LH MaJor Voicing - 5, b6, 7, 1, 3
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THeory - LH Voicings

LessoN 4.3 PRACTICE

LH MaJor Voicing - 5, b6, 7, 9, 3
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THeory - LH Voicings

LessoN 4.3 PRACTICE

LH MaJor Voicing - 7, 1, 3, 5, b6

BRENDEN LoWE

Cma’ Fuas’ B wns’ EPuns’
o] .
)4 B -~ 1 |
I\ L VI~ 1 'V, U ~J
— = a s
- e F==
APwas” a7 G o’ Bmas’
o] Ll
)4 1] ' DU <LJ
7\ L B -~ RV, Y
T n P b B , b
= ol e
Emas’ YV Dmas’ Gmas’
o] L
)4 |h V‘g
Lv oL
E@—TJ@ . o CFRs %
9 :&4239 %

© JazzriaNoschooL 2015




THeory - LH Voicings

LessoN 4.3 PRACTICE

LH MaJor Voicing - 7, 9, 3, 5, %6
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THeory - LH Voicings

LessoN 4.3 PRACTICE
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THeory - LH Voicings

LessoN 4.3 PRACTICE

LH MaJor Voicing - v6, 7, 1, 3, 5
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THeory - LH Voicings

LessoN 4.3 PRACTICE

LH MaJor Voicing - %6, 7, 9, 3, 5
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THEORY

,.f ) SON 45 PRACT' CE BRENDEN LOWE

PracTice DoMINANT 7TH VoiciNG IN ALt Keys
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THEORY

LessoN 4.3 PRACTICE

BRENDEN LoWE

PracTice ComPING AND SoLoING THROUGH ALL 2-5-1'S IN 7/4 With A TRACK
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IMPROV BRENDEN LoWE

LessoN 4.3 PRACTICE

Practice IMPRoVISING THE HexatoNIC ScAL WiTh VI DimiNiskep , VII DiminisieD Triaps For AL MiNOR MAJOR 7TH CHoRDS

41 - RH AtoNe No TRACK
42 - RH AtoNe W/ TRACK
43 - RH & LH Comp
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THEORY

LessoN 4.3 PRACTICE

Practice CompING AND SoLoING ON ALL Tre BLues Renarms ON MEASURES 1-4.
Mix AND MatcH ALL Renarms As You Prease!

BRENDEN LOWE
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LessoN 43 PraCTICE
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THEORY

,.f ) SON 45 PRACT' CE BRENDEN LOWE

Practice CompING AND SoLoING ON ALL The BLues ReHaRMS ON MEASURES 5-8
Mix AND MatcH ALL Renarms As You Prease!
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LessoN 43 PraCTICE

D’ A7 DY

A-7

B"-7

Bb7

29

D"dus

7
Dsus

B"-6

Bb7

33

D-7 A"

Ch7

F/C

Bo7

Bb7

37

D7

Ab7

Eb7

Bb7

7\

Ab7

D7

Eb7

45

Ab‘?

E’-7

D7

B"-6

Bb?

7\

D AT

Edus

Bb7

Bb7

53

TaLT b7aur TaiT
E E D

F7

Bb7




LessoN 43 PraCTICE

7 7 7 7
BY? B’-7 F sus E sus E"dus Dsus
o]
f’\_ lh V4 V4 4 V4 4 V4 4 4
1KY V V4 y 4 y 4 V4 V4 V4 V4 V4
61




THEORY

LessoN 4.3 PRACTICE

Practice ComPING AND SoLoING ON ALL Tre BLues RenarMs ON MEASURES 9-12.

Mix AND Match ALL Renarms As You Prease!

BRENDEN LOWE

G‘7 C7 F7 D7AI.T G7MT C7MT

o} y
’{_ .h 4 4 4 4 V4 V4 4 4 V4 V4 V4 V4 4 V4 V4
_@ |4 A y 4 4 y 4 y 4 y 4 ! y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 !

G

G_7 C 7 A 7M.T D 7ALT G 7MT C 7AlT

N

f'\A Ih V4 4 4 4 V4 4 4 4 4 4 4 4 4 4 4
% 14 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
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7 7 7 7
G-7 c’ Asus Dsus G sus Csus

[0}

,{. .h 4 V4 V4 4 4 V4 V4 4 4 V4 V4 4 V4 V4 V4
% | 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
9

7 C b c 7aLr c7
G sus7 F F/A B Bo F/CD™™ G-7

N

f'\A .h V4 4 4 V4 V4 4 4 4 4 4 4 4 4 4 4
_@ 14 y 4 y 4 y 4 y 4 y 4 y 4 y 4 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4

)

13

G’ Y7 Cws? G F F/A B” Bo Csus?

N

,{_ .h V4 4 4 V4 V4 4 4 V4 V4 4 4 V4 4 4 4
% V—J y .4 .4 .4 y .4 y .4 .4 .4 y .4 y .4 .4 Z y .4 y .4 .4
17

7 7 7 7 nb 7t 7T b7
Gsus G Csus C’ B-7 A-7 D G G

o)

f'\A .h V4 4 4 4 V4 4 4 4 4 4 4 4 4 4 4
_@ 14 y 4 y 4 y 4 y 4 y 4 y 4 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4

)

21

DY Csus? F7 D’ G-7 c’
o}

f'\. lh V4 V4 4 4 V4 V4 4 4 V4 V4 4 4 V4 V4 4
% |4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
25
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2 LessoN 43 PRaCTICE

7 7
Dbdus D7 Csus7 c’ F7 Csus
o]

’{_ .h 4 yd yd yd 4 yd yd yd yd yd yd yd V4
157 Z Z Z Z Z Z Z y 4 Z Z Z Z

d
29

G-7 C7 7 A7 D 67
o]
,,\_ lh V4 V4 4 4 V4 4 4 V4 4 V4 4 V4 4
(&7~ Z y 4 Z V.4 y 4 Z Z Z 4 Z Z Z
J
33

7

G7  Fh7 G-7 D7 C7 B A" A" Ghis  Ch7 PV
o]

,{_ .h V4 4 4 V4 4 4 V4 V4 4 4 V4 4 V4
157 Z 7 Z Z Z Z Z Z Z V.4 Z Z

J
37

7 7 7
G7 A7 B® Bo Cius c™™ Edus E sus F7 c

o]

,'\A Ih 4 V4 V4 V4 yd V4 V4 4 V4 4 yd yd V4
% | 4 .4 y.4 y .4 V.4 y.4 y .4 V.4 g y .4 V.4 V.4 y.4 y .4
41

Y7 Csus7 Y7 Csus7
o]

f,\. lh 4 V4 4 4 V4 4 4 4 4 4 4 4 4

("~ Z Z .4 .4 Z .4 y 4 Z .4 .4 Z Z

P
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TECHNIQUE '.E 380" 44 PRACT' Ct

PracTiCE THE GospeL Lick 41 IN ALL Keys

BRENDEN LOWE

D7 G’ C
l =~
!%! A 1 | = ; i; g
6" ¢’ i
)
& ;
c’ F7 Bb
N E— |
: :
5
F7 Bb7 Eb
n L
75, - b i 2
Bb7 Eb7 Ab
H | . l
o= ¥
’ EY7 A7 Db
A . 3
Ab7 Db? Gb
'n b h 1 | I

:E
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m»!h__

(9]
B
Qq
-
Ve
3
o
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LessoN 44 PRACTICE

B7

F

0

Y __ALTH

E

17

E7

87

0

19

A7

E7

N

21

D7

A7

o}
)4




LessoN 44 PrACTICE

PracTiCE THE GospeL Lick 42 IN AL Kevs

TECHNIQUE
BRENDEN LOWE

C A7 D7 Gsus7 C
N = 1 | li M |
w L _‘I_ g ; qusk. :
F D7 G’ Csus7 F
*8 — o e
B G c’ Fsus7 B
n . hem . - e o e L P
et sty
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11
EY c7M F7 Bss7 EY
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26
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A s P
; el L -t =
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2 LessoN 44 PrACTICE
E F+
— 19
41 —~
A B’
i 2 g s
== ;P F
46
D E’
0 4 ] | |
Gt :
| | J
51 — u
G A7

56

L JEB

q
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<
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TECHNIOUE

LessoN 44 PRACTICE

BRENDEN LoWE
Practice THe (b7, 1 Dim) Hexatonic TRiaDs OveR ALL -755 CHORDS
. b . b . hs
Ih bvﬁ v 9 |4 9 V&
_‘_ v
R
: b . b .
) | 4 1 2} | 4 n
| 4 'V‘ | 4 |4
bo
F-7b5
o) [ N L L
,'\A 1 T | Ih 7 ‘h 104 'l )
- _._V_. 4 14
9
1 b-' L
et b b b
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ok i o be
' |4
o be ;
7 o
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) [/ 2 104 =)
| b‘ L 14 |4 V&
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17 104 n
b |4 Ih |4
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© JazzeiaNoschooL 2016




| M)

LessoN 44 PracTICE

T
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LessoN 44 PracTICE

E-7bs5
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69

A-7b5
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1

e

o

77

D-7b5
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5=

81

85

G-7b5
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THEORY

,.E 880" 44 PRACT' CE BRENDEN LOWE

PracTICE THE | - IV GospeL PrRoGRESSIONS IN ALL Kevs
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e
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S
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LessoN 44 PRACTICE

h S
e

B

UVl
Cd
[=4
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-
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LessoN 44 PRACTICE
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THEORY

LessoN 44 PracTiCE

PracTICE THE IV-1 GospeL PROGRESSIONS IN ALL Kevs

BRENDEN LOWE

IS
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B F
0
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—%E o &
3
Y s =
3
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LessoN 44 PracTiCE

nE:
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Vo

[=4
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1
2 W)
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h
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1
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LessoN 44 PracTiCE

LYo,
=X
€

19

21
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1
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THEORY

LessoN 44 PracTiCE

PracTiCE THE 5/1 - 45 DIMINISHED - 6 MINOR GosPeL PROGRESSIONS IN ALt Kevs

BRENDEN LOWE

/G A% A-
9 A
5= T B

- | L4
y4 :. %

F/C D% D-
f

b g
3
—GI‘,:
, @ e =4
BY/¢ G G-
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5
—GI‘.:
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LessoN 44 PrACTICE

Eo

AP/EP

VEd

14

e
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DP/AY

1
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1
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G/’

1
n VvV
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LessoN 44 PrACTICE

Co

E/B

1L CL

17

Fo

A/E

o)
o
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19

14

19

A%

D/A

v

21

21

D%
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THEORY

LessoN 44 PracTiCE

PracTICE THE Vsus - V- | GospeL PROGRESSIONS IN ALL Kevs

BRENDEN LOWE

Gsus G C
l
54 22 8
B e =
Csus C F
f .
f?b : 2 g
<y —
[«
? b
Fsus 3 B
n | I 1
&7 :
vV — L4 [«
5
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5
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LessoN 44 PRACTICE

EPsus

I'A o)

Vo

APsus

N

o

Vo

DPsus

"y &

1
B~
L

1
h S
L

Fhsus
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LessoN 44 PRACTICE

Bsus B E
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175 g 1 i
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= =g

17

E sus 3 )
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Asus A D
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THEORY

,.E 880" 44 PRACT' CE BRENDEN LOWE

Pracrice THE 1, 6, 2, 5, 1 GospeL PRoGRESSION IN ALL Kevs

C A7 D- G sus C
0 A
7.4V _g 2
o = 3 =
&) f
) 2 o
- (2,
F D7 G- Csus F
n A I
e 5 b g g
_v % (] (@)
4
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7
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D= T
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LessoN 44 PRACTICE

F7AI.T
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LessoN 44 PRACTICE

Asus

Fi-

cimme

LT
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Dsus

Fious

1L ¢

28
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Gsus

E-

B7ALT

o

31

a1

Csus

A-

E AT
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THEORY

LessoN 44 PracTiCE

PracTice THE 2, 3, 4, 44 DM, 5 -1 GospeL ProGRESSIONS IN ALt Kevs

BRENDEN LOWE

D- - F & Gsus G’ C
0 y
Y35 3 5 % % g
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G- A- B B Csus c’ F
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LessoN 44 PRACTICE

Eb7

EPsus
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LessoN 44 PRACTICE
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THEORY

LessoN 44 PracTiCE

PracTicE PopuLar DoMINANT 7TH VoicING IN AL Keys

BRENDEN LOWE

C7(49,13) F7(49,13) B7(49,13) EP7(49,13)
n A
(o7 = = 2 —
9Z—3 g 8 g
A b*‘s’ 1l b*’s‘ m
04 75 e = 4
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5 e g 5
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3 B b8 A io
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THEORY BRENDEN LoWE

LessoN 44 PracTiCE

PracTice CompING AND SoLoING THrouGH ALL 2-5-1's IN 6/8 With A TRACK

D-7 G’ CmnJ’ Cmn’
N an~
H V4 V4 V4 4 4 V4 V4 V4 V4 4 4 V4 4 4 V4 4
% G V.4 V.4 g V.4 .4 V.4 V.4 y.4 y.4 V4 V.4 V.4 V.4 V.4 g V.4
L"J
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REPERTOIRE
BRENDEN LoWE

LessoN 44 PracTiCE

Pracice PLayING "'ALL BLues” IN 6/8

Atso PRACTICE OTHER Jazz STANDARDS OF Your CHoiCE IN 6/2

NS

cﬂii‘
®
ol
)
)
ol

o

il

n
&
<1
N

p7eo EV7¢D D7(49h13) G

1
| 2) .
|4

© Lé?*:
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IMPROV

LessoN 44 PracriCE

BRENDEN LoWE

PracTice IMPRovVISING THE HexatoNic Scate With WII, | DimiNiskED TRiADS For AL MINOR 7TH b5 CHoRDS

41 - RH AtoNe No TRACK
42 - RH Arone W/ TRaCK
43 - RH & LH Comp

C-7b5

y.

0

y 4

7.4
y, - 4 y4 Z
P 1
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| SURRENDER ALL

As WRITTEN IN HYMNAL
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| SURRENDER ALL
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TECHNIQUE

LessoN 45 PrACTICE

PracTice STREeT BEAT Lick #1 IN At Kevs

BRENDEN LOWE

G’ ct ct
§ 4 -
- o | - i .j o -
3@9-., 4 L~ R
C7 Fb Fb
_nblvg_ — = } ° } I N.) =
5 ==
4
F7 Bbb Bbb
n s 2 L
A h —" —ie ) =
14 e | ' u
~
Bb7 Ebb Ebb
o] L .
10
Eb7 Abb Abb
- r
% e ke—be E it =
13
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EE‘ 9 lVIV Lg‘ 1 = r [ﬂJ -
1
Db7 be be
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% VD b 1 1 oD NJ -
19
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Y 4 VL, W 4 | h"- %I’. 1 E— I '_I*:' o P
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2 LessoN 45 PRACTICE
B’ E® E®
. — \
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25
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TECHNIQUE

LessoN 45 PrACTICE

PracTice STReeT BEAT Lick #2 IN At Kevs

BRENDEN LOWE

G7 G7
0 4
%_—2 I K—F
- = s =t =y hi
c’ c’
e | —
9 PR S
3
F7 F7
n | be o —
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TECHNIOUE

LessoN 45 PRrACTICE

BRENDEN LOWE
Pracrice THe (b5, %6) HEXaTONIC TRIADS OVER ALL DOMINANT 7TH ALTERED CHORDS
C7ALT
- . X b be . el o beP e bo
ﬁ? 4 |
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LessoN 45 PRACTICE
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LessoN 45 PRACTICE
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TECHNIQUE

LessoN 45 PrACTICE

Practice THE TRANE Lick IN ALt Kevs

BRENDEN LOWE
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2 LessoN 45 PRACTICE
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THEORY

,.f ) SON 45 PRACT' CE BRENDEN LOWE

Practice ComPING AND IMPRoVING A Brues With The STReeT BEAT BACKING TRACK

F7 BW F7 F7
N y
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THEORY

BRENDEN LOWE

LessoN 45 PrACTICE

PracTICE THE PopuLaR MaJOR 7TH VoINCING IN ALL Kevs
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THEORY

LessoN 45 PracTICE

Practice THE TRANE CHANGES INTRO IN ALL Kevs

1. Comp THROUGH CHANGES

2. RH Soro Atone

3. LH Comp ALonE

4. RH Soto, LH Comp With TRACK

BRENDEN LOWE
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2 LessoN 45 PRACTICE
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THeory

41 - RH Avone
42 - RH With LH Comp
43 - RH + LH With TRacK

LessoN 45 PRrACTICE

TRANE CONNECTION %1
Practice IMPROVISING OVER THE V - | CONNECTIONS

BRENDEN LOWE
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LessoN 45 PraCTICE

E mas?
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THeory

LessoN 45 PRrACTICE

41 - RH Avone TRANE CONNECTION %2
42 - RH With LH Comp

PracTiCE IMPROVISING OVER THE CoMBINATION OF THE V - | CHANGES
43 - RH + LH With TRacK

BRENDEN LOWE
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LessoN 45 PraCTICE
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IMPROV

LessoN 45 PrACTICE

BRENDEN LoWE

Practice IMproviSING The HexatoNic Scate With bV, b VI Triaps For AL DOMINANT 7TH CHORDS

41 - RH AtoNe No TRACK
42 - RH Arone W/ TRaCK
43 - RH & LH Comp
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TECHNIQUE

,.f ) SON 46 PRACT' CE BRENDEN LOWE

PracTice THE R & B Lick ThroucH ALt Keys
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F+

LessoN 46 PracTICE
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TECHNIOUE

LessoN 46 PRacTICE

BRENDEN LOWE
Practice The (1, 44) HexatoNic Triaps OVER ALL DoMINANT 7TH CHORDS
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LessoN 46 PRACTICE
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LessoN 46 PRACTICE
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TECHNIQUE

LessoN 45 PrACTICE

PracticE The TRANE Lick 42 IN ALt Kevs

BRENDEN LOWE
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2 LessoN 45 PRACTICE
Bwa  EY7 Goun’ A7 D)’ A?-7 D"
o2 be, . s :
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THEORY

,.f ) SON 46 PRACT' CE BRENDEN LOWE

PracTicE THe R & B Textures IN THe DirrereNT ReciSTERS OF THE PiaNo/KeyBoARD

1. Low Enp Compine

2. MiooLe CompinG

3. Hich ENp CompING

4. ComINATION OF EVERYTHING
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THEORY

LessoN 46 PracTICE

PracTICE THE PopuLAR MAJOR 7TH VoicINGS IN ALl Kevs

BRENDEN LOWE
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THeory

LessoN 46 PracTICE

Comp & IMPROVISE

Practice ALL THe 251 TRANE RenARMS IN ALL Kevs

BRENDEN LOWE
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LessoN 46 PracTICE
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RsB
Just THE Two OF Us Bi WirheRs

PracTice THE R & B Textures Over This TuNe
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IMPROV BRENDEN LoWE

LessoN 46 PracTICE

PracTice IMProVISING THE HexatoNic Scate With | Mad , 4VI Mas Triaps For ALt DoMINANT 7TH CHORDS

41 - RH AtoNe No TRACK
42 - RH AtoNe W/ TRACK
43 - RH & LH Comp
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REPERTOIRE

LessoN 46 PracTICE

TuNe Up RerarM WiTH TRANE CHANGES

BRENDEN LOWE
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— LessoN 47 PracTiCE

PRAcTICE THE STRAIGHT STYLE Lick 41 IN Act Kevs BRENDEN Low
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2 LessoN 47 PRaCTICE

Fi-7 B’ Emns’
- 1 I . o e o 2 L N 2
i ' i * e Y o o N
25
B-7 E7 Ama’
.I'. :! :& ! o : o _L'_q F : _ :
: : . ‘?—Hﬁl—ﬂ_ﬁ_ r
28
E-7 A7 Dmas’
Ak
[CREi= J A
2
A-7 D7 G’
n 4 o ’ .
—® ; ) IP_ .771 - N.) i gl » N.)

34




TECHNIOUE

LessoN 47 PRACTICE

BRENDEN LoWE
Practice The (1 MiN, 44 MiN) HexatoNic TriaDs Over At DOMINANT 7tH CHORDS
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LessoN 47 PRACTICE
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LessoN 47 PRACTICE
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TECHNIQUE

LessoN 47 PRACTICE

BRENDEN LoWE
Practice THe TRANE Lick 43 IN AL Keys
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2 LessoN 47 PracTICE
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THEORY BRENDEN LoWE

LessoN 47 PrRacTICE

Practice ComPING AND IMPROVISING THROUGH ALL 2-5-1'S USING THE STRAIGHT STYLE BACKING TRACK
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f,\. V4 V4 V4 4 V4 V4 V4 4 V4 V4 V4 4 V4 4 4 4
% A V.4 g V.4 .4 V.4 g V.4 V.4 V.4 y.4 V.4 .4 V.4 .4 V.4 V.4
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THeorY

LessoN 47 PrRacTICE

BRENDEN LOWE

PracTiCE THE PopuLAR DiMiNIsHED MAJOR 7TH VoicING IN EacH Kev

Co7(mni7) Fo7(maa7) B 47(Mas7) EPo7(uas7)
n A
& . —5
- g b .
A o ~
6) 2 o = s
Ab07(MAJ7) Dbo7(MAJ7) Gb07(MAJ7) Bo7(Ma7)
o)
@ b_h'n‘eow owv 2 = I'V‘j—,- fr?-'J
5 b8 2%
o ba
TI’: (@) P2 S
Eo7(mai7) Ao7(MaJ7) Do7(mns7) Go7(Mni7)
o)
AR T ==
9 ? -2
m ‘&o :&6— H+—=
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THEORY BRENDEN LoWE

LessoN 47 PrRacTICE

PracTice Tre TuNe "Ir | Were A Bett” With A STRAIGHT STYLE BACKING TRACK

See Leap SHEer ON SeraraTe PDF
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Mep. SwinG 'F , NERE A BELL Mites Davis

FRANK LOESSER
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IF | Were A Bew

Gm’ C Fo F7/A B Bow’ Fo/c
o]
o7 — ) : 2
o
24
Am7(b5) D7 GMI7 C13
n P AN
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IMPROV BRENDEN LoWE

LessoN 47 PrRacTICE

PracTice IMProVISING THE HexatoNic Scate With | Min , 4VI MiN Triaps For AL DoMINANT 7tH CHORDS

41 - RH Acone No TRACK
42 - RH Atone W/ TRack
43 - RH & LH Comp

C7
9 4
7\ 7z 4 V4 4 V4 4 7z V4 7 4 7z Sz V4 7z 7z 7z
% A V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4
P>
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IMPROV BRENDEN LoWE

LessoN 47 PrRacTICE

Practice CoMPING & IMPROVISING OVER THE TRAIN REHARM CHANGES

41 - RH Aone No Track  PRACTICE CoMPING & IMPRoVISING OVER THE NORKBOOK ReHARMS THAT You WRITE

42 - RH AtoNe N/ TRACK
43 - RH & LH Cowp

D-7 Asus7 APwa?  Bisus? Emn’ A>-7 D7 Cun’
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TECHNIQUE

LessoN 48 PRACTICE

Practice The Pop/Rock Lick 41

BRENDEN LOWE
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LessoN 48
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TECHNIQUE

'.ESSON 48 PRACT,CE BRENDEN Lowe
Practice Por-Rock Lick 42 IN AL Kevs
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2 LessoN 4@ PRACTICE
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TECHNIOUE

'.ESSON 43 PRACT'CE BRENDEN LOWE

Practice THe Sus (b7 AucMENTED, 1 MaJ) HexaToNIC TRIADS OVER ALL DOMINANT 7TH CHORDS
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LessoN 48 PracTICE
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LessoN 48 PracTICE
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THEORY BRENDEN LoWE

LessoN 48 PRACTICE

Practice CoMPING AND IMPROVISING THRouGH ALL 2-5-1's UsiNG THe Rock & Pop BACKING TRACK

D-7 G’ CmnJ’ CmnJ’
o] y
f,\. V4 V4 V4 4 V4 V4 V4 4 V4 V4 V4 4 V4 4 4 4
% A V.4 g V.4 .4 V.4 g V.4 V.4 V.4 y.4 V.4 .4 V.4 .4 V.4 V.4
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THEORY

LessoN 48 PRACTICE

Practice The PopuLar DimiNisHED VoiciNG 42 IN ALL Keys

BRENDEN LOWE
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Rock Por HEY JUDE The Benrtes (LeNNoN, MCCARTNEY )

Practice Tre CompiNG & IMProvVISING WiTH A Rock FEeL

o}
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IMPROV BRENDEN LoWE

LessoN 48 PRACTICE

PracTiCE IMPRoVISING THE HexatoNiC ScALE With tVII AuGMENTED , | MAJ TRIADS For ALL DoMINANT 7TH CHORDS

41 - RH Acone No TRACK
42 - RH Atone W/ TRack
43 - RH & LH Comp

C7
9 4
7\ 7z 4 V4 4 V4 4 7z V4 7 4 7z Sz V4 7z 7z 7z
% A V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4 V.4
P>
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IMPROV BRENDEN LoWE

LessoN 48 PRACTICE

#1 - RH Auone No Track Practice SoLoiNG OVer GIaNTS STers UsING THE FoLLowiNG METHODS

42 - RH ALoNe W/ Track

43 - RH & LH Cowr 1. ConNECTING CHorp Tones With ApproacH Nores (BEBop STYLE)
2. PENTATONIC SCALES
3. ComaINATION OF BorH
4. CReaTe Morirs, AND Devetop Your Soto UsiNG Your OwN StyLe
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